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Everything's Rosy With Marlene And 


Press After Pitt 


‘Temperament’ Fit 





Pittsburgh. Dec. 6. 
Marlene Dietrich, by insisting on 
living up to her contract with the 
Pittsburgh Shriners, almost got the 
coolest reception ever received 
here by a visiting celebrity. But a 
wire to her from Kaspar Monahan, 


drama critic of the Pittsburgh 
Press, revealed the other side of 
the coin 

With her contract specifically 


stating that no interview should be 
given on her private engagement, 
Miss Dietrich was approached on 
Monday (28) and asked if she 





would take time out from rehear- 
sal to be interviewed by Lenore! 
Brundidge, Press feature writer. 
The star flatly refused. | 
No explanation was given Miss 
Brundidge who told Monahan of | 
her experience. After hearing ru- 
mors and wild charges from all 
over town about the star’s temper- 
amental outbursts, he checked 
every available source when Miss 
Dietrich wouldn't take his cail at 
her hotel 
True on S::;face | 
Monahan learned, and on the} 
surface this all appeared true, that 
she had given Norman Weiss, an | 
MCA official, and Joe Fisher, the 
agent who booked her, a real old-| 
fashioned dressing down. He} 
heard that she was uncooperative 
with officials at the Shrine, news- | 
papers and ty station and was so 
(Continued on page 22) 








Religious B’ casters Fail 
To Realize TV’s Potential, 
Church Commission Says 


Chicago, Dec. 6. 

Television has had a greater in- 
fluence on children than the pulpit, 
and so far religionists have failed 
to use the medium effectively to 
spread the Christian gospel. In 
effect, so said Mrs. Cynthia Wedel, 
chairman of the broadcasting and 
film commission of the National 
Council of Churches, to a gather- 
ing of religious broadcasters here 
last week. 

She said she believed churches 
were wasting their funds and ef- 
forts in tv by producing “a few 
programs to which people pay lit- 
tle attention.” She recommended 
instead that churches find imagina- 
tive ways by which to help people 
become discriminating about the 
shows they watch, recognizing that 
ordinary commercial programs 
have plenty of religious content 
that does not immediately meet 
the eye. 

“If our ideas of what religion is 
were not so narrow,” she told al 
conclave of the Church Federation | 
of Greater Chicago, “we would be | 
helping children and adults to dis- 
cuss and judge popular programs 
on the basis of the view of human 


Sugar Ray’s Agency 


Fighter Sugar Ray Robinson is 
planning an entry into agency and 
production, according to incorpo- 
ration papers filed at Albany. En- 
terprise to be called Sugar Ray’s 
Entertainment Corp. has been au- 
thorized with capitalization of 
$15.000. Jacob L. Steisal, of New 
York, was the filing attorney. 


BROKERS BULLISH 
ON PIX STOCKS 


By GENE ARNEEL 


All evidence to the contrary 
| notwithstanding, this year of 1960 
saw ,;Wall Street pundits “with” 
Hollywood, They said, in a single 
word, “buy.” 
| Not since the _ lush-prosperity 
|years of World War II did the 
| producer-distributors look so 
jstrong to financial profes- 


lsionals. A recapitulation is in 











No Free Champagne 


Paris, Dec. 6. 

Eric Heidsieck, newest French 
prodigy, has been signed for an 
American’ concert tour by Sol 
Hurok, to start mid-January. The 
|pianist is a son of Charles Heid- 
| sieck, head of the champagne com- 
|pany. A Hurok press rep spoke to 
|papa Heidsieck and suggested a 





Steisal would release no further! order on how the analysts (who | Champagne party immediately after 


information pending Securities & 
Exchange Commission okay. 


Sex-&-Brutality 
In Trailers As 
New Family Irk 


Albany, Dec. 6. 
The increasing trend towards sex 
and violence is bad enough in fea- 





when it also shows up, unan- 
nounced, in trailers, James A. Fitz- 
patrick, counsel for the Joint Legis- 
lative Committee on Obscene Mate- 
rial, suggested here last week. 

Idea is that a feature is adver- 
tised outside the theatre, and 
parents can thus know what is be- 
ing shown on the inside. But what 
do you do when, as happened to 
Fitzpatrick earlier this year, the 
exhibitor, whose feature happens 
to be Walt Disney's “Toby Tyler,” 
shows on the same program a 
trailer for the British “Jack The 
Ripper,” replete with stabbings, 
murder and general gore? 


FILMS BOOM; TV-HATING 
LONDON PAPERS GLAD 


London, Dec. 6. 

The current upswing in motion 
picture attendance has been given 
a big play by various London na- 
tional dailies, particularly the 
Beaverbrook group which has al- 
ways shown hostility to commercial 
television. Last week, for ex- 
ample, the Daily Express, under a 





are paid to know) appraised the 
picture companies, and who never 
bothered before, and came out 
singing praises, 
| Just about every picture com- 
|pany underwent the fiscal psy- 
chiatric inspection and 
deemed in good health. 
Hayden, Stone & Co. was force- 
ful in its recommendation of the 
entire film industry, Luck might 
run out with one or two, but 
otherwise things look good. 


were 





|tendance turned upward last year 
}and the outlook is for more of the 


same.” 
Francis I. Du Pont & Co. chose 


jtures, but it can be doubly insidious | Allied Artists for a special en- 


|dorsement. Bache said it thought 
| Loew’s Theatres an 
| investment.” 

| Sutro Bros. found the picture 
| group as one showing “great apti- 
‘tude in solving its difficulties.” 
Hardy & Co. came out favoring 
| (Continued on page 86) 


De-Pelvisatng 
Presley Still Big 


The “new” less _ hip-gyrating, 
| post-military Elvis Presley either 
has lost none of his following or 





has gained additional supporters to | 
make up for any he might have! 


jlost. This is the conclusion being 
|drawn from the boxoffice showing 
|of Hal Wallis’ “G.I. Blues,” first 
| Presley vehicle since his 
coming from the Army. 
“Blues,” a Paramount release, 
| has been a strong-money contender 
| since its initial release a couple of 
| months ago, and looks to chalk up 


“interesting 


home-.| 


four-column still of the crowds|in the area of $4,500,000 in domes- 


ithe boy’s American debut. 

| “Fine,” beamed M. Heidsieck. 
|“Talk to the boy about it. If he can 
| afford it, I will sell him the cham- 
}pagne at wholesale prices. He has 
to start paying his own way some- 
time, and this is as good a time as 
any.” 
| 


Lloyds Searching 





Said Bache & Co.: “Movie at-| 


Soul & Overhead 


On Ill Cleopatra 





Still uncertain at weekend was 
the settlement of 20th-Fox’s “Cleo- 
patra” insurance claim on losses on 
the production (temporarily sus- | 
pended in England) which resulted 
from star Elizabeth Taylor's illness. 
A 20th exec said in New York he 
was confident that the eventual 
settlenfent would be “satisfactory” 
to both parties, but declined to re- 
veal the size of 20th’s claim or the 
amount which the underwriters 
(Lloyds of London) have offered 
the film eompany. 

Exec also expressed confidence 
|that the pic, suspended last week, 
| will resume production within 30 
| days, There is-no real trouble with | 
the insurance people, he said. At | 
first they had brought some pres- 
sure to get the film company to 
replace Miss Taylor with another 
star, but they eventually realized 
that the boxoffice power of Miss 

(Continued on page 86) | 








| | 
GANDHI’S GRANDSON ON. 


ETHICAL POWER OF PIX 


WALL ST. STILL ‘WITH FILM BIZ 


CBS Pacting of Jean Muir for TV 
Role Signals End 


of Blacklist Era 


By BOB CHANDLER 


The television blacklist has been 
virtually abandoned after more 
than 10 wildly controversial and 
sometimes agonizing years. Though 
the use of the “list” has been 
slackening over the past three 
years, its obituary became virtual- 
ly “officia}” this week with the dis- 
closure that Jean Muir has been 
signed for a role in tomorrow 
night's (Thurs.) “The Witness” pro- 
gram on CBS-TV. 

It was the controversy surround- 
ing the fring of Miss Muir in Sept. 
1950, by General Foods, from the 
east of NBC-TV’s “Aldrich Fam- 
ily,” that brought the then-new 
blacklisting procedure into the 
limelight. The actress has been in 
virtual retirement since then, ex- 
cept for an off-Broadway role 
briefly last season. The “Witness” 
assignment is her first tv job in 
over 10 years. 

There have been others, too, 
who were early blacklist victims 
who have reappeared on tv. Larry 
Adler, for example, made a tv ap- 
pearance more than two years ago, 
but that was on a sustainer, CBS- 
TV's “Camera Three.” Another 
thesp, a comedian who was just 
starting to hit big on tv in 1950, 
recently made his first tv appear- 
ance in some 10 years, in a bit 
comedy role. Other actors, better 
known, have been appearing with 
greater frequency over the past 
three years. 

Since then, the stops have been 

(Continued on page 86) 





NT&T Would Diversify 


Into Baseball; Cantor 
Yens A.L. Club in L.A. 


Hollywood, Dec. 6. 

Despite assertions Sunday (4) 
that a syndicate headed by Gene 
Autry, Bob Reynolds and Kenyon 
Brown already have sewed up the 
American League franchise for Los 
Angeles, National Theatres & Tele- 
vision still believes it’s in the run- 
ning. To that end, NT&T_prexy- 
board chairman B. Gerald Canior 
is now in St. Louis, where major 
league owners are convening, to 
make his pitch. Move would be one 
of the diversifications in which the 
circuit is investing. 





life they present, the values they 
(Continued on page 86) 


standing in line for “Never on 
Sunday” at the London Pavilion, 
carried the heading, “Families 
turn away from tv to the cinema.” 
Later in the same week Express 
film critic, Leonard Mosley, con- 
tinued the upbeat theme citing as 
current b.o. magnets “The Million- 
airess,” “Saturday Night and Sun- 
day Morning,” “Never on Sunday” 
and “Shadows.” 

The London Evening News show 
columnist, Julian Hollgnd, devoted 
his Monday film feature to the 
current upward trend in attend- 
ance with charts to illustrate. 


|tic rentals, This is the fiscal big- 
time. 

As the film went to market 
there had been intra-trade specu- 
lation about (1) whether the Pres- 
ley audience of the pre-service 
period would still be devoted, and 
(2) in what manner would the star 
register now that he’s de- 
emphasized the hip-swinging and 
got himself a haircut. 

Said one Par insider: “As far as 
we're concerned, there need not 
be any more guessing games about 
Presley; he’s as big now as ever he 
was.” 





Hollywood, Dec. 6. | Reluctant to disclose many of the 
| Hollywood should produce films | details of his plan, Cantor, prior to 
| “that will answer the hunger of|qying out Sunday, did state: 

all nations,” Rajmohan Gandhi,| (1) One of the primary aspects 
grandson of late Mahatma Gandhi, lof operating a club, if he gets one, 
|; told members attending the Cali-| would be selling tickets to ball- 
| fornia Club Press luncheon here| games in the 65 NT&T theatres 
last week. | hereabouts. 

“There is no force,” he said,| (2) While possibility of tollcast- 
“that I know of that can shape/jing of ballgames must await out- 
the thinking and living of the| come of efforts to get a franchise, 
world as Hollywood.” |“isn’t it logical to assume that 

Gandhi was in town to attend|NT&T would deeply explore that 
preem of Moral Armament film, | facet?” asked Cantor. “Especially 
“The Crowning Experience,” atjin light of the fact NT&T already 
| Fox Wilshire Nov. 30. \ (Continued on page 87) 
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War Crimes Trial, American Example, 


Leaves German Critics 


Nov. 29. = 


Berlin, 
Opening here in German transla- 
tion of Saul Levitt’s American 
Civil War postscript, “The Ander- 
sonville Trial,” at the Schiller was 
attendant with some special curi- 
osity since it deals with an early 
“war criminal” prosecution. The 
parallel was stressed in both the 
publicity and the critical comment. 
Capital was made of author Levitt 
having, as a GL. entered the lib- 
erated Buchenwald camp. 
Reviews were negative to favor- 
able, but not outstanding. 
Perhaps the most unfavorable 
was written by Friedrich Luft, who 
called this piece ‘a thriller that 
plays with horror.” Wrote Luft: 
“Levitt juggles with dreadful ques- 
tions. But the latter are not clari- 
fied by him. He has obviously no 
viewpoint of his own as he shifts 
from one position to another. The 
piece is especially annoying be- 
cause it relativizes the brutality of 
mankind, skirts over the profound- 
ness of the play's subject matter 
and at the end leaves one hanging 
in mid-air. This is. especially in 
Germany, inexcusable. A wound 
is talked into pieces and suffocat- 
e? One doesn't leave the theatre 
more clear-sighted, more decisive 
end more knowing about the mis- 
chief of this world and how to 
combat it 


Chi Sheraton Tunes Up 
Lush Spring Preem For 
Its 600-Room Addition 


Chicago, Dec. 6. 





The hotel premiere whoop-de-doo | 


regulars are headed for Chicago 
next spring and the Sheraton Tow- 
ers, or more exactly its modernisiic 
600-room addition going up. Cele- 
bration plans are only nebulous at 
the moment for the May, ’61, open- 
ing 


But it’s already knowa that typi- | 
such events is con-! 


eal tumult fo: 
templated, replete with show biz 
‘Continued on page 86) 


Lukewarm 





Hershfield’s Nifty 

On the occasion Saturday 
night (3), at the Waldorf-As- 
toria (N. Y.) dinner in honor 
of Harry Hershfield’s “golden 
jubilee year” (75th birthday), 
and for benefit of the N. Y. 
Cardiac Centre (formerly the 
McCosker-Hershfield Cardiac 
Hospital), the comedian-col- 
umnist stated. 

“This is indeed a most won- 
derful night. What can I say? 
Well, I can say that, despite 
these distinguished speakers 
doing me honor—Gov. Law- 
rence, Mayor Wagner, Ralph 
Bunche, Louis Nizer and all 
the others, it still won’t help 
me next time I am booked in 
a night club—TI still will have 
| to be fingerprinted!” 


‘Outdoor Promoters See 


Inventor’s Novel Vehicle 
As Fresh ’61 Gimmick 


Chicago, Dec. 6. 


Outdoor promoters, ever on the | 
prow! for new gimmicks, are being | 
offered the “aeromobile 200” (rem- 
iniscent stylewise of the wartime 
navy ducks) which hovers a foot 
off ground on a cushion of air. 
Amphibious vehicle has the direc- 
tional mobility of a helicopter and 
top forward speed of 60 m.p.h. 

It’s not intended for rides, only 
demonstration purposes, and Dr. 
William Bertelsen, its inventor, 
says he already has a deal to 
exhibit it at Freedomland, N.Y., 
sometime next fall. 

Additionally, lots of fnterest 
reportedly has accrued as result 
of a demo here last week for at- 
tendees at the National Assn. of 
Pools, Parks & beaches conclave. 

Dr. Bertelsen has only the one 
vehicle to offer and plans to move 
it around the fair-expo circuit for 
limited exhibition stands on per- 
‘ centage deals. 
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HY GARDNER 


Whose 
New 





column appears in the 
York Herald-Tribune and over 








| 


1100 other dailies televises a most 
| delightful show, Saturdays, over | 
Savs: | 


VOR-TV, 


“PAUL ANKA, not only the darl- | 


|ing of the teen-agers but the favor- 
lite of adult audiences all over the 
world, in a Washington personal ap- 


|}pearance TORE DOWN THE 
HOUSE. Incidentally, PAUL ANKA 
has sold over 25,000,000 records. in 


three years.’ 


Balks at Cameras. 
At Eichmann Trial 


Tel Aviv, 
Dr. Robert Servatius, 








Dec. 6. 





| 


lawyer of Law ford): 


‘A Actors Should Be Japanese’ 





Ned Armstrong Cites Courtesy ‘and Discipline of 65 





Earle Ferris 
recalls 
Never a Dull Moment 


* * # 


one of the many Editorial Features 
in the upcoming 
53th Anniversary Number 
of 


VARIETY 











Sinatra Clan Tops Bill 
At $100-Per-Ducat JFK 
Jan. 19 Inaugural Gala 


Washington, Dec. 6. 

Minus only the President-Elect’s 
brother-in-law, Peter Lawford, the 
Clan will make merry at the John 
| F. Kennedy Inaugural here. 

Democratic National Chairman 
Henry M. Jackson said that among 
;entertainers at the $100-per-ticket 
| Inaugural Gala Jan. 19 will be the 
;Las Vegas Summiteers (except 
Frank Sinatra, Dean 


Nazi war criminal Adolf Eichmann, | Martin, Sammy Davis Jr. and Joey 


stated he will not agree to the/ Bishop. 
presence of cameramen in 
courtroom during the trial. “It 


would cause 


the | the Gala. 


unnecessary tensions | clude 


Sinatra will also produce 
Bishop will be emcee. 
Others who will 


Shirley MacLaine, Harry 


with the witnesses.” he said. Since | Belafonte, Milton Berle, Nat King 
ithen he has stated also that if the |, Cole, Ella Fitzgerald, Henry Fonda, 


| Life magazine memoir by 
mann is correct he is “shocked” 
and will not defend the Nazi. 

The trial is set for March 6 next 
in Jerusalem. The Israeli parlia- 
ment had just passed the 
specially designated 
German lawyer to defend Eich- 
mann. Up to now only Israeli law- 


yers were permitted jin Israeli 
courts. 
The Israeli government has 


signed an agreement with Capital 
City Broadcasting Co. of New York, 
giving it exclusive rights to make 
films and video tapes of the trial. 
The agreement was made on the 
presumption, that contrary to usual 
Israeli practice, that the presiding 
judge would agree to the presence 
of cameras and mikes. This is what 
the prosecution will 
to the historical significance of the 
trial. 


that he would object but that is| 


now academic. 

An AP dispatch from Cologne 
Germany, quotes Dr. Servatius 
that he was not going to Israel un- 
less he received expense money. 

The attorney, scheduled to leave 
for Israel Saturday (10), 
would require 6,000 marks ($1,436) 
for the trip. The Bonn Govern- 
ment turned down his request for 
funds. 


HAYDEN KIDS OKAYED 
FOR OVERSEAS JAUNT 


San Rafael, Cal., Dec. 6. 
Sterling Hayden, seagoing actor- 
author, won Superior Court 
|mission last week to take his four 
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children to Europe for 18 months 
'so that he can work to pay off some 
$75,000 in debts. 

| The children are by his second 
wife, Pasadena socialite Betty De 
Noon, who two years ago had put 
up court fight to prevent Hayden 
from taking youngsters abroad. 
Hayden is remarried to New 
Yorker Catherine McConneli. 


Pastor Blasts ‘Lolita’ 


San Antonio, Dec. 6. 
| Dr. George Mauze, pastor of the 
First Presbyterian Church, broke 
| off a sermon on “The Crucified 
Christ” Sunday (27) to take a 
Swipe at the novel “Lolita,” which 
Hollywood is about to film. He 
cailed it “the dirtiest, filthiest book 
|ever written” and he indicated it 
was beyond the pale to cast 14-year 





old Sue Lyon in the role of 
“Lolita,” 
| Mauze declared that three | 


| Parent-Teachers Associations and | 
; several individuals have asked him 
bespage to file their protests against | 
‘the Hollywood pic. 


Eich- | Gene Kelly, 


Juliet Prowse, Ma- 


| halia Jackson and Nelson Riddle | 


and his orchestra. 


Special material for the show 


, Will be prepared by Sammy Cahn 


law | 
to enable a} 


| President-Elect and Mrs. 


and James Van Heusen. 

The Gala, to be staged in the 
National Guard Armory before a 
VIP audience headed by President- 
Elect and Mrs. Kenndy and Vice 
Lyndon 
B. Johnson, requires an invitation 
before $100 can be contributed to 

(Continued on page 86) 


Shintoho Deal a Failure 


Tokyo, Dec. 6. 
The expected deal for Toei to 





|}absorb troubled Shintoho, another 


ask for, due} 


of Japan’s six majors, has been 


|dropped with negotiations ending 


said he| 


per- | 





jlieved to be 
, | Shintoho prexy Mitsugi Okura, who 


Dr. Servatius made it clear/in failure. 


Reason for lack of accord is be- 
the disposition of 


expected to become head of the 
new amalgamated company. But it 
is said that in final stages of the 
discussions, Toei made it clear that 
Okura would have only a nominal 
position with the new company 
This still leaves Shinioho heavily 
in debt. 


perform in-| 


Who Converted From Floor to Legit Show 


By ROBERT J. LANDRY 


“Holiday in Japan,” which start- 
ed as a floorshow in cafes and was 
restaged by Paul Godkin into a 
legit revue, will return to Manhat- 
tan in March, at an unselected 
playhouse, after earlier playing the 
Latin Quarter. If this is prece- 
dental, as believed, it is one of a 
number of fairly fresh angles per- 
taining to this company, all citi- 
zens of Japan save one, an Ameri- 
can citizen. 

Because of tte redtape involved 
a work permits for 65, pass- 
ports and immigration questions, 
a New York immigration broker, 
Millard Ring, -went to Windsor, 
Ontario, to expedite the Japanese 
passing from a weekstand in De- 
|troit to a week stand at the 
O'Keefe Center in Toronto. Part 
| of the problem is that practically 
sabe of the 65 speak anv English 
lexcept the memorized lines used 
on the stage. 

Very Nice People 
Publicist Ned Armstrong has 
been copping good newspaper 
breaks with the copy-angle that 25 
pretty Japanese chorines are go- 
ing dateless through the United 
States, in a reverse twist on the 





G.I.’.s who assiduously romanced 
their sisters in Japan. He extols 
their good manners, backstage 


(Continued on page 86) 


Israeli Info Office 
Packages Holy Land 
‘| Shows for Radio-TV 


| 

Distribution of special Christmas 
shows from the Holy Land is one 
of the current promotions to U.S, 
radio and tv sfations via the broad- 
cast and film section of the Israel 
Office of Information. 

Menahem Golan, who recently 
came to the U.S. from Israel to 
direct IOI’s film and radio activi- 





ties, says that radio stations, in 
fact, are being serviced with a 
transcription that has Christmas 


services on one side and Israeli 
Hanukkah services on the other 
(latter being the Jewish holiday 
that’s simultaneous with Christ- 
| mas). 

Otherwise available for the com- 
ing Holidays are two radio shows, 
of 14 and 22 minutes, featuring in- 
terviews with Christian church 
leaders in the Holy Land and 
Christmas sermons from Holy Land 
churches. For tv, there’s a two 
and-one-half minute film clip of a 
tour of Holy Land churches which 
stations are requesting for in- 
sertion in Christmas Eve news- 
casts. Close to 400 requests for the 
Christmas specials have already 
been received, says Golan. 

Other recent special promotions 
have included coverage of the In- 

(Continued on page 19) 
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MAN WITH THE GOLDEN PALM 





Exhib's Dues—Charged to Distrib 


Why do New York producers’ reps turn grey early? 

One such rep gave a good reason last week. In checking the 
expenses which a local indie distrib had charged off against the 
producer’s share of profits, the rep found the distrib’s membership 
fee in IFIDA (the Independent Film Importers & Distributors of 


America). 
It wasn’t the actual amount of 


money that annoyed the rep so 


much. It was the (lack of) principle of the thing. 


_—— 








Paramount Party at Preview 


Runs Into Anti-Toll Propaganda 


Barney Balaban, president, and¢ 
other officials of Paramount 
trekked to Loew’s New Rochelle 
Theatre last Friday night for a 
sneak of “All in a Night’s Work,” 
Dean Martin-Shirley MacLaine 
starrer. 

The execs, to whom the Par-owned 
International Telemeter is near 
and dear, were confronted in the 
lobby with a prominent display 
urging the theatre's customers to 
sign petitions against toll televi- 
sion. 

Incident underscores the fact 
that many of Par’s theatrical ac- 
counts are aligned with the Thea- 
tre Owners of America in fighting 
the company’s now-budding fee-tv 
enterprise. 








Humozist 


Arthur Kober 


has written another of his 
memorable ‘Benny the Agent’ 
short stories titled 


‘Goodbye, You Prize 
Package of Human 
Stupidity !’ 


another bright Feature 
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Par hasn't done anything In the | 








way of countering the petition | 
movement. But it was noted pri- 
vately that the New Rochelle 
house, knowing that Balaban, et 
al, were coming, might have re- 
moved the display briefly as a} 
simple gesture of hospitality. | 


Andre Malraux 
Clarifies Future 
‘Subsidy’ Fo 


Paris, Dec. 


In response to complaints that 
the government's film aid hand- 
outs had increased the number of 
films but not their quality, Cul- 
ture Minister Andre Malraux out- 
lined for the National Assembly 
the plans by which aid is being sys- 
tematically cut down over the next 
eight years, eventually to be re- 
placed by credits. This is in line 
with Common Market principles | 
designed to put the Mart coun- | 
tries on a more equal footing with | 
one another. 

Malraux promised that special 
aid on a prestige basis for worthy 
films will continue via a special 
selection committee. Goal is to 
streamline production and yet still 
make possible the production of 
unusual and offbeat pix. 

Many producers are against this 
plan on the grounds that it will 
eventually lead to a government- 
dominated film setup, with only 
those films which are acceptable 
to the government getting any aid. 
The selection committee, however, 
is to be made up of reps from both 
the industry and government in 
order to minimize this danger. 

Malraux's remarks to the As- 
sembly were generally bullish. He 
pointed out to prizes won by French 
films abroad, including the Oscar 
which went to “Black Orpheus,” as 
indicating that French film pres- 
tige is extremely high. He also 
found significant fact that despite 
all the competing forms of enter- 
tainment, rate of theatre closure in 
France is slower than that in any 
other big Western country, in ad- 
dition to which new theatre con- | 
struction has just about offset the | 
closings 

A threatened one-day strike by | 
exhibitors, as a protest against 
government aid loss, was called off 














when the minister promised ex- 
hibs that its losses in this direc- 
tion would be balanced by pro- 
posed detaxation. 

Malraux a!so said that the state- 
owned production setur, UGC, 
would probebly be continued as | 
well as its distrib and exhib| 


branches. This is now under study. 


Frank Ricketson's 


Producing Slate 


Denver, Dec. 6. 

Shergari Productions, of which 
Denverite Frank H. Ricketson, Jr., 
is head, is planning a fourth film. 
“The Lady from Colorado,” based 
on a Homer Croy novel. 

Shergari recently produced “For 
the Love of Mike” and has two 
others, “Desperate Men” and a pre- 
| tentious $2,000,000 epic of Gen. 
| George Patton’s forthcoming biog- 


6. | raphy, “Blood and Guts,” now in 


the making. 


Ricketson, former Denver thea- 
tre executive, is president of the 
Central City Opera House Assn., 
and his entry into the film produc- 
tion business is relatively recent, 
his initial production having been 
preemed here only last August. 

D. D. Beauchamp is doing the 
script of “The Lady from Colo- 
rado,” which is the story of an 
Irish servant girl in a rough and 
tumble pioneer Colorado mining 
town, who became Lady Moon, 
through her marriage with an Eng- 
lish remittance-man who later fell 
heir to the title. 





‘Lionello Santi in N.Y; 


His Galatea of Rome 
Aimed ‘Esther’ at Yanks 


Twentieth-Fox’s current “Esther 
and The King,” made-in-Italy Bib- 
lical spec, was brought in for $1,- 
200,000 and on a coproduction for- 
mula which should serve as the 
model for future operations of a 
similar sort, Dr. 
prexy of Galatea Films of Rome, 
declared in New York last week. 

Although produced by an Ital- 
ian company, said Santi, “Esther” 
was designed from the start for 
the American market, with U. S. 
stars (Joan Collins and Richard 
Egan) and an American director 
(Raoul Walsh). By contracting in 
advance for the worldwide rights, 
20th was thus guaranteed a film 
with international appeal. 

The old practice of dividing up 
distribution rights between two or 
more distribs quite often resulted 
in a picture that was aimed more 
for local Italian market than for 
those overseas. 

Exec was in the U. S. to set ad- 
vance distribution deals on Gala- 
tea’s 1961 production program. in- 
cluding a spec localed during the 
French revolution, “Sword of Sa- 
tan”; a contemporary 

(Continued on page 22) 
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PREM GETS 75% 
FROM ‘EXODUS 


By HY HOL!.INGER 

Producer-director Otto Premin- 
ger will receive the lion’s share of 
the profits of “Exodus.” The film- 
maker’s deal with United Artists 
reportedly calls for him to receive 
75% of the profits in addition to a 
fat producer’s fee as against 25% 
for UA, which bankrolled the pro- 
duction. The film company, of 
course, will alse receive a distribu- 
tion fee, which in the case of 
Preminger is believed to be in the 
22% to 25% range. Out of Premin- 
| ger’s 75%, novelist Leon Uris will 
|receive a small percentage. Other- 
|'wise no one else associated with 
|the film will receive a percentage, 
|All the performers worked for 
straight salaries. 

The production is thought te 
have cost between $3,500,000 and 
| $4,000,000, a comparatively modest 
| figure in comparison to the real or 
infllated budgets of other rewnt 
hardticket entries. With more than 
'a $1,000,000 in advance sales 1l- 
ready in the boxoffice and the 
| peak word-of-mouth interest in the 
film, “Exodus” looms as a Klondike 
entry. If the initial impact con- 
tinues after the picture is pre- 
sented to the critics and the public, 
Preminger stands to pocket one of 
|the largest amounts ever earned 
{by an indie producer. 
| Preminger’s deal with UA was 
|revised about two months ago. Al- 
|though the adjustments were de- 
scribed as “minor,” the revisions 
are believed all in Preminger’s 
favor. Despite his reputation of 
being “tough to work with,” Prem 
is in the “most desired” class 
in the ratings of the film compa- 
nies. He can command the top 
deals in the industry. His track 
record, with ‘> exception of “St. 
Joan,” a dud 
scored with “The Moon Is Blue,” 
“The Man With the Golden Arm,” 
and “Anatomy of a Murder.” 
| Moreover, according to a film 
company executive, Preminger can 
make better deals because “fewer 
|/headaches” are involved. He has 
|a reputation for bringing in his 
|productions within the 
|}upon budgets and in meeting the 
|established time schedules. In the 
}ease of “Anatomy” and “Exodus,” 
ithe distributors 
the former) were able to list firm 
|theatre dates on the day Preminger 
|started his filming. He seldom, if 
ever, asks for more time or pushes 
|the panic button requesting an in- 
|erease in the budget, 
| Preminger is among the few in- 
|die producers who becomes in- 
|volved in every phase of the pro- 
duction. In addition to producing 
| and directing, he works closely 
with the screenwriters. He super- 
vises every phase of the publicity 
and advertising during the filming 
and after the picture is completed. 
He also keeps close tabs on sales 
activities. 

The producer-director maintains 
a full-time organization with an 
office in New York where he lives 
|}and works. His staff includes a 
permanent pub-ad staff and a story 
|editor. Except for an occasional 
|outside directorial stint, Samuel 
|Goldwyn’s “Porgy and Bess” for 
example, Preminger rarely works 
in Hollywood, preferring to shoot 
|his films completeiy on location. 


‘Columbia Pics Earnings, 
13 Wks., $510,000, Off 
From Same Year Back 


Columbia this week disclosed 
earnings of $510,000 for the 13 
weeks ended Sept. 24, equal to 34c 
| per share, compared with $886,000 
or 63c per share, for the corre- 
sponding period in 1959. 

Profit for the new quarter in- 
volved no federal income tax, there 
| being a tax loss carry-forward, and 
jincluded a net of $1,617,000 on a 
Coast real estate sale. 
| The 1959 quarter earnings in- 
cluded $1,100,000 from the new 
method of amortizing foreign 











prints and advertising, and $292.- | 
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Buddy Adler's Insurance a F actor 
In Improved 20th Statement 
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has written a discerning 
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Martin Davis In 
Par Top Echelon 


Martin Davis has been named 
ad-pub-exploitation director of 
Paramount, succeeding Jerry 
Pickman, who last week was pro- 
| moted to v.p. in charge of domestic 
| sales. Davis had been manager of 
|the department under Pickman. 

New title, as formally confirmed 
by president Barney 


of Par homeoflfice execs. 
Said Balaban: “The realignment 
represents a powerful amalgama- 
| tion of production, sales and pro- 
motional activities that will be un- 
challenged in the industry.” 
Reference was to the fact that 
with Davis in full ad-pub com- 
;mand, Pickman now can give his 
|full time to distribution in the 
jhome market and, consequently, 
worldwide sales chief George 
| Weltner will be free to establish 
closer liaison with production. 
| Before joining Par in 1958 
Davis was eastern ad-pub director 
of Allied Artists and ad-pub direc- 
|tor for Samuel Goldwyn Produc- 
| tions. 


Dick Powell Readiusts; 
’61 Haitus for Videix: 
Back to 20th in 62-’63 


Hollywood, Dec. 6. 

Dick Powell, who in addition to 
heading Four Star Television is 
under producer-director contract 
to 20th-Fox, has asked for and re- 
ceived suspension and extension 
of the 20th pact. Four Star du- 
ties will consume 1961, with Pow- 
ell to return to 20th to produce 
and direct one picture in 1962 and 
another in 1963. 

While at 20th, Powell filmed 
“The Enemy Below” and “The 
Hunters” and has been preparing 
“Solo,” “Big River Big Man,” 
“Bachelor's Baby” and “Casino.” 
He received release from the six- 
month remainder on his current 
five-year contract, with the four 
properties likely to be assigned 
to other producers. 


Powell leaves soon for Europe 
to meet with Four Star partner 
David Niven and to survey Euro- 
pean production facilities. 


6 Roll At Paramount 


Hollywood, Dec. 6. 
Paramount currently has six fea- 
| tures before the cameras, largest 
number in a pre-holiday period in 
many years, and will put a seventh 
film into work Dec. 12. 
| With upcoming “Summer and 
| Smoke,” studio now is rolling “The 
| Ladies’ Man,” “Love in a Goldfish 
Bowl,” “Pleasure of His Com- 
pany,” “On the Double,” “Break- 








(Columbia with | 








comedy, 000 from the sale of Coast prop-| fast at Tiffanys” and “Hatari!” | lication 
(Continued on page 23) 


latter in Africa. 


Balaban, | 
places Davis in the’ upper echelon | 





Twentieth- Fox last week re- 
ported consolidated earnings of 
$3,732,729 for the 39 weeks 
ended Sept. 24, 1960, compared 
with $2,930,532 for the comparable 
1959 period. Company emphasized 
the 1960 figure does not include 
any income from the studio land 
sale. 

Earnings for the 1960 period are 
equal to $1.57 a share on the 2,383,- 
286 shares of common outstanding, 
compared to $1.25 a share on the 
2,338,536 shares of common out- 
standing during the 1959 period. 

Included in the income for the 
most recent 39-week period is a 
special item of $735,614, represent- 
ing the net to the company on a 
total of $1,885.614 insurance re- 
ceived “on death of employee.” 

Although the employee is not 
mentioned by name, it is assumed 
to be the late studio production 
chief, Buddy Adler, who died in 
July. Even without this special in- 
come, however, the company’s 39- 
week income for 1960 was slightly 
ahead of the comparable period last 
year—$2,997,115, compared with 
$2,930,532. 

Company's total income to Sept. 
24, 1960, amounted to $86,647,036, 
against $85,933,864 in the same 
period last year. Film rentals. in- 
cluding television, rose in the peri- 
od, from $79,572,513 to $80,177,841. 





20th Pays Quarterly 40c 
Board of 20th-Fox has de- 
clared a regular quarterly 
divident of 40c. a share on the 
common stock. 
It’s payable Dec. 30 to stock- 
holders of record Dec. 16. 








Income from dividends also went 
up, from $559,527 to $1,142,420. 
Other operating income, however, 
declined slightly, from $5,801,824 
last year to $5,326,775 this year. 

Company's total expenses for the 
39 weeks this vear rose to $83,649,- 
921 from $83,003,332 in the like 
period last year. Operating and 
general expenses were cut from 
$21,558,590 to $20,919,935 this year. 
Contributions to employees’ retire- 
ment plan went down this year to 
$284,337 from $331,937 in the same 
period of 1959. 

Company paid out $2,253,698 
during ihe latest 39 weeks on U.S. 
and foreign taxes on income, com- 
pared with $2,090,640 in the 1959 
period. 


Tiomkin: ‘Cleffer 
Rates Percentage 
Of Film's Profit’ 


Dimitri Tiomkin, among the most 
prolific of present-day film com- 
posers, believes that the time is 
not too far off when the men who 
receive the “music by” credits will 
also receive a percentage of pic- 
tures. He is also convinced that 
film composers will enjoy the same 
status as composers for the Broad- 
way stage and will obtain the same 
rights as the latter. 

Tiomkin, who is currently repre- 
cented musically in “The Alamo,” 
“Guns of Navarone,” and “‘The Sun- 
downers,” is making rapid strides 
in obtaining “a piece of the ac- 
tion.” For example, he has 50° of 
the publication and copyright of 
“The Alamo.” He also has a per- 
centage of the rights for the “Nava- 
rone” music and the performance 
rights for overseas. Unlike the 
U.S., performing rights are paidad 
for the film music in many coun- 
tries abroad. In addition, Tiomkin 
has the mechanical rights for the 
music of all three films 

The veteran composer, who main- 
tains that he is turning down muvusi- 





cal scores on pix for which he 
can’t get a percentage of the pub- 
and copyright, declares 
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Passing By Current Best Sellers; 
Refuse Idea Films Buy ’Em All 


4 





Hollywood, Dec. 6. + 


Hollywood producers long have 
been accused of buying screen 
rights to. best-selling novels 
whether they'd make gvod films or 
not, basing their purchases on the 
sole value of a pre-soid title. The 
current best-sellers list, published 
Nov. 28 by Publishers’ Weekly, 
belies the trend, however, for out 
of 11 books, only four are wrapped 
up for feature filming. 

PW additionally lists three 
“candidates for the list,” with only 
one of the three owned by a 
filmmaker. 
tion 





tions, none is being readied fo 
motion picture production. 

Competition for material has in 
recent years keyed producers to 
sew up film rights while the pros- 
pective books were still in galley 
form, each filmmaker hoping his 
property eventually would hit the 
best-sellers list. Companies addi- 
tionally have made deals whereby 
they commission novelists to write | 
books, paying them from the out- 
set for screen rights. 

The four PW best-sellers which 





definitely will be filmed are James | 


Michener’s “Hawaii” (Mirisch Co. | 
and Fred Zinnemann), Allen} 
Drury’s “Advise and Consent” | 
(Otto Preminger), Giuseppe di 
Lampedusa’s “The Leopard” (Ti-| 
tanus Films of Rome) and Vic-! 


toria Holt’s “Mistress of Mellyn 
(Paramount). Of the three candi-| 


Producers’ Pensions? 
Hollywood, Dec. 6. 

Screen Producers Guild is 
making an economic survey for 
a proposed pension plan, prior 
to submitting its own request 
to studios. 

Guild has hired Johnson & 
Higgins, actuarial farm which 
handles the Motion Picture In- 
dustry Pension Plan, for chore, 
now underway. 





And of the nine nonfic- | 9 «¢ ; 
best-sellers, some of which | 
find their way into screen adapta- Par S Luck Holds 
r 


With Big Rentals; 


Gables Odd Hit 


Although it’s supposed to be an 
off season, Paramount had gross 
rental billings for the week ended 
last Friday (2) of $1,295,000, un- 


}usually high. Main theory for the 


upbeat, as one theorist put it, is 
that “the company is just lucky, I 
guess.” 

The $1,290,000 figure is far short 


j of colossal, of course, but the key 
jangle accented is that 


it’s drawn 
during the “orphan” pre-year-end 
holiday time. 

Further Par has a couple of po- 
tential winners in ‘‘World of Suzie | 


dates, only Andre Schwartz-Bart’'s | Wong” and “CinderFella” but these 
“The Last of the Just’ has been have been playing in only one date 


purchased for the screen, with 
Jules Dassin to film it for United | 
Artists release. 


Other PW best-sellers are Eliza- | 
beth Goudce’s “The Dean's Watch. | Especially big is “G.I. Blues” (sep- 


Mary Ellen Chase’s “The Lovely | 
Ambition,” Harper Lee’s “ To Kill | 
a Mockingbird,” 


jeach. Contributing to the surprise 


package of loot are the final play- 
offs of “Psycho” and the hot re- 
turns on “It Started in Naples.” 


arate story). 
Regarded as somewhat ironic is 


Helen MacInnes’ jthe success of “Naples,” which went 


‘aan nae nap eo linto release just prior to the death 
closs ie House of Five Talents.” | of its male star, Clark Gable (So- 


Tavior Caldwell’s “The Listener” 
and John Hersey’s “The Child 
Buyer.”’ The two unsold candidates 
are * Nicholas Monsarrat’s “The 
Nylon Pirates” and Noel Coward's 
“Pomp end Circumstance.” 

The non-fiction best-sellers are 
William L. Shirer’s “The Rise and 
Fall of the Third Reich.” Vance 
Packard's “The Waste Makers,” 
Joy Adamson's “Born Free,” Ber- | 


nard M. Baruch’s “Baruch: The 

Public Years.’ Arthur M. Schlesin-|the fact 
ger’ Jr.'s “Kennedy 

and “The Politics of Upheaval,” 


Harry Golden’s “Enjoy! Enjoy!”, | 


|phia Loren 


;playing a 


is the femme lead) 
Gable always has been regarded 
as a solid drawing card, of course, 
but the b.o. on “Naples” indicates 
to hip observers that he had hit 
something of a turning point in his 
career, for in this instance he was 
over-the-hill-from-ro- 
mance part, almost, and yet scored 
with the public. 

Perhaps this is the most signif- 
icant angie. Call ’em oldtimers but 
remains that the male 


r: be 
or Nixon?” | clicks of the past (repeat, male) re- 


main in the bluechips at the box- 
office. This is a strong point in 


D. C. Jarvis’ “Folk Medicine” and | favor of Gable’s last, as yet un- 


Nicolas Darvas’ “How I 
$2,000,000 in 


Candidates for the non-fiction list 


Made | released, “The Misfits” for United 
the Stock Market.” | Artists. 


“Naples,” from Par’s Shavelson- 


are Bruce Catton's “The American | Rose production unit, expectedly 


Heritage Picture History 
Civil War” and Jean Kerr's “The 
Snake Has All the Lines.” 

While admittedly the majority 
of non-fiction best-sellers are en- 
tirely unsuited for filming, some 


of the) will 


| 
| 


hit $4,000,000 in 
rentals. 

Theory anent Par being currently 
“lucky” stems from an old cliche, 
although there’s documentary evi- 
dence bearing it out. Seems that 


domestic 


in this category—particularly biog- | during every period of the year 
raphies—have or will undergo the | 


transfer: e.g Alexander King’s 
“Mine Enemv Grows Older” and 
“May This Houce Be Safe From 
Tigers.” Moss Hart's “Act One,” 
Cornelius Rvan’s “The TYongest 
Dav” and Thomas Dooley’s “The 
Night They Burned the Mountain.” 


SCHNEIDER'S MAJOR 
SETS 5TH FROM ITALY 


Continuing his acquisition of 
Italian spectacle films for U.S. dis- 
tribution, Samuel Schneider has 
added “The Last of the Vikings,” 
starring Cameron Mitchell, Ed-/| 
mund Purdom and Isabelle Corey, | 
to his Major Productions slate. The 
deal, closed during Schneider's re- 
cent trip to Rome, gives him a total 








of five Italian entries. The new 
film is in Eastman color and Total- 
Scope. 

Last week Schneider revealed 
the acquisition of ‘“Maciste the 
Giant.” Three previous acquisi- 
tions—“‘Herod the Great.” “Cal- 
tiki, the Immertal Monster” and 
“The Unfaithfuls’—are now in re- 


lease in the US. 
Disney Rise to $29.50 
Last week was another good one 
for Walt Disney on the New York |! 


Stock Exchange. the shares going | 
up $262'2 and closing at $29.50, | 
against a low of $20 

Disney was the best performer of 
all picture issues for the week. 


| 





there’s at least one studio or pro- 
ducer-distributor going on high. It 
just happens that wey. and the 
earnings reports will bear this out. 
Right now, Par’s got it. 





ANTITRUST SCOREBOARD 


One New Suit In Philly As Two 
Others Heaved Out 








Philadelphia, Dec. 6. 
One antitrust suit was launched 
and two others were dismissed in 


| U.S. District Court last week. The 


action was filed by _ Elisabeth 


| Elliott, Isadore Segall and Jack Y. 


Brodsky on behalf of the Fern 
Rock Theatre against Paramount, 
Columbia, Universal, United Art- 
ists, MGM and William Goldman 
Theatres. No damage was specified 
but a key run was asked. 

Judge Francis L. Van Dusen dis- 
missed with prejudice the antitrust 
suits of Main Line Theatres Inc. | 
and 309 Drive-In Corp. against | 
Paramount Film Distributors and | 
other film distribs. | 


MARCO POLO. EPIDEMIC; 
SANTI THIRD IN ACT 


With the disclosure last week in 
New York by Dr. Lionello Santi, 
president of Galatea Productions 
of Rome, that he will make a pic- 
ture based on life of Marco Polo, 
three producers are now on the 
record as planning features about 
the 14th century drummer from 
Venice. The other two are French 
producer Raoul Levy and U. S. 
producer W. Lee Wilder. 

Levy, in fact, went to Peking 
earlier this year to try and get 
Red Chinese approval for doing 
some location work there. It’s re- 
ported. however, that the Reds are 
not particularly enthusiastic about 
ithe Polo story in general. They 
|seem to feel that Marco was actual- 
ly just the first of a long line of 
capitalist-imperialists, and they 
would just as soon not glorify the 
man or the idea. 


UA’s Met Area Dec. 14 Deal: 
‘Lonigan’ & ‘Night Fighters’ 
~ Tandemed in 60 Houses 


United Artists’ “Studs Lonigan” 
and “The Night Fighters” will 
open Dec. 14 in 60 theatres in the 
Metropolitan N.Y. area and sec- 





tions of New Jersey and West- 
chester County. 

Cirevits presenting the double 
bill include Loew's, Prudential, 
Brandt, RKO. Rugoff & Becker, 
Century, Fabian, Randforce, and 
AB-PT, 





Europe to U. S. 


Pandro S. Berman 
Samuel Bronston 
Alexander H. Cohen 
Joseph Cotten 
Gertrude A. Fellner 
Patricia Jessel 
Patricia Medina 
Helen Mulhern 
Hildy Parks 

Walter Slezak 

Mme. Calliope St. George 
William A. Taub 
Ingrid Thulin 

J. Arthur Warner 
Tony Wright 


L. A. to N. Y. 


Edie Adams 
Samuel Z. Arkoff 
Dick Carter 

Phil Cohen 

Travis Edmondson 
Charles Greene 
John Houseman 
Monica Lewis 
Harold Mirisch 
Walter Mirisch 
James H. Nicholson 
Patti Page 

Brian Stone 

John Strauss 
Dimitri Tiomkin 
Henry Weinstein 


N. Y. to L. A. 


Mark Abramson 
Joey Bishop 
Bonnie Bourne 
David Cogen 
Jack Diamond 
Arthur Freed 
Albert Hackett 
Frank King 
Maurice King 
Jerry Levy 
David Susskind 
Barry Wood 


U. S. to Europe 
Carl Foreman 
Mike Frankovich 
Don Getz 
Joe Glaser 
Cary Grant 
Joseph S. Hummel 
Robert L. Joseph 
Donald O'Connor 
Edward Padula 
Frankie Vaughan 














Laughing All the Way to Bank 


Perhaps the busiest actor now 
has (1) just started in 
“Jekyll and Hyde” to foliow and 
three other features in 1961 and 

Despite the critics, his pictures 
cash window. 


“Ladies Man” at 


Hollywood, Dec. 6. 
appearing in films, Jerry Lewis 
Paramount, (2) lined up 
3) commenced preparations for 
1962. 
invariably do okay to big at the 





Junket to ‘Cimarron’ Premiere 


By TOM PRYOR 


Oklahoma City, Dec. 6. 


Reporters experienced in junkets were openly amazed by warm 
hospitality and enthusiastic cooperation of state, city officials and 
townsfolk in helping stage unusual one-shot world premiere intre 
Thurs. (1), at Midwest and Warner Theatres, that climaxed 25 
hours of civic events and partying saluting MGM’s “Cimarron.” 
Screening at Midwest was invitational. At Warner it was benefit 
for Junior Chamber of Commerce and raised $18,000. 

Activities began at 2 p.m., Nov. 30, when planes bearing pic's 
stars—Glenn Ford, Anne Baxter and Maria Schell, producer Ed- 
mund Grainger; 50 reps of trade, general and foreign press, na- 
tional mags and radio-tv, arrived from Hollywood and the East. 
Visitors were welcomed at Will Rogers Airport by Governor J. 
Howard Edmonsoii. He also hosted post-preem reception at the 
executive mansion and attended, old-style luncheon barbeque at 
the sprawling Kermac Ranch, operated by U. S. Senator Robert 


Kerr and Dean McGee. 


City and State literally gave red carpet treatment—a 265 foot 


length of red carpeting covered 
tel. where group headquartered. 


sidewalk in front of Skirvin Ho- 


Shriners’ India Temple members transporied visitors from air- 
port in fleet of 15 identical white Cadillac convertibles and also 
provided cushy, but chilly ride in early morning parade., Tempera- 
ture was 31.in the sun, but that did not cool the “we love a parade” 
ardox of citizens who lined streets before 10 a.m. and tossed con- 
fetti from office buildings. Fourteen bands, including youth groups, 


provided spirited music for line 
and cowboys on horseback; 
with sleek modern vehicles and 


ancient, 


of march which included Indians 
coughing autos contesting 
a U. S. Air Forge missile display 


Many prominent Sooner-staters came in from Tulsa for preem 
and other festivities, including Oklahoma City Chamber of Com- 
merce “Cimarron” banquet, at which Oklahoma University choir 
sang, in Persian Room of Skirvin. This was followed by a swing- 


ing, formal dress ball tossed by 


the JC chamber, which attracted 


overflow crowd of more than 1.300 to the Gold and Country -Club. 

“Cimarron” will open roadshow ergagement here Dec. 22. Pie 
will bow in L. A. Dec. 25, and on Dec. 27 in Philadelphia and Cin- 
cinnati. Robert Mochrie, general sales manager, announced here 


today that he has scheduled four 
mencing mid-January and early 


Orleans, Des Moines and Tulsa. 


additional hard-ticket runs, com- 
February in Kansas City, New 








: Don Murray-Walter Wood Pro jects 


Three In Two Years—Russian Linguist, Ad Biz And 
Last Man on Earth Stories Pending 





Look, Guys, I’m Tangoin’ 


Hollywood, Dec. 6. 
George Raft will portray 
himself as guestar in Jerry 
Lewis’ “The Ladies’ Man” at 
Paramount. 
He'll perform a tango to 
prove it. 








Often-Primed, 





| agreed to provide units of 


A Bolivar Biog 
Pends for Mexico 


Universal may become associ- 
ated with a proposed $8,000.000 to 
$10,000,000 production dealing 
with the life of Simon Bolivar, the 
liberator of a large section of 
South America. The film com- 
pany’s interest stems from a pre- 
vious commitment for a medium 
budget entry which was to be writ- 
ten and produced by Herbert 
Kline. 

Kline has since expanded his 
screenplay and the project, as now 
envisioned, involves a_ hardticket 
film utilizing the Todd-AO process. 
If Universal joins the deal, the 
first coproduction of a new Ameri- 
can-Mexican company, Arlington- 
Bueno Productions, its commit- 
ment will be similar to that of 
United Artists in relation to “The 
Alamo.” 


According to Kline, 2 total of, 


$5,000,000 has been pledged by pri- 
vate U.S. sources and a guarantee 
has been underwritten by a num- 
ber of government-controlled Latin 
American banks. (“Phe Alamo” 
was largely financed by Texas mil- 
lionaires.) Kline, who will also 
serve as coproducer of the film. 
indicated that principal shooting 
will begin early in 1961 and that 
the film will be ready for Novem- 
ber of 1961. Present plans call for 
shooting on location in the Latin 
American countries with which 
Bolivar, rated the George Wash- 
ington of South America, was as- 
sociated. Interiors will be filmed 
at the Churubusco Studios in 
Mexico. 


A considerable amount of pre- 
production work has been com- 
pleted, according to Kline. Loca- 


tions have been selected, the co- 
operation of several Latin Ameri- 
can companies have been obtained, 
and Peru and other countries have 
their 


armies for the battle sequences 
Although talks are taking place 
(Continued on page 21) 
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Hollywood, Dee. 6. 

With one picture—“The Hoodlum 
Priest’—just about ready, Mur- 
ray-Wood Productions is moving 
ahead with a feature program that 
will involve independent filming of 
three pix every two years. Com- 
pany, in which actor Don Murray 
and producer Walter Wood are 
partnered, has added “A Very Big 
Star” to its sked and additionally 
lis holding talks with United Art- 
ists, Metro and the King Bros. 

“Star” is an original screenplay 
by Don Deer, developing the rela- 
tionship between a_ blossoming 
Hollywood actress and a professor 
of Russian languages and his wife, 
Drama joins “‘A Most Civil War,” 
farce about the advertising busi- 
ness, on the M-W slate. 

Indie filmed “Priest” for United 
Artists release and currently is 
talking with UA on the basis of 
an additional two-picture deal 
Confabs at Metro center on pose 
sible foreign production program. 

Murray and Wood's talks with 
,the King Bros. involve “Mr. Adam,” 
Pat Frank novel in which the title 
character, hidden in a lead mine, 
becomes the last man on earth who 
can father a child, remainder of 
manhood becoming sterile from 
nuclear tests. Property, owned by 
the Kings, has been screenplayed 
by James Evelyn Bonham and C. F. 
DeMaine, and, if deal jells, would 
be a co-production between the 
King Bros. and Murray-Wood Pro- 
ductions. 

“Hoodlum Priest” currently is 
being scored, with Murray and 
Wood set to go on tour with the 
picture, probably in February. 
Wood explained that company’s in- 
tention on all pix is to nurture 
them through initial playdates. 
“We'll need three months of pre 
production, three months of pro- 
duction and three months of post- 
production on all our projects,” he 
said. Feature properties are being 
aimed for filming in the $750,000 
budget category. 


JACK BYRNE’S HEALTH 
RFSTORED, ACTIVE ANEW 


P. (Jack) Byrne, the former 
Metro sales chief, is new fully ree 
covered from a long siege of hepae 
titis and is resuming independent 
activities in the distribution field. 
Although a deal hasn't been 
| Signed as yet, Byrne looks set to 
jserve as producer’s representative 
|for a number of films currently be- 
ting made abroad. 
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NAT’L SCREEN ‘BACKROOMING’ 





Film Row-IATSE Pact Dicker 


Negotiations have started between the film companies and the 
International Alliance of Theatrical Stage Employees for a new 


contract for exchange employees 


throughout the United States. 


The old pact, a two-year agreement, expired at midnight on 


Wednesday (30). An extension of 
any deal signed is retroactive. 
employees, clerical and shippirg 


time has been agreed upon and 
It’s figured that some 1,500 
help, are involved in the talks. 


At the same time, talks between the film companies and the IA 


are also taking place for a new 


contract for film salesman. One 


session with employer representatives was held last week in 
Chicago and another meeting took place in N. Y. this week. 

The first meeting between the film companies and the IA on the 
exchange issue was held last Tuesday (29). The union presented its 
demands at that time. The proposals included a wage increase, an 
additional contribution to the welfare fund, paid hospitalization, 


and 
Thanksgiving. 
G. J. Malafronte, head of exc 


two additional holidays—Columbus and the Friday after 


hange operations for Universal, 


heads the film companies’ negotiating committee. His opposite 


number is Waiter Diehl, IA assist 

Talks between the IA and the 
deal involving the exchange wor 
longed. The 1959-60 contract was 








ant international president. 
film companies in the past on a 
kers have been bitter’ and pro- 
not signed until June, 1959. 





Hemingway Tales in 3006 Package; 
Wald May Also Film Marcel Proust 


a 





Hollywood, Dec. 6. 

Twentieth-Fox and _ producer 
Jerry Wald have acquired screen 
rights to the block of Ernest Hem- 
ingway short stories tracing the 
character “Nick Adams,” and will 
combine properties in a single film 
project, “The Adventures of a 
Young Man.” A. E. Hotchner, who 
has been involved in the dramatic 
presentation of Hemingway mate- 
rial before, goes to work today on 
the screenplay. | 

Long negotiations between 20th 
and Hemingway were conducted by 
Irving Lazar. Purchase price was 
close to $300,000 including Hotch- 
ner’s fee 

“Adventures” will use a min- 
imum of 10 of the 19 “Nick Adams” 
stories, with purchase including all | 
“Nick Adams” works published in 
magazines, short story collections 





and Hemingway's “Torrents of 
Spring” with the one exception of 
“The Killers.” Latter, of course, 


was filmed by Mark Hellinger in| 
1946. The stories were written be- 
tween 1925 and 1930. 

Pic will roll late next year, and 
Wald expects to cast top personal- | 
ities in cameo roles, relating the 
characters to Adams. Film will} 


> 


Pension Rise to $90 
Hollywood, Dec. 6. 
Participants in the Motion 
Picture Industry Pension Plan, 
now totalling 790, will receive 
$90 per month ‘hereafter in- 
stead of $75, previously the 
amount of monthly benefit. 


Increased amount went into 
effect Dec. 1. 


has Projects Ahead For : 
Zanuck; ‘Christ Died’ 
Omitting Crucifixion 


Darryl F. Zanuck expects 





his 


DFZ Productions to turn out seven | 


pix in next two years. In addition 
to “Longest Day” (separate story) 
he plans to put “Day Christ Died” 
into production in February, prob- 
ably in southern Italy, with “The 
Chapman Report” (to be produced 
by Richard Zanuck) going in 
Hollywood, plus four other films. 
(Continued on page 21) 


IMPORTERS LIKE 


National Screen Service has 
been discussing with various indie 
distributors, principally importers, 
a program under which NSS would 
offer a new service, on a nation- 
wide basis, of shipping, storage, in- 
spection, and even the billing, on 
feature films. Heretofore, National 
Screen has been principally con- 
cerned with the manufacture and 
servicing of trailers and acces- 
sories, especially for the major 
companies. 

While everyone concerned em- 
phasizes that the idea still is very 
tentative, and that there are a 
number of complicated details to 
be worked out, fact that such a 
plan is even being discussed is 
deemed significant for a number 

~ reasons. Not the least of the 

easons is that NSS, faced with a 





| contracting market, is out looking.) 


| for new business. 

| Back in the 3-D era, seven or 
|eight years ago, NSS proposed a 
similar plan for the majors in New 
York, and was, in fact, well along 
with it—contracts were drawn and 
space was rented—when one cf the 
companies withdrew and the whole 
program collapsed. It’s assumed 
that the current plans stand a much 
better chance of fruition since (1) 
many of the indies are dissatisfied 
with the kind of shipping, storage 
and inspection service they're get- 
ting elsewhere, and (2) the indies, 
having little or no investment in 
“real estate” around the country, 
and no hierarchy of old-time per- 
sonnel whose functions would be 
usurped by a deal with NSS, are 
in a good position to make the 
switch to NSS with no internal 
pain or strain. 

According to one indie sales 
chief, indie distribs are now more 
or less at the mercy of the storage 
and shipping companies in the 
field whose costs have gotten out 
of line. “Everybody says ‘don't let 
the small exhibitor go out of busi- 
ness,’ but the way things stand 








| now. we can’t afford to service the | 


| small exhibitor,” said the sales 


lexec. To illustrate his point, he) 


| said that on a $25 booking, the dis- 
| (Continued on page 19) 





U.S.-Anglo-Franco-German Segments 
CEAVIGE SCHEME Each With Native Director: Zanuck's 
~ Plan for Normandy Landing Epic 


+ 





O’Seas Press Accent 


The increasingly internation- 
al outlook of U. S. filmmaking 
was underscored at the New 
York press conference Friday 
(2).of producer Darryl Zanuck 
to reveal his forthcoming pro- 
duction for 20th-Fox of “The 
Longest Day” (see separate 
story). 

In addition to the trade 
press regulars on hand, there 
were about 25 reporters repre- 
senting the international desks 
of the wire services and over- 
seas magazines and news- 
papers. 





‘Spartacus’ Gets Certificate 
(Denied ‘Hur’ and ‘10C’s’) 


Frankfurt, Dec. 6. 

““Spartacus,” the Bryna produc- 
tion which Universal will open 
here on Dec. 16, has been issued 
a “predicate” certificate by Ger- 
|man authorities. This entitles the 
| picture, rated as a culturally de- 
| Sirable film, special tax exemption 
|and other advantages. It’s said to 
be the first time that a spectacle 
| film has been so honored, although 
| efforts are believed to have been 
made to obtain a similar designa- 
tion for “Ben-Hur” (Metro) and 
“The Ten Commandments” (Par). 





News of the awarding of the) 


special certificate was received by 
U prexy Milton R. Rackmil and 
v.p. and foreign general manager 
Americo Aboaf while they were 
|here to participate in a company 
sales conference. 

According to U, the lowered tax 
| rate will permit both exhibitor and 
distributor to share in larger net 
|revenues and will also assist in 
promoting and publishing the pic- 
ture to the school, church, and cul- 
'tural groups. 








tell story of a young boy growing | 
up in Michigan, reaching maturity, | 
going off to war and returning | 
home. Some of the stories were 
dramatized three years ago on tele- 
vision’s “The Seven Lively Arts.” 
Wald also revealed he has about 
closed a deal for screen rights to 
late French novelist Marcel 
Proust's “Remembrance of Things 
Past,” and. if deal jells, will film 


the Swann'’s Way episode ~f the 
tome | 

The Hemingway and _ Proust 
works fall into Vald’s campaign | 
to bring ‘iterary classics to the 
screen. While at 20th, he has filmed 
William Faulkner's “The Sound 
and the Fury” and “The Long Hot 
Summer” and D. H. Lawrence’s 
“Sons and Lovers.” Now on his | 
schedule are Lawrence's “The Lost 
Girl” and James Joyce's “Ulysses.” 

“We must go out and buy the 
Rembrandts of literature,” Wald 
declared yesterday. “Size of a 


movie depends on content, not on 


screen dimensions.” Producer said | 
he'll not worry about stars, that 
material makes stars, not vice| 
versa. “We've been playing writ- 
ers down in Hollywood. With top | 
works you have a 99° better 
chance of making a successful pic- | 
ture, and 20th is 100% behind me | 


in acquiring top properties.” 





JOHN TURNER RESUMES 


Back To Film Biz As UA Exchange 
Chief in N.Y. 

John Turner has been appointed | 
branch manager of United Artists’ | 
New York exchange. | 

A former brancth manager and 
district manager for UA, Turner | 
will begin his new assignment on | 
Dec. 19. He'll work under D. J. | 
Edele, Southern division manager. | 
Turner was previously associated | 
with UA for seven years before | 


going into private business. 


“ 


OUT SOON! 
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As Culturally Desirable 


Producer Darryl Zanuck has ac- 
quired all rights to Cornelius Ry- 
an's D-Day saga, “The Longest 
Day,” and plans to start production 
on “the most ambitious undertak- 
ing since ‘Gone With The Wind’ 
and ‘Birth of A Nation’” next sum- 
mer, he told trade press Friday 
(2) at press conference in the 20th- 
Fox homeoffice in New York. Pro- 
ducer returns to his Paris head- 
quarters in about 10 days. 

Zanuck said he had paid $175,- 
000 for the book, which previously 
had been planned for production 
by French producer Raoul Levy 
with Michael Mindlin as his asso- 
ciate. Latter may well work on the 
Zanuck production, producer said. 
Pending completion of a script, on 
| which he himself has already done 





the first treatment, Zanuck said 
jhe had been assured cooperation 
'of NATO on the elaborate produc- 
tion, which will recreate the Allied 
| landings at Normandy on June 6, 
1944. 

Producer plans to use four di- 
|rectors on the pic, one American, 
| one British, one French and one 
|German. Definitely set for the lat- 
| ter will be Bernhard Wicki, who 
|directed the prize-winning “The 
| Bridge,” German import which Al- 
| lied Artists will distribute this side. 
Other directors still are to be as- 
| Signed. Zanuck himself will be the 
| overall “director,” coordinating the 
| work of the four. Such an arrange- 
;ment is possible, he said, since the 
individual national groups never 
|really come together in course of 
| film. 

Zanuck declined to estimate how 
much tke film will cost (“Only God 
, knows”), but said the greatest ex- 

penditure would be in time and 
setting the logistics. Problem is to 
get enough World War II equip- 
;}ment, such as landing craft, am- 
phibious tanks, planes, gliders, etc. 
He thinks he'll be able to round 
up just about everything except 
the gliders, which will have to be 
made especially for the production, 

Film will be about a year in pro- 
| duction, shooting on actual locales. 
|No stock footage will be used. 
| Whether it will go in color or 
| black/white, Zanuck said hadn't 
been decided yet. He'd like to do 
|it in color, but said there would 
|be problems in process, matt or 
|trick shots with color. Also, he 
/hasn’t made up his mind on 
whether he'll use Todd-AO or one 
,of the big negative processes. Pic- 
}ture has 27 major roles, and pro- 
| ducer anticipates no problem about 
|easting, saying they are such good 
|roles he has no doubt that he'll be 
| able to get top stars. 

He wants actors from each of 
| the four countries involved, all of 
| whom will speak English. He 
doesn't plan to carry realism to the 
}extent seen in some recent Eu- 
| ropean productions wherein nation- 
als have spoken their own language 
in international films. 
| Although pic has “no regular 
plot” as such, Zanuck bristied a 
bit at thought that the film couid 
be called a semi-documentary. 
|“What is a documentary?” he 
asked. “This is not a picture about 
| World War II, but about actual 
| persons, real names, etc., who par- 
ticipated in the Normandy land- 
ings.” : 
| Former production chief at 20th 
said he envisioned a pic about two 


|hours and 45 minutes long. He 
doesn't like piz which run over 
three hours, though he said no 


picture is too long as long as it 
holds audience interest. 





Beattie, Geller Upped 

Toronto, Dec. § 
Victor J. Beattie has been pro- 
moted from Toronto branch man- 
ager to newly-created post of as- 
sistant general sales manager of 
20th Century Films in Canadian 
territory, per Peter S. Myers, man- 
| aging director of 20th in Canada. 
| Phillip Geller, former Winnipeg 








Piccadilly 














| branch manager, moves to Toronto 
|to take over Beattie’s former job 
| but Geller’s replacement awails an- 
nouncement. 
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(C’SCOPE-METROCOLOR) 





Good blending of action and 
personal drama should give 
wide audience appeai to this 
second te!ling of Edna Ferber's 
novel of Oklahoma land rush 
of 1889. Not so certain for 
limited hardticket intro dates. 





Oklahoma City, Dec. 1. 


Metro-Goldwyn-Mayer (Edward Granger) 
Production. Stars Glenn. Ford, Maria 
Schell Anne Baxter: features Arthur 
O'Connell, Russ Tamblyn, Mercedes Mc- 
Cambridge, Vic Morrow, Robert Keith. 
Directed by Anthony Mann. Screenplay, | 
Arnold Schulman from Edna _ Ferber’s | 


novel; camera, Robert L. Surtees; special 
effects, A. Arnold Gillespie. Lee LeBlanc, 
Robert R. Hoag: editer, John Dunning; 
art directors . 
lehr; music, Franz Waxmon; title song, 
aul Francis Webster. Waxman: as- 
sistant director, Ridgeway Cailow; sound, 
Franklin Hilton: costumes, Walter Plun- 


kett, Reviewed at Midwest Theatre, Okla- | 


1960, Running time, 


Glenn Ford 
Maria Schell 


homa Civ, Dec. 1, 
140 MINS. 
Yincey Cravet 
Sabra Cravet 
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Suggs seen John Cason 
— Red Feather...... Dawn Little Sky 
en Red Feather . . Eddie Little Sky 


Edna Ferber’s novel of the first 
Oklahoma land rush (1889) shapes 
up in its second film translation as 
a potentially big money winner for 
Metro-Goldwyn-Mayer. “Cimar- 
ron,” as produced by Edmund 
Grainger anid directed by Anthony 
Mann, maintains a good balance be- 
tween rousing action and the mar- 
riage of Glenn Ford and Maria 
Schell as Yancey and Sabra Cravet. 
New adaptation of the book ‘made 
by RKO in 1931 with Irene Dunne 
and Richard Dix) is the work of 
Arnold Schulman. 

Majority of today’s audience will 
be seeing “Cimarron” for the first 
time, and its appeal, moreover, for 
European market should be height- 
ened by marquee value there of 
Miss Schell. Pic also should set 
her up big in this country. She 
creates a sharply defined char- 
acterization of Sabra. There are 
many subtle shadings in her per- 


formance as she transforms over | 


period of 25 years from adoring, 
lovable bride to embittered, aban- 
doned wife, successful newspaper 
publisher and bigoted mother-in- 
law when son Cim marries a child- 
hood friend Indian girl. Latter and 
her mother were taken 
Cravet family by Yancey during 
the homestead run when the father 
was lynched by an Indian-hating 
scoundrel, played in grand bullboy 
style by Charles McGraw. 


George W. Davis. Addison | 


into the) 


mainder of the two hour-20 min- 
utes film. Miss Baxter's role is 
| surprisingly short. However, she 
| makes a vibrant contribution as the 
| Red Light belle, Dixie Lee, partic- 
| ularly in her pathetic play to share 
Yancey at least with his wife and, 
this time with sardonic flippancy, 
when she is confronted by Sabra 
for news about the husband she 
| hasn't heard from in a couple of 
| years. 

Although “Cimarron” is 

| without flaws—thoughtful 
|ination reveals a_ pretentiousness 
of social significance more than 





| valid exposition—the script as a | Mango. Directed by 


| whole plays well. As was the case 
with the filmed “Oklahoma!” of 
| Rodgers-Hammerstein, “Cimarron” 
was color photographed on location 
|in Arizona. And producer Grain- 


mitted mountains to show in back- | 


grounds alien to Oklahoma. The 


| discrepancy, however, most likely | Emperor of Lilliput .. 


| will not be recognized by the ma- 
| jority. 
| Next to the stars, David Opato- 


= > wy Gal 
| shu, as a Jewish peddler who over- | Gj pdaicliteh 


|comes ridicule to become a pros- 
perous merchant; Arthur O'Connell 
and Mercedes McCambridge, as im- 
poverished parents of a brood of 
ten youngsters who are helred by 
open-hearted Yancey on the way to 
the land rush, and become greedy 
| oil barons, have the choicest roles. 
They each do extremely well. Good 
performances also are turned in by 
Aline MacMahon, Robert Keith, 
Russ Tamblyn, Vic Morrow, Henry 
Morgan, Edgar Buchanan, Eddie 
and Dawn Little Sky, Royal Dano, 
Viadimir Sokoloff and Buzz Mar- 
tin as the grown up Cimarron. 
Paul Francis Webster and Franz 
Waxman ‘he also composed the 
| con plementary music score) pro- 
| vde an agreeable, though not dis- 





j 


|eraman Surtees in panoramic and 
intimate shots. There is a rich, but 
|not overpolished, quality to inter- 





|dison Hehr; set decorators Henry 
| Grace, Hugh Hunt and Otto Siegel 
| and the attractive costumes de- 
signed for Miss Schell and Miss 
| Baxter by Walter Plunkett. Sound 
|recording supervised by Franklin 
| Milton is firstrate. 


| Metro's giving “Cimarron” lim- 
| ited hardticket start, as a prestige- 
| builder for general pop policy runs 
| Eastertime. 


stakes, a relief not to be denied. 
| Wisdom of this exhibition policy 


|a safe bet that in regular run 
| “Cimarron” will contribute impor- 
tantly to sutdio’s financial well be- 
ing in 1961. Pry. 


Glenn Ford emerges a strong and | 


thoroughly likeable adventurer- 
idealist as the restless rover, Yan- 
cey, who is loving and devoted after 
his own fashion and spurns o<por- 
tunity to become governor by help- 
ing to defraud Indians of their oil 
rights. Ford’s portrait is in the 
mold of the pioneer spirit, the type 


of legendary American associated | 


with the growth of the United 
States. Pic pul’s no punches, how- 
ever, in pointing up the greed that 
discovery of black gold brought 
out in the rags-to-riches Oklahoma 
pioneers. 

Whereas most pix hold the big 
aciion in abeyance, “Cimarron” 
starts off with a bang. Spectacle 
of thousands of land seekers lined 
up in Conestoga wagons, buck- 
boards and even a surry with 
the fringe on top, straining to dash 
into the new territory at high noon 
on April 22, 1889, is masterfully 
handled by director Mann. This 
is grand scale action in spades 
when the odd assortment of con- 
veyances and men charge pell-mell 
into a future that holds death for 
many even be‘ore they can stake 
land c'aims. Although Mann and 
Grainger put a lot of ingenuity 
into the preparation of this tumul- 
tuous sequence, they needed ex- 
pert assistance of unheralded stunt- 
men, special effects wizards A. 
Arnold Gillespie, Lee LeBlane and 
Robert R. Hoag; 
Ridgeway Callow: cinematograph- 
er Robert L. Surtees and editor 
John Dunning. Latter contrbiutes 
some shrap intercutting to bring 
into focus emotions of men, women 
and children without losing any of 
the overall actionful impact. 

_ Fortunately Schulman’s adapta- 
tion doesn't let the performers 
down efter the whirlwind start. 
Otherwise there wou!dn't be much 
Ford, Miss Schell and Anne Baxter 


assistant director | 


Un Couple 
(A Coupie) 
(FRENCH) 
Paris, Nov. 29. 





Discifilm relezse of Balzac Film pro- 
| duction. With Juliette Meyniel, Francis 
Blanche, Nadine’ Basile. ‘Jean Kosta, 
Danielle Godei. Christian Duvaleix. Di- 
rected by Jean-Pitrre Mocky. Screenplay, 
Mocky, Raymond Quenesu: comera, 
Eugene Schuftan: editor. Borys Lewin. 
Previewed in Paris. Running time, 85 
MINS. 

Annette ................ Juliette Mevniel 
a ee oe2 Jean Kosta 
Boss ..... .. Francis Blanche 
_._ SARS eer ee Danielle Godet 
Alex eer err re Christian Duvaleix 
WOE inivecencwves - Nadine Basile 


Comedy-drama ‘aixes themes un- 


ger, apparently being more con-| 

|cerned about pictorial composition pone oe 
Fulliver 

|than actual topography, has per- | Gwendolyn 
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(SUPERDYNAMATION-COLOR) 


Acid of Swift's satirical tome 
neutralized to suit family audi- 
ence tastes. Plenty of fun left 
in live-action fantasy-adven- 
ture. Striking visual effects. 
A nevel attraction in today’s 
market. Should do very well. 





Hollywood, Nov. 25. 
Columbia Pictures reiease of Charles Hi. 
Schneer production. Stars Kerwin 
Mathews, Jo Morrow, June Thorburn; 


exXam- | features Lee Paiierson, Gregoire Aslan, 


Basil Sydney, Sherri Alberoni; with 
Charles Lloyd Pack, Martin Benson, Mary 
Ellis, Marian Spencer, Peter Bull, Alec 
Jack Sher. Screen- 
play, Arthur Ross, Sher, based on “Gulli- 
ver’s Travels” by Jonathan Swift; camera 
(Eastman), Wilkie Cooper; editor, 
mond Poultcn: art directors, Gil 
rendo, Derek Barrington; music, Bernard 
Herrmann; special visual effects, Ray 
Harryhausen; assistant directors, Eugenio 
Martin, Paul Ganapoler. Reviewed at the 
studio, Nov. 25, 60, Running time, 98 


Ss.eeeeeeee Kerwin Mathews 

errr rr ry teri Jo Morrow 

BRODOCM .. 0. ccsvcccccces June Thorburn 
Reldresal .......-..cccccses Lee Patterson 


Gregoire Aslan 


King Brobdinenag 
Basil Cydney 


Makovan . Charles Lloyd Pack 
Flimnap . Martin Benson 
Queen Brobdingnag ....... Mary Ellis 
Emperor of Lilliput....... Basil Sydney 
Lond WOrmegs «..cccsecsss Peter Bull 

Pear Alec Mango 


Sherri Alberoni 


From Jonathan Swift's durable 
18th-century fantasy-satire, pro- 
ducer Charles H. Schneer has 


| erected a live-action screen transla- 


| ences. 


tion with enormous appeal for 
younger children and family audi- 
Swift’s stinging four-part 
satire has been considerably soft- 
ened and drastically romanticized, 
but enough of its telling caustic 


|comment remains and applies to 
jthe present to give it the added 


| stature of philosophical importance 


| that spells the difference between 


| tinguished, ttle song. Metrocolor is | 
used most advantageously by cam- | 


I | will 
iors that abet contributions of art | 
directors George W. Davis and Ad- | 


It’s by far the short-| 
est entry in the two-a-day sweer- | 


will be evident soon, but it appears | 


‘evenly and emerges a_ hothouse! 


item depicting the difficulties of 
lives in which sex has lost mean- 
ing. But this rarely settles down 


,to treat thoroughly any of the in- 
| cidents in the lives it touches. Re- 
jsult is an unbalanced pic but 


has possible arty chances. 
| Film leaves its meanings open 
‘and is literary in making most of 
its points verbally. The young 
|director Jean Pierre Mocky shows 
he is not afraid to treat unusual 
|themes and take slaps at certain 
segments of societv. But he has a 
| tendency to ramble and repeat et- 
fects. 

A young married couple, after 
|three years, has the husband con- 
\fessing that sex with his wife has 
\lost all meaning. Yet he tries to 
be true to her. She at first tries 
to woo him back but finally falls 
|easy prey to a ladies’ man who's a 
neighbor. Then she walks out on 
| her hubby. 
Several savory Satirical charac- 
|ters bring out the theme of pas- 
sionless sex. It does have some 
hypo pegs via its frankness, but 
unfortunately is minus a strong 
{point cf view. It is well lensed 


| and played, and has a plus value in | 
j chipped 


}on-the-spot filming. Mosk. 


| 
| 
| 


acceptable kiddie fare and a worth- 
while full-fledged family attraction. 
The Columbia release will have im- 
pact in today’s market, where a 
fiim of this nature is the exception 
to the rule. 

Scholars may scoff at the liber- 
ties taken with Swift’s respected 
novel, but experienced filmgoers 
recognize the sugar-coating 
technique as merely showman’s in- 
surance. The mass family trade 
appreciates a healthy dose of ro- 
mance and sentiment in its film di- 
version, and  scenarists Archur 
Ross and Jack Sher have managed 
to provide these elements without 
severely stripping the story of its 
thought-provoking qualities. 
original four-part work has been 
trimmed to the more familiar two- 
some of Lilliput, land of ttle 
people, and Brobdingnag, where 
the natives are as tall in propor- 
tion to Gulliver as the Lilliputians 
are short. The hero’s wife and 
family of Swift's tome have been 
dropped in favor of a fiery fiancee 
who shares his misadventure in 
Brobdingnag. Gulliver, thankfully, 
still goes it alone in Lilliput, ac- 
cording to the film. 

The picture is notable for its 
visuo-cinematie achievements and 
iis bold, bright and sweeping score, 
latter by Bernard Herrmann, the 
Columbia Workshop's old standby, 
who conducts the London Sym- 
phony Orchestra. Special visual 
effects expert Ray Harryhausen, 
whose Superdynamation process 


makes the motion-pictured Gulli- | 


ver plausible and workable, rates 
a low bow for his painstaking, pro- 
ductive efforts. Perspectives, op- 
tical variations and_ split-screen 
synchronization effects are grati- 
fying and _ invaluable. Camera 


work by Wilkie Cooper is another | 


sizable assist to the production and 
soundwork, although uncredited 
on Columbia's printed roster of 
craftsmen, is equally sensitive and 
perceptive. Raymond Poulton's 
editing is accomplished. 

The artistic, discerning eyes of 
art directors Gil Parrendo and 
Derek Barrington are respon- 
sible for some excellent sets, drawn 
neatly to scale for a film in which 
scale and physical specifications 
are unusually important require- 
ments. Director Sher, together 
with Schneer, has succeeded in in- 
corporating all this specialized 
cinematic craftsmanship into the 
product without overpowering the 
Story itself. The physical tech- 
nique serves the drama, which is 
as it should be. 

Kerwin Mathews, generally re- 
served and persuasive, makes a 
first-rate Gulliver. Among 
more arresting performances are 
those of Basil Sydney as the 
pompous emperor of Lilliput, Mar- 
tin Benson as its conniving minis- 
ter of finance, Marian Spencer as 
the vain empress, Mary Ellis and 
Gregoire Aslan as king and queen 
of Brobdingnag. 

Other vigorous portrayals are 
in by Lee Patterson, 


The | 


the | 


and Alec Mango. Jo Morrow is 
decorative as one of the more be- 
coming Lilliput-terers, Sherri Al- 
beroni very pretty but a bit syn- 
thetically sweet as a Brobdingnag 
maiden. June Thorburn is high- 
spirited and attractive as Gulliver's 
girl. Tube. 





The Wacekiest Ship In 
The Army 
(C’SCOPE-COLOR) 


Lively naval romp sparked by 
Jack Lemmon’s jolly perform- 
ance and a sharp script. Good 


b.o. bet. 
Hollywood, Nov. 15. 
Columbia Pictures release of Fred 


Kohimar production. Stars Jack Lemmon, 


Rafferty, Tom Tully, Joby Baker, Warren 
Berlinger, Patricia Driscoll; with Mike 
Kellin, Richard Anderson, Alvy Moore, 
Joe Gallison, Teru Shimada, George Shi- 
bata, Richard Torrence, Naaman Brown. 
Directed by Richard Murphy. Screen- 
lay, Murphy, from screen story by Her- 
rt Margolis and William Raynor. based 
on story by Herbert Carlson; camera, 
Charles Lawton Jr.; editor, Charles Nel- 
son; art director, Carl Anderson; music, 
George Duning; sound, George Cooper: 
assistant director, Sam Nelson. Reviewed 
at Stanley Warner Beverly Hills Theatre, 
Nov. 15, 60. Running time, 99 MINS. 
Lt. Rip Crandall ..... Jack Lemmon 
Ensign Tommy Hanson... Ricky Nelson 
Commander Vandewater.. John Lund 
Patterson Chips Rafferty 
Capt. McClung Tom Tully 






..Teru Shimada 
Georce Shibata 
. Richard Torrence 


Major Samada .. 
Capt. Shigetsu . 
i. == Sars 


ED 044 hoes ewern es Naaman Brown 
“The Wackiest Ship in the 
Army” is see-worthv. An ex- 


ard Murphy and an instinctively 
deft and cogent comic performance 
by Jack Lemmon are its strong 
points, 

Murphy’s screenplay had _ its 
}erigin in a World War II yarn by 
| Herbert Carlson. later adapted into 
| screen story form by Herbert Mar- 
| golis and William Raynor. It has 
|nothing to do with the “Army,” 
as the revised title indicates. 

The story, loosely based on an 
jactual incident in the war, offers 
|Lemmon as the skipper of a 





| appears to be a run of these in 


'films) commissioned to transport 
an Australian scout’ through 
treacherous enemy waters to a 
| Japanese-occupied area where he 
|is to spy on ship movements. The 
| going gets tense in spots, but never 
}serious enough to interfere with 
|the primary funny business. The 
| improbable nature of climactic de- 
jveleopments adds a farcical note 
| to the film, but most of the humor 
|is surprisingly sophisticated and 
| delightfully perceptive in its ir- 
/reverent regard of military ways 
and means. 

In addition to his stout scripting 
;effort, Murphy directed the pic- 
ture. As director he has added sev- 
‘eral inventive comic touches and 
!coaxed some jovial performances 
out of his cast. Among the funnier 
ones are Mike Kellin’s as the con- 


scientious chief mate of the de- 
crepit but game U.S.S. Echo and 
Warren Berlinger’s as its radio 


overator, a young fellow with the 
absurdly apropos real name of 
Sparks. Other effective enactments 
are contributed by John Lund ‘too 
‘rarely seen in films these days), 
Chips Rafferty, Tom Tully, Joby 
| Baker, Patricia Driscoll, Richard 
Anderson, Alvy Moore, Joe Galli- 
|son, Teru Shimada, Richard Tor- 
|rence and Naaman Brown. George 
| Shibata adds some offbeat amuse- 
ment as a UCLA-educated Japa- 
nese captain, Costar Ricky Nelson 
is more-than-capable as a young 
ensign, and warbles one selection 
adequately. But this is Lemmon’s 
picture, his eminent domain. His 
restraint is admirable, his comic 
invention a joy to behold. 

Camera work by Charles Law- 
ton Jr. is generally skilled and 
agile, particularly some _ expert 
underwater photography. Only sev- 
era! process shots are not quite up 
to snuff. But there are some dandy 
{sea battle shots in vivid Eastman 


hues. Adept editing by Charles 
Nelson and sensitive sound by 


, George Cooper are valuable assists. 
Filmed in Hawaii, the picture 
captures that wartime South Pa- 
cific feel through Carl Anderson's 
knowledgeable art direciion. 
Among the most rewarding con- 
|tributions' is George 
| music. His keenly clever, humorous 
‘tuning is never more apparent 
| then when the good ship Echo is 
|tensely circling through a mine 
| field. Duning’s accompanying 
| ditty: “Here We Go ‘Round the 
Tube. 


| Mulberry Bush.” 


Ricky Nelson; features John Lund. Chips | 


Josh Davidson ....... . Joby Baker 
Guaree «........ ... Warren Berlinger 
Maggie AP Seni .. Patricia Driscoll | 
Chief Mate MacCarthy Mike Kellin 
Oe} eae Richard Anderson | 
SEO 20 cccece ...... Alvy Moore 
oS ES . Joe Gallisen 


tremely witty screenplay by Rich- | 


laughably unwarlike vessel (there | 


Duning’s | 


(C’°SCOP. 


Faithful, but tedious screen 
translation of the Broadway 
play. 


COLOR) 


Hollywood, Nov. 29. 
Twentieth-Fox release of Leslie Stevens 
production. Stars Susan Hayward, James 
Mason, Julie Newmar: with Robert Paige, 
June Clayworth, Joe Kirkwood Jr., Mary 
Patton, Trax Colton, Everett Glass, Ben 
Astar. Directed by Walter Lang. Screen- 
play, Stevens, from his_ play; 
(DeLuxe), Leo Tover; editor, 
Holmes; art directors, Duncan Cramer, 
Maurice Ransford; music, Dominic Fron- 
tiere; sound, E. Clayton Ward, Frank W. 
Moran; assistant directo?, Eli Dunn. Re- 
viewed at Grauman’s Chinese Theatre, 
Nov. 29, 60. Running time. 98 MINS. 





ee Susan Hayward 
aul -_ James Mason 
| Katrin Julie Newmar 







. Robert Paige 
- June Clayworth 


Henry .-. Joe Kirkwood Jr. 
BEMUSED... nevecccccosccsessss Mary Patton 
Crew Cut coccocsccceccccee: Trax Colton 
| Preteseae .cccccceccccccse Everett Glass 
PEE |S cacusct stam enccenes Ben Astar 


| Something appears to have gone 
/wrong somewhere between Broad- 
|way, where “Marriage-Go-Round” 
|sustained itself as a hit play from 
| Oct., 1958, to Feb., 1960, and Hol- 
| lywood, where it has just become a 
irather tame and tedious film. At 
any rate, there isn’t a great deal 
of novelty or merriment in the 
Leslie Stevens production, which 
| Stevens has adapted for the screen 
from his own stage play. Wickets 
jare likely to be stickier than 20th 
}may have been led to anticipate. 

Preoccupation with sex has 
evolved into a sort of national en- 
| tertainment pastime of late. It may 
'be that the shock of °58 is the 
yawn of ‘60. So, instead of Ddoast- 
ing that he had retained 95° of 
the play’s original dialog, it ap- 
pears that scripter Stevens ought 
to have been updating the wit 
Humor is a perishable inspiration. 

“Marriage - Go- Round” rotates 
laboriously around one joke—the 
idea that an amorous Amazonian 
doll from Sweden would match en- 
dowments, gene for gene, with a 
brilliant cultural anthropology pro- 
fessor from the U.S.A. Since the 
prof is a happily-married monoga- 
mist, Miss Sweden's forward pass 
is intercepted right in the shadow 
of the goal.ior bed) posts. The 
|central joke is peppered with a 
series of rapid-fire gags, all of the 
same pseudo-suggestive mold. 
Sample: (He) “What she needs is a 
good spanking.” (She) “You keep 
your hands to yourself.” 

In the role of the professor, 
James Mason is competent, manage 
ing to siay°reasonably appealing in 
a perpetual state of mild flabber- 
gastedness. Susan Hayward does 
exceptionally well in the role of 
the wife. Julie Newmar, who won 
the Antoinette Perry Award as best 
supporting actress for her Broad- 
way performance as the gregarious 
glamorpuss from Scandinavia, ap- 
pears to have misplaced her award- 
winning attributes. The intimacy 
of larger-than-life celluloid reveals 
a queen-sized heap of overacting 
from the blonde bombshell. Robert 
Paige is effective as a handy lan- 
guage prof summoned as occa- 
sional interpreter - understanding 
friend. Others on the premises are 
‘June Clayworth, Joe Kirkwood, Jr., 
Mary Patton, Trax Colton, Everett 
Glass and Ben Astar. 

Brisk direction by Walter Lang 
fails to enliven the gencral tedium 
by much. There is also some struc- 
tural confusion; choppy fiashback 
transitions that indicate something 
has been lost of the play’s novel 
staging technique. 

The main set, Florida home of 
college prof Mason, resembles 
more the abode of a film star than 
an educator. It's the handiwork of 
art directors Duncan Cramer and 
Maurice Ransford. There is ade- 
quate lenswork bv Leo Tover, edit- 
ing by Jack W. Holmes and musie 
by Dominic Frontiere. 

Tony Bennett docs well by the 
title tune, a lilting but lyrically 
lacklustre, ditty by Alan Bergman, 
Marilyn Keith and Lew Spence. 

Tube. 


| 


Jalsaghar 
(The Music Room) 
(INDIAN) 
Paris, Nov. 29. 
Ray production and release. With Chabi 


Biswes, Ganga Pada Basu, Kali Sarkar, 
Padma Devi, Tusli Lahari. Written and 
directed by Satyajit Ray. Camera. Su- 
brata Mitra; editor, Dulai Ditt. Previewed 
in Paris. Runnng tme, 100 MINS. 

Bshamber . Chabi_ Biswas 
PUEMED  scccsesdccsence Ganga Pzda Basu 
Son sit Keli Sarkar 
CEE EE rere re Padma Devi 
WOME “ce scadesseusnene.ole Tusli Lahari 
| Satyajit Ray, who made _ the 
{noted prizewinning trilogy of 


“Pather Panchali” and “World of 
|Apu,” did this pic in between his 
lprevious pix. It is a perceptive 
lstudy of a decaying nobleman. 
j (Continued on page 22) 
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CREPE-HANG FILMS FROM USSR 





Legit-Style Financing for Films 


‘Satan In High Heels’ 
La Martinique, Cafe 


70°, Photographed In 


on W. 57 Street, N.Y. 





| gies 


Vega Productions’ “Satan in 
High Heels” joins the growing list 
of films made in New York under 
a limited partnership deal similar 
to the financing technique em- 
ployed in the legit theatre. Pro- 
duced by Leonard Burton, one of 
the general partners, the film was 
made for slightly under $100,000. 
The cost doesn’t include defer- 
ments by Pathe Laboratories and 
some of the individuals involved 
in the production. 

The picture, frankly an exploita- 
tion entry, stars Meg Myles and 
Sabrina, two femmes well-known 
for their tape measurements. Ac- 
cording to Burton, the pic con- 
tains several nude sequences 
tailored for the foreign market, 
but he stressed that they can easi- 
ly be eliminated for domestic en- 
gagements. 

Written by tv writer John T. 
Chapman and directed by Gerald 
Intrator, the film is currently be- 
ing edited and scored. A number 
of major distribs, according to Bur- | 
ton, have expressed an interest in) 
handling the distribution. 

Shot entirely on location, 70°% 
of the action was filmed in the old 
La Martinique night club on W. 
57th St., which was rented for the 
occasion. Other scenes were filmed | 
in a coffeeshop and in private 
apartments 

The jazz musical score was writ- 
ten by Mundell Lowe. Four pop 
vocals were provided by Jack Law- 
rence and Walter Marks. One of | 
Lawrence’s numbers, actording to 
Burton, will be recorded by Peggy 
Lee. The Marks’ contribution, 
“You Walked Out of My Life,” is 
from one of Julius Monks’ Down- | 
stairs at the Upstairs tab revues. | 


Metro's 2d Divvy 
At 40c Dec. 16 


Metro's board of directors last 
week declared a quarterty dividend 
of 40c per share. 

Melon is payable Jan. 13, 1961 
to stockholders of record Dec. 16. 
This marks the second divvy on 
the new basis of 40c per share. 
The first payment at the increased 
rate was made on Oct. 14. 

Four quarterly dividends at the 
rate of 30c per share were paid 
after the resumption of dividends 
in October, 1959. 











| 


Cleric Berates ‘Gantry’ | 
As Bad Distortion 


Edmonton, Alta., Dec. 6. 
Speaking to the Edmonton Lo- | 
cal Council of Women, Dr. E. J. | 
White, minister of the First Pres- | 
byterian Church, said the United | 
Artists film “Elmer Gantry” de- | 
grades, scandalizes and libels every | 
evangelist who will ever travel! 
through the United States. 
Sinclair Lewis's book was writ- 
ten to “disclose the weaknesses, 
seamy side and base emotions of | 
persons generally looked up to,” | 
he contended. The fictional evan- | 


gelist who makes a “racket of | 
revivalism,.” is a composite of “all | 
the faults of any evangelist or| 


clergyman, with very few of the 
compensating virtues,” Dr. White 
said. 

He said he had no objection to 
the book as a critical literary 
study, “but there is a difference 
between literature studied critical- 
ly, and sheer entertainment.” 

Referring to the idea of evan- 
gelism painted by Burt Lancaster, 
the cleric declared that a film that 
belittles or degrades anything 
sacred to any section of society 
is objectionable. Film allowed 
the presentation of “lust, degrada- 
tion and an intimate disclosure 
of a house of ill fame,” he said. 

Another of his objections was 
to a political and somewhat anti- 
Roman Cathclic reference made 
in the release by one character. 





Self-Analysis 
Toronto, Dec. 6. 

Toronto Globe & Mail's 
Frank Moyriss quotes Jerry 
Lewis: 

“I’ve got the little people 
behind me, and that’s why I 
am so cocky... They see me 
up there on the screen as a 
big idiot and they know I get 
paid for what they would get 
punished for doing.” 





| subsequent 


| income.” 


| Shares 
owned 100° by officers and direc- 


|P. Bingaman Jr., 
| well-known advantages—no studio 


End Convertibles, 
UA’s Per-Share 
Position Better 


Elimination of the convertible 
bonds issued by United Artists a 
few years ago to finance part of 


|its growth is expected to be re- 


flected in better per share earn- 
ings this year and in 1961, accord- 
ing to a report on the company 
released by the Wall Sreet firm of 
Hayden! Stone & Co. 

The report points out that the 
conversion of these 
bonds resulted in an increase in 





‘leaned in this direction, but later 


the number of common shares out- | 


standing, “so that per share earn- 
ings in the past four years declined 
despite the continued rise in total 
With the convertible 
bonds out of the way, however, it’s 
anticipated that UA’s “excellent 
progress” will be concretely dis- 
played through the per share earn- 
ings in 1960 and 1961. 


The 1960 earnings of UA are} 


estimated at $2.80 per share as 
compared with $2.47 in 1959. The 
indicated dividend is $1.60 annu- 
ally, a rate UA has maintained 
since the stock went on the open 
market. The capitalization of the 


company, as of April 2, is listed at | 


$68,862,248, which includes a long- 
term debt of $36.205.556 and cani- 
tal and earned surplus of $30,992.- 
474. In addition to the 1,244,218 
shares of common stock, 440,000 
of Class B common are 


tors of the company who have in- 
definitely’ waived all dividends. 
The shares are convertible into 
common share for share. 

The report, prepared by Robert 
reviews UA’s 


overhead and its favorable position | 


in negotiating flat fee- or 


durers. 
The Hayden, Stone analysis also 


| sees a Substantial increase in the 


profit | 
| participation deals with indie pro- | 


company’s revenue as a result of | 


the acquisition of Ziv last March. 


It's noted that UA paid $7,750,000 | 


in the form of installment notes 
and debentures for Ziv and as- 
sumed some $10,000,000 of Ziv’s 
bank debt. It’s stressed that UA 


|did not issue any common stock 


in making the acquisition. It states 
that the interest expense, after 
taxes, on the debentures and notes 
issued for Ziv and Ziv’s bank debt 
is anvroximately $430,000. Thus, it 
concludes, any Ziv earnings above 
$430,000 would accrue directly as 
— per share earnings for 


The Wall Street firm is also high 
on the potential of UA's feature 
film program. It comments that the 
victure business as a whole is show- 
ing a more consistent pattern of 
earnings and that UA should he 
considered a leader in the field. 

The 1961 earnings are seen as 
having a potential of $3.25 ner 
share. The vield on current divi- 
dends is 4.3%. The reports indi- 
cates that if earnings rise as antici- 


to a hike in the dividend rate. 





William Templeton, the scripter, 
acquired film rights to Dana Lyon 
novel, “I'll Be Glad When You're 
Dead” for indie filming. 


| to the tune of $100,000 in Oct. 1956 


| majors. 


ART MANAGER 
CHIDES MAJORS 


By JIM SELVIDGE 
(Manager, Fine Arts Guild} 


Seattle, Dec. 6. 

It cannot be disclaimed that the 
Russian cultural exchange films 
have had both meager exposure 
and minor dollar return compared 
to the U.S. counterparts exported 
to the USSR. However, much of 
the responsibilit; for this must be 
laid to distribution mis-handling of 
these films by the Hollywood 
Some specific criticisms 
would be as follows: 

(1) The Russian cultural ex- 
change -films obviously required 
special handling. A number of in- 
dependent releasing companies 
were prepared and in a position to 
provide same. If you remember, 
the State Department originally 


split the product among the Holly- 
wood majors after much hue and 
cry from company representatives 
about “discrimination,” etc. Once 
awarded the pictures, these same 
companies treated the releases like 
unwanted stepchildren, and for the 
most part tried to forget they were 
there. 

(2) It is cited that the most suc- 
cessful of the films—“The Cranes 
are Flying” and “Swan Lake’ —have 





gotten only slightly more than 100 
dates, in spite of the fact that there | 
are over 500 theatres (art) playing 
foreign films regularly. This is | 
largely because -the majority of | 
these “art” theatres were given no | 
opportunity to showcase this prod- 
uct. | 

I believe that if you will check 
you will find that “Cranes” and | 
“Swan Lake” got the proper “red | 
carpet” treatment in a few metro- 
politan cities outside of New York, 
but that as a whole, these exchange 


pictures have been sluffed—they | 
have been slid into ene or another | 


ircui 0 ing | : 
circuit account on a fast beoking incurred during the year from the 


with no promotion, and in many 
instances as a second feature. In 
some areas, some are still on the 
shelf awaiting such a circuit spot. 


Don’t Savez Arties | 


The sad commentary is that out- 
side of a few key centers, sales 
managers and personnel of the 
Hollywood distributing companies 
do not understand the art theatre 
operation; they comprehend even | 
less the adult audience that patron- | 
izes art films; and react thru trying | 
to avoid doing business with art | 
situations as much as possible. | 

(3) 1 believe our theatre here in | 
Seattle is very likely typical of | 
most of the 500 art theatres, espe- | 
cially those outside of New York. 
This year two foreign entries have | 

(Continued on page 11) 
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Filming in Greece: 


tivate Composure of Aristotle 





Life in San Francisco 
San Francisco, Dec. 6. 

Live, six-inch Army mortar 
shell was found in men’s room 
of 2,646-seat downtown Para- 
mount last week. Doorman 
George Lamosi, who discov- 
ered shell, carried it back- 
stage and called police. 

Police called members of 
bomb disposal unit at nearby 
U.S. Army Presidio to dis- 
arm it. 


Latex Uber Alles: 
Stanley's Down As 
Girdles Re-Tool 


Although the gross revenues of 
Stanley Warner Corp. reached a 
new high for the fiscal year ended 
Aug. 27, 1960, the consolidated net 
income, after all charges, dipped 
to $3.513,800, equal to $1.73 per 
share, as compared with $4.812.- 
000, equal to $2.12 per share, for 
1959. Despite the drop, the 1960 
net, according to the company, 





was the third largest in its history. | 


Gross revenue, lumping together 
theatre admissions and merchan- 
SW’s subsidiary. 
International Latex Corp., totalled 
$132,153,700 for 1960 as against 
$123,877,700 for '59. A breakdown 
of earnings between the theatre di- 
vision and International Latex has 
been issued by SW, although 


latter provides 78% of the income. 
Earnings decline was attributed 
to “unusual operating expenses” 


introduction of new styles of 
motional expenses for the Inter- 
national Latex Playtex, Isodine and 
Betadine products. Moreover, it’s 
indicated that the operating profit 
for the last half of the year was 
lower than expected because of a 
decline in theatre receipts brought 
in 
the number of pictures available 
for release. It’s noted that produc- 


jtion by the studios was serverly | 


curtailed by the six-week Holly- 
wood strike. 

-S. H. Fabian, Stanley president, 
stated, however, that the company 
expected earnings for the 1961 


He stressed that the company was 
in a strong financial position, with 
current assets totaling $45.566.000, 
7.000.000 greater than the com- 
pany’s total indebtedness, includ- 
ing the long-term debt and all 
other liabilities. 

The annual report points out 


By VINCENT CANBY 


Shooting in Greece still requires 
as much of a knowledge of diplo- 
macy, logistics and Dale Carnegie 
as it does of filmmaking, director 
Andrew Marton indicated in New 
York last week en route back to 
Hollywood from Athens where he 
just wound up 20th-Fox's “It Hap- 
pened In Athens.” 

Marton, who has led film safaris 
through Italy, Africa and South 
America, as well as the Metro back 
lot, reported his experiences in 
Greece had been unique in many 
respects. It was, for example, the 
first time he had ever been refused 
permission to photograph a horse 
(in the Olympic stadium) because 
the horse might pass anthrax on 
to future athletes. Resolution of 
such problems, said the director, 
require both patience (so you don’t 
blow your top) and resourcefulness 
(in order to turn disadvantages in- 
to advantages). 

In the case of the horse episode, 
he simply decided to have the king 
and queen (circa 1890), who were 
supposed to be in the carriage 
drawn by the horse, walk, instead 
of ride, into the stadium. It may 
not seem like a large problem, said 
director, but a number of such 
problems can add up to a sizeable 
headache. 

Wrong Century 

Marton admitted that “Athens” 
presented some difficulties which 
would not exist for a picture set 
in the present day, or in the an- 
cielt past. However, this particu- 
lar property is set in 1896 and has 
to do with the revival! of the Olym- 
pic games. “But Athens is a mod- 
ern city,” said Marton, “and there 
are very few buildings left which 
give the 1890s flavor.” As a result, 
director had to mask some build- 
ings and hide electric light and 
telphone wires with the juJicious 
use of laundry and/or holiday 
bunting. 

There was also problem of cos- 
| tumes for the extras. Athens ward- 
(Continued on page 22) 








Francis Winikus: 


Broader Abroad 


| Francis M. Winikus, who has 
| been a special representative in 
|Europe for United Artists since 
11955, has been given a revised 


fiscal year to exceed that of 1960. | Status with additional duties. Start- 


|ing immediately he becomes spe- 
| cial assistant to UA foreign distri- 
bution chief Arnold M. Picker and 
will assume full charge of super- 
| vising the company's publicity and 
| advertising for the United King- 
dom and Continental Europe in- 
| cluding the Middle East. He'll con- 


e . 
|that the sale of properties and the | tinue to headauarter in London. 
rl erion, ee | termination of leases in the 1960! Winikus will be responsible for 


The Criterion Theatre on Broad- 
way, built in 1936 and renovated 


for the opening of “The Ten Com- 
mandments,” is getting a fresh 
remodeling and refurbishing at a 
cost of $250,000 prior to the open- 
ing of Columbia's “Pepe.” 

Charles B. Moss, president of 
B. S: Moss Theatres, closed the 
house on Sunday (4) and will re- 
open it on Dec. 21 for the “Pepe” 
reserved-seat engagement. 

John J McNamara, theatre 
architect who modernized Broad- 
way’s State, Capitol and Astor 
Theatres, has completed plans for 
extensive alterations of the lobby, 
front and foyer. Refurbishing will 
include the installation of new, 
modern entrance doors, a specially- 
designed lobby ceiling, mirrored 
and marbled walls, marble and 





| mosaic entrance floor, new lighting | 


carpeting: two boxoffices—one for | 
hardticket sales exclusively. In| 


| addition, a new, larger screen will 


be installed and new foam rubber 
seats will be staggered to permit 
an unobstructed view of 


i screen, 


; area. 


fiscal year resulted in a loss of 
$653,700. At the same time, the 
sale of the Cinerama assets brought 
a profit of $348,000. As a result, 
the non-operatimg loss is listed at 
$305,700, of which $175,000, ac- 
cording to the company, is equiva- 
lent to the saving in federal income 
tax which would have been payable 
except for the loss. It adds that the 
loss was charged to net income, 
with the balance of the $130,700 
charged to earned surplus. The 
non-operating loss for the prior 
year was $3,791,100. 

According to Fabian. boxoffice 

(Continued on page 21) 





Lewiston Theatre Doomed 
Lewiston, Dec. 6. 
The former Strand Theatre 
seems doomed to destruction to 
make way for an off-street parking 
Frank G. Peck, present 
owner of the property, said tenta- 


molition. 
House was constructed: in 1914. 





Dominic Frontiere will compose, 
arrange and conduct the score for 


tion, “The Right Approach,” 


| 


| Production promotion as well as 


the distribution campaigns. In his 
| former setup as executive assistant 
| for Europe to v.p. Max E. Young- 
stein, first in Paris and then in 
| London, Winikus was primarily 
}concerned with the promotional 
| aspects of the comnany's produc- 
| tion activities in Europe. In the 
new post, he'll be responsible for 
the promotion from the inception 
| of production to the eventual play- 
| off in Europe 

Since Winikus will continue the 
| functions he performed as Young- 
| Stein’s aide in addition to his new 
| duties, UA is not expected to name 
|a man to his former post. 
| Winikus joined UA in 1946 as an 
advertising copy writer. In 1951, 
|he became national pub-ad direc- 
| tor, a post he held until he was 
| transferred to Paris as Young- 
stein’s executive assistant. 

Winikus’ apnointment follows on 


2 : é |equipment, refreshment area, and |tive plans had been made for de- |the heels of the naming of Rover 
vated. consideration mav be given 


V. Sardou as director of advertis- 
ing, publicitv and exploitation of 
Continental Europe and the Middle 
Fast with headquarters in Paris. 
| Sardou’s functions will be in dis 


ths Oscar Brodney's 20th-Fox produc-| tribution only and he'll report 


\ Winikus. 
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LA Sagging: ‘Inherit’ Fair $14,500; 
‘Alaska’ Loud 156, 2d; ‘Butterfield 


Big 166, 5th; ‘Sunday’ Sock 106, 2 


Los Angeles, Dec. 6. + 


L. A. first-runs generally are tak- | 
ing it on the chin this week with 
only a few situations doing any 
real biz. “Crowning Experience,” 
Moral Rearmament pic booked for 
one-week stand to qualify for Os- | 
car sweepstakes, shapes fine $15,- | 
000 to pace newcomers at Fox 
Wilshire. “Inherit. the Wind,” out | 
on first general release, is only fair 
at about $14,500 in three theatres. 

“North To Alaska” is holding at 
stout $15,000 in second round, four 
sites. “Butterfield 8” shaves socko 
at $16.000 or near in fifth Holly- 
wood Par session. 

“Magnificent Seven” is also do- 
ing big trade at $19.000 or near, | 
playing two houses in second 
round. “Never On Sunday” still 1s 
smash $10.000 or close in second | 
Fine Arts week. 

Hardticketers are both big and 





offish. “Alamo” is rated good in 
sixth Carthay stanza while “Snar- 
tzeus” is clicky in seventh at Pan- 
tages. “This Is Cinerama’”’ is down 


in sixth at Warner Ho!lywood. 
Estimates fer This Week 
Fex Wilshire ‘FWC) (1,990; 90- 


$1.50) — “Crowning Expevience” 
(MR). Fine $15.090 or near. Last 
week, with Los Angeles, Holly- 
wood, Loyola, “North To Alaska” | 
(20th), “Murder Inc.” (20th), $30,- | 
400. 

Warren’s, Baldwin, Iris (B&B- 
State-FWC) (1,757; 1.800; 825; 90- | 
$1.50)—“‘Inherit Wind” ‘UA) (1st 
general release) and “Menace in| 
Night” ‘UA) ‘reissue). Fair $14,- | 
500. Last week, Warren's with Pix, 
Wiltern, ‘Midnight Lace” (U), 
“Seven Ways Sund wn” (U) (2d 
wk), $19,400. Baldwin, Iris with | 
Hillstreet, 1 Rey, “GI Blues” (Par) 
(2d wk, Baldwin, Iris, Hillstreet; | 


ist wk, El Rev), “Adventures Vir- | 
gin Island” (Crest) (2d wk, Bald- | 
win, Iris, Hillstreet), “High Time” | 
(20th) ‘repeat) ‘ist wk, El Rey), 
$25,500. 
State ‘UATC) (2.404; 90-$1.50)— 
“Theodora, Slave Empress” (IFE) 
and “Nudist Story” (May) (reissue. | 
Soft $4,500. Last wees, “North By 
No:thwest” (M-G), “Last Voyage” 
(M-G) (reissues), $1,800. 
Fine Arts ‘FWC) (631; 90-$1.50) | 
—‘“Never On Sunday” (UA) (2d 
wk). Torrid $10,000 or close. Last 
week,. $11,900. | 
Chinese ‘FWC) (1,408; $2-$2.40) 
—“Esther and King” (20th) (2d 
wk). Dim $5.000. Last week, $9.000. 
Los Angeles, Hollywood, Loyola, 
El Rey ‘FWC) (2,019; 756; 1,298; | 
(Continued on page 10) 


‘ALASKA’ SMOOTH 106, 
CLEVE.; ‘INHERIT’ 76 


Cleveland, Dec. 6. 
Cleveland first-runners are doing 
better than anticipated in the week 
after Thanksgiving, some believing | 
that the cinemas are drawing their | 
share of tired Yule’ shoppers. | 
Strongest holdover, after the phe- 
nomenal “Ben-Hur,” is “Butterfield 
8” at State in third round. “North 
To Alaska” also is rated fine in 
third at the Allen. “GI Blues” looks 
okay in second session at Palace. 
Estimates for This Week 
Allen (SW) (3,500; $1-$1.50) — 
“North To Alaska” (20th) (3d wk). 
Nice $10,000. Last week, $16,000. | 
Continental Art ‘Art Theatre 
Guild) (950; $1.25) — “School for | 
Scoundrels” (Cont) (2d wk). Fine 
$2,300 after $3.700 last week. 
Heights Art ‘Art Theatre Guild) 





(950; $1.2 — “Carry On, Nurse” 
(Gov) (5th wk). Smart $3,500. Last | 
week, $5.500 | 

Hippodrome (Eastern Hipp) 
(3,700; $1-$1.50) — “Esther and} 
King” (20th) (2d wk). Average 


$8.000. Last week, $12,500. 


Ohio (Loew) (3,700; $1-$2.75)— 
“Ben-Hur” (M-G) (45th wk). Big 
$17,000. Last week, $18,000. 

Palace ‘Silk & Helpern) (2,739; 
$1-$1.50) — “GI Blues” (Par) (2d) 
wk). Okay $7,000. Last week,/} 
$19,000. | 

State (Loew) (3,700; $1-$1.50)— 


“Butterfield 8” 
Pleasing $10,000. 
000 


(M-G) (3d wk). 
Last week, $20,- | 


Stillman (Loew) (2.700: $1-$1.50) 
-— “Inherit Wind” (UA) (2d wk). | 
Ordinary $7,000. Last week, adi 


| wk). 


| “Midnight Lace” 





Key City Grosses 


Estimated Total Gross 

This Week © $2,301,200 
(Based on 24 cities and 252 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year . ... $1,830,937 
(Based on 22 cities and 210 

theatres.) 











Butterfield’ 156, 


Philly; Sun.’ 136 


Philadelphia, Dec. 6. 
Overall picture here currently 
is neat despite a long line of hold- 
overs and the usual pre-Xmas lull. 
On'y newcomer is “School For 
Scoundrels,” rated smart playing 
the arty World. “Butterfield 8” 


looms lush in fourth round at Ran- | 


dolph while “Midnight Lace” looks 
hep in sixth session at Arcadia. 

“Spartacus” still is big in fifth 
Goldman stanza. “Never on Sun- 
day” shapes smash in second at the 
Trans-Lux. 

Estimates for This Week 

Areadia (S&S) (536; 99-$1.80)— 
“Midnight Lace” (U) (6th wk). 
£8.000. Last week, $10,500. 

Boyd (SW) (1,562: $1.40-$2.75)— 
“Ben-Hur” (M-G) (53d wk). Hefty 
| $12,000. Last week, $14,500. 

Fox (Milgram) (2,200: 99-$1.80)— 
“Inherit Wind” (UA) (2d wk). Off 


‘to mild $10,000. Last week, $18,- 


000. 
Goldman (Goldman) (1,200; $2- 
$2.75)—“Spartacus” (U) (5th wk). 


Big $13,000. Last weck. $19.000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“*Alamo” (UA) (‘6th wk). 
Okay $8.000. Last week, $14.000. 

Randolph (Goldman) (2.500; 99- 
$1.80'\—"“‘Butterfield 8’ (4th wk). 
Lush $19,000 or near. Last week, 
$20.500. 

Stanley ‘SW) (2,500; 99-$1.80)— 
“North to Alaska” (20th) (4th wk). 
Okay $7,000. Last week, $7,500. 

Stanton (SW) (1,483: 99-$1.80)— 
“No Man Write Epitaph” (Col) (3d 
Neat $9,000. Last week, $13,- 
000. 

Studio (Goldberg) (483: 99-$1.80) 
—“Sun Lovers’ Holiday” (Indie) | 
and “Devil’s Commandment” 
die) (2d wk). Brisk $4,000. Last 
week, $6.000. 

Trans-Lux (T-L) (500: $9-$1.80)— 


| “Never On Sunday” ‘Lopert) (2d 
| wk), Smash $13,000. Last week, 
$14.000. 

World ‘(R&B-Pathe) (449: 99- 
$1.80)—“School for Scoundrels” 
(Cont) and “Easiest Profession” 
‘Cont). Smart $3,000. Last week, 
|““Behind Great Wall’ (Cont) (2d 
| wk), $2,200. 


Viking ‘Sley) (1.000; 99-$1.80)— 
“Esther and King” (20th) 
Poor $4,000. Last week, $5,500. 


‘Cinerama’ Trim $10,000, 
Indpls.; ‘Alaska’ Oke 76 


Indianapolis, Dec. 6. 

Biz has slowed a little here this 
stanza, with seasonal emphasis on 
Christmas shopping. Holdovers 
continued to dominate program. 
‘This Is Cinerama” is again setting 
the pace in 10th stanza at the Indi- 
ana. Only new opener, “Breath 
of Scandal,” is dull at Loew’s. 
is hep in third at 





Keith’s. 
Estimates for This Week 
Circle ‘Cockrill-Dolle) (2.800: 90- 


Hep | 


(In- | 


‘3d wk).. 


‘Butterfield’ Nice 6G, 
Port.; ‘Alaska’ Ditto 


Portland, Ore., Dec. 6. 

It’s a 100° holdover situation 
here this session but biz is doing 
quite well despite this. “Butter- 
field 8” shapes hotsy in third at 
Orpheum while ‘North To Alaska” 
likewise is torrid in third at the 
Fox. “Midnight Lace” is only okay 
in third at the Broadway. “Ben- 
| Hur” is now set to close at Music | 
| Box sometime in January. 
| Estimates for This Week 
| Broadway ‘Parker) ‘1,890; $1- 
| $1.50)\—“Midnight Lace” ‘U) (3d 
wk). Okay $4,500 or near. Last 
week, $5,600. 
| Fox (Evergreen) (1,600; $1-$1.49; 
|-—“Norih To Alaska’ (20th) and 
| “Squad Car” (20th) (3d wk). Tor- 
rid $6,000 or ever. Last week, 
$9,200. 

Irvingten (Smith) (650; $1)—‘In- 
| herit Wind” «UA) (2d wk). Modest 
1$3,500. Last week, $5.300. 

— oe Box (Hamrick) ‘640; $1.50- 

Ben-Hur” (M-G) (46th 
on $11,000. Last week, $11,500. 

Orpheum ‘Evergreen? (1,536; $1- 
$1.49)—‘‘Butterfield 8” (M-G) (3d 
wk). Hotsy $6,000. Last week, 
$9,100 

Paramount (Port-Par) 
$1.50\—“GI Blues” 
“Legion of the Doomed” (AA) 2d 
wk). Fair £7,000 or close. Last 
week, $12,200 


Tnherit' Lusty 
$9,000 in Prov. 


Providence, Dec. 
_A torrid third round of ‘ el 
field 8” at State still leads what is 
an otherwise mild setup here. “In- 
herit the Wind” at Majectic looks 


‘3.400; $1- 
‘Par) and 





neat. Elmwood’s 24th frame of 
“Ben-Hur” is steady. “North to 
Alaska” and “GI Blues” are both 


okay in second rounds. 
Estimates for This Week 


| Albee (RKO) (2.200: 65-90- — 
“North to Alaska” (20th) ana 
“Squad Car” (20th) (2d wk). Okay 


$5,000. First week, $8,500. 


Elmwood (Snyder) (724: $1.50- 
$2.50) — “Ben-Hur” (M-G) (24th 
wk). Good $6.500. 23d sesh was 


also nice $7.500. 

Majestic (SW) (2.200: 90-$1.25) 
—“Inherit the Wind” (UA). Neat 
$9,000. Last week, “Esther and 
King” (20th) and “Secret of Purple 
Reef” (20th), steady $7,000. 

State (Loew) (3,200: 65-$1) — 
“Butterfield 8” ‘(M-G) 
| Happy $10,000. 2d sesh was hot 
| $15,000. 

Strand (National Realty) (2.200: 
65-90|—“‘GI Blues” (Par) and “Tar- | 
zan Magnificent” (Par) (2d wk). 
Okay $5,000. 1st was really hot 
$12,000. 


‘Epitanh’ Mild $7,000, 
| St. Ls ‘Lace’ Smooth 106 


St. Louis, Dec. 6. 
Stout holdovers continue to dom- 
inate the first-runs here this 
stanza. Lone newcomer, 
Man Write My Epitaph,” 
mild at Loew's Mid-City. 
field 8” still is lofty in third at 
the State while “GI Blues” looms 
neat in second at the St. Louis. 
“Midnight Lace” 
|third at Ambassador. 

Estimates for This Week 

| Ambassador (Arthur) (2,970; 60- 
90)—“Midnight Lace” 

Big $10,000. Last week, $14,000. 
Apollo Art (Grace) (700; 90- 
$1.25)—“Royal Ballet” (Indie) (2d 
wk). Fast $1,500. Last week, $2,500. 





is only 


Esquire (Schuchart - Levin) 
(1,800; 90-$1.25)— “Inherit Wind” 
‘UA) (4th wk). Good $8,000 or 


near. Last week, $10,000. 


wk). | 


(3d wk). | 


“Let No} 


“Butter- | 


is rated big in| 


(U) (3d wk). | 


Mpls. Off; ‘Sunrise’ Fairish $6,000; 
‘Alaska’ Hot 106, 3d, ‘Blues’ 76, 2d 





Broadway Grosses 


Estimated Total Gross 





Tile WO... in2s00. $482,700 
(Based on 27 theatres) 
Last Year $466,217 


(Based on 23 theatres) 


Butterfield Big 
$10,000 in Balto 


Baltimore, Dec. 6. 
“Butterfield 8,” after a giant 











‘ond week at Hipp. Another big- 
'gie is “Never on Sunday,” great 
in third reund at Playhouse. New 
product includes “Sword and 


Dragon.” fast at the New and “Cap- | 


tain’s Table,” mild in first at the 
Charles, 
“Midnight Lace” 
week at Stanton. “Inherit Wind” 
is nice in third at the Aurora. 
| “Esther and King” is rated fair in 
| second at Maytair while ‘“Enter- 


is oke in fifth 


tainer” is okay in fourth at Five 
West. 

Estimates for This Week 

| Aurora (Rappaport) (367; 90- 
$1.50)—“Inherit Wind” ‘UA) (3d 


wk). Oke $3,500 after $4,500 in 
second. 

Century (Fruchtman) (3,200; 
90-$1.50\—"“GI_ Blues” (Par) (2d 
wk). Fair $6,000 after $12,000 
opener. 
| Charles (Fruchtman) (500; 90- 
$1.50)—“Captain’s Table” (20th). 
Mild $2,300. Last week, “Royal 
Ballet” ‘(Lopert) (2d wk), $2,500. 

Cinema (‘Schwaber) (460; 90- 
|$1.50)—"3 Penny Opera” (‘Bran- 
|don) (2d wk). Slow $1,800 after 
$2,300 in first. 

Five West (Schwaber) (460; 90- 
$1.50)—“Entertainer” (Cont) (4th 
wk). Okay $1,800 after $2,400 in 
third week. 

Hippodrome (Rappaport) (2,300; 
$90-$1.50)—“‘Butterfield 8” (M-C) 
|\(2d wk). Big $10,000 after $19,000 
opener. 

Little | Rappaport) (300; 90-$1.50) 


—“No Man Write Epitaph” (Col) 
(6th wk). Nice $2,200 after $2,500 
|in fifth. 

Mayfair (Fruchtman) (750; 90- 


$1.50)\—“‘Esther and King” (20th) 


(2d wk). Fair $3.500 after $4,500 
\in first week. 

New (Fruchtman) (1,600; 90- 
$1.50)—“Sword and Dragon” (In- 


Last week, 
(20th) (2d wk), 


| die). Stout $9,000. 

“North to Alaska” 
' $4,000. 
Playhouse (460; 90- 
| $1.50) — “Never on Sunday” 
| (Lopert) (3d wk). Sock $5,000 af- 
ter $6,000 in second. 

Stanton ‘Fruchtman) (2,800; 90- 
$1.50)—‘“Midnight Lace” (U) (5th 
wk). Down to okay $5,000 after 
$6,000 in previous week. 

Town (Rappaport) (1,125; $1.49- 
$2.50)—“‘Ben-Hur” (M-G) = (36th 
wk). Trim $7,000 after $10,000 last 
round. 


‘Storm’ Stout $7,000, 


(‘Schwaber) 





Louisville, Dec. 6. 

Outlook for biz at downtown 
first-runs is on dim side this week, 
holdovers still grabbing better 
grosses than new product. “Sep- 
; tember Storm” at Mary Anderson 
| shapes brisk. “Can-Can” looks neat 
in sixth at the Brown. 

Estimates for This Week 

Brown (‘Fourth Avenue) (1,200; 

$1.25-$2)—"Can-Can” (20th) ‘6th 


opener, is still champ. here in sec- | 


L’ville; ‘Can-Can’ 636 


$1.25)—“North to Alaska” (20th) Loew's Mid-City (Loew) (1,160; wk). Neat $6,500 after fifth week's 
| (2d wk). Oke $7,000. Last week 60-90)—“‘No Man Write Epitaph , $8.000. war a 
$15,000. * (Col) and “Police Dog Story” ‘Col).| Kentucky (Switow) (900; 75-$1) 
Indiana (C-D) (1,000: $1.25-$2.50) Modest, $7,000. Last week, “Ben- | —“Magnificent Obsession” (U) and 
|_This Is Cinerama” taeaana Hur” (M-G) (28th wk), $10,500. — pone pong we i 
( ey ewe State (Loew) (3.600; 60-90) SSUES). SSMSY Gv. 10St WEEK, 
ck ae” good $10,000. Last “Butterfield 8” (M-G) (3d a a Lace (‘U) (3d vm), 
| Keith’s (C-D) (1,300: 90-$1.25)— Lofty $14,000. Last week, $21,000. | —l Anderson (People’s) (900: 
“Midnight Lace” (U) (3d wk). Hep |, Pageant (Arthur) (1,000; 60-90) | 75151)" “September Storm” (20th). | 
| $5,000. Last week, $6,000. Capt.'s Table” (20th) (4th wk). | rively $7,000. Last week, “Breath 
Loew’s (Loew) (2,427: 75-$1)— | Good $3,000. Last week, $3,500. | of Scandal” ‘Par) $5,000. F 
“Breath of Scandal” (Par) and{ St. Louis (Arthur) (3,800; 60-90) | Rialto ‘Fourth Avenue) (3,000; 
| “High-Powered Rifle” (20th). Dull|—“GI Blues” (Par) and “Girl in| 75-$1)—“North to Alaska” (20th) 
$4,500. Last week, “Esther and|Lovers’ Lane” (Indie) (2d wk).!(2d wk). Oke $6,000 after last 
King” (20th) and “Secrets of | Neat $14,000. Last week, $18,000. | week’s $10,000. 
Purple Reef” (20th), $7,000. | Shady Oak (Arthur)- (760; 60-90)' United Artists (UA) (3.000; 75- 
Lyric (C-D) (850; $1.25-$2.50\—|—‘“Battle of Sexes” (Cont) (4th | $1.25)—“Butterfield 8” (M-G) (3d 
“Can-Can” (20th) (4th wk). Fine|wk). Good $2,000. Last week, | wk). Good $9,000 after last week's 
$8,000. Last week, $10,000. 1$2,500. | $13,000. 


Minneapolis, Dec. 6. 

Four potent holdovers are giving 
mainstem exhibitors a bit of a 
| buffer this week against anticipated 
}annual clobbering from holiday 
| shopping. Trade is down generally, 
| but it would be much lower ex- 
cept for presence of so many pow- 
j}erful drawing pix. 

“North To Alaska” in third 
stanza at State is amazing while 
“GI Blues” in second at Orpheum 
looks mild. Likewise, little drop is 
seen for “Midnight Lace,” sock at 
Gopher and “Butterfield &-° at 
Vorld, now in fourth chapteis. 

Only newcomer of note is 
“Sunrise at Campobello,” fairish 
at Lyric. 

Estimates for This Week 

Academy (Mann) (947: $1.75- 
$2.65)—“‘Ben-Hur” (M-G) (41st wk). 
Okay $7,500. Last week, $8,000. 

Century (Cinerama, Inc.) (1,:50; 
$1.75-$2.65)—“This Is Cinerama” 
(Cinerama) (reissue) (15th wk). 
Strong $7,000. Last week, $8,000. 
“Cinerama Holiday” (Cinerama) 
(reissue) opens Dec. 25. 
| Gopher (Berger) (1,000; $1-$1.50) 
—‘“Midnight Lace” (U) (4th wk). 
Nifty $6,500. Last week, $7,900. 

Lyric (Par) (1,000; $1-$1.50) — 
“Sunrise at Campobello” ‘«(WB). 
Fair at $6,000. Last week, “Girl 
of Night” (WB) (3d wk), $4,000 in 
5 days at $1-$1.25 scale. 

Orpheum (Mann) (2,800; $1-$1.25) 
—“GI Blues” (Par) (2d wk). Mild 
$7,000. Last week, $16,000. 

Pan (Mann) (1,300; 85-$1) 
“Caltiki’ (AA) and “Tormented” 
(AA). Okay $4,500. Last week, 
“Journey Lost City” (AI) and “Mys- 
teries of Deep” (BV), $8,000 at 
$1.25 top. 

St. Louis Park (Field) 
$1.25)—“Inherit Wind” (UA) (4th 
wk). Oke $3,000. Last week, $4,000. 

State (Par) (2,200; $1-$1.25) — 
“North To Alaska” (20th) (3d wk). 
Amazing $10,000. Last week, 
$14,000. 

Suburban World ‘Mann) (800; 
$1.25) — “School for Scoundrels” 
(Cont) ‘6th wk). Satisfactory $2,- 
500, same as last week. 

Uptown (Field) (1,000; $1.25) — 
“Sunset Boulevard” (Par) (reissue). 
Fair $2,800. Last week, “Surprise 
Package” (Col) (4th wk), $2.400 in 
5 days. 

World (Mann) (400; -85-$1.50) — 
“Butterfield 8” (M-G) (4th wk). 
Brisk $6,000. Last week, $7,000. 


‘BLUES’ LOFTY $11,000, 
DENVER; ‘LACE’ BIG 96 


Denver, Dec. 6. 

Biz shows definite signs of taper- 
ing off after a booming Thanksgiv- 
ing Day holiday week. But there 
are still many satisfactory situa- 
tions. One is “Midnight Lace,” 
still sturdy in fourth round at the 
Centre. “GI Blues” is rated hotsy 
in second week at the Denver 
‘while “Butterfield 8” looms good 
in third Orpheum stanza. “Breath 
of Scandal,” lone S’ewcomer, is 
only fair at Paramount. 

Estimates for This Week 

Aladdin (Fox) (900; $1-$1.45)— 
“Esther and King” (20th) (2d wk), 
Good $4,500. Last week, $6,500. 

Blue Bird (Fox) (700; $1.45)— 
“Sunrise at Campobello” (WB) 
(m.o.) (2d wk). Fair $2,200. Last 
week, $3,300. 

Centre (Fox) (1,270; $1-$1.45)— 
“Midnight Lace” (U) (4th wk). 
Loud $9,000. Last week, $12,000. 

Denham (Indie) ‘800; $1.25-$2.50) 
—Ben-Hur” (M-G) (34th wk), 
Good $7,000. Last week, $12,500 

Denver ‘Fox) (1,432; $1-$1.25)— 





(1,000; 





“GI Blues” (Par) and “Jazz Boat” 
(Col) (2d wk). Hot $11,000. Last 
week, $24,000. 


Esquire ‘Fox) (600; $1)—‘Carry 
On Nurse” (Gov) (29th wk). Nice 
$2,800. Last week, $2,600. 

Orpheum (RKO) (2,690; $1-$1.25) 
—‘Butterfield 8” (M-G) and “Blue 
Danube” (BV) (3d wk). Good $10,- 
000. Last week, $18,000. 

Paramount (Indie) (2,100; 90- 
$1.25)—“Breath of Scandal” ‘Par). 
Fair $9,000. Last week, “Goliath 
and Dragon” (Indie) and “Crazy 
Legs” (Indie), $13,500. 

Towne (Indie) (600; $1-$1.45)— 
(20th) (3d wk). 
Last week, $7,000. 


“North to Alaska” 
| Big $5,500. 
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Pre-Xmas Slows Chi But ‘Butterfield’ 
Fancy $22,000; ‘Night’ Modest $9,500, 
Lewis Socko 246, ‘Alaska’ Hot 216 


Chicago, Dec. 6. 

The December pre-holiday slow- 
up is already asserting itself a bit 
this round, though firstrun trade is 
managing some strength in certain 
situations. Virtually nothing to 
speak of in the way of newcomers 
is another hindrance. 

Holdover bright spots include 
“Butterfield 8.” rated torrid in 
fifth Chicago Theatre stanza, and 
“CinderFella,’ new Jerry Lewis 
comedy, commanding an excellent 
second Woods frame. Second lap of 
Roosevelt's “North to Alaska” 
shapes lively. “Midnight Lace,” in 
sixth United Artists term, looks 
lively. 

Oriental’s “Esther and King” is 
rated pleasant in third round, but 
State-Lake’s “Girl of Night” shapes 
just mild in first holdover lap. 
“Hiroshima Mon Amour” is garner- 
ing a trim sixth weék at the arty 
World. Surf’s “School for Scoun- 
drels” looks happy in second while 
“Breath of Scandal” looms okay in 
Esquire fourth. 

“Spartacus” looks fine in Mc- 
Vickers eighth session. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50) — 
“Come Dance With Me” (Kings) 
(m.o.). Mild $2,200. Last week, 
“Mouse That Roared” (Col) and 
“Carry On Nurse” (Gov) (reissues), 
$3,100 


Chicago (B&K) (3,900; 90-$1.80) | 


—‘“Butterfield 8” (M-G) (5th wk). 
Hotsy $22,000. Last week, $40,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80)—“Breath of Scandal” 
(Par) (4th wk). Oke $6,600, Last 
week, $7.500. 

Loop (Telem’t) (606; 90-$1.80) — 
“On Waterfront” (Col) and “Wild 
One” (Co!) (reissues). Trim $6,000. 
Last week. “10 Who Dared” (BV) 
(3d wk?!, $5.000. 

MeVickers ‘(JL&S) (1,580; $1.49- 


$3.50'—“‘Spartacus” (U) (8th wk). | 


Fine $19,000. Last week, $26,000, 
with extra shows. 
Monroe (Jovan) (1,000; 65-90) — 


+ 
ww 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘Alaska’ Potent 
$10,000, Omaha 


Omaha, Dec. 86. 

It's around to that shopping time 
of the year again, so biz is spotty at 
downtown first-runs this round. 
However, the one new entry, 
“North to Alaska,” shapes good at 
Orpheum. Second week of “GI 
|Blues” is considerably lighter at 
;the Omaha while “Butterfield 8” is 
| only okay in third at State. Hard- 
| ticket “Ben-Hur” is thinning in its 
|42d session at Cooper. 
Estimates for This Week 
| Cooper (Cooper) (693: $1.55- 
| $2.20\—“Ben-Hur” (M-G) (42d wk). 
| Only fair $4,800. Last week, $6,800. 
| Omaha (Tristates) (2,066; 75-$1) 
}—“GI Blues” (Par) (2d wk). Mod- 
‘est $6,500 after $12,000 bow. 
| Orpheum (Tristates) (2,877: 75- 
$1)—“North To Alaska” (20th). 
|Good $10,000. Last week, “Mid- 
| wight Lace” (U) (2d wk), $6,500. 

State (Cooper) (743; $1)—‘But- 
iterfield 8” (M-G) (3d wk). Okay 
$4,400. Last week, $7,400. 




















‘Butterfield’ Boff 156, 


‘Plunderers’ Slow 6G, 
Buff ; ‘Blues’ $11,000, 2d 
Buffalo, Dec. 6. 

Boxoffice takings are passable 
here this round despite fact that 
there is only one newcomer. This 
is “The Plunderers,” rated slow 
at Lafayette. “Butterfield 8” is 
still potent in third round at the 
Buffalo while “GI Blues” looms 
trim in second at Paramount. 
“Esther and King” shapes okay in 
second at Century. 

Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1.49) 
—“Butterfield 8” (M-G) (3d wk). 
Potent $15,000. Last week, $20,000. 

Center (AB-PT) (3,000; 70-$1)— 
“Esther and King” (20th) (2d wk). 
Down to okay $7,500 in nine days. 
Last week, $9,000. 

Century (UATC) (2,700; 70-$1)— 
“North To Alaska” (20th) (2d wk). 
Fair $7,500. Last week, $15,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Plunderers” (AA) and “Heroes 
Die Young” (AA). Slow $6,000. 
Last week, “Midnight Lace” (U) 
(4th wk), $5,400. 

Paramount (AB-PT) (3,000; 70- 
$1)—“GI Blues” (Par) and “Secret 
Purple Reef” (Par) (2d wk). Trim 
$11,000 for nine days. Last week, 
$18,200. 

Teck (Loew) (1,200; 70-$1.25) — 
“Inherit Wind” (UA) (2d wk). Thin 
$4,000. Last week, $4,500. 

Cinema (Martina) (450; 70-$1) — 
“Carry On Nurse” (Gov) (5th wk). 
Neat $3,000. Last week, $3,500. 


Turn’ Fast $8,000, 
Tronto; Lace’ 106 


Toronto, Dec. 6. 
Only newcomer is “Love Game,” 
which is good. However, the hold- 
overs still are leading the city, with 
“Midnight Lace,” in sixth frame, 
showing increased returns. “Alamo” 
and “Please Turn Over,” both in 
fourth stanzas, are showing great 
returns. “Dark at Top of Stairs” 
'is big in fourth. “Butterfield 8” 
| looks lusty in fifth. 
Estimates for This Week 
Carlton (Rank) (2,318; $1-$1.50) 
—*‘Surprise Package” (Col) (2d wk). 
Bad $6,000. Last week, $8,000. 
Hollywood (FP) (1,080; $1-$1.25) 














| 
| 
| 


“High-Powered Rifle” (20th) and . 6 4 |—“Top of Stairs” (WB) (4th wk). 
“Squad Car” (20th). Fair $4,200. Frisco; Blues Hot 126 Big $7,000. Last week, $8,000. 

Last week. “College Confidential” San Francisco, Dec. 6. Hyland (Rank) (1,057; $1-$1.50) 
(U) and “Seven Ways Sundown” | Although there’s not a newcomer | —“Please Turn Over” (Col) (4th| 
(U). $6,000 jin the lot excepting at an arty) wk). Terrific $8,000. Last week, 

Oriental (Indie) (3,400; 90-$1.80) | house plus the reissued “Gigi,” | $10,000. 

-—“Esther and King” (20th) (3djtrade is holding up nicely this| Imperial (FP) (3,343; $1-$1.25)— 
wk’. Mild $12,000. Last week, $21,- | round. “North To Alaska” is okay|“GI Blues” (Par) (2d wk). Satis- 
000 | in second Fox stanza while “Butter- | factory $10,000 or near. Last week, 


Palace (Indie) (2,177; $1.75-$3.50) | field 8” looks powerful in second | $12,000. 


—‘Alamo” (UA) (6th wk). Nice 
$18,000. Last week, $18,500. 


Roosevelt (B&K) (1,400; 90-$1.80) 


—‘North To Alaska” (20th) (2d 
wk). Strong $21,000. Last week, 
$29,500 

State-Lake (B&K) . (2,400; 90- 
$1.80)-—"Girl: of Night” (WB) (2d 


wk’. Mild $9,500. Last week, $19,- 


000 
Surf (H&E Balaban) (685; $1.80) 


—"School for Scoundrels” (Cont) 
(2d wk Hep $6,500. Last week, 
$7,000 

Todd (Todd) (1,089; $1.75-$3.50) 


Pitt Perky; ‘Blues’ Okay 
$7,500, ‘Alaska’ Hep 86, 
Butterfield’ Tall $12,000 


Pittsburgh, Dec. 6. 
It's a happy holdover round with 


most deluxers remaining strong. 
With its closing weeks notice 
posted, “Ben-Hur” looms as the top 


grosser this round in 46th session. 
“Midnight Lace” in fifth at Ful- 
ton, “Butterfield 8” in third at 
Penn, “North to Alaska” in third 
at Harris and “GI Blues” at Stan- 
ley all shape firm to big. 
Estimates for This Week 
Fulton (Shea) (1,635; $1-$1.50)— 
“Midnight Lace” (U) (5th). Excel- 
lent $4,000. Last week, $7,300. 


‘at Warfield. “G. I. Blues” shapes 
excellent in first holdover round 
‘at Paramount. “Midnight Lace” is 
/okay in third at Golden Gate. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25- 
$1.50\—“Midnight Lace” (U) and 
“Seven Ways Sundown” (U) 
wk). Okay $8,000. Last week, $10,- 
000. 


Fox (FWC) (4,651; $1.25-$1.50)— | 


“North To Alaska” (20th) and “For 
The Love Of Mike” (20th) (2d wk). 


|Passable $13,000 or close. Last 
week, $17.500. 

Warfield (Loew) (2,656; $1.25- 
$1.50)\—"Butterfield 8” (M-G) (2d 


wk). Powerful $15,000. Last weck, 





| $22,500. 
| Paramount (Par) (2,646; $1.25- 
1$1.50\—"G.I. Blues” (Par) an 


“Wild Ride” (Par) (2d wk). Excel- 
lent $12,000. Last week. $23,000. 

St. Francis (Par) (1,400; $1-$1.50) 
|—-“Esther and King” (20th) (2d 
wk). Nice $8,000. Last week, $10,- 
| Orpheum (Cinerama, Inc.) (1,- 
1456: $1.75-$2.65)—“Cinerama Holi- 
| day” (Cinerama) (reissue) (6th wk). 
Dandy $16.000. Last week, $14,500. 
| United Artists (No. Coast) (1,151; 
| $1.25-$1.50/—“Inherit Wind” ¢UA) 


'(3d wk). Dull $4,000. Last week, 
| $6,200. 

| Stagedoor (A-R) (440; $2.50- 
'$3)—"Song Without End” (Col) 


| (8th wk). Good $5,300. Last week, 


| $5,700. 


Harris (Associated) (2,100; $1-| Vogue (S. F. Theatres) (364; 
$1.50\—“North to Alaska” (20th), $1.50) — “Gigi” (M-G) (reissue). 
(3d wk). Hep $8,000 after $13,000, Oke $2,000 or near. Last week, 


last round 


|“Ostrich Has Two Eggs” (Janus), 


Penn (UTAC) (3,300; $1-$1.50)— | $1.800. 


“Butterfield 8” (M-G) (3d wk). Big | 


$12,000 after $20,000 last week. 


Squirrel Hill (SW) (834; $1.25)— 
(4th | week, $16,000. 


“I'm All Right, Jack” (Col) 


wk). Hep $3,000. Last week, $4,800. | 
Stanley (SW) (3,700; $1-$1.50)— | $1.50) — “Captain’s Table” (Rank). | “Spartacus” 
“GI Blues” (Par) (2d wk). Firm $7,-|Oke $3,600. Last week, 


500 after $15,000 in last round. 


Warner (SW) (1,513; $1.50-$2.75) 
wk). | (1,610; $1.80-$3.50)—“Alamo” (UA)! Nice $6,500. 


—‘Ben-Hur” (M-G) (46th 


Rousing $16,500 to tead city after! (6th wk). Fair $9,000. Last week, | 


21,500 last round, 


Coronet (United California) (f®- 
| 250; $1.80-$3.50)—“Ben-Hur” (M-G) 
|(50th wk). Steady $24,000. Last 
Presidio (Hardy) (774; $1.25- 
“Idiot” 
(20th) (3d wk), $2,000. 

Alexandria (United California) 


10,000 


a 


| Loews (Loew) (2,748; $1-$1.00) 
| —‘Butterfield 8” (M-G) (5th wk). 
Lusty $7,000. Last week, $11,500. 

| Tivoli (FP) (935; $1.50-$2.50)— 
| “Alamo” (UA) (4th wk). Hefty $11,- 
000. Last week, same. 


| 


Yule Shopping Bops B’way But ‘Wong 


9 
9 


Sock $135,000; Butterfield’ Big $52,000, 
‘King’ Proud 176, ‘Epitaph Good 186 


Pre-Xmas influences plus ‘the 
usual letdown after Thanksgiving 
Day holiday week are spelling 
sharply slashed grosses this round 
at Broadway deluxers. The fact 
that there are now new entries also 
is contributing to the downbeat. 
First really cold spell of fall sea- 
son helped a couple of days but 
that was not enough. 

Easily the best showing is being 
made by “World of Suzie Wong” 
and stageshow with big $135,000 
or close likely for fourth and final 
week at Music Hall. But even this 
is way off from the $165,000 of the 
third session. Annual Christmas 
stageshow and “Sundowners” 
opens tomorrow (Thurs.). 

“Butterfield 8” also is down 
sharply, but still big with $52,000 
for third stanza at the Capitol. 
This compared with $73,000 in sec- 
ond week. “Esther and King” looks 
good $17,000 for third frame at the 
Palace. 

“Let No Man Write My Epijaph” 
looks to hit fine $14,600 in current 
(4th) round at the Forum. It’s fair 
$4,000 at Trans-Lux 52d Street. 
“Girl of Night” wound its 10-day 
third week at the Criterion Sunday 
(4) with an okay $19,000. House is 
now closed to finish facelifting for 
“Pepe,” which is due in on hard- 
ticket on Dec. 21. 

“North to Alaska” is heading for 
okay $21,000 in fourth round at the 
Paramount and is staying. “Inherit 
the Wind” looks mild $10,000 for 
eighth session at the Astor. “GI 
Blues” likely will dip to light 
$8,000 in current (5th) week at the 
Victoria. 

All hardticket pix also are way 
off from last week because fewer 
extra performances in addition to 
the absence of holiday scales and 
crowds. “Spartacus,” however, 
still is solid with $28,000 or close in 
ninth stanza at the DeMille. 

“The Alamo” held with a fine 
$24,000 or over in sixth session at 
the Rivoli, starting its seventh 
week today (Wed). “Ben-Hur” is 
down to $31,800 for 11 shows, but 
still plenty strong for 54th session 
at the State. 

“General Della Rovere” shapes 
as standout of recently launched 
arty pix, with excellent $15,000 in 
second week at the Paris, where 
now in third stanza. 

Estimates for This Week 

Astor (City !nv) (1,094; 75-$2)— 
“Inherit Wind” (UA) (9th = wk). 
Looks like fair $10,000 for eighth 


Towne (Taylor) (693: $1-$1.50)— | round ended last night (Tues.). 


Last week, “Wild Strawberries” 
(Indie) (5th wk), $3,500. 
University (FP) (1,360; $1.50- 
| $2.75)—“Ben-Hur” (M-G) (51st wk). 
Nice $8,500. Last week, $9,000. 

Uptown (Loew) (2.745; $1-$1.25) 
|—‘“Midnight Lace” (U) (6th wk). 
| Picking up to wham $10,000 or 
over. Last week, $9,000. 


‘Hub Hotsy; ‘Gigi’-‘Days’ - 
| Oke 96, ‘Lace’ Rugged 
166, ‘Butterfield’ 166, 4 


Boston, Dec. 6. 

With fine weather and biggest 
outpouring of early Xmas buyers 
‘in years, cinema biz is continuing 
j}at a fairly brisk pace this week. 
|Friday and Saturday night crowds 
were biggest clocked in months 
|and turnaways were noted at many 
|deluxers. New bills include the 
|Gary where “Around World in 80 
|Days” and “Gigi” were brought 
| back, and “Morals Squad” at the 
|State, neither being sock. 
| Holdovers were big, with “Mid- 
jnight Lace” standout in fourth at 
ithe Memorial. “Butterfield 8” is 
still potent in fourth week at Or- 
pheum. “Spartacus” is _ blazing 
j|away at Astor in sixth round, with 
heavy group sales on hard ticket. 
“GI Blues” looms nice in second 
at Met. 
| Estimates for This Week 
| Astor (B&Q) (1,270; $1.80-$3) — 
(U) (6th wk). Hot 
$15,000. Last week, $18,000. 

Beacon Hill (Sack) (678; $1.50)— 
|Please Turn Over” (Col) (5th wk). 
Last week, $7,500. 
(Sack) 





Capri 


(Continued on page 10) 


{ 


(900; $1.50)—“In- 


3d “Love Game” (Indie). Fine $4,000. | Seventh was $14,000. 


| 





“Grass Is 
is due in Dec. 23, 
Trans-Lux 52d 


Greener” (U) 
day-dating 
Street. 

Capitol (Loew) (4,820; $1-$2.50) 
“Butterfield 8” (M-G) (4th wk). 
Third frame ended last night 
(Tues.) was big $52,000 or near 
after $73,000 for second week. 

Criterion (Moss) (1,671; 90-$2.40) 
—House now closed temporarily as 
of last Sunday (4) night to prep for 
hardticket engagement of “Pepe” 
(Col) siarting Dec. 21. Final 10 
days of “Girl of Night” (WB) in 
third week was okay $19,000. 

DeMille (Reade) (1,463; $1.50- 
$3.50)—“‘Spartacus” (U) (9th wk). 
This session winding today (Wed.) 
is heading for solid $28,000 or 
close after $35,500 for eighth week. 
Continues indef. 

Palace (RKO) (1,642; 90-$2) — 
“Esther and King” (20th) (3d wk). 
Current round finishing tomorrow 
(Thurs.) looks to hit fine $17,000 
or near after $25,000 for second 
week. 

Forum (Moss) (813; 90-$1.80) —- 
“Let No Man Write Epitaph” (Col) 
{4th wk). This stanza winding today 
(Wed.) is heading for nice $13,000 
or close after $17,000 for third. “3 


with 


Worlds of Gulliver’ (Col) opens 
Dec. 16. 
Paramount (AB-PT) (3,665: $1- 


$2)—“North To Alaska” (20th) (4th 
wk). This week ending today (Wed.) 
looks like okay $21,000 after $28,- 
000 for third, “Flaming Star” (20th) 
opens on Dec. 16. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “World 
of Suzie Wong” (Par) and stage- 
show (4th-final wk). Current ses- 
sion finishing today (Wed.) looks 
to reach big $135,000 or near. Third 
was $165,000, below hopes. “Sun- 
downers” (WB) and annual Christ- 


mas stageshow opens tomorrow 
(Thurs.), with advance sale of re- 
served seats already surpassing 
anything known here previously. 
“Wong” showed surprising 
strength, especially for this time of 
year. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Alamo” (UA) (7th wk). Sixth 
round ended last night (Tues.) was 
fine $24,000 after $34,000 for fifth 
week, 

State (Loew) (1,900; $1.50-$3.50) 
—‘“Ben-Hur” (M-G) (54th wk). This 
stanza winding up today (Wed.) is 
heading for great $31,800 for 11 
performances after $36,500 for 53d 
week and many more matinees. 

Victoria (City Inv.) (1,003; 50-$2) 
—“GI Blues” (Par) (5th wk). This 
session ending tomorrow (Thurs.) 
is down to mild $8,000 or close 
after $13,000 for fourth week. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Picnic on Grass” (Kings) (m.o.) 
(3d wk). Second round finished 
Monday (5) was okay $5,500 after 
$7,500 for opener. “Make Mine 
Mink” (Cont) is due in, but later 
in December. 

Fine Arts (Davis) (468; 90-$1.80) 
— “Big Deal” (UMPO) (3d wk). 
Initial holdover week ended Mon- 
day (5) was big $12,500 after $16,- 
000 for opener. 

Beekman (R&B) (590; $1.20- 
$1.75) — “Virgin Spring” (Janus) 
(4th wk). Third frame finished 
Sunday (4) was lively $11,000 after 
$16,500 for second. 

Embassy (Guild) (550; 90-$1.75)— 
“Dance With Me” (Kings) (5th wk). 
Fourth round ended Sunday (4) was 
nice $6,000 after $8,000 for third. 
Closes for facelifting on Dec. 19 
and then brings in “Swiss Family 
Robinson” (BV), day-dating with 
Normandie, on Dec. 23. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80)—“World of Apu” (Har- 
rison) (10th wk). Ninth session 

(Continued on page 10) 


Cincy Holding Up; ‘King’ 
OK $6,500, ‘Butterfield’ 
856, 4th, ‘Alaska’ 736 


Cincinnati, Dec. 6. 

Cincy film biz ts weathering this 
early Yule shopping period with 
little pain as solid holdovers carry 
the ball. First-run topper “Butter- 
field 8” fer fourth week shapes 
good at the big Albee. “Esther ard 
King,” currently che sole new bill, 
rates only so-so at Keith’s. Second- 
weekers, “North To Alaska” looms 
Okay at Palace while “Inherit 
Wind” outlook is good at Grand. 
“Ben-Hur” holds well in 38th lap 
at Capitol. “Sunrise at Campo- 
bello” looks dull in third week at 
the Valley, 

Estimates for This Week 

Albee (RKO) (3.100; $1-$1.50)— 
“Butterfield 8” (M-G) (4th wk). 
Good $8,500. Last week, $11,500. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.75) “Ben-Hur” (M-G) 
(38th wk). Maintaining terrific pace 
nearing Dec. 26 finish pole, with 
$15,500. Last week, $18,000 

Esquire Art (Shor) (500; $1.25)— 
“Captain’s Table” (20th). Hep $2,- 
000. Last week, “Lesson In Love” 
(Indie), $1,800. 

Grand (RKO) (1,400; 90-$1.25) — 
“Inherit Wind” (UA) (2d wk). Good 
$6.000 after $8,500 preem. 

Guild (Vance) (300; $1.25) 
| “Hiroshima Mon Amour” (Zenith) 
'(4th wk), Oke $1,300 after $1,400 
| third. 

Hyde Park Art (Shor) (509; 
$1.25)—“Carry On, Nurse” (Gov) 
(m.o.) (7th wk). Good $1,500. Last 
weck, $2,300. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Esther and King" (20th). So-so 
$6,500. Last week, “Midnight Lace” 
(U) (3d wk), $6,000. 

Palace (RKO) (2.600; 90-$1.25)— 
“North To Alaska” (20th) (2d wk). 
Okay $7.500. Last week, $10,000. 

Twin Drive-In (Shor) (600 cars; 
90) “Plunderers” (AA) and 
“Heroes Die Young” (AA). Fairish 
$3,000. Maintaining full operation 
! only on west half, other side on 
weekends. Same last week for 
“Tess of Storm Country” (20th) 
and “Desert Attack” (AA) (2d run). 

Valley ‘Wiethe) (1,200; $1-$1.50) 
—‘‘Sunrise at Campobello” (WB) 
(3d wk). Dull $3,300. Last week, 
$4,700. 
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VARIETY 


Wednesday, December 7, 1960 





a 


’ Good $15,000, Det.; ‘Alaska’ 


Oke 126, 4th; Blues’ Hotsy 176, 2d 


‘King’ Moderate $13,000, 
D.C; ‘Blues’ Bright 126, 
nherit’ Loud 116, 4th 


Washington, Dec. 6. 
First-run trade is maintaining a 





Detroit, Dee. 6. 

Downtown biz stays on an even 
keel this round with long-termers 
mainly responsible for steady to 
good trade. Only two newcomers, 
“Goliath and Dragon,” barely good 
at the Michigan and the oldie, 
“and God Created Woman,” only 
okay at Trans-Lux Krim. . 

Of the long runs, “Spartacus 
continues to sparkle in fifth.session 
at Madison. “Ben-Hur” _ stays 
mighty in 42d round at United 
Artists. “Butterfield 8” is enjoying 
a warm fifth frame at the Adams. 
“North To Alaska” is rated okay in 
fourth at the Fox. “GI Blues” is 
bright in second stanza at Palms. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 75-$1.49) 
—“North To Alaska” (20th) and 
“Squad Car” (20th) (4th wk). Okay 
$12.000. Last week, $14,000. 

Michigan (United Detroit) (4,000: 
$1.25-$1.49)——“Goliath and Dragon’ 
(AA) and “Boy Who Stole A Mil- 


lion” (Par). Good $15,000. Last 
week, “Midnight Lace” (U) (3d 
wk), $14,000. 


Palms (UD) (2,961; $1.25-$1.49)— 
“GI Blue¢’ ‘Par) and “Under 10 
Flags” (Par) (2d wk). Fast $17,000 
or over. Last week, $22,000. 

Madison (UD) (1,408; $1.50-$3)— 
“Spartacus” (U) (5th wk). Spar- 
kling $20,000. Last week, $21,000. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Butterfield 8” (M-G) (5th 
wk). Swell $10,000. Last week, 
$12,000. 

United Artists (UA) 1,667; $1.25- 
$3)—“‘Ben-Hur” (M-G) (42d wk). 
Mighty $18,000. Last week, $19,800. 

Music Hall (Cinerama, Inc.) (1,- 
208: $1.55-$2.65) — ‘“Windiammer” 
(NT) (37th wk). Fine $12,000. Last 
week, $11,500. 

Trans-Lux Krim (Trans-Lux) (1,- 
000: $1.49.—‘And God Created 
Woman” (Indie) and “Night Heav- 
en Fell” (Indie) (reissues). Oke 
$4.000. Last week, ‘“Captain’s 
Table” (20th) (2d wk), $3.000. 

Mercury (UM) (1,465: $1.25- 
$1.49\—“Esther and King” (20th) 
(2d wk). Oke $10,000. Last week, 
$12,900. 


LOS ANGELES 


(Continued from page 8) 
861: 90-$1.50)—“North To Alaska” 
(20th) and “‘Murder Inc.” (20th) (2d 
wk, Los Angeles, Hollywood, Loy- 
ola; Ist wk, El Rey). Stout $15.000. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 90-$1.50) — 
“Magnificent Seven” (UA) and 
“Walking Target” (UA) (2d wk). 
Hefty $19,000 or near. Last week, 
$22,000. 

Musie Hall (Ros) (720; $1.85- 
$2.25)—“Piease Turn Over” ‘Col) 
(3d wk). Busy $6,000. Last week, 
$8,800. 

Hillstreet (Metropolitan) (2,752; 
90-$1.50)\—“GI Blues” (Par) and 
“Adventures Virgin Island” (Crest) 
(3d wk). Robust $5,500. 

Pix, Wiltern (Prin-SW) (756; 2.,- 
344; 90-$1.50)—“Midnight Lace” 
(U) (3d wk) and “On the Beach” 
(UA) (reissue) (Pix) (1st wk), “Sev- 
en Ways Sundown” (U) (3d wk) 
(Wiltern). Modest $8,000 or near. 

Crest. Four Star (State-UATC) 
(750; 868; 90-$2)—‘“Carry On, 
Nurse” (Gov) (39th wk. Crest; 3d 
wk, Four Star). Slow $5,300.. Last 
week, $6,500. 

Hollywood Paramount (State) 
(1,468; $1-$2) — “Butterfield 8” 
({M-G) (5th wk). Slick $15,000. Last 
week, $20,200. 





Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“This Is 
Cinerama” (Cinerama’ (reissue). 


Started sixth week Sunday (4) 
after fine $13.800 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“‘Alamo” (UA) (6th wk). 
Good $20,000. Last week, $24,300. 

Vogue ‘FWC) (810: $1.50-$2)— 
“Can-Can” (20th) (6th wk). Nice 
$5,000. Last week, $7,100. 

Pantages (RKO) (1,513; $1.80- 
$3.50)—“Spartacus” (U) (7th wk). 
Clicky $21,000 or over. Last week, 
$28,800. 

Beverly (State) (1,316; $2-$2.40) 
—‘Sunrise at Campobello” (WB) 
(10th wk). Dull $3,000. Last week, 
$4,000. 

Warner Beverly (SW) (1,316; $2- 
$2.40)—“Song Without End” (Col) 
{10th wk). Mild $4,500. Last week, 
$7,000. 

Egyptian (UATC) (1,392; $1.25- 
$3.50) — “Ben-Hur” (M-G) (54th 
wk) — $23,200. Last week, 





- 


‘Night’ Light $5,000 In 


Seattle; ‘Blues’ 96, 2d 


Seattle, Dee. 6. 
The Coliseum with second stanza 
of “GI Blues,” is doing solid biz, 
but elsewhere trade is very spotty. 


“North to Alaska” is just okay in| 
second at Fifth Avenue. “Girl of | 


Night” shapes slim in first at 
Orpheum. “Esther and King” looks 
blah for second at Paramount. 


Estimates for This Week 


good pace this round. But “Esther 
and the King” shapes for mild in 
opener at Capitol while “Embez- 
zled Heaven” is rated only fair at 
the Uptown. 

“GI Blues” stays sock at two 
Stanley Warner houses. “Inherit 
Wind” looks hefty in fourth at 
Keith’s. “Let No Man Write My 
Epitaph” is good at Trans-Lux in 
second. “Midnight Lace” is rated 
okay for fifth Ontario round. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 

(1,490; 1,000; 90-$1.49)—“GI Blues” 





| (Par) (2d wk). Big $12,000 or close. 


Blue Mouse (Hamrick) (739;' Last week, $22,500. 
$1.50-$3)—“Ben-Hur” (M-G). (43d Apex (K-B) (940; 75-$1.10) — 
wk), Good $7,000. Last week,|“‘Great Wali” (Cont) (4th wk). 


$11,300. 


| Sturdy $4,500. Last week, $5,300. 


Coliseum (Fox-Evergreen) (1,870;| Capitol (Loew) (3,426; 90-$1.49) 


$1-$1.50)—‘GI_ Blues” (Par). 
wk). Solid $9,000 or near. 
week, $19,400. 


Fifth Avenue 


Last 


(Fox-Evergreen) 
(2,500; $1-$1.50) “North To 
Alaska” (20th). (2d wk). Okay 
$7,000 or close. Last week, $9,300. 


Music Box (Hamrick) (850; $1- 


$1.50) — “Butterfield” (M-G) (4th | 
wk). Big $5,000. Last week, $6,800. | 


Music Hall (Hamrick) (2,200; $1- 
$1.50\—“Michael Strogoff” (Cont) 
and ‘Four Desperate Men” (Cont). 
Bad $5,000 or thereabouts. Last 
week, “Midnight Lace” (U) (2d wk), 
$6,400. 

Orpheum (Hamrick) (2,600; $1- 
$1.50)\—“Girl of Night” (WB) and 
“Crooked Circle” (Indie). 
$5,000 or near. Last week, “Sunrise 
at Campobello” (WB), $4,600 

Paramount (Fox-Evergreen) 





Slim | issues) (2d wk). 


(2q|—‘“Esther and King” (20th). Fair 


| $13,000. Last week, “North to Alas- 
|ka” (20th) (2d wk), $12,000. 

Keith’s (RKO) (1,850; $1-$1.49)— 
|“Inherit Wind” (IA) (4th wk). Hef- 
ity $11,000. Last week, $12,000. 

MacArthur (K-B) (900; $1.25)— 
“Left, Right, Center” (Indie) (2d 
wk). Nifty $5,000 after $8,800 
opener. 

Ontario (K-B) (1,240; 90-$1.49)— 
| “Midnight Lace” (U) (5th wk). Okay 
| $5,000. Last week, $7,500. 

Palace (Loew) (2,390; $1-$1.65) 
| “Butterfield 8” (M-G) (4th wk). 
| Tall $13,000. Last week, $18,000. 
| “Playhouse (T-L) (458; $1-$1.80)— 
“Night Heaven Fell” (Kings) and 
“God Created Woman” (Kings) (re- 

Mild $2,800. Last 
| week, $3,100. 
| 


Plaza (T-L) (276; $1-$1.80)—“Fast 
| Set” (Indie) (5th wk). So-so $2,500. 





(3,000; $1-$1.50) — “Esther and| Last week, $3.00 


King” (20th). (2d wk). Blah $3,000. 
Last week, $6,400. 





BOSTON 


(Continued from page 9) 


|herit Wind” (UA) (5th wk). Good 


$5,000. Last week, $6,000. 
Exeter (Indie) (1,376; 90-$1.50)— 
“I’m All Right, Jack” (Col) (9th 
wk). Eight week was big $7,000. 
Seventh week, $8,500. 
Gary (Sack) (1,277; $1.50)—‘80 
Days” (UA) and “Gigi” (M-G) (re- 


issues). Okay $9,000 or near. Last 
week, “Esther and King” (20th), 
$7,000. 

Kenmore 


“Song Without End” (Col) (10th 
wk). Slick $6,200. Last week, $7,200. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘“Midnight Lace” (U) and “Seven 
Ways Sundown” (U) (4th wk). 
Bright $13,000. Last week $16,000. 


000. 
| Town (King) (800; $1-$1.49) — 
|“Hiroshima Mon Amour” (Zenith) 
sth wk). Great $11,000. Last week, 
$12,000. 


| Trams-Lux (T-L) (600; $1.25- 
| $1.80)—“No Man Write Epitaph” 
\(Col) (2d wk). Good $6,000 after 
| $7,700 opener. 
| Uptewn (SW) (1,300; 90-$1.49)— 
By pee Heaven” (Indie). Dull 
|$3,500 or near. Last week, “Sun- 
rise at Campobello” (WB) (8th wk), 
| $6.000. 
| Warner (SW) (1,440; $1.49-$2.75) 
—‘“Ben-Hur” (M-G) (37th wk). 
| Good $10,000. Last week, $13,500. 





von, sisoai __| BREAKING, ENTERING 


& BEATING CHARGE 


Keene, N. H., . 6. 
A former projectionfst at the 
|Latchis Theatre here was held for 
|grand jury action after appearing 


Metropolitan (NET) (4,357; 70-|in Keene Municipal Court, charged 


$1.10)—“GI Blues” (Par) and “Tar- 
zan, Magnificent” (Par) (2d wk). 
Nice $12,000. Last week, $25,000. 
“Herod the Great” (AA) opens to- 
morrow (Wed.). 

Orpheum (Loew) (2,900; 90-$1.50) 
—‘Butterfield 8” (M-G) (4th wk). 
Hot $16,000. Last week, $19,000. 

New Fenway (Indie) (1,350; 90- 
$1.50)—“Threepenny Opera” (In- 
die). Good $6,800. Last week, “Ik- 
iro” (Indie) (3d wk), $2,800. 

Paramount (NET) (2,357; 
$1.10)—“North To Alaska” (20th) 
and “Secret of Purple Reef” (20th) 
(2d wk-final). Oke $9,000. Last 
week, $14,500. 

Pilgrim (ATC) (1,900; 60-$1.10)— 
“Magnificent Seven” (UA) and 
“Boy and Pirates” (UA) (2d wk). 
Oke $8,000. Last week, $10,500. 
“Legions of Nile” (20th) opens to- 
day (Tues.). 

Saxon (Sack) (1,100; $1.50-$3) — 
“Ben-Hur” (M-G) (55th wk). Great 
$15,000. Last week, $18,000. 

State (T-L) (730; 75-$1.25) — 
“Morals Squad” (Indie) and “Ely- 
sia” (Indie). Nice $7,000 or near. 
Last week, “Night of Love” (indie) 
= “Sin and Desire” (Indie), $5,- 





CHICAGO 


(Continued from page 9) 
—“Ben-Hur” (M-G) (50th wk). 
Steady $18,000. Last week, $24,000, 
with extra shows, 

United Artists (B&K) (1,700; 90- 
$1.80)—“Midnight Lace” (U) (6th 
wk). 
$16,000. 

Woods (Essaness) (1,200; 90- 
$1.80) — “CinderFella” (Par) (2d 
wk). Dandy $24,000. Last week, 


000. 

World (Teitel) (606; 90-$1.50) — 
“Hiroshima Mon Amour” (Zenith) 
(6th wk). Hot $3,500. Last week, 
$4,900. 


70- | 


Fast $14,500. Last week, | 


|with attacking Edwin Bourassa, 21, 
jthe present projectionist, in the 
| darkened booth of the empty house 
learly in the evening of Nov. 15. 

Bail was set at $1,000 on each 
‘count of breaking and entering and 
laggravated assault. Defendant, 
|David P. Currier Jr., 24, was un- 
| able to raise the money and was 
'eommitted to the Cheshire County 
peoy of correction in Westmore- 

and. 





Bostonian to St. Louis; 


General’s New Bowling 


Boston, Dec. 6. 

General Drive-In Corp., which 
has diversified into the bowling 
field, is expanding the new opera- 
tion outside of New England with 
the construction in St. Louis of 
the first of a chain of national 
bowling centers. A 15-center New 
England enterprise is already 
underway. 

The St. Louis bowling center, 
according to Philip Smith, presi- 
dent of the Boston-based firm, will 
be the first in the country to be 
combined with a drive-in theatre 
operation into a single one-stop 
family recreation unit. The bowl- 
ing center will occupy land adja- 
eent to the company’s Manchester 
Drive-in Theatre in St. Louis, 





SCULLI’S SPECIAL TITLE 





to the newly-created position of 
Metro’s assistant branch manager 
in Philadelphia. 

Formerly a salesman in Philly, 
he has also been an office manager 
during his career with the com- 
pany. He joined M-G in 1938. His 
appointment is another in the 
series of promotions within the 
organization instituted by sales 
chief Robert Mochrie. 





BROADWAY 
(Continued from page 9) 
completed Monday (5) was okay 

$3,000 after $4,100 for eighth. 


K.C. Still Good; ‘Blues’ 
Boff 96, ‘Alaska’ Hot 





Nermandie (T-L) (592; $1.25- 06, d; ‘King’ 
$1.80)—“Gigi” (M-G) (reissue) ] 2 NG 56 
(3d wk). Current stanza ending Kansas City, Dec. 6. 
tomorrow (Thurs.) looks to hit| Pre-Christmas influences are 


good $5,500 after $7,500 for second | starting its inroads on cinema busi- 
round. “Swiss Family Robinson” |ness, with city largely given to 
(BV) is due in on Dec. 23, day-dat- | holdovers. Only newcomer among 
ing with the Embassy. | first-runs is “Esther and the King,” 

Little Carnegie (L. Carnegie) |slow at the Plaza. Holdovers are 
(520; $1.25-$2)—“‘Carry On Nurse” | good, including “GI Blues,” great 
(Gov) (13th wk). This session fin-| at Paramount and “North To Alas- 
ishing tomorrow (Thurs.) is likely ka,” hotsy at Uptown, voth in sec- 
to hold with good $6,500 after ond weeks. “Butterfield 8” at Roxy 
$7,500 for 12th week. still is okay in fifth. 

Guild (Guild) (450; $1-$1.75\—! “Midnight Lace” is pleasing in 
“I'm All Right, Jack” (Col) (33d fourth round at Brookside. Artfilm 
wk). The 32d week completed Kimo has a winner in “Never On 
Sunday (4) was good $5,000 after Sunday,” exceptionally strong in 


t 


Frank Sculli has been appointe®| 





$7,500 for 31st week. ‘French Mis- 
tress” (Films Around World) due 


iin Dee. 18. 
Murray Hill (R&B) (565; 95- 
$1.80)—“‘Sunrise at Camrpobello” 


(WB) (m.o.) (4th wk). Third frame 
completed Monday (5) was good 
$7,000 after $12,000 for second 
week. 


Paris ‘Pathe Cinema) (568; 90- 


$1.80)—“General Della Rovere” 
(Cont) (3d wk). Second session 
finished Sunday (4) was excellent 
$15,000 after $18,500 for opener. 
Plaza (Lopert) (525; $1.50-$2)— 
“Never On Sunday” (Lopert) (8th 
wk). Seventh stanza completed 


|second week and holding nearly at 
opening week's pace. Weather held 
in the cold zone for several days. 
| Estimates for This Week 
Brookside (NT) (800; $1-$1.25)— 
“Midnight Lace” (U) (4th wk). 
Pleasant $4,500; holds. Last week, 
, $7,000. 


Capri (Durwood) (1,260; 90- 
$2.50) — “Ben-Hur” (M-G) (44th 
wk). Off to about $6,000, feeling 


| pre-holiday lull. Last week, $7,500. 


| Fairway (NT) (700; $1)—Curren'- 
ly on sub-runs. Last week, “Ca)- 
|tain’s Table” (20th) (2d° wk), light 
$900. 


| Kime (Dickinson) (504; 90-$1.25) 


Monday (5) was amazing $22,000 —‘‘Never On Sunday” (Lope) (2d 


after $25,500 for sixth week. Stays 
on, naturally, at this gait. 

68th St. Playhouse (Leo Brecker) 
(370; 90-$1.65)—“Upstairs, Down- 
stairs” (20th). 


Opened Monday (5). | 


wk). Fat $2,500; holds. Last week, 


| $3,000, and one of better figures at 
jhouse and well 


above recent 


| grosses. 
Midland (Loew) (3,300; 75-$1)— 


In ahead, “Love Game” (Indie) |“No Man Write Epitaph” (UA) and 


(4th wk-6 days), light $3,200 after 
$4,400 for third regular week. 


“Entertainer” (Cont) 
Ninth stanza finished Sunday (4) 
was nice $5,200 after $7,000 for 
eighth week. “Angry Silence” (In- 
die) opens Dec. 12. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)\—“Let No Man Write Epi- 
taph” (Col) (4th wk). This session 
finishing today (Wed.) is heading 
for fair $4,000 after $5,000 for third 
week. “Grass Is Greener” (U) is 
due in on Dec. 23. 

Trans-Lux 85th St. (T-L) (550: 
$1.25-$2)—“Inherit Wind” (UA) 
(9th wk). Eighth round completed 
last night (Tues.) held with okay 
$4,500 after $6,800 for seventh 
week. 
opens Dec. 16. 

World (Perfecto) (390: 90-$1.80) 
—‘Crazy For Love” (Ellis) (2d wk). 


This session finishing tomorrow | 


(Thurs.) is heading for mild $4,000 
after $6,000, below hopes on initial 
week. Reissue combo of “Hap- 
pened in Park” (Ellis) and “Re- 
spectful Prostitute” (Times) opens 
Friday (9). 


Sanders Brothers’ 1954 
Short Still Copping "Em 


Hollywood, Dec. 6. 

“A Time Out of War,” Denis 
and Terry Sanders production 
which copped an Oscar for best 
two-reel short subject of 1954, has 
been adjudged the best film made 
during past 10 years by student 
filmmakers in the Cinestud Inter- 
national Festival of Student Films, 
held recently in Amsterdam, the 
UCLA Theatre Arts Department 
has been notified. 

Film, produced by Denis San- 
ders as his UCLA “thesis” and on 
which he was assisted by his 
brother, was awarded both the 
Grand Prix and the Silver Medal, 
presented by H. R. H. Bernhard, 
Prince of The Netherlands, for 
best picture of the fete in which 
leading film schools and societies 
throughout the world submitted 
entries. 

Arthur Ripley, film director and 
head of film instruction at UCLA, 
stated that the victory was particu- 
larly gratifying in view of the en- 
tries submitted by the much more 
heavily subsidized professional 
film academies of the Iron Curtain 
countries, where education of film 
directors is taken as a matter of 
national importance and much 
more coin is spent to provide per- 
sonnel, equipment, facilities and 
time to educate creative and com- 
petent filmmakers. 

Sanders brothers’ short won out 
over entries from Soviet Union, 
China, East Germany, Poland, 
Czechoslovakia, as well as schools 
in Britain. France, Italy, West 
Germany, The Netherlands, Aus- 
tralia, Japan and other countries. 
Among American universities 
USC, Yale, Dartmouth, Boston and 
lowa State also were repped. 





“Breath of Scandal” (Par)! 


|““Walking Target” (UA) (2d wk). 


| Dull $5,500. $5,600. 
Sutton (R&B) (561; 95-$1.80—| pe rng oe aoe 


(10th wk). | 


Paramount (UP) (1.900; 75-$1)— 
“GI Blues” (Par) (2d wk). Great 
$9,000 or near. Last week, $13,000, 
|one of biggest at house in a vy ar. 
Plaza (NT) (1,900; $1.25)—“Esther 


_and King” (20th). Slow $5,000. 
|Last week. “Inherit Wind” (UA) 
| (2d wk), $8,000. 

| Rockhill (Little Art Theatres) 
(750; 90-$1.25) — “Entertainer” 
(Cont) (2d wk). Fair $1,900. Last 
| week, $1,800. 


| Rexy (Durwood) (850: $1-$1.50)— 
“Butterfield 8” (M-G) (5th wk). Oke 
; $6,000; holds. Last week, $8,000. 

| Uptown, Granada (NT) (2,043: 
/1.217; 85-$1)—“North To Alaska” 


| (20th) (2d wk). Sharp $10,000, 
stays at Uptown. Last week, 
$17,000. 





$7,102,000 WB NET 
AGAINST $9,375,000 


Warners for the year ended Aug. 
31, 1960 had a net profit of $7,102.- . 
000 after a provision of $6,600,000 
for federal income taxes. 

Net (not including the net profit 
of $6,500,000 on the sale of the 
company’s ranch) for last year 
amounted to $9,375,000 after a pro- 
vision of $6,000,000 for federal in- 
come taxes. 

Net for the new year is equiva- 
lent to $4.64 per share on the 
1,527,900 shares of common stock 
outstanding at that date after de- 
ducting 315,396 shares held in 
treasury. Net profit (not including 
the net profit on the sale of the 
ranch) for previous year was equiv- 
alent to $5.91 per share on the 
1,585,196 shares of common stock 
outstanding after deducting 897,- 
051 shares then held in treasury. 


‘Canadians’ Introduces 
Girl From Met Opera 


Toronto, Dec. 6. 

Record of prints to service 
Canada will see 320 in use for “The 
Canadians” (20th), to be released 
in February under Canadian Gov- 
ernment auspicies. Peter S. Myers, 
Toronto, managing director in 
Canada for 20th Century-Fox 
Corp., has completed plans to chair 
meetings next month in Toronto, 
Montreal, Calgary, Winnipeg, Van- 
couver and St. John. 

Shot in color in 28 days in 
southern part of Saskatchewan, 
film stars Robert Ryan and in- 
cludes Teresa Stratas, who makes 
her picture debut. She is Toronto- 
born and a young Met Opera 
singer. Originally titled “The 
North-West Mounted,” film deals 
with the flight of Sitting Bull and 
his Indian tribe to Canada after 
doing in the foolhardy Custer at 
Little Big Horn. 

Miss Stratas’ father runs a 
restaurant in Toronto, 
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United Artists 
9-Months Prof 


United Artists registered a profit 
of $2,987,000 for the first nine 
months of the 1960 fiscal year. The 
profit for the comparable period of 
1959 was $2,885,000. The company’s 
world-wide gross for the first nine 
months of 1960 was $80,595,000 as 
compared with $72,061,000 for the 
same stanza of 1959. 

The nine-month net is equal to 
$1.79 per share compared with 
$1.73 for last year. 

At the same time, UA’s board 
declared a regular quarterly divi- 
dend of 40c per share, payable Dec. 
30 to stockholders of record Dec. 
16. 
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Soviet Films 


Contiaued from page 7 jaa 











earned $3,000 in film rental, and a 
half dozen others have earned $1,- 
000 or more film rental. Of the six 
Russjan films so far released, we 
were not even invited to the trade 
(circuit bookers) screening on four 
of them. 

One of the films was put up for 
bid and we submitted what we 
were sure was the highest conceiv- 
able bid. Our bid was refused, and 
when we requested to know the 
terms of the winning bid, this like- 
wise was refused. (We later found 
out why, in that it turned out that 
the circuit which was awarded the 
picture paid less than our bid). As 
an aside, this same company was 
offered last Spring a 4-week date 
on a featurette at a price (second- 
run) well above what could be ex- 
pected in a circuit sale. We were 
told “come back in the Fall when 
we get down to your price range.” 

Of the releases so far the only 
one we have been offered an actual 
crack at is “AND QUIET FLOWS 
THE DON,” and largely, I believe. 
because this is now being handled 
by Lopert Films, 
deal on other foreign entries (and 





| tive officer of Loew's Theatres at | 
with whom we! 


| 


‘stockholders session 


whose “Black Orpheus” earned | 
over $3,000 film rental at our 
Ridgemont). 


(4) In the case of most of these 
releases, immediately following the 
initial circuit first-run, the pictures 


| (Thurs.). 


have been “out-of-service.” This | 
has been the answer given on 
“Cranes are Flying’ and “Swan 


Lake” to our second-run inquiries. 

(5) A final criticism is directed at 
the miserable dubbing, 
very injudicious decision to dub by 
whatever parties responsible. The 
Russian language is one of the 
hardest to dub with satisfactory 
lip-sync. The nature of these par- 
ticular Russian films (other than 
“Circus Stars’) is such that dub- 
bing is certainly not going to make 
them any more palatable to a gen- 


| will preside for the first time at 
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Hollywood, Dec. 6. 

Screen Producers Guild, in its December issue of 
The Journal, has taken a long, well-balanced look 
at foreign production, turning up with the pros and 
cons in nine by-lined articles from top producers. 

In addition to the producers’ views, Herbert Aller, 
biz rep for the Hollywood local of the International 
Photographers, asks the question, “Should foreign 
filming be stopped?” and answers with a resounding 
yes. Says Aller: “Ours is simply a cry to preserve 
our great community, our art center, our industry. 
Our point is that the quest for the sacred dollar 
will someday destroy our bountiful lives if we no 
longer pay heed to our obligations to sustain our 
economy.” 

Producers who contributed to the issue are Darryl 
F. Zanuck, Kirk Douglas, William Perlberg, Jerry 
Wald, Carl Foreman, Harold J. Mirisch, Charles 
Schneer, Roger Corman and Walter M. Mirisch. 
None says that all American pix must be made in 
Hollywood. Most of them do say, however, that too 
many Hollywood films are being shot abroad. 

What it boils down to, according to most opinions, 
is said succinctly by Harold Mirisch: “There are 
pictures which should be made overseas. The stand- 
ard by which these pictures can be identified is 
simply this: If it is not made overseas, is it therefore 
impossible to make this picture?” He thinks the 
answer is Yes on such films as “The World of Suzie 
Wong” and “The Sundowners.” Zanuck feels the 
same way about “The Big Gamble,” Foreman agrees 
for “Guns of Navarone,” and William Perlberg says 
yes on “The Counterfeit Traitor.” 

Kirk Douglas 

Douglas, who just completed the costliest film ever 
made in Hollywoed, declares, “If you must start 
from scratch, if you must bui:d your sets from the 
ground up, if you must create the streets and the 
homes and shops—an entire image of something 
which no longer exists—then I think Hollywood is 
the place to do it.” He also said he would have shot 
“Spartacus” in Rome if proper sets had been there. 

Arguing “Big Gamble” had to be made in Africa, 
Zanuck notes, “You will never catch me making a 


press ‘ihe api siete With Feeling’ in Europe.” 

Says Perlberg: “Whether we like it or not, and 
contrary to all arguments that ‘foreign locales’ can 
usually be re-produced in Hollywood, it just ‘ain't 
so.’ Some stories demand complete authenticity.” 
But Perlberg es#aphasizes that production overseas 
is difficult and that he and partner George Seaton 
will do it again ONLY if the story background and 
locale demand it. 

Labor Not Reason 

Wald: “The high cost of labor is not the issue.” 
He says there are compelling arguments on both 
sides, emphasizing, “If standards have deteriorated, 
if Hollywood has lost its world market, it would 
seem to me that the ‘runaway’ creator must accept 
his share of the blame. The advantage here is one 
of the future. The film creator cannot neglect his 
workbench at home and not expect to find it in a 
state of disrepair when returns.” 

Charles H. Schneer, who has concentrated on 
filming overseas, gives these reasons: “Foreign 
locales written into so many screenplays make it 
mandatory to seek out the actual location prescribed 
by the screenwriters. The subsidy programme which 
is being developed in all of the underdeveloped 
countries of the world. Most of our money is coming 
from foreign boxoffices. The cost factor.” Schneer 
claims: “Until the American film industry can con- 
vince their government officials that they must 
compete with financial assistance programmes in 
Europe, then Hollywood feature production of ne- 
cessity will lose the prime playing time position 
they have long enjoyed on the screens of the world.” 

Walter Mirisch, in an article taken from his recent 
address to Theatre Owners of America, agreed with 
the governmental program idea: “I propose that we 
begin immediate steps to investigate and develop 
what I would call an American version of the British 
Eady Plan.” 

Roger Corman explains the position of the me- 
dium-budget producer, noting that production over- 
seas means less saving for him than it does for the 
big-budget filmaker. “The problems,” he says, “‘can 
sometimes be almost overwhelming.” 








Larry Tisch In 
Own Star Role 


| 
Laurence A. Tisch, who became | 
board chairman and chief execu- 


only” 


hope that 


a special meeting earlier this year, | 


the company’s regular annual 
tomorrow 
The meeting will be held 
at Loew's State Theatre, N. Y. at 
3 p.m. 

Tisch will assume the duties for- | 
merly performed by Leopold Fried- | 


man, who retired as board chair- | 


concluded: 


can people, 


Heard This Before? 


Manchester, 
Commenting on the Catholic 
Legion of Decency report that 
many motion pictures are now 
not even suitable for 
audiences, 
chester Union-Leader, 
constantly raps film industry, 
said there apparently was no 
the film 
would “heed the outraged feel- 
ings of those concerned with 
the nation’s moral fiber.” 


A Union-Leader 


“Not only does Hollywood 
thumb its nose at the Ameri- 
but it 
steps up the production of this 


2c Plus Extra 
Ditto From 


A dividend of 50c; the regular | 
quarterly melon of 25c plus an 
extra 25c was declared yesterday 
(Tues.) by Universal's board of 
directors. It’s payable Dec. 28 to 
stockholders of record Dec. 19. 

The divvy marks a total payoff | 
of $1.25 for the 1960 fiscal year as | 
compared with a $1 last year. After 
a two-year freeze on dividends, U 
declared a year-end divvy of $1 in 
December, 1959. Regular quarterly | 
payments of 25c have been made 


N.H., Dec. 6 


“adult 
Man- 
which 


the 


industry 


editorial 


actually 


man. Eugene Picker, president of | tash. in 1960 until the year-end 25c) 
the company, did not chair the And for every rotten film, bonus. 
‘meetings although he was pre-| Comes another foul book; one The U payoff will be especially | 


and the | 


| expected 
iwith the 


/erty and is prepared to eliminate | 


eral ‘“‘mass” audience. The dubbing 
on “Othello” is so bad as to be 
ludicrous, and “The Idiot” is al- 
most as bad. Both have been 
sharply criticized by not only ma- 
jor critics a la Bosley Crowther | 
and Arthur Knight, but also by 
local press .in what showings 


they've had. On the present release | 


pattern. I would predict they will 
get slaughtered, and they deserve | 
to be. They certainly cannot play | 
art houses in this form. 

I do not know if front office 
policy-makers were intelligent 
enough to retain titled prints on 
these pictures that were dubbed, 


but if so, I would certainly con- 
tend that on “Othello,” “The Idiot,” 
and “Don Quixote,” they would 


accrue much greater boxoffice re- 
sults by sticking to the titled ver- 
sions and art house play-ett. 


Gumps-Good Sell Ozoner 
Dayton, Dec. 6. 

Robert E. and Robert G. Gump, 
brothers, and Harry D. Goed, pres- 
ident and general manager, have 
sold the Salem Drive-In here for a 
reported $250,000 to the new Day- 
ton Salem Drive-In Theatre Corp., 
whose principals were not dis- 
closed. 

The deal included almost 14 
acres of land, as well as‘all assets 
of the theatre firm, 


viously the chief executive officer. | 

Tisch’s report to stockholders is 
to be mainly concerned 
company’s diversification | 
into the hotel field. He is also 
expected to tell the shareholders 
that Loew’s is making a careful 
examination of each theatre prop- 


“There must 


survive.” 
the unprofitable ones. Three for- | 
mer theatre sites—in New York, 
Washington and in the midwest— 
are being converted to hotels or 
motels. 

Meanwhile, the Tisch belt-tight- 
ening program continues at Loew’s. 
Each department of the company 
is getting a careful once-over and 
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industry aiding and abbetting 
the other. And to complete the 
lascivious triangle is the ped- 
dier of filth, who, 
| parasite he is, flourishes on the 
success of the others. 


this triangle. We believe there 
has to be if this nation is to 


FHFHHE PH POPES 


Raoul Ploquin’s P.0.V. 


profitable ‘for Decca Records, which | 
owns 87% of the outstanding | 
shares of the film company. At the 
same time, the Decca board, which 
also met yesterday, declared a) 
regular quarterly dividend of 30c. 


like the 


be an end to 





Everett Sloane 
“By Love Possessed.” 


into Mirisch's | 
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staffers are being eliminated or re- 
tired. Cuts have been made in the 
|pub-ad and booking departments. 
|In addition, managers have been 
|sent back to the field as theatre 
managers 





CALL IN SIGN PAINTERS 


Bill Thedford Earn 
New Dignity 





Bob Selig, 





Los Angeles, Dec. 6. 

Robert W. Selig, prexy of Fox 
Inter-Mountain Theatres, and Wil- 
liam H. Thedford, manager of 
National Theatres & Television's 
Pacific Coast division, have been 
appointed senior vp and vp, re- 
spectively, of National Theatres. 
NT was set up last month by NT&T 
te operate circuit's film houses | 
under prexyship of M. Spencer 
Leve. 

Both Selig. who joined NT&T in | 
1939, and Thedford, 


Although the French film indus- 
try definitely over-extended itself 
in turning out more than 150 films 
this year, the total must also be 
regarded as a sign of prosperity, 
Raoul Ploquin, head of Unifrance 
Film, suggested in New York Mon- 
day (5). Unifrance is a branch of 
the French producers association 
devoted to the promotion of French 
films abroad. 

According to Ploquin, a more 
realistic annual production total | 
for France would be between 70 | 


;hits and the flops is an ever-widen- | 


ing one. 

Exec estimated that French pro- 
ducers are now getting about 45% 
of their returns from overseas 
market, an increase of 
16° over the last several years. 
Returns from the U. S. market are | 
steadily increasing, he reported, | 


| with the last two years being espe- | 


cially good. Exec credited this in- | 
crease not only to the high quality | 
of films and to Brigitte Bardot, but 
to the excitement in general con- | 
cerning the “new wave” (a 
tion of the press’’), and the public- 


close to 


“crea- | 


and 80 features, provided, of | ity and commercial! liaison work of 
course, that they maintain a high the French Film Office in New 
standard of quality. Exec said that | York. 

in France, as in the U. S. and other | In reference to the “new wave,” 
film producing countries, there is Ploquin said that in addition to 
an increasing tendency for fewer other innevations which the young 
and fewer pictures to carry off an | directors had introduced, they had 


tal boxoffice take. 


‘even greater proportion of the ~i 


also performed an important serv- 
by showing that boxoffice films 


At the present time, said Pli- | could be made without the older, 


associated | quin, between 10 and 15 pix a year established stars, previously re- 


with Fox West Coast Theatres since |are responsible for approximately | garded as b.o. insurance in much 
1932, will continue their present 75% of the total French boxoffice. 


posts. 


the same way that certain stars are 


'As a result, the gap between the 'regarded in Hollywood. 


NEW WAVE’ PIX 
ALSO MEDIOCRE 


French film industry this year 
“over-produced” to the extent that 
it turned out 150 films, compared 
to 135 last year, with the result 
that there are now approximately 


.|60 films backed up and awaiting re- 


lease in Paris, Henry F. Deutsch- 
meister, prexy of Franco-London 
Films, reported in New York Fri- 
day (2). Vet French producer re- 
turned to his Paris headquarters 
Saturday (3) after five days of 
talks here with his U. S. rep, Munio 
Podhorzer, and U. S. distribs. Earl- 
ier he had attended the Mexico 
City film fest where his prize-win- 
ning “Passage du Bhin" was 
screened. 


Deutschmeister estimated th at 
at least 15 or so of the back-logged 
French films were  sub-quality 
“new wave” type pix, but said the 
situation is nevertheless serious— 
a “buyer’s market” controlled by 
the exhibs. Obviously, the produc- 
tion total has to come down to a 
more realistic level for the econom- 
ic well-being of all concerned. 

Speaking of the “new wave,” 
Deutschmeister said the young 
filmmakers had performed at least 
one important service for the rest 
of the French industry by showing 
that good films can be made inex- 
pensively and away from the sa- 
crosanct confines of the studios. 
The only thing wrong with the 
| “new wavers,” he said is their be- 
lief that they can make “pictures 
without stories.” The public and 
the critics had accepted rather 
nebulous plotting in the initial 
ventures, but almost everyone of 
the followup films has been a@ con- 
|spicuous disappointment. 

Limits 


| This doesn’t mean that true tal- 
| ent has not been revealed, the 
Franco-London chief asserted, but 
simply that there is a limit to the 
success of narrative improvisation. 
Exec paid special tribute to the 
j abilities of such new directors as 
— Malle, Marcel Camus, Jean 
uc Goddard and Allain Resnais. 
| With the exception of the Cannes 
and Venice fests, Deutschmeister 
|said most film fests were of little 
| value outside their own specifie 
territories. Why then had he gone 
to the Mex affair, which is non- 
| competitive and simply a review of 
|all the winners of previous fests? 
| The producer answered that one 
easily. He had been invited, and all 
his expenses were paid by the fest 
organization. Actually he found the 
| Mex affair extremely well organ- 
|ized, and suggested that the inter- 
national film industry is missing a 
| good public relations bet by not 
| organizing, or backing, a similar 
facet ny mee showing of all the 
year’s festival winners in each of 
the major capitals of the world. 
“After all,” he said, “these films 
are the cream of the crop.” His 





¢/idea is that showing the films, as 


a group, could stimulate interest 
in films and filmgoing gererally 
|to the benefit of everyone. 

U. S. Changes 

Producer showed a keen interest 
in various changes now at work 
in U. S. distribution and advertis- 
ing-promotion patterns. Noting the 
efforts being made in New York to 
break away from the standard 
| Broadway first-run, followed by 
circuit playoff, he remarked that 
|in Paris the usual procedure has 
always been to open a good film 
simultaneously in two, three or 
even four houses. “If you only 
open in one house, people think 
ithe picture's no good.” 

He was also interested, and 
;somewhat amused, at the success 
of various Barnum-type exploita- 
tation campaigns here on imported 
| spectacle films. Anglo-Saxon audi- 
ences, he suggested, believe this 
\kind of exploitation, whereas the 
|French, being essentially Latin in 
nature and temperament, couldn't 
care less. The French, he thinks, 
too, may be a little more sophisti- 
cated than Americans, British and 
Germans. Of course, he added, the 
French do not have the “tools” 
(commercial tv, radio) for such ex- 
ploitation as readily at hand as do 
the Americans, 
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Hartford Test by Phonevision Okayed 





FCC Unperturbed by Alleged ‘Insincerity’ Of 


Counsel’s Claims—Franchise Defense 


Washington, Dec. 6. 
Federal Communications Com- 
mission’s Broadcast Bureau has 
recommended approval of RKO 
General's application for a three- 
television test in Hart- 


guer ey 
fora 

Tha »#veau filed a 96-page brief 
concivd that it saw “no sub- 


stantial reason why the public in- 
terest would not be served” by 
granting the application. It said 
RKO General's proposed operation 
jibed with the prerequisite con- 
ditions for tollvision experiments 
Iaid down in FCC's Third Report 
on Pay Television. 


The Bureau’s “proposed find- 


ings” in the case were prepared 
under direction of Bureau coun- 
sel Louis P. Stephens, who took 


part in the week-long hearings be- 
fore the Commission last month. 

Filed simultaneously with the 
Commission were the clashing 
briefs of RKO General attorney W. 
Theodore Pierson and Marcus 
Cchn, attorney for exhibitors. op- 
posing the grant. With the hear- 
ing record complete, the three fil- 
ings set the stage for a Commission 
decision on the application. 

In his broadside at the applica- 
tion, Cohn charged that RKO Gen- 
eral’s partners in the Hartford 
project--Zenith and Teco—will 
reap “enormous profits’ from the 
operation and plan to “lay the 
foundation for the ultimate monop- 
olization of pay television.” 

Cohn, who represents the Con- 
necticut Committee Against Pay 
TV and exhibitors in the Hartford 
area, also reiterated his previous 
charge that the grant would violate 
the Paramount decrees because of 
RKO General's film interests. He 
further accused RKO General of 
misleading the public in its ad- 
vertising and promotional cam- 
paigns on the Hartford project. 

On other points, Cohn charged: 
(1) there were “serious doubts” 
about the “candor” of RKO Gen- 


eral in its representations to FCC; | 


(2) RKO General's programming 
proposals were a “matter of sheer 
conjecture” since it had no firm 
commitments from. suppliers; (3) 
the operation would stymie the 
growth of free tv in the Hartford 
area: (4) RKO General's freedom 
in programming and rates to sub- 
scribers would be curbed by. its 
“peculiar and adhesive” relation- 


ship to Zenith and Teco; and (5) | 


RKO General “brazenly attempted 
to bulldoze” the Commission into 
making the grant by stating at the 
hearings it would abandon com- 
merciai operation of WHCT-TV, 
which it bought to conduct the 
tollvision test, if it fails to get the 
pay-tv authorization. 

Pierson pooh-poohed Cohn’s 
charges, terming “ridiculous” an 


assertion that “outrageous” profits | 


would be garnered by RKO Gen- 
eral and that the public would be 
“gouged.” He said: “The people 
of Hartford are not our captives; 
they are free to patronize or not; 
they have a 
and we, as one of the applicants for 
their patronage, dare not offend 
them if we wish to succeed.” Pier- 
son also hit at Cohn’s “reckless” 


host of alternatives | 


mitments in advance of the actual 
authorization from FCC were im- 
practical. In a special note to the 
brief, the Bureau knocked down 
Cohn’s argument on the Paramount 
decrees. It said there appeared 
to be “only negligible, if any 
bases” for challenging the appli- 
cation on this score. 





From Museum? 


Hollywood, Dec. 6. 

Hollywood Motion Picture & 
Television Museum Commission, 
guiding body of the upcoming mu- 
seum, has taken under study a 
proposal by Academy prexy, Val- 
entine Davies that facilities be 
added to the project to accommo- 
date Academy Awards coremonies 
in the future. 

Move was made by 
light of the Academy next April 
leaving Hollywood and going to 
Santa Monica for its annual event, 
due to lack of proper space in 
| Hollywood preper. RKO Pantages 
| Theatre, which in past vears has 
; served as Oscar derby site, no 
| longer is suitable, since number of 
| Seats were reduced nearly one- 
j half in remodeling house for the 
| “Spartacus” run. 

Plans for the museum now in- 
clude a theatre of modest seating 
capacity, around 400 to 500 seats 
Davies asks that this be enlarged to 
j take care of 2.500 persons, number 
| of seats required for proper presen- 
| tation of the awards. 

Davies’ request also is backed by 

Harry Ackerman, national prexy 
}of Academy of Television Arts & 
| Sciences, who told members of the 
| Commission who heard Davies last 
| week that future Emmy ceremonies 
would likewise make use of such 
|a museum facility. 
Beefs have been heard on all 
| Sides about the Academy moving 
| to Santa Monica Civic Aud for its 
| upcoming sweepstakes affair, but 
| Davies explained that after Acad 
| toppers had surveyed 15 houses in 
| Hollywood it was found that none 
|could be used and move to beach 
| city was made necessary. 














‘RESERVATION STANDS 


SET FOR.‘CIMARRON’ 


| Metro has scheduled eight hard- 
ticket engagements of “Cimarron” 
| following the one-shot premiere in 
Oklahoma City last week. On the 
| basis of the b.o. experience of these 
runs, Robert Mochrie, M-G’s sales 
chief, will determine the release 
pattern for the picture. 
| In addition to the Oklahoma 
j City engagement, which will begin 
|Dec. 22, three other engagements 
will open in time for the Christ- 
mas-New Year season. Los Angeles 
| Will open on Dec. 25, and Philadel- 
|phia and Cincinnati on Dec. 27. 
| Kansas City will open in mid- 


Why Not Oscarcast 


Davies in| 


Germany's Film Money 
Moving to Switzerland 


Frankfurt, Nov. 29. 

German film industry people 
are worried about more German 
film money finding its way out of 
the country. A corporation has 
just been founded in Zurich with 
a capital of about $500,000, to build 
the biggest and most modern film 
and television studio of the land. 
It should be completed by the end 
| of 1961. 
| About 70° of the capital is com- 
| 
| 
| 





ing from the Duttweiler group 
which owns the biggest chain of 
Swiss food stores, and the other 
| 30° from a German, Artur Braun- 
er of CCC Films of Berlin. 

With this important enterprise 
cropping up in Switzerland, Ger- 
|man film experts contend that 
about $150,000 is going to Switzer- 
| land to finance a development that 
| will be in direct competition with 
German film and tele production 
| interests. 


“Playability’ Gives 387, 
| Spurt to Filmgroup’s 
Biz, Sales Chief Claims 


Hollywood, Dec. 6. 
Billings for Roger Corman’s dis- 
tribution arm, The Filmgroup, 
were up 38°C for month of Novem- 
ber over corresponding period in 
1959, according to distrib chief 
Skip Regan, just returned from a 








three-week national tour. Regan 
attributed increased sales to a 
“step-up in pliability and play- 


ability.” 


Filmgroup’s average pic is now | 


into 4.500 situations, 
adding that company will 
make a drive for 9,000 engage- 
ments for its first $1,000,000 
film, “Atlas.” 

“Exhibitors are still hungry for 
playable product,’ Regan’ said. 


going 
stated, 


They want films on the barrelhead. | 


The Filmgroup promised 12 and 
delivered 14. 

“Now they are more friendly to 
us, especially since our product 
turns a profit for them. We've 
given them pliability by making 
our stuff available when they need 
it. Our system is pegged to in- 
dividual need and boxoffice need. 
A year and a half ago we only 
had promises. Now we have pic- 
tures and we're keeping 
coming.” 

As a result of its methods, Film- 
group now is in more theatres for 
longer playing time in both hard- 
tops and drive-ins, Regan noted. 
‘The drive-in year, furthermore, he 
added, is now one to two months 
longer, furnishing a nine-raonth 
outdoor year, 





Attenborough to N.Y. 
| For ‘Silence’ Preem 


London, Nov. 29. 

Richard Attenborough planes out 
to N.Y. next Monday (5) on a pro- 
motional campaign for “The Angry 
Silence,” which is set for an invita- 
tional preem at the N.Y. Sutton on 
Dec. 11. He'll be accompanied by 
his actress-wife, Sheila Sim. It will 
be a first time in Manhattan for 
| both of them. 
| The film, which received the 
critics’ award at the Berlin Film 
| Fest, was the first to be made by 


statement that the grant would /| January, and New Orleans, Tulsa, | Beaver Films, a company helmed 


violate the Paramount 
There was not a “scintilla of evi- 
dence” to support this, he said. 
Pierson summed up his plea by 
declaring that RKO General has 
“accepted the challenge and the 
business risk of developing a new 
and more effective use of tele- 
vision in the public interest.” “The 
proposed trial,” he continued, “is 
essential so that private’ enter- 
prise may gain access to the mar- 


ket place which is the ultimate 
testing ground for all new busi- 
nesses.” 


The Broadcast Bureau qualified 
jis endorsement of the grant only 
to the extent of recommending 
that conditions be attached de- 
signed to assure compliance with 
the Third Report. The Bureau's 
conditions included that RKO 
General be required to caretully 
review all advertising and promo- 
tional material and that RKO Gen- 
eral, Teco and Zenith furnish FCC 
with all information requested by 
FCC during the operation. 

rhe Bureau also said that RKO 
General had not made an adequate 
showing in its programming pro- 
posais. but accepted the company’s 
plea that any programming com- 


decrees. | and Des Moines will follow in early | by 


February. 


Attenborough and his co- 


‘producer, Bryan Forbes. 











exer | 


them | 


a e 
Inside Stuff—Pictures 
Ruben Padilla, who plays the heavy, Santa Anna, in director John 
Wayne’s “The Alamo” is, paradoxically, Hollywood’s best friend in 
Mexico. Director of the Tourist Bureau in Baja California, Padilla is 
liaison between officaldom and film companies locationing on the pen- 
insula, scouting sites, arranging for transportation, lodging. equipment 
and extras. He is the No. 1 contact for Crosby, Gable, MacMurray and 
other hunters jeeping into the wilds below Hamilton Ranch and in the 
canyons; for the deep-sea fishermen and sun-lovers flying down to La 
Paz; for the scribes including Erle Stanley Gardner, Ralph Hancock, 
who junket to the area in search of book or story material. 
Each year, he is honor guest at a L. A. Press Club dinner for his aid 
to visiting press. His debut as an actor resulted from a longtime friend- 
ship with John Wayne. . 





Another lay-sectarian publication is getting into the film censorship- 
classification debate. February issue of Together, the million-cinculation 
Methodist family monthly, will spring a three-way discussion headed 
“How to Get Better Movies.” Producer Otto Preminger, as the industry 
voice, will argue for voluntary classification; Judge William J. Campbell 
of Chi Federal District Court ‘and stout foe of cinema sex) is slated 
to hold for censorship; and Earl K. Wood, Methodist minister, is 
designated to urge the voluntary boycott viewpoint. 





Author and former screen writer Irving Wallace declares “there is 
greater latitude in motion pictures today but Hollywood pictures made 
from novels are gross distortions of the author's work.” His “The Chap- 
man Report” is to be produced by Darryl F. Zanuck. “The film will 
reflect Zanuck’s tastefulness, which means that I am delighted the 
book was not bought by Jerry Wald. Men like Wald sap the creativity 
and take all the credit or transfer all the blame.” 








Scotland is busy selling Scotland around the world via the medium 
| of film. According to Sir Alexander King, Scottish film magnate and 
| chairman of the Films of Scotland Committee, films promoting the 
| highlands and heather are being seen through both commercial and 
| informational channels. Sir Alexander lists eight different short films, 
some of which have also won documentary prizes at festivals in 
Blegrade, Cotk and Venice. ‘ 


| 





Sager Film Productions of Meqon, Wis., is in process of developing 
a new method of teaching foreign languages to grade school children 
| with the use of soundtapes, film strips and extra reading background 
| material. First full year’s course will be in German. Clifton C. Sager, 
president of the company, and his associate, Gilbert Manailli, shot 
{1,200 color transparencies and 20,000 feet of tape for the instiuction 
course. 
| A Lewiston Me. landmark once owned by the late William P. Gray, 
theatre magnate, has been sold by the trustees of the estate and will 
, become an office building. Gray died in California in 1927, the property 
| was left to his nurse, now Mrs. George W. Lane Jr., and the John J. 
| Kenney, oldtime vaudevillian and later a theatre manager in nearby 
Auburn. Kenney, now about 90 years old, lives in Worcester, Mass. 





Cued by queries at sneak previews as to the identity of some of the 
players in his Metro production, “Where the Boys Are.” Joe Pasternak 
is adding clips ef young thesps in pic to end of the film as part of a 
name-building stunt. Clips include Dolores Hart, George Hamilton, 
Yvette Mimieux, Connie Francis, Jim Hutton, Barbara Nichols and 
| Paula Prentiss. , 





About 1.280 “official” films in more than 40 languages, available for 
cinema, tv and non-theatrical distribution outside the U. K., are listed 
in a catalog “Films From Britain” just produced by the Central Office 
'of Information for the overseas departments of the Government. 
| The publication is being distributed to 146 countries. 


Film Piracy Case 
Ruled Mistrial 


Hartford, Dec. 6. 
Federal trial of a local man on 
charges of criminal copyright ine 
fringement of five major Holly- 
wood features resulted in a mis- 


Wow 20th Anni Week 


Twentieth-Fox’s 45th anni- 
versary week, which ended 
Thanksgiving, was the biggest 
anniversary week of bookings 
in seven years, according to 
general sales manager Glenn 
Norris. 20th pix were the at- 
tractions at 11,112 theatres in 
the U.S. and Canada during 
the seven-day period, 971 book- 
ings ahead of the comparable 


period last year, and 1,088 / trial as a result of a hung jury 
ahead of 1958. ; last Friday (2) in U.S. District 
Bookings at key-city first Court here. 


runs totaled 2.017. compared 
with %t.833 in the 1959 week. 
Spearheading the record num- 
ber of dates were 428 on 


After weighing charges against 
Clarence B. Kantrowitz, operator 
of Arrow Films, distribution outlet 
“Wad t Atacke” TS on here, a jury of eight men and four 
“Esther and The King.” 63 on women reported it was hopelessly 
“Legions of The Nile” and 45 | deadlocked after nearly six hours 
on “Tess of The Storm Coun- | deliberation. U.S. Circuit Judge 
try.” |Joseph Smith immediately de- 

Le |clared a mistrial. 

The federal prosecutor dropped 
2 small bombshell in Court Friday 
; morning as Judge Smith was about 
| to charge the jury. Told the court 
he wanted to reopen the case be- 
cause he had obtained new evi- 
dence. Said he had learned Thurs- 











| Paper Work Tiresome, So 
Few Theatres Seeking 


Famed Tom-Cat's Lobby Personal 


: Oakland. Dec. 6. 

Marquee of Fox West Coast's big Oakland Paramount read last 
weekend: 

“Elizabeth Taylor... Butterfield 8 
“Herman... Cat King 
“In Person ...%7 to 9 p.m.” 

And the theatre's ads said: “In our lobby! In Person! The 
world’s most publicized tom cat. HERMAN. The Casanova of Cat 
Kingdom.” 

The personal appearance attracted plenty of attention, and a lot 
of extra foot traffic, according to the theatre’s manager, Herman 
Kersken (‘no relation). It was also the upshot of the effort of J. 
Howard Cook, a resident of nearby Alameda, to prevent the Rus- 
sell Bowlers’ tom cat from becoming more than somewhat friendly 
with the Cooks’ female Siamese. 

Cook recently got a preliminary injunction from Alameda Su- 
perior Judge Ralph Hoyt to stop Herman from roaming into his 
backyard. The Frisco dailies, and then the wire services, picked 
up the story. And last weekend Herman, ensconced in a gold cage, 
atop a marble throne, with a red carpet leading up to him and 
spotlights playing all about, achieved the ultimate—a date at the 
Paramount. Next stop? 

“Well,” said the slightly bemused Mrs. Bowler, “we have had 
several offers from Hollywood about Herman. There's nothing 





definite yet, but our attorney is talking te the Hollywood people.” 


Small Biz Financing 


Of the more than 500 loans, 
representing about $25,000,000, 
granted by the Small Business Ad- 
ministration since January, 1960, 
theatres are down for only about 
a half dozen, 

Theatre Owners of America con- 
tends that exhibitors are slow in 
seeking these long-term govern- 
ment loans “probably because of 
the paper work involved and the 
length of time normally required 
to obtain a decision.” The biggest 
deterrents. according to TOA, are 
the necessity of having to prove 
that the coin is needed to keep the 
business going and that normal 
bank financing cannot be obtained. 

Despite the red tape, it’s pointed 
out that three theatres qualified 
for loans during the September 
period—the Iris in Trinidad, Colo. 
received $5,000; the Barrera Mati 
company of Puerto Rico obtained 
$30,000, and the Pleasant Valley 
Drive-In of Olive Hill, Ky., 
ceived a disaster repair loan of 
$1,000. 





re- | 


ay (1) that one of the men who 
Kantrowitz testified had sold him 
films is believed to have died some 
time before one of the claimed 
sales. 

Judge Smith denied the motion 
but laid the path open to the prose 
other action the government in any 
other action the government felt 
necessary. 

In his defense, Kantrowitz testi- 
fied that he had obtained the films 
through normal purchase and 
claimed that there is a widespread 
open traffic in 16mm prints of 
Hollywood features by film dealers 
throughout the nation. 

During the course of the trial, 
a full length unreeling of one of 
the alleged copyrighted pirated 
film, “Charge at Feather River” 
took place in the courtroom. Twe 
other films were shown in a side- 
room and identified in court by 
name, subject matter, ete., and 
their other nomenclature placed in 
evidence. 
| The federal prosecutor denied 
that traffit of 16mm films is wide- 
i spread. 
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GLENN FORD: MARA SCHELL INE BAXTER: ARTHUR CONNELL 


RUSS TAMBLYN * MERCEDES McCAMBRIDGE .»:winVIC MORROW * ROBERT KEITH * CHARLES McGRAW 
vs HENRY (HARRY) MORGAN » DAVID OPATOSHU + ALINE MacMAHON + LILI DARVAS * EDGAR BUCHANAN 


Screen Play by Based on the Novel by Directed by Produced by 


AANOLO SCHUMAN - fdas Farbor «ANTHONY MAM EOMUNO GRAINGER 


in CinemaScope and METROCOLOR 
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LIZ LAMBASTES LEER-LINES 


+++ 


New York Sound Track 


Oooo 


Maurice Evans (now in the Broadway musical, “Tenderloin”) revealed 
on “What's My Line” over CBS, that the recent televised production 
of “Macbeth” will be released in a motion picture “abroad,” and that 








“We very much hope Mr. Hall, of the Hallmark card company, will 
release it as a film, in the United States.” ; 
Americo Abeaf, Universal veepee and foreign general manager, 


currently in Europe with prexy Milton Rackmil to conduct a series of 
sales meetings and attend tonight’s (Wed.) “Spartacus” preem in 
London, will be continuing the busy travel sked well into the new 
year. On his return from Europe, Aboaf will go to Latin America for 
sales conferences, after which he'll be heading for the Far East. Exec 
spends about four out of every 12 months on these person-to-person 
selling trips... Ed Kingsley, Kingsley International, will be distributing 
the current Paris hit, “La Verite” (The Truth), this side under the 
title of “The Naked Truth.” The Brigitte Bardot-starrer, directed by 
Henri-Georges Clouzot, has already been selected by the French 


industry as its nominee for the 1961 foreign language Oscar. Kingsley | 


also has acquired the British “League of Gentlemen.” 

American Express credit cards, among the broadest in what they 
cover, are also perhaps the strictest as to credit requirements. Certain 
individuals in show business who have been turned down have received 
refund checks for the $6 membership fee clearly printed “refund of 
membership.” There have been protests to Amexco that this labelling 
advertised a credit rejection and as such might be construed as skirting 
commercial libel. E. R. Hamilton of the company doesn’t concede any 
merit to the latter allegation, but rejectees who make an issue of the 
labelling get an unlabelled money order. 

Liza Loughlin, who telecast with_Jackie Gleason and “The $64,000 
Challenge,” goes to Rome for the April 1 rolling of the United Artists 
film, “The Naked Empress,” with Richard Basehart and Albert Salmi. 

Skip Weshner Jr., son of producers’ representative David (Skip) 
Weshner, has joined WNCN (FM) and will continue his “Accent on 
Sound” show. He was formerly with WBAI (FM) and WABC ... Louis 
Lober, United Artists foreign operations v.p., back at his. homeoffice 
desk after a four-week visit to the company’s offices in Europe and 
the Middle East . . . English character actress Joyce Carey signed by 
executive producers George Glass and Walter Seltzer for the Penne- 
baker-Baroda production “The Naked Edge.” now shooting at the 
ABPC Studios in London. 

Sheldon Roskin, who just completed a 16-week stint as the unit pub- 
licist on “The Misfits” in Reno and Hollywood, has joined the Solters, 
O'Rourke & Sabinson praisery and will head up the firm's film depart- 
ment ... After winding up the filming of “The Connection” in N. Y., 
producer Lewis Allen left for Mexico City to scout locations fer his 
next indie production, “The Stone Faces,” based on an original screen- 
play by Hugh Wheeler, author of the play, “Big Fish, Little Fish,” 
which Allen is currently producing for Broadway . . . The large num- 
ber of roadshow pix in 70m during the past vear and in the offing is 
having a salutory effect on the physical condition of theatres in the 
U. S. and Canada, according to Universal execs F. J. A. McCarthy and 
Jeff Livingston, who have inspected theatres in key cities in connection 
with “Spartacus” bookings . . . Universal is accepting special New 
Year’s dates for the Tony Curtis starrer, “The Great Imposter.” 

Embassy Pictures prez Joseph E. Levine at Peter Bent Brigham 
Hospital, Boston, for minor surgery. ; 

Maurice Silverstein, v.p. of Metro International. off to London, Paris, 
and Rome on business dealing with overseas productions . . . Producer 
Arthur Freed in from the Coast .. . Robert Rothenberg has left the 
Columbia publicity department to work under Arthur Canton in the 
Blowitz & Maskel N. Y. office 
publicity director, here from the Coast for homeoffice talks . . . Noel 
Coward in from Switzerland to bally Universal's “The Grass Is Green- 
er,” for which he wrote the music. 

Sophia Loren has been given ladies-in-waiting in the Sam Bronston 
production of “El Cid,” now rolling in Spain. They're Maruchi Fresno, 
who's Spanish, and Pearl Sheffy, who's Canadian. 

Newsman Jess Stearn touches on homos in show biz in “The 6th 
Man.”’ soon-due Doubleday book dealing with the third sex. Title de- 
rives from an alleged N. Y. Police Dept. statistic that every sixth man 
(in Manhattan) is supposed to have some manifestation of deviation. 

Not generally known that Arthur Miller did some “unofficial” script- 
ing on “Let's Make Love,” which starred Marilyn Monroe and Yves 
Montand, during its filming, some of it frankly designed to “beef up” 
his then wife's role. 

Montgomery Clift stars in “The Hunter,” Robert Blees-Arthur Landau 
re-make of Erhest Hemingway’s “The Short, Happy Life of Francis 
Macomber” ...C. S. Forester to write screen treatment based on Sir 
Winston Churchill’s tomes purchased by Paramount... John McIntire 
irto Hal Wallis’ “Summer ard Smoke” . . . Roscoe Ates cast for Jerry 
Lewis’ ‘“Ladies’ Man” , . . scripter Wendell Mayes acquired rights to 


Ross MacDonald's suspense novel, “The Ferguson Affair,” for packaging | 


as an indie... George Stevens Jr. registered “The Scarlet Letter,” the 
Nathaniel Hawthorne classic, with MPAA . . . Michael Garrison assigned 
Robert Carson to develop an original comedy script for producer's 
Metro slate. , 

Columbia Pictures bought “Maid in U. S. 
Kanfman ard Peter Barry based on 
assiened writers to script ... Stanley Kramer cast Burt Lancaster in 
“Judement at Nuremberg,” joining Spencer Tracy and Maximilian 
Schell in star lineup as German chief justice . . . Nunnally Johnson 
purchased “Strangers in Gallah.” novel by Michael Barrett, for 
probable 20th-Fox release . . . Steve Cochran has top role in “The 
Deadly Companions,” Maureen O’Hara starrer which Charles Fitz- 
Simmors will produce under aegis of Pathe-Alpha ... Jerry Wald 
pulled Carol Lynley out of her projected star role in his “High Heels” 
for 20th-Fex to switch her to a top role in his “Return to Peyton Place” 

Ron Gorton joins Ernie Kovacs and Stephen Longstreet on final 


A.,.” story by Robert 
idea by Sidney Harmon, and 


screenplay for “Panic Bution,” Bowmont production to be co-produced 
by Gorton and Kovacs. 

Cy Harvey, Janus Films, and his family will be spending Christmas 
holidays on Martinique and St. Lucia in the West Indies. Janus’ latest 
Ingmar Bergman release, “The Virgin Spring,” now settled down for | 
a run at the N. Y. Beekman, will be opening in key arties across the 
country New Year’s Day ... Fred Schneir, Show Corp. of America, | 


has been named chairman of IFIDA’s public relations committee .. . 
Munio Pedhorzer, Casino Films head and U. S. rep for Franco-London 
Films, this week on selling trip through key cities in the midwest .. . 
tichard Attenborough, coproducer and costar of “The Angry Silence,” 
which Vatiant will release here, as well as of Kingsley’s “League of 
Gentlemen,” in New York from London to meet the press and industry 
CROCS « 
De!la Rovere,” also in town on business. 

Bob Conn, who was 20th-Fox’s branch head in Chicago urtil promoted 
into general sales manager Glenn Norris’ national sales cabinet, was 
honored at a dinner in Chicago Friday (2) night by local indusiry friends 
: Marsia Pean, aciress-producer, who just finished procucirg “The 
Long Rope” for 20th, has taken a top featured role in the company’s 

(Continued on page 22) 


. . . Jack Diamond. Universal's studio | 


Morris Ergas, producer of Continental Distributing’s “General 


'NIZER: ‘TEASERS 
MAKE IDS SICK 


Hollywood personalities ar 
keeping close tabs on the libel ac- 
tion instituted by Elizabeth Taylor 
and Eddie Fisher against several 
fan magazines. If the couple suc- 
ceeds in the action, which asks a 
total of $7,750,000 from eight mag- 
azines, it’s expected that other Hol- 
lywood stars, who have complained 
about similar alleged misrepresen- 
tations on the part of the fan books, 
will seek similar recourse. 

The Taylor-Fisher complaints 
| were served and filed last week in 
|N.Y. Supreme Court by Louis 
| Nizer, of the law firm of Phillips, 
Nizer, Benjamin, Krim & Ballon, 
Named as defendants were Dell 
| Publishing Co., Modern Screen; Of- 
ficial Magazine Corp. Screen 
| Stars; Interstate Publishing Corp., 
|Movie World; Countrywide Publi- 
| cations, Movie TV Secrets; Sterling 
|Group, Movie Mirror: Ideal Pub- 
\lishing Corp., Movie Stars-TV 
| Close-Ups; Fawcett Publications, 
/Motion Picture Magazine; Besscal 
| Publications, TV Film Stars. 
| The complaint charges’ the 
“lurid display” of so-called teaser 
| headlines which convey to the pub- 
lic that the articles in the mag- 
lazines “would reveal scandalous 
‘conduct on the part of the plain- 
| tiffs, thereby exciting the prurient 
| curiosity of the public and inciting 

it to purchase the magazine— 
| whereas the articles themselves in 
|no way substantiated the headlines 
,and often belied them.” The com- 
|plaint describes the practice as 
“sensational, yellow journalism in 
j}subversion of every standard of 
| honest and responsible reporting.” 
| It is further stated that the “false 
charges of shameful and degrading 
|conduct on the part of plaintiffs” 
|affected the couple’s children in 
| that the youngsters were “exposed 
|te the scorn and ridicule of their 
| playmates.” Because of the na- 
| ture of the charges and in the in- 
| terest of protecting their children, 
|Miss Taylor and Fisher are re- 
questing punitive as well as com- 
| pensatory damages. 

; Some of the headlines on which 
jthe actions are based are as fol- 
| lows: “Eddie Named Father of Liz’ 
| Child!” (Liza Todd), “Will Liz’ 
|Children Be Taken Away From 
| Her?,” “Is Liz Breaking Her Mar- 
|riage Vows?,” “Steven Boyd Has 
| Split Up Eddie and Liz!,” “Liz-Ed- 
|die-Debbie: Are They Planning to 
| Live Together?,” “Eddie Flees Deb- 
bie,” “We Dare to Print the Facts. 
| Trouble Between Liz and Eddie,” 
“Liz Taylor’s Hidden Love Life.” 

|. The complaint states that in pub- 
lishing these alleged libels “. . . the 
defendants acted malaciously, ir- 
|responsibly and wickedly for the 
| crass commercial purpose of stimu- 
|lating circulation of motion pic- 
| ture fan magazines in flagrant dis- 
|regard of the truth and of re- 





| sulting injury and distress inflicted 
on the plaintiffs and their chil- 
dren.” 

In a statement issued by Miss 
Taylor and Fisher revealing the 
retention of Nizer to institute 
jthe suit, the couple said they ap- 
pealed to several magazines last 
summer to put an end to the false 
stories after they began affecting 
the children’s lives “as well as our 
own.” They claim the arpeals 
had no effect. 


; 





> 


‘Some Details Still to Be Worked Out, 
Lippert-20th Presumably Re-Signing 





Ontario for Sunday 


Toronto, Dec. 6. 
In most municipal! elections yes- 
terday (Mon.) in Ontario province 


ame 


Hollywood, Dec. 6. 
Robert Lippert acknowledges he 
jhas not signed contract with 20th- 
| Fox on three of his most recently 
/canned features for 20th’ release, 
nor inked paper for “The Big Top,” 


where the question of Sunday films now shooting in Munich. Producer 
pended it was overwhelmingly fa-| says he agreed on new contract “in 
vored. Toronto itself was two to| principle” last summer, but some 





“We respect the press’ right to | 


cover our activties,” the statement 
| said, “but some fan magazines 
are not interested in reporting the 
as much as in distorting. In most 
of the articles about us, the only 
thing that was correct was the 
spelling of our names.” 

The couple added they would not 
have taken the steps “if there were 


any other way to protect ourselves | 
and our children from being so li- | 


belously exploited.” 


| ‘Hur’ $557,570 in Japan 


Tokyo, Dec. 6. 
(M-G) topped the 





“Ben-Hur” 


| 200-million-yen ($557,570) mark at | 


this city’s Theatre Tokyo on the 
224th day of its run. 


lers are to be 





A total of 594,980 paid admis- | 


sions were recorded during this 
| period. 


one fer breaking the old Bluenose 
Law. Cornwall, as an instance, 
was five to one. 

Larger centers also voted in Sun- 
day plays and concerts. 

Kitchener, an Ontario commu- 
nity heavily Germanic and Lu- 
theran, seems to have been the ex- 
ception, sficking with the ban 
ban against Sunday screenings. 





Foreman Renews 
At Col, Accents 
Talent Buildup 


Carl Foreman, indie producer 
based in London and aligned with 
Columbia, would have it known 
that there are two rocks upon which 
the indie ship could- crash: for one, 
there’s the product that the indie 
wants to make and, second, there's 
the matter-of the distributor, in his 
case Columbia, “giving me what I 
need.” ; 

There’s no going astray with 
Columbia, said Foreman in New 
York this week. He stresses that 
this company, which antes up his 
financing, goes along with what he 
wants to produce and a followup 
also makes available the necessary 
facilities. 

Foreman and Mike Frankovich, 
head of Col’s European production, 
talked the matter out with a re- 
porter in New York this week. 
Both underlined that Col deals 
strictly in cooperation so far as the 
indies working 
cerned. This financier-distrib, it 
was underlined, has working pro- 
duction organizations in England, 
France, Italy and global points and 
all are in a position to make deci- 
sions in behalf of the indie. 

Foreman, having just completed 
“Guns of Navorone” at a cost of 
over $5,000,000 (no decisions yet 
on roadshow or whatever policy) 
had three points to stress. 

1. The producer-writer is to bow 
as a director with his next, this 
being “Human Kind,” a collection 
of 24 short stories and character 
sketches by Alexander Baron, to 
be made in London, France, Italy 
and possibly America. 

2. His deal with Col has been ex- 
tended to include about six fea- 
tures in exclusive association with 
this company. 

3. And most important of all, 
in the apparent opinion of both 
Foreman and Frankovich, a large 
Part of the Foreman-Col-get-to- 
gether is to focus on the develop- 
ment on the deve:opment of new 
talent. 

Writers, like playwrights, direc- 
tors and British-Continental play- 
groomed for indie 
work under the Foreman-Col 
scheme and it's conceivable, said 
Frankovich, that they will become 
interchangeable with talent work- 
ing with other Col producers. 

PRIVATE SETTLEMENT 
Philadelphia, Dec. 6. 

Suit recently brought by 20th- 
Fox against Sanford Gottlieb. trad- 
ing as Tri-State Theatre Service, 
in-Municipal Court here, was set- 
tled out of court for an undisclosed 
amount. 

20th brought the action to re- 
cover $538 from Gottlieb for un- 
paid film rentals due from the 





closed Grand Theatre, Bristol, Pa.,' 


contending that the film buying 
service obligated itself for pictures 
it bought by signing exhibition 


‘contracts for the Grand, 


abroad are con-| 


details remain to be worked out.. 

He hopes pact, calling for 16 
|films, will be signed this week 
while Skouras is on coast. Trio 
sans formal deal include “It Hap- 
pened In Athens,” “The Long 
Rope,” “Sniper's Ridge.’ Despite 
lack of signed contract, Lippert 
continues preparation of “At The 
End of Sante Fe Trail,” “Battle of 
Bloody Beach.” 


One film which Lippert blue- 
printed and started, was taken 
away from him by 20th, “The 


anadians,” starring Robert Ryan. 
This, shot on Royal Northwest 
Mounted Police locale in Canada, 
has emerged on Eady Fund entry, 
under 20th-Fox Films Ltd., will be 
dubbed and scored in-London. As 
British crews, many English or 
Canadian thesps were used, quali- 
fying for Eady classification not 
difficult. 

Lippert believes he will get an- 
other project added to his slate to 
fill in for being “bumped” off 
|“Canadians.” Latter understood 
|have been brought in for around 
| $600,000, with Ryan drawing $125,- 
000 of that sum. 





! 
| 
} 





British Theatres 
Clout Tollvision 


London, Dec. 6. 
The Cinematograph Exhibitors’ 
Assn., equivalent of Theatre Own- 
ers of America, is submitting its 
;}memorandum on tollvision to the 
Pilkington Committee this week 


and expressing an unqualified 
“anti” viewpoint. This represents a 
subtle switch on the attitude hith- 
erto expected to be put forward 
to this Government-appointed 
probe, which is charged with ex- 
'amining the whole future of radio 
j}and tv in Britain: time was, when 
the memo could well have em- 
|phasized the 100° “no” towards 
feevee but additionally carried suy- 
| gestions for exhibitor participation 
{should tollvision nevertheless be 
| eventually sanctioned. 
| Present thinking on the part of 
the exhibs is to confine present 
| comments to a forceful argument 
jagainst the whole notion of allow- 
jing pay-see. But, should the Pil- 
|kington Committee eventually re- 
|port in favor of toll and should 
| Government action subsequently 
give the greenlight to same, the 
;CEA would then realistically move 
| quickly to try to insure that it 
somehow secured maximum protec- 
tion or grabbed a stake. 

This decision thus to voice un- 
i qualified opposition to feevee 
| was taken at last week’s meeting of 
{CEA general council, when a 
lengthy report from president Al- 
| fred Davis. drawn up following his 
| recent six-week tour of Canada and 
ithe U.S., was studied. Report con- 
|sisted of a detailed analysis of the 
loperation of Tetemeter and Zenith 
Phonevision, of TOA's attitude, and 
of personal conclusions. 
| Elaborating on these personal 
‘conclusions at a trade press con- 
|ference Friday (2), Davis reckoned 
jthat if the RKO Zenith Phonevi- 
sion operation gets under exveri- 
mental way in Hartford next June, 
as anticipated, this will prove 
{whether tolivee is economically 
possible or not. The CEA topper 
thinks Etobicoke Telemeter test 
has so far not proved anything one 
way or the other, being launched 
primarily to “learn lessons.” In 
Davis's eyes, it’s the programming 
that is going to represent the real 
problem to toll tv, not questions 
such as installation costs or service 
' charges, 
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THE HEADLINE NEWS 
COMES FROM 20:1! 








Ready for Production 
JERRY WALD’S 


RETURN TO PEYTON PLAGE 


IRWIN (“Lost World”) ALLEN’S 


VOYAGE TO THE 
BOTTOM OF THE SEA 


SNOW WHITE AND 
THE THREE STOOGES 





THE 
CHAPMAN 
REPORT 


a best-seller for 6 consecutive 
months to be made by 
Darryl F. Zanuck Productions 





Lee Yves _ Bradford 
REMICK » MONTAND - DILLMAN :, 


WILLIAM FAULKNER’S 


SANELT VARY 


has completed shooting! 
Produced by Richard D. Zanuck 





STUART CLOETE’S 
CURRENT BEST-SELLER 


The Fiercest Heart 


has finished production 
for a spring release] 





The Unforgettable Story of 


Francis of ASSiSI 


filming in Rome, Assisi, Madrid 
Produced by Plato Skouras 





Sylvia Ashton-Warner’s 
new novel 


Incense To Idols 


called “ A Work of Literary 
Art” by the N.Y. Times 
Darryl F. Zanuck Productions 





ponnssets sneaeenemen 











James Stewart 
will star in 


JERRY WALD’S 
production of 


Mr. Hobbs Takes 
A Vacation 


by the author of 
‘Father of the Bride” 








Sophia Loren 
' Peter Sellers 


The Millionairess 


Smashes records in 
London World Premiere! 





Jan De Hartog’s acclaimed 


The Inspector 
will be Produced and 
Directed by MARK ROBSON, 
creator of “Peyton Place” 
and “From The Terrace” 





and available for XMAS 
“FLAMING STAR” 


“THE MARRIAGE- 
| 60-ROUND” 


| “THE WIZARD 
: \| OF BAGHDAD” 
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National Boxoffice Survey 





Pre-Xmas Hits Biz; ‘Butterfield’ Again 1st, ‘Hur’ 
2d, ‘Alaska’ 3d, ‘Blues,’ ‘Spartacus’ Next 





Exhibitors across the country 
this week are acutely aware of the 
start of the annual Christmas shop- 
ping season. Fact that the session 
follows the booming Thanksgiving 
Day holiday stanza makes the 
slump at the wickets seem all the 
more severe. Some exhibs saw the 
Yule buying starting earlier and 
hitting the trade at the wickets 
more severely than usual. 

“Butterfield 8” (M-G) is remain- 


ing as champ for fourth week in} 


succession. “Ben-Hur,” also from 
Metro, is pushing up to second 
position while “North to Alaska” 
(20th) again is winding up third, 
same as a week ago. 

“GI Blues” (Par), which was sec- 
ond last stanza, is finishing in 
fourth spot. 
capturing fifth money as com- 
pared with fifth last session. 

“Midnight Lace” (U), long high 
on the list and fifth last round, 
will land sixth position. “Inherit 
Wind” (UA) is moving up to sev- 
enth place. 

“Esther and King” (20th) will 
take eighth money by dint of some 
14 playdates. “The Alamo” (UA) is 
finishing ninth while “Never on 
Sunday” (Lopert), just getting 
started and mostly playing in arty 
houses, will round out the Top 10. 

“Let No Man Write My Epitaph” 
(Col), “Carry On Nurse” (Gov) and 
“Sunrise at Campobello” (WB) are 
the runner-up pix currentlv. 

With few exhibitors willing to 
launch new product during the pre- 
Christmas lull, it is understandable 


“Spartacus” (U) is! 


that there are few new entrants 
this week. About the strongest new- 
comer, outside of those on the 
current list, started in recent 
weeks, is “World of Suzie Wong” 
(Par) which is winding up four 
weeks at the N.Y. Music Hall this 
stanza. Pic was brought in prior 
to the annual Xmas show at the 
Hall, and did remarkably well for 
season of year. 

“September Storm” (20th), com- 
paratively new, looks lively in 
Louisville. “Goliath and Dragon” 
(Al), also a newie, is rated good in 
Detroit. “Cinder-Fella (Par), which 
was given its preem Thanksgiving 
week in Chi, is doing nicely in sec- 
ond round there. This new Jerry 
Lewis comedy was terrific opening 
week. 
| “Please Turn Over” (Col), just 
| getting started, is rated wow in 
| Toronto, nice in Boston and strong 
in L.A. “The Entertainer” (Cont) 
looks nice in N.Y. and good in 
'Balto. “Captain’s Table” (20th), 
| also new, looms hep in Cincy, good 
in St. Louis and okay in Frisco. 

“Magnificent Seven” (UA), okay 
/in Boston, is hotsy in L.A. “Can- 
|Can” (20th), for months high on 
| the list, shapes neat in Louisville, 
| nice in L.A. and fine in Indian- 
| apolis. 

“Hiroshima Mon Amour” (Ze- 

| nith), okay in Cincy, looks hot in 

Chi and great in Washington. “I’m 

All Right, Jack” (Col) still is big 

}in P*tt and Boston. 

(Complete Boroffice Reports 
on Pages 8-9-10) 











- Nothing As Positive As a Negative 


That’s Theory of Bronston, Now Producing ‘El! Cid’ 
And Just Finishing ‘King of Kings’ 





By HAROLD MYERS 


London, Dec. 6. 

There’s nothing as positive as a 
negative. That’s the theory which 
fis currently being advanced by in- 
dependent film producer Samuel 
Bronston, now making “El Cid” in 
Spain, and who is just completing 
“King of Kings” for worldwide 
distribution by Metro. 

Passing through London, where 
he inked a United Kingdom dis- 
tribution deal for “El Cid” with 
the Rank Organization, Bronston 
explained that ownership of the 
negative was, to him, the most im- 
portant and valuable aspect of any 
deal, It was more important than 
au immediate return on investment. 

Describing himself as one of the 
last of the true independents (he 
makes his financial arrangements 
first and his distribution deals 
later), Bronston prizes the owner- 


ship of the negative as his most | 


valuable asset. Artists may be 
given a participation in the picture, 
but not in the negative. That's 
something the producer jealously 
retains for himself. 

The first of Bronston’s big scale 


European productions was “John 
Pau! Jones.” which was handled 
worldwide through Warner Bros, 


At the time of handing over, War- 
ners were going through a period 
of reorganization which included 
the shift from N.Y. of some depart- 
ments to the Coast. The producer 


More ‘Suitable’ Moppet Features, 
but Still Deplore Second Feature 


looked in the shuffle. Anyway, the 
film didn’t earn what he expected 


of it 
Now he’s negotiating with WB 
for the reversion of the negative. 


and is hopeful that it will be back 
under his control next year. Once 
he gets possession, he aims to put 


“John Paul Jones” back into 
theatrical release, and then earn 
s0me real money on the project 
For the negative rights to “King 
of Kings;”" of which a final print is 
to be delivered to Metro in March 
next year, Bronston will have to*be 
more patient. There’s a 21-year 
reversion clause on the pic. and it 


will be 1982 before the negative is 
finally his own completely. 
However, Bronston has worked 
on a different pattern for his “El 
Cid.” The principal distribs, among 
them Allied Artists in the US., 
R4nk in Britain, and others, have 
the rights only for limited periods 


up t» about seven years. After that, | 


it’s all his 
he reckons 


In such circumstances 
there will remain a 


, tive, and the negative should con- 
tinue to earn money for him for 
years ahead, 

In any event, Bronston’s learned 
that he’s able to get more favor- 
able terms by making country-to- 
country deals, instead of one blan- 
ket releasing arrangement for the 
{entire world, as with “Jones” or 
“Kings.” Apart from _ healthy 
guarantees in each territory 
Bronston believes that the normal 
distribution cut of 35% will be 
virtually halved under the terri- 
torial deals he is negotiating. 


PRISONS NOT HELPFUL 
BUT HECHT HOPEFUL 


Hollywood, Dec. 6. 

Permisson has been refused 
| Indie producer Harold Hecht to 
' shoot inside Alcatraz prison for 
his currently lensing United Artists 
release. “Birdman Of Alcatraz.” 
Producer also anticpates Nix when 
he asks for similar cooperation 
| from such other Federal pens as 
Leavenworth, McNeil Island. Whet- 
er Hecht can now get U.S. bureau 
of prisons in Washington to change 
its stance toward film, based on 
“career” of. Robert Stroud, who 
spent total of 50 years in prisons, 
is moot, but he’ll try. 

20th-Fox owned film rights to 
book but dropped property when 
| Federal Bureau Prisons first re- 
| fused cooperation, 








National Screen 


cues Continued from page 5 Game 


tributor’s fee might be $6, half of 
which must go for shipping, stor- 
age and inspection. 

Implicit in the exploratory talks 
now going on is the idea that Na- 
tional Screen would offer its serv- 
ices to the indies at “reasonable” 
rates. 





Has 18 Branches 

According to another indie dis- 
trib, NSS, with 18 exchanges 
around the country, is in a perfect 
position to offer this complete 
service to the indies. 

Most interesting, and most com- 
plicated, aspect of the service 
would be billing. The distribs 
themselves would continue to do 
their own selling and booking, of 
course, but the IBM-equipped NSS 
exchanges could handle the billing, 
perhaps even more efficiently than 
the indies can now do on their own. 
Big problem, however, would be 
in those contracts where there 
have to be adjustments, which one 
distrib estimated to be about 50% 
of the time. NSS would not and 
could not be empowered to work 
out these problems on its own. 

Thus the question te be decided 
is whether or not this billing func- 
tion would be important enough 
over the long haul to be worth 
the service fee. Clearly it wouldn’t 
be if the indie distrib himself had 
to step in on every other contract 
and press suit for payment or nego- 
tiate rental adjustments. 

In addition to the handling and 
servicing of the imported features, 
NSS would undoubtedly get the 
indies’ trailer business, a business 
which is becoming increasingly im- 
portant as each year more and 


start playing the imported prod- 
uct, on an occasional if not regu- 
lar basis. 

Conceivably, should the indies 
work out some sort of deal with 
NSS, it could also be the blueprint 
by which NSS could go after the 
feature business of the majors on 
a national scale. 





Nalional Film Service of Phila- 
delphia has been handling “back- 
|room” services, on contract, for 
| various major distributors, in as- 
| sorted markets, notably WB and 
| Buena Vista. 


‘BRITISH EXHIBS TOLD 


NOT 70 BUY ‘REBECCA’ 


London, Dec. 6. 

British exhibitors this week are 
getting a firm reminder that 
David O. Selznick’s pix are on the 
barred list, in line with a deci- 
sion reached following the sale to 
tele of a batch of the producer’s 
oldies. What's brought the matter 
again into the limelight is the 
publication of an ad in the local 
trade press for “Rebecca,” which 
is being offered to theatres as a 
reissue. 

“Rebecca” already has grabbed 
some bookings, but at houses 
whose owners are not members of 
the Cinematograph Exhibitors 
Assn., Which is the outfit which 
decreed no playdates for Selznick 
films. CEA is drawing attention 
to the “Rebecca” case and under- 
lining its edict in its routine news- 
letter, circulated to members this 
week. 











| Marlene Dietrich 
|Kramer’s “Judgment 
berg.” 


into Stanley 
at Nurem- 


more theatres around the country | 


By MIKE WEAR 


Variety’s regular weekly 
boxoffice reports are summa- 
rized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current veleases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U.S.-Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 


Contending with an_ intense 
Presidential election campaign 


early in the month, exhibitors still 
viewed November this year as 
good or better than same month in 
recent years. The Armistice (or 
Veterans’) Day holiday and the 
long Thanksgiving weekend, 
counted. Only a comparative 
shortage of topflight boxoffice 
produce marred the promise. Na- 
ture of this shortage may be 
gleamed from the fact that the four 
biggest grossing pictures produced 
nearly $4,500,000 total gross in key 
cities covered by Varrety—while 
the next four biggest grossers got 


November Thank-Yous 


1. “Butterfield 8” (M-G). 
2. “Midnight Lace” (U). 

3. “Ben-Hur” (M-G). 

4. “Spartacus” (U). 

5. “North to Alaska” (20th). 
6. 

7. 

8. 





“The Alamo” (UA). 
“Inherit Wind” (UA). 
“No Epitaph” (Col). 
9. “Campobello” (WB). 
10. “Song Without End” (Col). 
11. “Magnificent Seven” (WB). 
12. “Surprise Package” (Col). 


only $1,742,000, and the dropoff 
after the top eight pix was even 
more marked. 


A newcomer, “Butterfield 8” 

(M-G), took over No. 1 spot from 
“Ben-Hur,” also from Metro, after 
the latter had been boxoffice champ 
nearly every month this year. 
“Midnight Lace” (U), also new, was 
a strong second-place winner, at- 
testing to the continued popularity 
of Doris Day. “Ben-Hur” came in 
third. 
-“Spartacus” ((U), which was 
rated as a potentially sock grosser 
on its first three playdates late in 
October, hovered in fourth posi- 
tion. (Was in third place twice 
during the month.) “North to 
Alaska” (20th) is finishing fifth al- 
though out in circulation for only 
two weeks. This hints it may be 
further heard from . Comedy is 
proving a pleasant surprise even 
to the distrib. 

“The Alamo” (UA), which like 
“Spartacus” is playing only in six 
keys covered by VARIETY, and like- 
wise is on hard-ticket, was sixth. 
“Inherit the Wind,” another United 
Artists’ release, is copping seventh 
money although inclined to be un- 
even. 

“Let No Man Write My Epitaph” 
(Col) is taking eighth place. It is 
new for November. “Sunrise at 





in October, is winding up in ninth 
position. 
“Song Without End” (Col), third 








While applauding the industry’s 


renewed interest in children’s and | they contend, a picture suitable for | 


‘family pictures, as indicated in a 
Theatre Owners of America sur- 
vey and reported in Variety last 
week, a number of parents have 
deplored the practice of packaging 
a juvenile entry with a film not 
“appropriate” for the children’s 
trade. The most glaring example 
of this occurred not too long ago 
when a _ Long Island drive-in 
teamed up “Murder Inc.” with a 
film that obviously appealed to the 
youngsters. 

Parents with children in the five 


jriate fitms. In many instances, 
the moppet trade is combined 
with a monster or science-fiction 
offering that is more appropriate 
for teenagers or the action afician- 
dos. To be sure, they note, they 
can check time schedules and bring 
| their youngsters to the theatre only 
| for the “right” film. 
establishes an inconvenience that 
|often serves as a deterrent. 


For years, the theory behind the | 


| double feature was provide two op- 
| posite attractions to capture the 
|}same type of trade. With the re- 


some weird combinations have 


However, this | 


j gether out of desperation. 

The biggest problem in the chil- 
dren’s picture field faces the par- 
|ents who care. It is these individu- 
|als who carefully peruse the avail- 

able tare and decide what their 
| children should see. The industry 
jin answer to complaints about 


jthe new boldness of the 
screen has’ frequently stated 
that it is he parents who 


should act as guides and not cen- 
sorship bodies. But many a par- 
|ent has carefully combed the week- 
‘end theatre page ads for suitable 
children’s entertainment only to 
The that no 


| menace. result is 


Campobello” (WB), which was 12th | 


November Blessing, Butterfield 8'; 
‘Hur’ Pace Down, ‘Lace’ Second; 
Four Leaders Gobble Lion's Share 


in October and on the list for sev- 
eral months, will capture 10th 
spot. “Magnificent Seven” (UA),” 
which: started out strongly late in 
Ocober, is finishing llth. “Sur- 
prise Package” (Col), winner of 
llth place in October, rounds out 
the Top 12, 

“Girl of Night” (WB), a fresh 
entry opening late in October; 
“Dark at Top of Stairs” (WB), sec- 
ond in October; “Carry on Nurse” 
(Gov), a runner-up in the pre- 
vious month; and “Hiroshima 
Mon Amour” (Zenith) are the run- 
ner-up pix for November. 

Besides “North to Alaska,” 
which is likely to be heard from 
additionally, the few newcomers 
just getting around as the month 
ended show sterling possibilities. 
“World of Suzie Wong” (Par) 
shapes a potentially big winner 
predicated on the showing in the 
first four weeks at the vast N. Y. 
Music Hall. In fact the third 
week's gross was only a little below 
opening stanza. “Cinderfella,” also 
from Par, was huge on preem 
week in Chi. 

“Esther and King” (20th), an- 
other newie, showed enough the 
first week out in release to any 
extent to cop eighth place in week- 
ly ratings. “GI Blues” (Par) did 
so well on initial week around 
country that it copped second place 
in final stanza of the month. 
“Can-Can” (20th), which has been 
high on the lists for several 
months, did strongly enough to 
wind up 12th one week in 
Variety’s weekly list and runner- 
up in another one. 

“Jungle Cat” (BV), which was 10th 
in October, was a runner-up pic 
two different weeks last month. 
“School for Scoundrels” (Cont) 
was in like category. “I'm All 
Right Jack” (Col), still doing well 
in many arty houses, was a runner- 
up film one week. 

“Breath of Scandal” (Par) fin- 
ished 10th another week in Novem- 
ber. “10 Who Dared” (BV) was 
llth another session in weekly 
ratings. 

“Please Turn Over” (Col), just 
getting out on release, did well on 
first three playdates. “Journey to 
Lost City” (AI) was nice on severai 
playdates as the month ended. 











Israeli Package 


= Continued from page 2 ms 





ternational Mayors Conference in 
Tel Aviv, and tie-in programs with 
the nationwide tour of the Israeli 
Philharmonic orchestra. 

There were 610 officials from 38 
countries at the Mayors Confer- 
ence, and ty stations in the 60 U.S. 
cities represented were offered 
specia! interview films made in co- 
operation with the Israel Broad- 
casting service. Practically all the 
stations requested and received the 
special footage, says Golan. 

Special film featuring the Israeli 
Philharmonic, “Story of an Orches- 
tra,” went to close to 50 tv stations 
in the last two months in connec- 
tion with the U.S. tour. The Infor- 
mation Office also supplies regular- 
lly a series of 15-minute radio shows 
featuring the orchestra. Some 300 
stations have presentea the weekly 
series, 

Other regular services of the 
film and radio section include a 
complete library of special films on 
Israeli, a file of color slides and 
black and white pictures on the 
country, folk music programs and 
in preparation is a new series of 
lectures in the social sciences and 
archeology for colleges and uni- 
versities. Service features Israeli’s 
jleading educators on record lec- 
tures in English. All of the services 
are free of charge. 

Golan, who was a film and thea- 
tre producer-director in Isracli, 
also is negotiating with American 
film producers for location produc- 
, tion deals, Country now has three 
| major film studios, Geva near Tel 
Aviv; Israel MPS = and- Habib 
| studios, both in Herazelia. 





“Time Bomb” will be lensed via 
|co-production deal between Fran- 
icis D. Lyon's Lyanne Productions, 








|cent shortage of pictures, however, | be frustrated by the double feature |Trojan Productions and Tobis Por- 


tuguese Films, with George Nader 


to 10-year-old bracket report the | evolved and many double bills look | theatre gets the business because |and Katy Jurado to costar in pie 


healthy residual right in the nega-,most difficulty in finding approp-\like they have been thrown to-/of the careless packaging. 


filmed in Lisbon. 
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LEAR AMFICH AreUNES: 

ASA MEGHAN CAL EMIGIIESE, (MUST Say 
THAT youre JOT JET 1S A MASTERPIECE. 
OF LPESIGN, COMB WWICr SEED , FOWSC 
PWIP SIMPEICITY FOR MAINMLI4 
coupoer My COMPUMELTS TO YOU, 

Fav TS, M Coenig 


UNSOLICITED IN-FLIGHT LETTER FROM MR. P. J. MCCARTHY, GREAT NECK, WN. ¥, 














TRA AINA IRON I Des oe a 


Our 707 Jet Flagships, Mr. McCarthy, are 
another reason why American Airlines is 
first choice of experienced travelers..To 
date, American’s 707’s have carried more 
than 2,000,000 passengers—far more than 
have flown on any other jetliner. The 707 
is the most experienced, most proven jet 
airliner flying 


anywhere today. Americas leading Airline 
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Amusement Stock Quotations 


Week Ended Tues. (6) 


1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
4234 2334 ABC Vending 70 34 3254 33 —1% 
4314 2534 Am Br-Par Th 249 43% 4034 4034 —238 
4214 1914 Ampex .....1491 2458 2134 2454 +238 
45144 34% CBS ......... 253 3514 341% 3434 ae 
2674 145% Col Pix ..... 271 2612 2334 241% —212 
38%, 1738 Decca ...... 203 3738 3514 36 +% 
4914 20 Disney ...... 312 2912 25 2734 +2% 
13614 94 Eastman Kdkt232 11014 10734 10954 + 5% 
Ble 558  __ a 578 556 57% + % 
2373 11%s Glen Alden... 423 1214 11% 1214 + %% 
19 14 Loew’s Thea. 142 1673 1558 1578 —l 
4016 22% MCA Inc. ... 31 3514 34 3414 —1% 
41°g 247, Metro GM... 336 41 3858 41 +1% 
6673 127, NAFI Corp... 254 34 291% 32 +2% 
13 434 Nat. Thea. .. 156 5 434 47% — % 
6754 39'4 Paramount .. 51 5314 51% 52 —17% 
38! 15% Philee ...... 479 1758 157% 1638 —1% 
2612, 16314 Polaroid ....$302 23138 220% 225 —T38 
10%6 46% TER ..nsces Yon 5778 5356 5434 —238 
11°, 7! Republic . 103 11% 1034 10% —%"% 
15% 125g Rep., pfd. 6 1478 145g 147% +% 
425, 1914 Stanley War. 96 2578 24 243% +17%% 
307s 2614 Storer - 2958 2834 295% + 5% 
43%, 30 20th-Fox . 195 417% 3934 401% — %4 
3514 235g United Artists 276 3518 3258 3458 +1% 
511g 2814 Univ. Pix 5 49% 4714 4914 + % 
84 70'S Univ., pfd. .. +80 81 80 80 —2 
5314 375s Warner Bros. 34 5134 50°4 5034 —1%8 
129%s 89's Zenith . 133 = 10334 9953 101% —2 
American Stock Exchange 
634 41% Allied Artists 33 538 51% 5% — % 
15 10 All’'d Art., pfd. 10 12 115% 1134 + M% 
7114 3 Buckeye Corp. 74 338 3% 34% — %% 
11354 8 Cap. City Bde. 109 115g 10% 11% +1% 
67s 3°s Cinerama Inc. 237 578 5% 51% —%% 
14"°4 8'4 Desilu Prods. 90 1238 107% 1134 —%\M% 
Tie 4\> Filmways .. 37 553 5'% 54 —%M% 
2°, 5 16 Guild Films... 281 716 5/16 5/16 — & 
8°s Jin MPO Vid. 24 8 7\2 134 — % 
875 2'4 Nat'l Teleiflm 144 256 2°% 2% ae 
1673 673 Technicolor . 153 10 914 954 —%% 
14!'6 8's Teleprompter 17 10°8 10% 10'4 — ls 
4°54 2 Tele Indus... 68 314 3 234 — 3 
13°4 8% Trans-Lux 38 1353 13 13% 


* Week Ended Mon. (5). 
+ Actusl Volume, 
¢t Ex-dividend 

(Co 


irtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 





Over-the-Counter Securities 


























Bid Ask 
Rie BS Ss witodasustecsausens es 2 a + 1% 
Gen Aniline & FA ......... Lhaesbeeeeawns 405 438 +5 
Gold Medal Studios ............. Sareea etek 19 1 — 
Magna Pictures FE a Ere 2 F 254 —%\M% 
Metropolitan Broadcasting .............. 17144 185% "v 
PO on 5s 5 40s ccdearocteneesess 12 13% = —1% 
CG CL. ..0 0 ss wccindeeceeasgewenes s 2 234 —%\M% 
Sheeting TEV ....ciccwaveovccsescces Ae 17% — % 
SO re re ore ere 538 61% —% 
Wometce Enterprises .......cccccccsccce 1342 1458 + % 
(Source: National Assn. of Securities Dealers Inc.) 
Latex Uber Alles, S-W Down 
= a Continued from page 7 
receipts for comparable SW thea-,438 before tax benefits) for the | 


tres were higher during the first 
six months of 1960 than for the 
same period of the prior year. 
From the middle of March to the 
theatre 


end of July, ye dropped. 
He attributed the decline to the 
reduction in the number of re- 


leases and the lower quality of the 
pictures released. He pointed out 
that receipts increased in August 
and September and that in October 
and November the b.o. activity had 


been approximately the same as 
the same months a year ago. 
Fabian told the shareholders that 
exhibitor have been hurt by 
Hollywood's policy of producing 
fewer pictures. He noted that SW 
has been a leader in seeking a 
remedy and told the investors of 


the plan to organize an exhibitor- 
backed production company. 

The SW chief revealed changes 
in the company’s diversifaction 
program—the sale of the ‘Cinerama 
assets, the acquisition of Sarong 
Inc., a manufacturer and distribu- 
tor of fabric girdles and bras, in 


Feb., 1960, and the purchase of 
Southern Latex Corp., a company 
engaged in the compounding of 
synthetic latices and similar 
chemicals for the carpet and tex- 
tile indusiries. Southern Latex, 


it's noted, operates 15 factories in 
the U.S., Canada, United Kingdom, 
West Germany, Mexico, and Vene- 
zuela. 

A note to the annual report says 
that SW’s theatre division is 
engaged in a program of disposing 
of unprofitable theatres either by 
sale or the termination of leases. 
These transactions, it’s said, are 
not related to the normal business 
Operations of the company. Net 
losses sustained under the prog.am 
amounted to $3,117,438 ($6,.022,- 








1958 and 1959 fiscal years. 

It's indicated that this program | 
will continue and that more losses | 
may be expected, but it’s stressed | 
that the losses are not expected to | 
be substantial in relation to the 
consolidated net assets. In addi- 
tion, it’s said the losses will be 
deducted from earned surplus 
when sustained. 


Zanuck’s Sked 


Continued from page 5 




















Apparently shelved for the time | 
being is “Ballad of Red Rock,” 
which he had earlier planned to do 
in Israel this winter. 

Producer's busy sked may result | 


aides, John Shepridge. 
is finished and he wants to do it 
without stars. He described it as 
“a murder-mystery-suspense” story 
which will go in black/white. He'd | 
like either Alfred Hitchcock or 
Henri-Georges Clouzot to direct it. 
Pic will not have any stars. For 
the most part it will be done in 
exteriors, with the only major pro- 
duction expense being the recrea- 
tion of Jerusalem, he said. 

It will be the only picture about 
Christ. Zanuck added, which won't 
show the crucifixion. “I've already 
done that once.” he said, apparently 
referring to “The Robe.” 

Principal p'rpose of the pro- 
ducer’s visit in New York fs to 
work with his son. Richard, on the 
editing of “Sanctuerv.” Zanuck 


s‘id he didn’t articinate anv Cede 
tronble on the nie hut fico'’t of'- 
ciolly chowjrs if ta the © 74 until 
he has a finally edited print. 





Houston Peir Reopening 
* Houston, Dec. 4. 

Al-Ray Theatres is reopening the 
Rainbow and South Houston The- 
atres. Rainbow has been closed for 
a year; South Houston for seven 
months. 

The 550-seat Rainbow is being 
remodeled for continuous run 
seven days a week. Previously it 
played to a mixed Negro-Latin 
American audience. 

The South Houston is also a 550- 
seater located in a suburb and will 
be given a facelifting. It will be 
operated on weekends only as are 
the circuit’s Venus and Gaiena 
Park Theatres. 


YVONNE TAYLOR AN 
‘EXPANDER,’ LIKE HUBBY 


Toronto, Dec. 6. 

Yvonne Taylor, wife of Nat Tay- 
lor, (latter runs a chain of 60 
houses in Ontario), opened her 
third “art” theatre in Toronto. It’s 
the Little Cinema currently giving 
the customers a choice of Ingmar 
Bergman's “The Seventh Seal” or 
Satyajit Ray’s “Aparajito,” with 
English subtitles. Mrs. Taylor also 
runs the Towne (693 seats) and the 
International (557-seater). 

Present for opening were Cyrus 
1. Harvey, prexy, and Bryant Halli- 
day, first veepee of Janus Films. 
Both have turned over the Cana- 
dian film rights to their interna- 
tional pictures to the Cinema 
Guild of Canada, also run by 
Yvenne Taylor. 

Dual auditoriums, which seat 128 
and 129 respectively, are equipped 
with wide, arm-rest chairs to give 
the feeling of leg-room comfort, 
with reserved seat policy of $1.50 
to $2, Studio A and Studio B sell- 
ing eves at 8:20 p.m. starting time, 
with Saturday mats at 2:20 p.m. 
and 5:20 p.m. 











Continued from page 4 








with Universal on the project, si- 
multaneous negotiations are tak- 
ing place with an Italian company. 
If the latter arrangement proves 
more Satisfactory, Kline said, the 
project may end up as a three- 
country coproduction. He insisted, 
however, that the financing was 
pledged to the extent that the pro- 
duction can proceed without the 
necessity of a prior distribution 
deal. 


intrigued filmmakers for a number 
of years, but for some reason or 
other none of the efforts to make 
the picture has succeeded. Many 
years ago Metro planned to do a 
life of Bolivar with the late Clark 
Gable in the lead. Dore Schary is 
supposed to have prepared a 
screen treatment. More recently 
Lester Cowan, on his own, and 


| Italo producer Dino di Laurentiis, 


the latter in association with Par- 
amount, “announced” plans to 
make a Bolivar film. Cowan's op- 
tion on a book about Bolivar was 
later acquired by di Laurentiis. 
The Arlington-Bueno effort: is 
based on a original research by 
Kline. 


POotoe 


riskin Buy Tops ‘The Insiders 





; ‘ ; ; ] Big acquisition of Columbia Pictures stock by Samuel J. Briskin 
in his turning production reins of | Shows in Securities & Exchange Commission’s report on insider trans- 
“Christ Died” over to one of his | actions Oct. 11 to Nov. 10. He exercised options on 16,971 common 
i . Zanuck | shares, giving him a total of 19,232 shares owned directly. The report 
says the Paul Gallico script on this lists 118,327 shares under Briskin’s name held by Fico Corp. and S. J. 


Briskin Pictures. 


In another major transaction, Henry C. Bonfig bought 7,278 shares 





A film biography of Bolivar has | 








Pic Crix’s Great Clash of Cliches 
As Debate on Dubbing Drags Along 


Since the war the technical and 
taste questions implicit in dubbing 
have been thrashed out in many 
a tradepaper story. Last August 
in his piece, “Subtitles Must Go” 
Bos Crowther of the N. Y. Times 
revived the issues, giving them 
some point but launching a pro 
and con which has been continuous 
since, as verbose as it was occa- 
sionally pointless. It would seem 
that about everything that can be 
said on the theme has been. All 
that is lately being established 
is the proverb: hell hath no fury 
like a film buff disagreed with! 

For the non-committed observer 
who can see some legitimate argu- 
ments on both sides of the ques- 
tion, reading the big batches of 
pro-con material is rather like 
listening to some of the West-East 
debates in the United Nations. 
After a while it’s clear that each 
side really isn’t listening very 
carefully to what the other is 
saying. Thus, when Jesse Zunser, 
in the Nov. 12 issue of Cue, devotes 
a whole page of prose to lambaste 
bad dubbing (“artistic emascula- 
tion”), he seems to be assuming 
that Crowther is all for “banal, 
poorly spoken and badly synchro- 
nized English dialog’ (Crowther’s 
words, November issue of Shew- 
bill), which he obviously isn't. 

Zunser’s piece winds up by say- 
ing that until the art of dubbing 
“achieves the perfection of the 


original, it is a shoddy substitution | 


and an artistic falsehood.” Crow- 


ther’s Showbill article would seem | 
stating that his pro-, 


to agree, 
dubbing attitude is “based on what 
we know can be done, either after 


a film is made or while it is being | 


made.” It’s just that Crowther has | 
seen films which he considered well 
dubbed and Zunser hasn't. After 
plowing through all the  high- 
falutin’ arguments about “lingual 
nuances,” “the purity of the orig- 
inal language” and 


the argument between 
(pro-dubbing) and Zunser (anti- 
dubbing) boils dawn to a highly | 
subjective disagreement in taste. 
From here on in they could as 
well and meaningfully debate the 
historical importance of Tuesday 
Weld’s performance in “Rally 
Round The Flag, Boys.” 

This is not to say that the debate 
has not served the good purpose 


(and, because of this, Crowther 
would seem to be leading on'| 
points) of shaking the _ purist 
cinema buffs out of a certain 
smugness, especially when he 
points out—in last Sunday's (6) | 
Times — that a major point in 
“Wild Strawberries,” deleted in 
the subtitled version, is evident | 


in the dubbed version. B 
here, Dwight MacDonald (Saver | 
ber issue of Esquire) would suggest | 
that the best dubbing job often | 
forces the dubbers to bring up 
meanings not in the original 
“otherwise one would have to 
believe in providential coincidence 
beyond a reasonable point.” 


It becomes, you see, a sort of 


even 


Washington, Dec. 6. 





of Columbia Broadcasting System common stock, bringing his own- 


ership to 8,527. 


Other show business deals, all involving common stock, included: 

Allied Artists—-George D. Burrows sold 2,000 shares, leaving him 
with 41,786; Sherril C. Corwin unloaded 3,600, holding onto 23.400; 
Robert W. Hurlock bought 300, giving him a total of 20,500 shares; 


Herman Rifkin sold 5,000, leaving him with 14,261 owned directly. | 


Sam Wolf sold 1,550, holding onto 22,000. 
Buckeye Corp.—Homer Bourgeois bought 57 shares, giving him a 


total of 5,856. 


Filmways Inc.—William Cowan received his first 1,000 shares: Mar- 
tin Ransohoff sold 1,000, holding onto 107,367; Richard B. Sage sold 


1,000, leaving him with 7,905. 


Loew's Theatres Inc.—Herbert A. Hofman acquired 100 shares as 
a trustee, giving him a total of 2,100. 
Stanley Warner Corp.—Charles F. McKhann sold 100 shares, leav- | Schary for the award. Cohen cited 


ing him with 800. 


TelePrompter Corp.—Roy R. Coffin bought 300 for a total of 900 
shares owned directly, and bought another 300 indirectly through a 


ho'ding company. 


ose" ux Corp.—Harry Brandt upped his tioldings to 162,900 by 


buying 800 shares, 


“the highly | 
complex synthesis” of filmmaking, | 
Crowther | 


ho-hum debate, with something to 
be said for each. There are, how- 
ever, peripheral delights in all 
this prose. Such as Crowther's 
story (in Showbill), about the 
guy from the Times Drama Depart- 
ment who on his vacation saw the 
dubbed version of “Hiroshima, 
Mon Amour,” and didn’t know, 
until he got back to the office 
and read Bosley’s piece, that the 
film had been made and originally 
shown in French. Just where, one 
wonders, has that guy been for 
the last six months? It may be 
that he sould be sent back on the 
police beat. 





Meanwhile, From Denver 
Denver, Dec. 6. 

To dub or not te dub? . 
That is the question being posed 
| by Larry Tajiri. drama editor of 
the Denver Post, in a series of 
|articles that is bringing all kinds 
|of response—mostly negative. 


The mail count has been eight 


to one against dubbing, according 
to Tajiri, who got into the con- 
troversy a couple of weeks ago 
| when Louis Sher, partner with Ed 
| Schuman in the Sherman-Schuman 
lart theatre chain (of which Den- 
|ver’s Vogue Art is one), was in Den- 
ver and told of their experience in 
/Cleveland with two art theatres 
{running the same foreign film day 
‘and date with one offering the 
original foreign dialog with English 
subtitles and the other dubbed. 

That the personality of the per- 
former is greatly lessened or in 
some instances entirely lost in the 
dubbing process, is the opinion of 
| most of the letter writers, accord- 
ing to Tajiri, one contending that 
subtitles even aid in viewing the 
film, enabling one to quickly grasp 
the meaning of the vocal expres- 
sion and then pay close atiention 
to the details in sight, saying “how 
ican a film express the culture of 
another country without the use 
of the language.” 

It is of course, an accepted fact 
| that foreign films per se attract 
| only limited audiences and in or- 
der for the art theatre to survive 
it must, to a limited extent at least, 
appeal to a wider audience—and 
that is where dubbing counts at the 
boxoffice. 

Some contend that if it is an 
Art Theatre, it should present art 
and not clobber it up with dubbed 





dialog which detracts ftom the 
characteristics of the artist 
Art theatres for the most 


part are patronized by those who 
seek the unusual and are not so 
much interested in the show for 


‘entertainment as for the meeting 
|and studying of new personalities, 


all of which, most contend, is Icst 


|when the voice is not the perform- 


er’s own. 

Tajiri, who understands Spanish 
and Japanese, says that in his 
own case, the films he reviews 
from France and Italy with English 
subtitles, are about equally enjoy- 
able with those in languages he 
speaks and a great deal more so 
than the dubbed versions. But his, 
like most of the steady patrons of 
the art theatre, is the purist ap- 
proach, and profit—or at least sur- 
vival—is what the theatre operator 
is seeking and must have, with the 
result that the art theatre, as such, 
is fast fading from the American 
scene. 


‘PAT FOR SCHARY AS 
HANDICAPPEDS’ PAL 


Washington, Dec. 6. 

Dore Schary will receive the Dis- 
|tinguished Service Award from 
the President's Committee on Em- 
ployment of the Physically Handi- 
| capped for his plays and films de- 
| picting the struggles of the handi- 
| capped. 
Presentation will be made by 
| Maj. Gen. Melvin J. Maas, USMCR 
Ret., Chairman of the President's 
| Committee, at the 25th Anniver- 
sary banquet of the Federation of 
the Handicapped Dec. 12 at the 
Plaza Hotel in New York. 

Milton Cohen, Executive Direc- 
jtor of the Federation, nominated 





|such “thoughtful and provocative” 
plays and films by Schary dealing 
| with the handicanped as “Sunrise 
at Campobello,” “Bad Dav at Black 
| Rock.” and “30 Seconds Over 
| Tokyo.” 
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ee Continued 
Jalsaghar 

Done in a slow but incisive man- 

ner, this looms mainly an arty bet 

abroad with its visual beauty an 
aid. 

A man sits 








in his once-great 
home, now beginning to fall to 
ruin. He reminisces on his past 
life, and his great parties as well 
as the loss of his son and wile. 
His inability to adapt himself to 
the changing scene about him are 


subtly blocked in. He is shown as 
one of those once powerful men 
whose failure to cope with the 


times has made him a recluse. He 
is a dilettante and seems to be 
more engrossed in simple social 
duties rather than in life about 
him. He gives one last party, tosses 
away all his money and dies in a 
fall from a horse. 

Ray khows how to depict the 
slow passing of time, characier 
and place without making the film 
static. It delves deeply into 
man and though he 
there is 
but an acceptance as a human be- 
ing out of kilter with the times. 

Pic is excellently }ensed. The 
acting is good with the direction 
blending all into a keen study of 
a character. It is slow but deeply 
revealing. Well handled this could 
be a fine arty house bet. Music is 
also an excellent aspect of this 
tender, penetrating film. Mosk. 


Mit Mimbeergeist Gent 
Alles Besser 
(it Goes Better With Raspberry- 
Juice) 
(AUSTRIAN) 
Vienna, Nov. 29. 


Sascha Film (Herbert Gruber) produc- 





tion. Stars O. W. Fischer; features Mari- 
anne Ke Jackie Lane, Petra Schuer- 
mann Drected by Georg  Marschka. 
Screenplay. Hans Jacogy and Willibald 
Eser from novel by Johannes Mario Sim- 
mel; camera, Guenther Knuth; Settings, 
Fritz Jueptner-lonstorff and Alexander 
Sawezynski; costumes, Gerdago; music, 
Johannes Febring. At Forum Kino, Nov. 
18, "60. Running time, 90 MINS. 
Philipp Kalder a O. W. Fischer 
Hiide lessenlohe Marianne Koch 
Chou-Ch . Jackie Lane 
Suzie ow ace Petra Schuermann 
Captain sates Bill Ramsay 
Despite the awkward title, this 


motion picture should do good b.o. 


in the German language countries. 
Star O. W. Fischer is, in this in- 
stance, very natural in depicting 
the ups and downs of a prisoner 
of war (first French, than U. S., 
from where he fled) and his role 
afterwards on the black market, 


honorary citizenship 
he supplied with goods, 


crowned by 
of the cits 
illegally obtained. 

A clear satire on the conditions 
of 1945-50. Marianne Koch, his op- 
posite. is also excellent. She, too, 
has the necessary “connections” 
on the black markets. Idea of plot: 
for hero first to use her for his 
“dark purposes,” than to fall in 
love. 
structed 

In the supporting cast, all do 
nicely. George Marischka directed 
and showed good sense in speed- 
ing up the early scenes, setting 
bad times of 1945. Cameraman 
Guenther Knuth did a good job. 

Johannes Fehring supplied a few 
songs. Maas, 


Le Caid 
(The Boss) 
(FRENCH) 

Paris, Dec. 6. 


Prodis release of CICC production. 
fiars Fernandel; features Barbara Laage, 
Georges Wilson, Claude Pieplu, Francois 
Darbon 
nard Borderie 
Luc from novel by Claude Dorval: cam- 
era, Robert Juillard; editor, Christian 
Gaudin. At Aubert Palace, Paris. Run- 
ning time, 90 MINS. 
Migonnet +svogeeleueeet oe 
| EER RR re ..-. Barbara Laage 
Monsieur A, Georges Wilson 


GUMOF  .cccccacecs ese Claude Pieplu 
Amedee ......e0. «see» Francois Darbon 
WEES cccuspupewaweaesess Albert Michel 





Fernande] is a philosophy teacher 
in this film. He gets mixed up with 
gangsters and molls when a big 
wad of money is dropped into his 
lap by an escaping holdup artist 
He blufts his way through this, but 


the | 
is pathetic | 
never any pity for him |: 


is hardly new, but well con- | 


Albert Michel. Directed by Ber- | 
Screenplay, Jean-Bernard | 





from page 6 


the complications and plotting are 
stereotyped and familiar. 

This has only the Fernandel 
monicker for offshore chances, and 
hence they seem slight in this pie 
Technically it is below par with 
a quickie look. 

Supporting cast is subordinated 
entirely to Fernandel but Georges 
Wilson, as a sinister gangleader, 
| manages to make his presence felt. 
It looks like a local item primarily. 


IMTOSK, 





Das Erbe von Bjoerndal 
(Heritage of Bjoerndal) 
(AUSTRIAN-COLOR) 


Vienna, Nov. 29. 

Sascha Film release of Wiener Mundus 
Film production. Stars Britt Nilsson, Hans 
Nielsen, Carl Lange, Franz Messner. Di- 
rected by Gustav Ucicky. Screenplay, Per 
Schwenzen after novel by Trygve Gul- 
branssen; camera, Elio Carniel; music, 
Rolf A. Wilhelm. At Flieger Kino, Vienna. 
Running ime, INS. 








culties are visible 
Lack of money, absence of techni- 
cal experience and a rather ama- 
teurish script make for a too slow 
film. Never compelling, the pic, 
however, has some poetic beauty. 
Oded Teomi is 


Jewish audiences. 





a delicate actress 

| A group of young European 
|Jews, one woman and nine 
|gave up studies, merchandise, etc. 
land left the Old Continent de- 
|termined to build up an agricul- 
{tural settlement in the Promised 
;Land. That's the basic plot. 

They get a deserted building 
jand a small piece of rugged land, 
|bought from the Arabs with Jew- 
ish funds. The young settlers don't 
| know how to handle a plough, they 


sow against the wind, they have to | 


\learn how to build a fireplace and 
{how to ride a horse. The neighbor- 
jing Arabs won't let them use the 
iwell and the Turkish policeman 
|doesn’t allow them to rebuild the 
house. Two men leave because 
they think the struggle is hopeless, 
and the woman dies. But the 
|others survive. 

Essentially, this unfolds the 
|story about the start of the Jew- 
lish State. But the production never 


jreally makes the point. Lapid. 








a Sees Maj-Britt Nilsson 
|} Tante Elo .. Brigitte Horney 
| Gunvor Ellen Schwiers 

Dag Joachim Hansen 

Major Barre ...ccccsesss Hans Nielsen | 
| Herr von Gall ..... Carl Lange 

Aslak oe be esene Hans Christian Blech 
| Dag’s son ws : .. Michael Hinz 
| Lorenz _ .....scccccesss Franz Messner 
|; Jungfer Kruse ........ Elisabeth Epp | 

aera Gertraud Jesserer 


Kaufmann Holder .... 


Franz Schafheitlin 
Pfarrer Ramer i 


Hintz Fabricius 


Appropriately titled “Heritage,” 
this emerges as a fair entry for 
'German and Norwegian language 
countries. This Norwegian-Austri- 
an film is a continuance of a novel 
jby Trygve Gulbranssen, 
turned into a screen vehicle by 
Per Schwenzen. It depicts the wor- 
ries of farmers who stay on their 
{soil today, and always. The in- 
trigue of bad neighbors.is the basis 
for the film’s plot. 

Dramatic events, however, are 
not overloaded with fantasy by 
the author or scripter. Young Dag 
| (Joachim Hansen) at the end courts 
another girl. 

fansen is convincing as is his 
opposite Maj-Britt Nilsson as Adel- 
heid. Brigitte Horney makes a 
fine comeback as Aunt Elo. Ellen 
Schwiers is excellent as the wom- 
an who spoils ail peace efforts 
The remainder of the cast is okay. 

Though there is not much 


pense, directing by Gustov Ucicky | 


deserves praise. Camerawork by 
Elio Carniel is a major asset, es- 
pecially the cutdoor scenes shot in 


most northern sectors of Norwe- 
gia. 
The Vienna Symphonie orch 


plays the smooth music by Rolf A. 
Wilhelm. All other technical cred- 
its are par. Maas, 


I-Homme A Femmes 
(Ladies’ Man) 
(FRENCH) 

Paris, Dec. 6. 

Pathe release of Cyclops production 
Stars Danielle Darrieux, Mel Ferrer; fea- 
tures Claude Rich, Alan Scott, Catherine 
Deneuve. Pierre Brice. Directed by Jac- 
ques Cornu, Sereenplay, Maurice Clavel, 
Alain C@valier, Cornu from rovel by Pat- 
rick Quentin; camera, Jacques Tournier; 
| editor, Andre Feix. At Triomphe, Paris 
Running time, 95 M 





GOUIOIED ws.ccccccwsess Danielle Darrieux 
George ..... Coroevevereress 3 Ferrer 
Vaillant SPudeuecep sess Claude Rich | 
MATE ...cccce eeccccee: Alan Scott 
Catherine ...ccesces Catherine Deneuve 
Laurent ..... eneeweete kate ierre Brice 
| Loosely constructed whodunit 


has neither the characterization or 
treatment to keep this suspenseful. 
The unimaginative direction does 
not help either. It is mainly a local 
item. 

A blackmailer, who has wooed 
Mel Ferrer’s wife, Danielle Dar- 


|rieux, and niece, is found 


this tame meller. 

| The acting cannot do much with 
the surface personages. Technical 
credits are only fair. Mosk. 


Fernandel | 


Hem Havyvu Asara 
(They Were Ten) 
(ISRAELI 
Tel Aviv, Nov. 29 


ORB Film release of Baruch Dinar pro- 
duction. Stars Ninett Dinar end Oded 
Teomi. Directed by Baruch Dinar 







Screenplay, Baruch Dinar. 








—— 








THEATRE FOR SALE 


Gov. Ritchie Theatre—700 car drive-in 
theatre in continuous operation since 
1939 on Ritchie Highway 3 miles south 
of Baltimore. Highly profitable thea- 
tre including choice commercial front- 
ege. Stockholders deadiock has forced 
sale by public auction to be held 
January 25, 1961. For full informa. 
tion write Gov. Ritchie Theatre, Inc, 
P. ©. Box 25, Glen Burnie, Maryland. 










and Menachem Shuval, se 
by Baruch Dinar: camera, L. Banes; edi 
tor, Helga Krenston;: music, Gerd Ber 
tini. Previewed at Chen, Tel Aviv. 
Manya Ninett Dinar 
) Josef .. Oded Teemi 
Zalman . ‘ eo Filler 
Shimon oe Josef Safra 
| Avraham - Israel Rubinchik 
| Margin ss Gavriel Dagan 
MOMEE  c0bGvindéeducteint és Nisim Azikari 
> eee ae Jichak Bareket 
Berl .. eeesie Josef Zur 
Shmuel . . Amnon Kahanovitz 
Ps, COND chee ecesviead Jehuda Gabai 


re Shliomit Kaplansky 
| Turkish Officer ......... Moshe Yari 
eer Moshe Kedem 

This pie, which cost $100,000, 
jfails to measure up to the great 
things expected of it. Made under 








| difficult circumstances, the diffi- 


cleverly | 


SuS- | 


dead. | 
Various motives are sorted out by | 
a taciturn poiice inspector to solve | 








Marlene & Press 
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unhappy she might walk out on her 
four-day engagement. 

Monahan carefully rechecked 
each rumor and wired Miss Die- 
trich asking her to give her side 
of the story. She called Tuesday 
(29) around midnight and categori- 


cally denied every one of the 
charges. Monahan then revised his 
story to bring La Dietrich out 


smelling like a rose. 

She had refused a call from the 
Pitt VARIETY rep on Monday and 
word was received that she didn't 


want to see him on Tuesday at the } 


Mosque. However, on Wednesday 
30), contact was finally made by 
her phone call and she was very 
gracious as she explained how 


everything might have been misun- | 


derstood. 
Shuffled Her Dates 

Her date at the Shrine was 
okayed on Oct. 4 while she was on 
tour. When Alan Jay Lerner and 
Frederick Loewe needed more time 
to polish “Camelot” in Boston, they 
asked her iv give up her two weeks 


at the Shubert Theatre there. She 
agreed and MCA set her in the} 
Riviera in Las Vegas for two 
weeks. 


In the meantime, Miss Dietrich 
had called Stan Irwin and Milton 
Prell at the Sahara, where she has 
a contract for February and got 
their permission for her to take 
the Riviera date. 


Riviera, she asked MCA to try to 
move the Pittsburgh date back so 


she could stay at the room for the} 


three weeks that producer Frank 
Sennes wanted. 

Weiss then came to Pittsburgh 
and talked with Fisher and Shrine 
officials to see if they would push 
the date back but it was impos- 
sible. When Miss Dietrich was in- 
formed that the Riviera stand 
would have to be just two weeks, 
she was furious because she want- 
ed to stay in Vegas as the show 
was rehearsed and, as she put it, 
“IT love everything about the hand- 
shake atmosphere of Vegas.” 

Preferred the Riviera 

“Why couldn't they have moved 
it back a couple of weeks so I could 
do three weeks at Riviera, where 
they were doing big business in- 
stead of making me fly to Pitts- 
burgh overnight to a private affair 
| that could have easily been moved 
; since we gave them so much time? 
This way, I finished my show at the 
Riviera at two o'clock on Sunday 
night and was on a plane for Pitts- 
burgh at 2:20. 


Af 
n 


ter no sleep the night before 
I came in to do a rehearsal and 
found I was supposed to give in- 
terviews which my contract speci- 
fically said were forbidden. This 
clause was put in by the Shriners, 
not me. Besides, I've had it with 
the young girl reporters who ask 
me what my favorite color is, who 
my favorite leading man was and 
what my recipe is for goulash. I 
now have a good rest and am re- 
turning your call.” 

Miss Dietrich did not meet Miss 
Brundidge who is not a “young re- 
porter,” but a mature and highly 
veverded feature writer on the 
Press.) 


throughout. 


And it will appeal particularly to 


a sensitive actor and Ninett Dinar 


men, | 


When she found | 
she had only two weeks for the} 
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| “The Big Show,” now shooting in Munich and Copenhagen .. . Actress 
| Ina Balin is starting to train as a student nurse prior to starting her 
| role in UA’s “The Young Doctors,” in which she'll play a student 
| nurse. Film is to be made entirely in New York. . . 20th says the first 
| 20 days of its “North to Alaska” release has resulted in a theatre gross 
of $1,000,000. That's not all film rental, but, also, it's not chicken feed 
. . . Continental Distributing has engaged Blowitz-Maskel to handle 
| publicity and promotion on “The Long, The Short and The Tall” and 
“The Mark.” 

Jean Goldwurm’s Times Film has acquired two more top French 
imports, Claude Chabrol’s ‘A Double Tour” and Rene Clement’s “Plein 
Soleil” Sam Lake’s Gotham Film Releasing Corp. has taken on 
two German exploitation items, ‘Madeleine Tel. 13-62-11” and “Won- 
derland at Night.” 

Joe Pasternak, producer of Metro’s “Where the Boys Are.” and three 

of the picture’s stars—Jim Hutton, Paula Prentiss and Maggie Pierce— 
| are out on a two-week cross-country promotional tour for the film. 
They are being accompanied by Si Seadler, M-G’s eastern ad manager 
; Stuart Millar and Lawrence Turman, producers of “The Young 
| Doctors,” met with United Artists’ pub-ad and sales departments to 
discuss long-range plans for the film. It goes before the cameras in 
N. Y. on Jan. 9... King Bros.’ “Gorgo” will be released by Metro in 
| February Edward Lewis, producer of “Spartacus,” and Stan 
Margulies, Bryna Productions pub-ad chief, doing the advance bit for 
the 12 Christmas openings of the Universal release Also on 
“Spartacus” front: High school and college editors in the New York, 
| New Jersey, Connecticut area will attend “school reviewers” per- 
formances this week. 
Universal has arranged a tieup with 280 Associated Food Stores in 
the Greater New York area for Cary Grant’s “The Grass Is Greener.” 
|Grant arrived in N. Y. over the weekend to aid in the bally campaign 
|. . . Jack Diamond, Universal's studio publicity chief, returned to the 
Coast after homeoffice talks Multilingual French actor Gregoire 
Aslan, now making “The Devil at Four O'Clock,” is in six pictures in 
| release or awaiting release. 

The language barrier is a handicap on any foreign location, Fred 
Hift reports from the Italian locale of “Francis of Assisi.” One of the 
| Americans in the crew, he notes, approached the casting director for 
| the extras and, pointing to some men waiting in costume in a side- 
| street, asked: “Are these men from Assisi?” The Italian exploded, 
red-faced. ‘‘No, sir,” he shouted. “No true. Are no sissies in this group.” 
| Walter Slezak has returned from Rome after winding up his role in 
| Universal’s “Come September” Warren Finnerty and William 
| Redfield signed for the film version of the off-Broadway hit “The 
| Connection.” Film is currently being filmed in N. Y. under the direction 
| of Shirley Clarke .. . Otto Preminger, Eva Marie Saint, Peter Lawford, 
Sal Mineo and Jill Haworth will visit the cities in which “Exodus” is 
scheduled to open. They will travel in four separate units, meeting in 
N. Y. for the Dec. 15 world premiere and in L. A. on Dee. 21 for the 
Coast launching .Universal prexy Milton R. Rackmil, billed as 
“industry man of the year,” gets the cover on the company's Time-like 
| edition of its house organ, Progress. 
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Composure-Like Aristotle 
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— ed 


well as 
films, has returned to Hollywood 
to cut “Athens” and to await word 
on when he's to start work on 
shooting the battle scenes for the 
currently delayed “Cleopatra.” He 
also has an idea that he might do 
| “White Hunter, Black Heart,” 
It was this sort of thing that | Peter Viertel’s lightly fictionalized 
jacked the “Athens” budget from | !0vel about a famous film director 
$350,000 up to about $500,000, he | Shooting a picture in Africa. As 
reported. Director also empha-| a matter of fact, he'd like to have 
sized that, because of the nature | John Huston, who made “African 
of the story, it would have raoaed Drone gg in Africa, play the prin- 
} 





robe departments are well equipped, and the Challenge”) as 
to do “Greek-type” films that use 
folk costumes and such, he gaid, 
| but Hollywood, because of all the 
westerns which are shot there, is 
the only place with a full supply 
of clothes worn in the bustle-and- 
| bowler era. 


impossible to shoot the picture| cipal role. But, added Marton, 
anywhere but in Athens, particu-| Perhaps the picture should not be 
larly since the “key” set in the | made—it would give the entire in- 
| film is the stadium which was built | dustry a black eye. 
|for those first 1896 games, and | a 
which is still being used. | 





——— 


Lionello Santi 
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But for every advantage, there 
was inevitably a disadvantage. The 
| local studios were jammed, he} 
' said, and he was only able to get | is 
| six days in which to do his interi- |““Don_ Juan”; 
| ors (out of a five-week shooting of & Shakespearean classic, “Othel- 
| sked), and those six days could |!0, 1943,” a biography about the 





an updated version 


‘not be consecutive. This often | Sicilian bandit, “Guiliano,” and 
| meant having to strike a set and | another historical spec, ‘Marco 
| rebuild it again for another day of | Polo.” Already completed and 


|looking for U. S. distribs are four 
: ;other Galatea productions, includ- 
Slow te Sanction ;ing Roberto’ Rosselini’s latest, 
_ In addition, permission to shoot |“Garibaldi,’ which marks first 
jin public places often was extreme- jtime that director has worked 
ly slow in arriving. Permission | with color and CinemaScope. 
— oie soca er ag only the} Galatea is perhaps most famous 
§ e & specinc scene WAS | for starting the Italian spec trend 
scheduled, though the permit had with the first “Hercules” films 
| been submitted from six to seven | Company also produced another 
weeks earlier. Company was flatly l current “20th release “Legions of 
refused permission to do a key love The Nile.” This deal however 
scene in the Parthenon on the|was made after film was 
Acropolis, principally because the| pleted. with 20th getting English 
authorities had felt that similar | speaking and western hemisphere 
permission earlier had b een /rights for $570,000 
se , ene 9 % , ’ . 
abused by a scene in 20th’s “Boy| American International just re- 
on a Dolphin” featuring Sophia) cently acquired rights to another 
Loren. Marton solved this prob- | Galatea production “Bright ” 
‘lem by shooting his scene in the} : : : — Which 


. : ’ |shock-horror type of film 
ruins of an ancient theatre at the \was shot entirely ‘and originally) 
in English. 


New York Theatre 


For the most part, however, said 
RADIO CITY MUSIC HALL 


| Marton, Greek cooperation had 
| been very good. It was just some 

Rockefelier Center ¢ Ci 6-4600 
DEBORAH ROBERT 


| of the lower echelon of bureau- 
| crats who were difficult. 
| On the matter of his star, Jayne 
| Mansfield, Marton had nothing but 
unqualified praise, not only for 
PETER 
KERR - MiTCHUM + USTINOV 
IN FRED ZINNEMANN'S PRODUCTION OF 
“THE SUNDOWNERS” 
A WARNER BROS. PICTURE in TECHNICOLOR® 
ond THE MUSIC WALL'S GREAT CHRISTMAS STAGE SHOW 


shooting. 




















her hard work and cooperation 
| on-set, but also for putting up with 
some conditions off-set which are 
unmentionable. 
The 54-year-old 
has been working 


director, who 
recently in tv 





(‘Sea Hunt,” “Aquanauts,” ‘Man 
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Frisco Judge Rules ‘Dirty Pix Law 
Unconstitutional, Frees ‘Peep’ Ops 


San Francisco, Dec. 6. 

Municipal Judge Clayton W. 
Horn last week declared “dirty 
movie” ordinance unconstitutional 
and therefore dismissed charges 
against a pair of peepshow oper- 
ators. 

Freed were Clyde Walker and 
William Felice Jr., who were ar- 
rested Sept. 24 for exhibiting 
dime-a-peep films in a penny ar- 
cade on Market Street, Frisco’s 
main drag. 

Their attorney, James C. Purcell, 
argued the city ordinance’s vague- 
ness made it unconstitutional. The 
ordinance says’ 

“It shall be unlawful .. . to con- 
duct any motion picture exhibition 
or entertainment of any sort which 
is offensive to decency or which 
excites vicious or lewd thoughts or 
acts or creates acts of violence or 
excites race or class hatred or 
which is lewd or obscene or vulgar, 
or which is. . 
to be offersive to the moral sense.” 

The judge agreed with the de- 
fense lawyer and, in dismissing the 
case, said the ordinance “contains 
contradictory language, it’s am- 
bigous and vague, and it fails to 
spell out any standard of what 
obscenity is.” 

As a result, Deputy Police Chief 
Alfred Nelder said his department 
would seek a revision of the or- 
dinance 


Blow Whistle In Hub 
Boston, Dec. 6 
Dime-a-peep films in a Tremont 
St. arcade roused the ire of Bos- 


ton’s city censor, Richard J. Sin- 
nott, who said he would seek to 
suspend the arcade’s license. He 


claimed operators of the peep ma- 
chines had switched films on him, 
and that films shown when a news- 
paper reporter for the Boston Daily 


. SO suggestive as| 








machine and which was shown to 
the trial court in Houston. 


Two Convictions Erased 
+ Austin, Tex., Dec. 6. 

The Court of Criminal Appeals 
here reversed another Harris 
County court conviction for Frank 
Joseph Pasquale of Houston for 
exhibiting lewd motion pictures. 
He had been give a 90-day sentence 
after vice squad arrest at the Pla- 
Mor Arcade, in Houston. 

Presiding Judge W. A. Morrison 
wrote the reversing opinion which 
held: “There is a fatal variance 
between the allegations and the 
proof.” 

Houston police vice squad offi- 
cer J. M. Fann testified that Pas- 
quale was showing “lewd and lis- 
civious motion pictures.” Fann said 
the film was entitled “The Flying 
Saucers.” 

On Nov. 23, the Court of Crimi- 
nal Appeals reversed a similar case 
against Pasquale, for which he had 
been given a $500 fine and 30-day 
jail sentence. 





Judse Defends Property 


Rights Over Cultural 
Landmark Argument 


Chicago, Dec. 6. 

City hall influentials and design 
buffs seeking to preserve the old 
Garrick Theatre building (17 sto- 
ries) as a Chi architectural land- 
mark were set back recently 
when the state Appellate court 
ruled that the city must issue a 
wrecking permit to Balaban & 


Katz, owner of the shuttered site. | 


| In so doing, tribunal upset a lower 


Record found both the film and 
dancing girls suffering from over 
exposure, were not the same ones 
he had passed on earlier. 

The dime peep films were 
banned in Boston last March after 
the censor viewed reels of strip | 
sequences. They were allowed to 


resume last summer on agreement 
between the arcade owners and the 
censor that a strict coverup would 
be observed. On Aug. 9, an epi- 
demic of femme epidermis on film 
broke out in two arcades. Officials 
then agreed with Sinnott to ban 
suggestive dancing films and under 
21 vear old viewers from the peep 
machines. 

After being called by the news- 
paper whose reporter had viewed 
the naughty films, Sinnott with a 
police detective marched to the 
arcade and viewed the reels. 





Legal Points In Texas 
Austin, Tex.. Dec. 

Motion pictures are not motion 
pictures when shown in a coin-op- 
erated arcade machine. So ruled 


|it some $90.000 


the Court of Criminal Appeals here | 
in reversing a Harris County (Hous- | 
| the film companies are sending out 
| for major productions, it appears 


ton) case 

The court unanimously reversed 
and remanded the conviction of 
Frank Joseph Pasquale for unlaw- 
ful exhibition of lewd motion pic- 
tures. Pasquale had been sentenced 
to 30 days in jail and a $500 fine. 

A Houston policeman had testi- 
fied that he got change from Pas- 
quale in the change booth of Coin 
Machine Arcade and put six quar- 
ters in a machine to see a 15-min- 
ute film entitled, “Bobby Sox.” 

The court's opinion reversing the 
conviction was written by Judge 
Ernest Belcher, a non voting com- 
missioner of the court. 

His opinion noted that the law 
“makes it an offense to engage in 
the showing and exhibiting of lewd 
and lascivious motion pictures and 
it also makes it an offense to show 
such pictures in arcade machines.” 

“The proof of the use of arcade 
machines,” he wrote, “does not sus- 
tain the allegations of the use of 
motion pictures... therefore, there 
is a fatal variance between the al- 
legations of the information and 
the proof which renders the evi- 
dence insufficient to support the 
conviction.” 

Viyde W. Woody, a Houston at- 
torney who represented Pasquale, 
had listed that among 10 grounds 
on which he sought reversal. 

Included among the records in 
the case is the reel of motion pic- 
ture, entitled “Bobby Sox,” which 
was confiscated from the arcade 





court ruling in August that in ef- 
fect upheld city’s right to maintain 
the structure as a cultural monu- 
ment. 


At week's end no decision had 
been reached whether an appeal 
was planned to the Illinois Su- 
preme Court. 

Building was designed by now- 
revered architect Louis Sullivan 
(explaining the fayer to perpetuate 
it), and initially served as an opera 
house, then as a vaude showcase. 
B&K turned it into a firstrun film- 
ery in 1933, to which use it re- 
mained—save for time out a few 
years back as a television studio— 
until it went dark last spring. Cir- 
cuit claims the building has cost 
in maintenance 
since then, and that remodelling of 
upper floor office facilities is un- 
feasible. It wants to raze structure 
for an auto parking lot. 





6 NEW TREND TOWARD 


FATTER SALES KITS 


Judging from the size and char- 
acter of the promotional kits that 


that the rubber band has been un- 
loosened on the bally bankroll. 

Universal’s promotional ‘kit on 
“Midnight Lace,” which will go to 
1,000 exhibitors, is a case in point. 
Ditto Joseph E. Levine's elaborate 
and slick pressbook on “Where the 
Hot Wind Blows.” Not to be for- 
gotten is United Artists’ eye-open- 
ing “press release” on “The 
Alamo.” 





French Femme Producer 


Sees Women Accepted 


Paris, Dec. 6 

Christine Gouze-Renal, who has 
been producing films here since 
1953, says the industry has at 
last accepted femme _ producers 
ard money is as easy to raise for 
th>m as it is for men. It was not 
so at the beginning, but now she 
ge s the same consideration in her 
pri fession as men do. Besides her, 
other important female producers 
are Annie Dorfmann, Suzy Prim 
and Nicole Milinair. 

Niss Gouze-Renal coproduced 
three pix at first and had the good 
luch to make a deal with Brigitte 
Bardot for several pix. “ She co- 
procuced “Light Across the Way,” 
with BB, and then had for “The 
Bride is Too Beautiful” and “The 
Woman and the Puppet.” 








j 


| 


| 
| 





|similar preview in 


|for the film has been set. 


Stanley Hardtop Set 
In Shopping Ceatre; Ist 
New One ir 25 Years 


Philadelphia, Dec. 6. 

The first theatre to be built in 
25 years for the Stanley Warner 
Corp. is a 1,200-seat hardtop to be 
constructed in the new suburban 
Cheltenham Center. 

Richard B. Herman & Co., agent 
for new multi-million-dollar shop- 
ping center, has concluded nego- 
tiations with the film chain for a 
long term lease at an aggregate 
rental in excess of $500,000. 

New house, to be called the 
Cheltenham Theatre, will comprise 
16,000 square feet on one level and 
will be equipped for wide screen 
and stereophonic _— productions. 
Construction is to start immediate- 
ly and house will be ready in nine 
months. 


ACCELERATE PROMO 
PULSE FOR ‘EXODUS’ 


Otto Preminger’s “Exodus” is 
beginning to receive beaucoup at- 
tention in the amusement pages of 
the nation’s press as a result in 
the efforts of the Preminger or- 
ganization and United Artists, dis- 
tributor of the hardticket film. 

For recent VIP afternoon pre- 
view screening of the picture in 
New York, Prem and UA brought 
in 36 newsmen from seven cities 
which will be showing the picture 
before Christmas. A group of West 
Coast scribes were flown in for a 
Los Angeles. 
To be sure, the press was not asked 
to review the picture, but they had 
an opportunity to interview Pre- 
minger and obtain background on 
the production. After the -N.Y. 
screening, the newsmen were feted 
at a dinner at 21. 

In another aspect of the advance 
buildup, a N.Y. team consisting of | 
Nat Rudich, Preminger’s aide, and/ 
or Fred Goldberg, UA national pub- 
ad director, and Herb Pickman, co- 
ordinator of roadshow pix, visit 
each city in which an opening date 
At a 
press luncheon, the Prem and UA 
reps outline the plans for the lo- 
cal premiere and _ provide’ the 








scribes with background material. 
Then a press conference is ar- 
ranged via telephone with Pre- | 
minger, who is on the road trying | 
out his legit entry, Ira Levin's | 
“Critie’s Choice.” An amplified | 
telephone connection is set up so! 
that both questions and Prem’s re- | 
plies are heard by all those pres- | 
ent. 

The junketing of the newsmen 
and the local activities has resulted 
in a flood of press clippings for 
the picture. 

The N.Y. team, incidentally, com- 
pletes all arrangements with the 
exhibitor during the trips, includ- 
ing group sales plans, marquee 
arrangements, advertising expen- 
ditures, and publicity ideas. 











Tiomkin 
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that the singles and album sales 
of film music, both the background 
score and individual numbers, have 
become big business. This sideline, 
he adds, is no longer a mere ex- 
ploitation device for the film, since 
some tall coin is coming from the 
record sales. 


Tiomkin is convinced that the 
film industry is overlooking a gooa 
source of new production talent by 
overlooking its composers, partic- 
ularly for the production of musi- 
cals. The composer, because of the 
nature of his work, is perhaps the 
most expert individual from the 
viewpoint of cutting and editing, 
according to Tiomkin. “The com- 
poser is the most alert person in 
Hollywood,” he contends. “He's 
much more up to date in his con- 
tributions than the writer and the 
director.” 

He is confident that subsequent 
developments in the field of inde- 
pendent production will bring 
about an atmosphere where film 
creators will work in close associa- 
tion as do the collaborators on a 
Broadway show and the film music 
will not be added or an after- 
thought. 

Despite his stress of the im- 
portance of the film composer, 
Tiomkin takes a realistic view of 
his contribution. “The film com- 
poser is not supposed to write 
great music,” he says. “He’s sup- 





posed to write for the film.” 


Films Still Can't Share Freedom 
Enjoyed by Press, TV: Johnston 





Arch Oboler in Toronto 
Producing Indie Feature 


Toronto, Dec. 6. 

Arch Oboler is scouting Toronto 
for locales of a film “One Plus 
One” he has scripted and will di- 
rect-produce. He says he'll use 
about 67 Toronto actors, including 
Austin Willis and Kate Reid. Willis 
has had character roles in “Mouse 
That Roared” and “Crack In the 
Mirror.” 

Oboler will shoot some scenes 
in Club Oasis of Al Siegel's Barc- 
lay Hotel here. Shooting tees Dec. 
5 or 12 on “suspense film with a 
sort of star in each episode, but no 
big star.” 

No release set. 


Collegians Self-Staffing 
Art Theatre for Canipus 
Crowd Plus Kiddies 


Fort Wayne, Ind., Dec. 6. 

Little Cinema here, art house 
which as been shuttered in recent 
months, has been reopened, with 
three young men leasing the house 
from the Quimby Theatres. The 
trio hope that the college set from 
the area will patronize the house, 
which will show art films on week- 
ends, and are offering special rates 
to college students. They may also 
present special shows for children 
on Saturday morning. They hope to 
rent the house now and then dur- 
ing the week for meetings and con- 
ventions. 

The trio—who will do all the 
work—are George Brock, a junior 





|} at Indiana Technical College; Paul 


Casterline, a college sophomore at 
Tech who ran out of tuition money; 
and Larry Ducey, an engineer at 
Magnavox Corp. Brock, who has 
worked as relief manager of the 
Clyde and Paramount theatres 


| while going to college, will operate | 


the projection booth. 

Other two will sell the tickets 
and popcorn, etc. “We aren't going 
to run sexy films, but good films 
that don’t appeal to the general 
public but do to college students,” 
Brock said. 


Open ‘Exodus’ in K.C. 





¢ Although declared by the U. S. 


Supreme Court to be a part of the 
press, motion pictures today do 
not yet share the freedom of ex- 
@ression enjoyed by newspapers, 
magazines and television, Erie 
Johnston, prexy of the Motion Pic- 
ture Assn. of America, charged 
yesterday (Tues.) at a luncheon 
meeting of the Metropolitan Mo- 
tion Picture Assn. in New York. 

Johnston was principal speaker 
at the Hotel Astor affair marking 
the inauguration of Leslie R. 
Schwartz, prexy of Century Thea- 
tres, as new head of MMPTA. 
Schwartz succeeds Sol A. Schwartz 
(ne relation) prexy of RKO Thea- 
tres, who becomes chairman of the 
MMPTA& board. 

Declaring that “Hearst, Luce, 
Cerf, Goldenson, Paley and Sar- 
noft” are free, Johnston said that 
“surely Balaban and Schneider 
and Skouras, Broidy and Disney 
and Krim—Rackmil and Vegel— 
are as much entitled to freedom 
of expression.” However, he con- 
tinued, motion pictures must “run 
the gauntlet” of censorship in four 
states and a handful of cities, in 
addition to which there will be in- 
creasing pressure for film classi- 
fication in many state legislatures 
after the first of the year. 

Johnston said the industry must 
put up a fight before it loses any 
j;more freedom, adding, as an aside, 
|that he would like to ask, pet- 
|sonally, some censors whether or 
not they'd ever received sworn 
testimony to the effect any par- 
ticular motion picture had ever 
jcorrupted anybody's morals “If 
|we can convict a motion picture of 
}corrupting morals without any wit- 
|nesses to support the sinful act, 
jthen why can’t we convict a man 
arson because he carries a 





of 
{match?” 
| The pro-censorship forces are a 
|minority, MPAA prexy said, but 
|they are often “the same people 
|who are in the grip of some trend, 
|passion or prejudice.” 

Johnston also emphasized that 
jindustry members in calling for 
\freedom from censorship, must 
jalso “exercise clearly, forcefully 
and emphatically our responsibili- 
‘ty to that freedom.” And, he add- 
jed, that means producers, distribu- 
tors and exhibitors alike. 

Johnston praised the MMPTA 
for being acutely aware of such 
responsibilities and for its swift 
action in fighting censorship leg- 

in Albany. He said he 


With Lots V.LP. Ties | outa’ nave little fear of further 


Kansas City, Dec. 6 

Number of picture people are 
scheduled for appearances here in 
connection with the opening of the 
Empire Theatre and local premiere 
of “Exodus” (UA) beginning Dec. 
19. Sal Mineo and Jil Haworth, 
who arrived here last night and 
are spending the day i 


Delegation coming.for the event 
itself will be Mr. and Mrs. Otto 
Preminger and Mr. and Mrs. Peter 
Lawford. They will take part in 
ribbon-cutting ceremonies at the 
Empire at 4 p.m. Dec. 19, when 
a press preview of the theatre and 
the picture will be given. Guided 
tours of the theatre for this group 
will be a part of the theatre open- 
ing. 

Empire is the former Missouri 
Theatre, taken over by the Dur- 
wood circuit last fall and extensive- 
ly remodelled and refurbished in 
the interim. It’s in the downtown 
loop at Fourteenth and Main. 
“Exodus” opens its regular run 
Dec. 21 as the new theatre's first 
attraction. 

Arrangements have been made 
for the presentation of part of the 
original manuscript of “Exodus” 
to former President Harry Truman. 
The ceremony is to be at the Tru- 
man Library in nearby Independ- 
ence Thursday (8). 

A group of Chicagoans will be 
on hand for the presentation, along 
with author Leon Uris. Heading 
the Chicago delegation will be Col. 
Jacob M. Arvey and William Mc- 
Fetridge, of the AFL-CIO. The 
bound manuscript dealing with 
Mr. Truman’s participation in the 
establishment of Israel will be 
placed in the library. 

Two days later Truman is to 
appear in Chicago to receive the 
“Man of the Century” award from 
the National Israel Bond Organi- 
zalion, 


(6) in press, | 
radio and tv interviews in a sched- 
ule arranged by Durwood Theatres. | 


}encroachment on the freedom of 
films “if everyone was as alertly 
on the job and as conscious of re- 
sponsibilities as you are in Metro- 


| politan.” 





Jules Weil’s Colorama 
Buys 22 Pine-Thomas Pix;- 
Par Sharing Proceeds 


Colorama Features, independent 
outfit headed by Jules Weil, this 
| week bought 22 post-1948 features 
|produced by the Pine-Thomas 
}company for $2,000,000. Thus the 
trend toward acquisition of “mod- 
ern” theatricals for tv (Weil also 
took theatrical reissue rights) con- 
tinues. 

The Pine-Thomas product was 
financed and released by Para- 
mount but the latter's distribution 
rights ran out. It's understood Par 
and P-T will split the proceeds 
from the Weil sale on a 50-50 basis. 

Titles in the package inciude 
“Lucy Gallant,” “El Paso,” “Man- 
handled,” “Tripoli,” “Last Out- 
| post,” “Run for Cover,” “Jamaica 
Run” and “Sangaree.” 

P-T unit, when operating on the 
Par lot, specialized in less st 
features. 





AZTEC READYING 1, 2 
Hollywood, Dec. 6. 

Aztec Productions, newly formed 
Pau! Penton-Buddy Bregman indie 
production company, plans to roll 
its first feature, “The Angels,” Jan, 
3. Scheduled as its second feature, 
to start in April, is “High Button 
| Shoes,” in CinemaScope and color. 
| Latter has a $1,500,000 budget and 
Shirley Jones and Gene Barry are 
| being sought for the leads. 
| Aztec, which has headquarters at 
|the Goldwyn Studios, will utilize 
pea financing for both theatrical 
and tv shows, 
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Third Mex World Review of Film 


Festivals Fails To 


Measure Up To 


Advance Hopes; May Change Format 


Mexico City, Dec. 6. 

In a few days the Third World 
Review of Film Festivals will have 
passed on into history. As with the 
two former shows, the results are 
{nconclusive and opinions as to 
guccess or failure of the event 
about evenly divided. At formal 
closing ceremonies in Acapulco, in 
the Playa Hornos Theatre, the 
Palenque Heads will be awarded 
to the 21 international festival win- 
ning films which participated in 
the Mexican event. 

Festival organizers again stressed 
that the Review is not a species of 
guper-award or super - festival 
event. It is only a “review of tech- 
nical, artistic and commercial” 
progress of the world industry, 
with screened films considered best 
of the year’s production. Only 
award made at the Fest is the In- 
ternational Critics Grand Prize, 
this going for what the jury selects 
as best picture exhibited during 
the Fest. 

A resume of the festival shows 
that the event suffered from lack 
of prelim organization, disregard 
of publicity needs and general bal- 
Ivhoo, weak advertising of films 
shown and a major lack of stellar 
names to hypo public interest. 

Ferretis Calls in Press 

Jorge Ferretis, heag of Film Bu- 
reau, and a director of the festival, 
who at first said the event did not 
need publicity, thus antagonizing 
the local press, finally reversed his 
stand after about nine days. He 
called in newspapermen and in a 
mass conference admitted the de- 
fects of the Fest. 

Ferretis promised that a com- 
Mittee would be formed to avoid 

roblems for reporters, and he 
cost his word. But still press cov- 
erage of event was lukewarm. 

Differences of opinion and re- 
eriminations plagued the Fest from 
the start, with Acapulco’s hotel 
owners beefing about non-payment 
of loans they had advanced to fes- 
tival organizing committee a year 
ago. 

Boxoffice receipts fluctuated 
widely But the overall picture 
was not on par with a festival pro- 
motion of this type. Opening night 
gross at the San Diego Fortress in 
Acapulco or “Rhine Passage” came 
to only about $1,444. Other receipts 
included $856 for the Czech entry, 


“Man With Two Faces” and Holly- | 


wood'’s “Fugitive Kind,” approxi- 
mately $1,300. At the National 
Auditorium, the take averaged 
from a low of $1,500 to a high of 
ever $3,000. 

Not Star-Studded Turnout 

Most apparent lack was a bril- 
liant star-studded turnout. Holly- 
‘wood was represented, for exam- 

le, by Jack Lemmon, John Saxon, 
Bits Gam and Jack Kruschen as 
well as Eric Johnston and Robert 
J. Corkery plus a few others from 
production-executive sectors. Those 
whe did come were well received 
Mainly by audiences. 

Giulieta Masina failed to turn up 
although billed as one of top names 
of Italian delegation. This depart- 
ment was saved by the appearance 
of France’s Mylene Demongeot and 
a few others, with a scattering of 
gtarlets in traditional bikinis pep- 

ing up things towards the close. 

obert Cummings, who appeared 
at the San Diego Open Air Theatre 
the night “The Fugitive Kind” was 
shown, made a hit with the Mexi- 
€an senoritas and senoras. 

Union Beef Hurt in Mex City 

Other ilis besetting the festival 
was the union beef that the Nation- 
al Auditorium was using non-union 

ersonnel, and the faulty focusing 
n projection room. Indicative of 
lack of organization was the treat- 
ment of the Hungarian delegation 
who toured four Acapulco hotels to 
find organizing headquarters, Fi- 
nally, affer some hours the weary 
Gelegation was officially received. 





a 
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‘Ben-Hur’ Hits Geneva 


Geneva, Nov. 22. 

Metro’s “Ben-Hur” had its Swiss 
opening at the 800-seat Alhambra 
here, preceded by a special, in- 
vitees- only screening the night 
before for celebs. Feature crew 
hgh praise, and an extended run 
seems assured. 





prior ty opening, an unprecedented 
| move in Switzerland, and selling 
of ducats for the two-a-day show- 
ings is going exceptionally well. 

Pic is backed by a hefty publicity 
and exploitation campaign includ- 
| ing full-page and half-page ads, 
numerous tie-ups and window dis- 
plays, billposting and free space 
in local papers and magazines. One 
exploitation gimmick, in particular, 
is attracting attention here: a tieup 
with Moevenpick, which has cre- 
ated a half-dozen specia! Ben-Hur- 
inspired dishes — including such 
colorful items as a ‘Toast Mes- 
sala,” “Rumpsteak Ben-hur,” “‘Sor- 
bet Esther” and “Orange Salad 
Tirzah”—to be served before and 
after the four-hour show. 





E. Germany Producers 
Turn to Pix Depicting 
Hard Times of Refugees 


Frankfurt, Nov. 29. 

West Germans are notably hesi- 
tant about tackling the split be- 
tween East and West Germany as 
|a film topic, only four pix on this 
| sensitive theme having been made 
‘to date—“Postlagernd Turteltaube” 
| starting in 1952. But on the other 
| side of the Commie curtain, East 
,|Germany’s DEFA productions are 
\twisting the East-West theme to 
| show how miserable all those poor 
refugees are when they arrive in 
j the West, and how they want to 
;come back to the East again! 
| The current release catalog of 
| DEFA productions indicates that 
eight of the upcoming 20 films or 
40° are dealing with this border 
| dispute. 
| The cold war is revealed, from 
|the Commie viewpoint, in a film 
‘called ‘“Dokumentarstreifen ‘Docu- 
mentcrvy Streaks), which insiders 
reveal 1s slanted against NATO 
General Speidel; “Unternehmen 
Teutonenschwert” (Under the Teu- 
| tonic Sword) and a criminal theme 
jabout the cold war, Kurt Jung- 
Alsen’s “Die Premiere Fallt Aus” 
The Premiere Doesn't Take Place). 

In the last named, a star is mur- 
| dered on the eve of the premiere, 
;and the search goes into West Ber- 
lin, where the murderer has es- 
caped. 

Other DEFA films play in a Red- 
fictionalized West Germany, under 
the eyes of a cruel West German 
police and unfriendly government. 
The film “Der Prozess wird ver- 





tagt” (The Process is Delayed) is! 


in this category, based on a novel 
of the Munich author Leonhard 
Frank. It is about an emigrant who 
returns to Germany to seek justice 


for his Jewish sister who was mur- } 


dered, and finds that the man guilty 
is now in a high official position 
in the West German government. 


Mex Govt. Oil Monopoly 





Advance sale started three weeks | 


Pete Rogers Named To 
Anglo Amalgamated Bd. 


London,: Dec. 6. 

Pete Rogers, producer of the 
“Carry On” series and other suc- 
cessful British comedies, has been 
named to the board of Angla 
Amalgamated Film Distributors, 
the company which releases his pic- 
tures. This was revealed last week 
by Nat Cohen and Stuart Levy, the 
Anglo toppers 
At the same time, Anglo has 
made a deal with Rogers for the 
| production of at least three films 
|a yeer over a longterm period. His 
trio for 1961 will comprise “Carry 
On Regardless,” “The Happy 
Band” starring James Robertson 
| Justice; and “The Iron Maiden,” 
a comedy to be filmed in Techni- 
| color. 








Arlington, Bueno 
In Shaky Accord 


Mexico City, Nov. 29. 

Tt may not be all clear sailing 
for the recently revealed coproduc- 
tion partnership between Arling- 
ton Productions and Mexican pro- 
ducer Jose Luis Bueno. Federico 
Heuer, head of the Film Bank, if 
not throwing a monkey wrench into 
deal at least is signifying that strict 
adherence to Mexican laws will be 
a must for the partnership. 

On original notice of the alli- 
ance, Heuer welcomed foreign 
capital, and said that every aid 
would be given. But he also said 
that American dollars invested in 
coproductions must comply with 
laws regulating the national film 
industry. Heuer said the influx 
| of American capital was “well re- 
| ceived” because it would give im- 
petus in development of Mexico's 
| industry. 
| But now it’s reported that Heuer 
jis asking the Mexican-American 
|} combine to put up a $10,000,000 to 


| insure no delay on production plans 





on a four picture, per year basis. 
| Initial plans include the ambitious 
\film bio of Simon Bolivar. Film 
| circles here, watching develop- 
;ments closely, hope that all possi- 
| ble snags are cleared up. 


‘HUROK SETS US. TOUR 
FOR WARSAW SYMPH 


Reports from Poland of a rupture 
in negotiations covering a U.S. tour 
of the Warsaw Philharmonic were 
refuted with disclosure by the Sol 
Hurok office in Manhattan that 
| 100 men open Jan. 9 at Carnegie 
| Hall, N.Y. and play some 30 Amer- 
|ican cities in a six-week tour. Two 
| conductors are Wiltold Rowicki and 
Stanislaw Wislocki. Two soloists are 
| violinist Wanda Wilkomirska and 
| pianist Regina Smendzianka. 
| Cities include those like Buffalo, 
| Detroit and Chicago with a density 
}of Polish-American population but 
j the Hurok office points out that 
other stands like Oxford, Miss., 
Ann Arbor and Davenport are 
| hardly marked that way. Three 
| Canadian dates, Toronto, Ottawa 
|and Montreal, will be visited. Other 
principal one-nighters include 
Baltimore, Washington, Pittsburgh, 





Milwaukee, Cleveland, Rochester 
Syracuse. 

Musicians will tour in three 
chartered buses with local aus- 


pices in many of the cities. War- 
saw Symph was conspicuous last 
}spring at the Florence Music Fes- 
| tival and has played in other lands 
outside Poland. 

Earlier Warsaw report, pub- 
| lished here, indicated that Hurok's 
| virtuoso, Artur Rubinstein, would 


|make piano appearances with the 
Helps on Film Prod. orchestra. This possibility went 


| Mexico City, Nov. 29. 

Mexico's government oil monop- 
‘oly, Petroleos Mexicanos, is partly 
angeling “The White Rose,” film 
based on a B. Traven novel, with 
this probably last picture to be 
made by Clasa Films Mundiales, 
|federally-owned. production unit. 
Pemex (abbriviation) is allocating 


| $80,000 for the $320,000 picture | 
| budget. The Film Bank is provid- | 


ing $200,000. 


t Meanwhile, Federico Heuer of 


| 
| the Film Bank, has confirmed that 
/Clasa is to be dissolved, with the 


Would Make It Market Place (firm to be absorbed by the govern- 
But despite all the errors, or-|ment-owned Churubusco Studios. 
ganizers have announced important | Now that the State has studios un- 
ou to make the fest, in succeed- | der its control, need for Clasa no 
ng years, a huge market place Sar ecieee exists. All future films on 
the film industry. Film buyers, | national themes not touched by pri- 


distributors, producers and exhibi- 
tors will have a chance to bid for 


|Churubusco by 


vate elements, will be turned out at 
the Churubusco 


world and regional rights to films. i Films affiliate, Heuer said. 


cold. 


Aussie Chain Not Selling 


Sydney, Nov. 29. 

Spokesman for Greater Union 
Theatres, major pic loop here, has 
denied reports that the company 
was planning to dispose of its key 
showplace, the State in Sydney, to 
the Myer Company of Melbourne, 
a department store keen to break 
into Sydney. Figure reportedly 
asked by GU for the house was 
$7.000,000. 

The State is a 2.500-seater and 
uses top product from Columbia, 
British Empire Films and Univer- 
sal. The 10 floors above the thea- 
tre are occupied by commercial 
organiaztions — British Empire 
Films—Rank Distributors, Bell & 
Howell, 16-Millimetre Australia, 
and the GU offices. 








Inside Stuff—International 


Ex-Met opera stage director Herbert Graf, new topper of the Zurich 
opera house, is giving American talent top breaks. Following a financial 
and prestige click in September with a new production of Verdi's 
“Othello,” staged by Graf with U. S. tenor James McCracken (who 
was kept down to minor roles at the Met for years and now has a star 
contract both in Zurich and with Herbert von Karajan’s Vienna State 
Opera), Stadttheatre revived Mozart's “Cosi Fan Tutte.” Here, too, U. S. 
talent copped top critical attention, namely baritone Robert Kerns, 
who has a Toledo and N. Y. City Opera plus radio and tv background 
and sang at Menotti’s Spoleto Festival this summer; mezzo Sandra 
Warfield (incidentally, Mrs. McCracken in private life); and young 
Negro coloratura Reri Grist, a recruit from N. Y.’s City Center. 





Immigration elements of the Royal Canadian Mounted Police who 
had jurisdiction were distinctly upset recently when the Red China 
company calling itself the Peking Opera played dates in the Dominion. 
This is the troupe which had to hop from Cuba to Switzerland in order 
to reach Canada without passing through the United States. 

Story as heard from Canadians is that the Chinese ‘“understudies,” 
and indeed some of the principals, had a habit of either disappearing 
for days, or showing up looking not like themselves at all. For reasons 
of diplomatic discretion not much was said openly, but the Canadian 
sleuths became convinced that some of those Chinese were anything 
but entertainers. 





Sommelier Society tasting at Hampshire House, N. Y. last week 
confirms the news that the intense European summer of 1959 has 
produced a great vintage year in wines. But rains late in 1960 spoiled 
the hope of a double-vintage parlay, always a rarity. Higher alcoholic 
content and sugar with lower acidity throws a special burden, however, 
on the skills of the vintners, if the 1959 promise is to be realized. All 
of the foregoing is of some interest to U. S. cabarets, cafes and hotel 
rooms catering to the bon ton. Add that the 1959 champagnes may 
mature faster than usual, reaching market as early as 1963, and that 
the 1960 rain-weakened crop will be used only for blending, not 
designated “vintage.” 





Carlos Chavez, the Mexico conductor-composer who recently per- 
formed his annual stint with the N. Y. Philharmonic, wrote a book, 
“The New Music” in 1937 which finds fulfillment-of-prophecy in the 
recent demonstration at Caspary Auditorium (‘Rockefeiler Institute) 
of electronic music. Allen Hughes in the N. Y. Times in summarizing 
the concert judged that its “depersonalized nature” does not of itself 
satisfy but that with visual assistance it “can seem excellent.” 





After beginning pre-production work on two films in Spain, for Scoe 














Ltd., William L. Taub has returned to Gotham. “Ser Amado” will be 
shot partly in Spain with interiors in Paris, Marcel Carne, directing. 
documentary, black & white. 
bs J 
Melbourne Likes Robeson Vadim Par Seen 
9 
Interest in Paul Robeson’s three 
concerts at the outsize Town Hall ( e Off Deal 
is to give a further concert at the 
3,500-seat film house, St. Kilda 
He has been accompanied by Reports here are that French 
Negro pianist Laurance Brown! pic director Roger Vadim (“And 
McStay doing solo stints while ; 
: mount have mutually agreed to 
Robeson rests vojce. call off their three-film deal. The 
be partially repaid. 
It seems Paramount could not 
Raps T V, Legit, Pix For ects were acceptable and they 
finally agreed it would be better 
Lack of Moral Values to call the whole thing off. 
Mexico’s tele, radio, films, legit | Die of Pleasure,” about vampires 
and night club offerings were| with a hint of lesbianism, for the 
Decency as “straying from goodjerties. Paramount's vacillation is 
paths” into devious ways which| reputed to have lost one and fi- 
customs. “Satan.” Last-named was a study 
The strongly worded message of morality. 
malities, morbid themes, ete. _is | 20th-Fex may be willirg to copro- 
marked by a total absence of “mor-|qyce Vadim's next pie with a 
of the entertainment industry turn 
out objectionable material that is ‘ . i 
ciety and especially for adverse ef- Stranger Appeal Wins 
fects on Mexican youth. 
were the filmed American tele se- 
ries with crime, brutality and 
Local shows, too, came in for their 
full share of criticism for unde- 
as the persistent trend to have 
unclad chorus line, showgirls and 


“A Life in His Hands,” will be made entirely in Madrid, as a semi- 
Melbourne, Nov. 29. 
here has proved so great that he 
Palais. Paris, Nov. 29. 
with New Zealand pianist Janetta | Goq@ Created Woman”) and Para- 
. $100,000 advanced to Vadim will 
Mex Legion of Decency 
decide exactly which Vadim proj- 
Mexico City, Nov. 22. Paramount has his last pie, “And 
scored by the Mexican Legion of | U.S. Vadim proposed several prop- 
feature decadence of ideas and/nally scotched another called, 
said that the accent on sex, abnor- However. with Par out. it seems 
al values and quality.” All phases French producer. 
a definite danger for Mexican so- 
Especially selected for censure 
wenching featured too realistically. 
sirable dialogue and scenes as well 
dancers cavorting for the home 


screens. As for radio, the Legion 
said it has deteriorated into a 
gigantic disseminator of exotic 


rhythms which have no place in the 
Mexican scene. 

Motion pictures were labeled as 
equally superficial, even salacious 
and thoroughly unstable, featuring 
deviations and themes that are not 
fit fare for the family audience. 
This is hardest hitting tirade 
against Mexican entertainment in 
past half year. It is not known 
if this is a prelude for a drive for 
stricter censorship. Legion offi- 
cials refused to make any comment 
on possibilities of seeking official 
action to contain the low moral 


Censor Fight in Sweden 
Stockholm, Nov. 29. 

Screening at the Eriksberg of 
Columbia's film, “Never Take 
Sweets From a Stranger” brought 
not too unfriendly reviews from 
crix. But, behind the screening is 
a story which is close to sensa- 
tional, When the film was pre- 
} sented to the State Censorship 
| Board, only the head of the board 
| was ready to give it the green- 
| light, other members voted to ban 
it. When censors can't agree, the 
| Advisory Council is asked to see 
| the film. In this case, it recom- 
| mended a ban. 

But Columbia Pictures teok the 
chance and appealed the ban. By 
tradition the government often is 
unwilling to change the censors’ 
| decision. Some members of the 

government saw “Stranger” and 
decided that the Swedish people 
could see it without any cuts at 
| all. The only thing was that the 








tone of all forms of entertainment. | government suggested it would be 
| desirable if the film pointed out 

Avers Film Inc. has been author- | that children are not treated the 
ized to conduct a motion picture | way the film depicts in Sweden. 
and show-producing business in And so did the distributor. This 
New York, with capital stock of | suggestion was in no way to alter 
200 shares, no par value. Graubert the film's screening, but the film 
& Moskowitz were filing attorneys | company carried out the suggestion 
at Albany. | anyway. 
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Family Pride Must Not Be Denied 


Mexico City, Dec. 6. 


“The Shadow of the Leader,” feature film made by labor union 


elements, has been retired from 
canned for an indeterminate peri 


exhibition here and will remain 
iod. Political pressure by influen- 


tials has caused withdrawal of picture from general exhibition. 
Although a festival prize winner and one of the better Mexican 


efforts, film has been pulled bec 
the political corruption of the ol 


ause it treats too graphically of 
d “revolutionaries.” It treads on 


too many family toes, with principals and  -pcccmaa of thinly 
disguised fictitious persons embarrassed by fi 

Yet work on which it is based, by Martin hate Guzman, has 
been translated into 14 languages and enjoys wide international 


sale. 





Sweden's 50th 

Censorship Anni 
Stockholm, Dec. 6. 

The Swedish State Board of Film 
censors will “celebrate” its 50th 
year of operations during 1961. All 
films viewed in Sweden must be 
passed by the board. The censors 
include Gosta Skoglund, the head 
of the board, a pediatrician, a child 
psychologist and an author. Each 
censor views films and can make 
decisions on his own, but if he or 


she is uncertain another censor will 
also view the film. 


At present, over 1,900 films are 
viewed annually by the board. The 
average cut Ys 0.16% of footage. 
Swedish censors are most sensitive 
to violence which is reflected by 
the fact that American Westerns 
often may not be viewed by chil- 
dren under 15 years of age. A year 
ago, the State Board of Film Cen- 


ROME EXCEEDS MILAN 


Overall Italy’s 
Too Good 


But | Legit Not 





Rome, Nov. 29. 

Rome has surpassed Milan in 
sale of theatre tickets. This latest 
statistical figure marks a turning 
point, for the Northern Lombard 
city has firmly held in the past 
the title of “theatrical capital’ of 
Italy. Interest in the theatre is 
possibly still today more wide- 
spread among Milanese than Ro- 
mans, the mere growth of popula- 
tion in Rome accounting for the 
statistical change. 

On the other hand showmen | 
study with no particular joy this 
latest data, for it shows that Ital- 
ians are not increasing their ex- 
penditures on the drama while do- 
ing so for all other forms of en- 
tertainment. During the past year 
15 billion lire more came out of | 
Italian pockets for various types 
of amusement than-in the previous | 
one. The biggest surge was, as| 
usual, in television subscription | 





sors decided to allow youths to see 
more adventure films than they | 
had been permitted earlier. 
former division stamped films that | 
were suited for the whole family 
and those that could only be viewed | 
by those over 15 years old. A year 

go, the board made a further divi- 
sion at the age of eleven. 

When asked whether he feels 
that film censorship is justified 
when there is no check on what 
is performed in a theatre, Gosta 
Skoglund argues that “As a result 
of its many ways of expression— 
the picture, sound, color, the film 
appeals to hearing and seeing with 
extremely suggestive powers. The 
motion picture is experienced as a 
sort of reality. For a long time, the 
motion picture has had a special 
fondness for crime subjects, vi- 
olence and frightening affects. Film 
producers try to appeal to the pub- 
lic with these things. A large part 
of the audiences are children and 
youths who are not fully delevoped 
and are susceptible to influences.” 





‘Costumes By Nathan’ 








“Costumes by Nathan” by Archie 
Nathan (Newnes; $4.20), is the fas- 
cinating story of the world’s oldest 
costume house, Nathan’s of Lon- 
don, established in 1790. The late 
Macqueen-Pope, prime historian of 
the British stage, provided an in- 
troduction for this volume, which 
relates, with vivid accompanying 
illustrations, the tale of a firm that 
*has provided everything in the way 
of stage and fancy dress attire from 
the palmy days of Richard Sheri- 
dan to the bitter times of Joan 
Littlewood. 


Lewis Nathan, a tailor of Tich-|_ 


borne Street, founded the house, 
which now stands in Panton Street. 
Dickens and Cruikshank, Churchill 
and Field Marshall Alexander, have 
been among Nathan's customers. 
Royalty has constantly turned to 
Nathan's, as in: 1870, when the 
Prince and Princess of Wales ap- 
peared in tableaux vivants at Kim- 
bolton Castle; and again during the 
childhood of Elizabeth II and her 
sister, Margaret, when the girls 
acted in an amateur production at 
Windsor Castle. Nathan’s hes sent | 
costumes to all parts of the world, 
and supplies wardrobe for films | 
and tv. | 

Archie Nathan's book is filled | 
with lively anecdotes and is rich in 
technical information—a delightful | 
addition to stage lore and worthy | 
of the vn raphrase: “The c rer | 
is always right!” Rodo. 


fees, followed by records. 


Money for the tickets, on the 


The | other-hand barely held its own. 





V.LP. Gestures By 


Barcelona, Nov. 29. 

Spain's only opera company, the 
Liceo here, is in full-season and 
will continue to early March. Rep- 
ertory includes “Butterfly,” 
“Aida,” “Manon,” “La Boheme,” 
“La Favorita,” probably “Boris 
Goudunov” and “The Invisible City 
of Kitege” plus part of the Wag- 
nerian Ring. 

Forepart of the season has been 
marked by a number of specials. 
For the International Chemical 
Convention a rare treat was the 
production of the “Policromic Gova 
Ballet.” A fortnight later the two- 
|day visit to Barcelona, following 
| Madrid, of the King and Queen of 
| Thailand was celebrated with an- 
| other gala ballet, “Orgy of Fury” 
| by Turina, staged by Juan Magrina. 

Actual opera season was launched 
with “Barber of Seville’ on Nov. 
15. In it the American diva, Gian- 
na d'Angelo, scored a _ personal 
coup. Renato Capecchi sang Figaro. 
Here as in opera houses round the 
western world the bread-and-but- 
ter works prevail. Liceo’s produc- 
tion of an offbeat work, “The Head 
of the Dragon” by the Spanish 
composer, Ricardo Lamote de Grig- 
non, did not achieve a success. 


Producer of ‘Mon Amour’ 
Doing New Pic in Munich 
Also With Offbeat Peg 


Paris, Nov. 22. 

Alain Resnais, who made the 
surprise arty sleeper, “Hiroshima 
Mon Amour” (Zenith), which 
turned out to be a local and inter- 
national hit in spite of its treat- 
ment and unconventional aspects, 
is now working on a new film in 
Munich, “L’Annee Derniere A 
Marienbad” (Last Year in Marien- 
bad) which will be even more per- 
sonalized and static than his first 
film. It is already being sought by 
foreign film buyers from many 
countries. Precitel produces 

Resnais is gratified at the success 
of “Hiroshima” but somewhat sur- 
prised at the news that it will be 
;dubbed for general release in the 
i S. To him, this signifies a 
| interest in the cinema as an art 
form, 











Barcelona's Liceo 


new | 


‘THREAT T0 U.S 
DISTRIB ot TUF 


Mexico City, Dec. 6. 
Hard on the heels of the official 


cuit, the Mexican film industry has 
been stunned by the news that 
Gabriel Alarcon’s Gold Chain also 
has passed on into government 
hands. The State obviously was 
beating the gun in its time sched- 
ule for a move into the exhibition 
field. Earlier reports had it that 
the Gold Chain would become fed- 
eral property next January or 
February. 

If there are any special reasons 
for the swift federal moves in the 
exhibition field, officials are not 
talking. As a matter of fact, in ac- 
credited pattern, Alarcon is still 
vigorously denying the deal, even 
though it has been confirmed by 
the National Mortgage Bank, the 
institution that figured in the take- 





| over of the Iglesias chain about | 


| two weeks ago. 
a secret, although informed 
| quarters affirm that he got less 
|'eash than Iglesias, even though 
the Gold Chain directly 
204 houses. Agreement with Alar- 
con is on the same 20-year lease 
| basis as arranged with Iglesias. 
Mex Gov't Now Controls Exhib 


| 





confirmation of federal acquisition | 
of the Theatre Operating Co. cir- | 





| Price paid for the Alarcon chain | 


controls | 





| With the two major exhibition | 


circuits sewn up, situation is that 
the Mexican government virtually 
| has full control of the exhibition 
picture. Maybe Alarcon saw the 
handwriting on the wall. But in 
any case, 
had been anxious to unload his 
circuit holdings for some time. 
Just what is in store for Holly- 
wood distributors under the fed- 
eral control of exhibitian is any- 
body’s guess. Mexican officials are 
disinclined to make any public 
statements, claiming that the cur- 
rent World Review of Film Fes- 
tivals is absorbing all their time. | 
Mexican industry elements, as well 
as local reps of the Hollywood dis- 
tribs, are equally wary about pub- 
lic statements. 
Eric Johnston, 
Export Assn. president, ostensibly 
here to attend the festival, 





ment, 
later. 

Johnston Meets With Corkery 

But Johnston and his lieutenant 
Robert J. Corkery, MPEA veepee 
in charge of Latin American af- 
fairs, have been holding a series 
of closed door conferences not only 
with American distributors but 
federal officials and Mexican in- 
dustry elements. The cbvious air 
of distrust of the Mexican devel- 
opments is so thick you can smell 
it. 

The MPEA chief had scarcely 


promising a full statement 


of the seven principal American 


fast. 
as Johnston, according to an inside 
source, went over plans for a co- 
ordinated defensive campaign to 
protect interests of Metro, 20th- 
Fox, Columbia, Paramount, Uni- 
versal, WB and United Artists. 

When the meeting was called 
there was only official confirmation 
of federal control of the Theatre 
Operating Co. (Iglesias) chain, with 
later news involving the Gold 
Chain complicating matters fur- 
ther. Johnston apparently was 
briefed fully by local distribs’ ex- 
ecutives and exchanged impres- 
sions regarding a plan of action 
before going on to huddles With 
bigwig federal officials in the film 
field. 

In all of this activity, there has 
been a seal of silence although film 
circles here are buzzing with spec- 
ulation about the future of Holly- 





dertaken by 
to organize 
junder federal 


Johnston and MPFA 
American exhibition 
control. 


intimates reveal that he | 


‘West End Biz Fairish But ‘Sunday 


\ 


Record $21,000; ‘Butterfield’ $18,500 \ 
For 2d, Blues’ Bright $11,000 in 3d 





Orson Welles, Historian 
Belgrade, Nov. 29. 

Orson Welles has been tour- 
ing Yugoslavia in a jeep in- 
terviewing peasants through 
an interpreter as a prelimi- 
nary to his contemplated film 
on World War I. His objec- 
tive has been to secure eye- 
witness testimony - about the 
assassination of the Austrian 
Archduke Francis Ferdinand 
at Sarajevo, the inflammatory 
Incident of 1914. 

The mayor here obligingly 
put up posters offering re- 
wards to whoever could aid 
Welles. Nobody stepped for- 
ward. But in the countryside 
the American actor found two 
doddering shepherds who were 
promising. A bottle of slivovitz 
was used to prime their memo- 
ries but in the end had the op- 
posite effect. When translated 
their memories of the assasi- 
nation came out this way: 

“Boom, boom, boom.” 


‘Kapo Shapes As 
Italo Oscar Rep 


Rome, Nov. 29. 
“Kapo” (Vides-Zebra), directed | 
by Gillo Pontecorvo and starring 





| Susan Strasberg, in all probability 


will be repping Italy in the next 
foreign film Oscar race. Pic is a 
concentration camp yarn, and only 


the second feature directed by | 


Pontecorvo. 

“Kapo” won out in a tight race | 
against such high-rated contenders | 
|as Fellini’s ““La Dolce Vita” (Cine- 


|riz) and Luchino Visconti’s “Rocco 


time to settle in Mexico last week | more weeks. this is not case with 
when he called together managers | yfexican-made pixtures, except for 
AP | very i h as “Ma- 
distributors to a closed-door break- | vary Sane SES See 6S ” 


The press was not admitted | 


wood ‘and foreign) films in Mexico, | 
and stop-gap measures to be un- | 


seems | 


to nave timed his visit just right.| confirmed at the next meeting of 
He, too, is not talking for the mo- | the group. 


'and His Brothers” (Titanus), after 
a stormy session of the local pro- 
ducer’s association toppers. Vote 
was finally seven for “Kapo” 


Motion Picture against three each for “Rocco” and | 


“Vita.” 
Decision has still to be formally 





Decline in Cinema Biz 
Begins to Worry Mex 


Industry, Mostly Prods. 


Mexico City, Nov. 29. 
The Mexican film industry is 
starting to become concerned with 
drop in boxoffice receipts for na- 
tional product. While Hollywood 
feature pix maintain their own, and 


|meet the new boxoffice tops with- 


out difficulty for second, third or 


cario” and “Simitrio.” 
Some producer and exhibitor ele- 


|; ments feel that current slump may 
| be due to the number of first run 


houses in this capital, now tabbed 
at 22. In the cinema-going pattern 


|in Mexico, generally, these houses 
|} are capacity on Saturdays and Sun- 


|turing national product of indiffer- | 


days. During the week there are 
many empty seats, with the num- 
ber more apparent in houses fea- 


ent appeal. 
In general, 
run only one week, with producers 


receiving half or less of what they | 


expect as normal for preem runs. 

Exhibitors are not complaining 
much over the new state of affairs 
in Mexico. The weekly change of 


programs means that they always | 


have new film fare to offer, draw- 


ing back the patrons. And though | 


pictures don’t hit the prescribod 
tops, exhibs at least have houses 
more or less well filled. 
Producers, however, are griping 
increasingly and if the situation 


continues then there may be a move 
to obtain a reduction in the upped 
jholdover figure. 


most Mexican films| 


London, Nov. 

A record- breaking gross x™ 
“Never on Sunday” at the London 
Pavilion was the standout feature 
of an otherwise’ unspectacular 
week for first-runs here. This pie 
looks record $21,000 in first full 
week after $19,800 for initial six 


days. Old alltime champ was 
“Last Days of Pompeii” with 
$20,000. 


Another sturdy entrant is “But- 
terfield 8,"" which shapes big $18,500 
at the Warner in second. A disap- 
pointing new entry is “I Aim at 
Stars,” heading for fair $8,500 in 
first week at Leicester Square 
Theatre. 

“GI Blues” looks socko $11,000 
or over in third at the Plaza, 
“Jungle Cat” is great in fifth Stu- 
dio one week. 

“Ben-Hur” was again over $25,- 
000 for 49th round at the Empire, 
“South Pacific’ topped $17,500 in 
137th week at the Dominion. 
“South Seas Adventure” dipped 
slightly to $13,700 in 56th Casino 
frame. 

Estimates for Last Week 

Astoria (CMA) (1,474: $1.20- 
$1.75—“Alamo” (UA) (5th wk), 
Lofty $14,000. 

Carlton (20th) (1,128; 70-$1.75)— 
“North to Alaska” (20th) (2d wk), 
Big $9,000 or over. First. $10,300. 
|“Can-Can” moves over from the 
Metropole on Dec. 7. 
| Casino (Indie) (1,155; $1.20-$2.10) 

— “South Seas Adventure’ ‘Robin) 
(56th wk). Dipped to $13,700. 

; Columbia (Col) (740; $1.05-$2.50) 
|} —*“Song Without End” (Col) (13th 





| wk). Fair $5,500. “La Dolce Vita” 
(Col) preems Dec. 8 

Dominion (CMA) (1.712; $1.05- 

| $2.20) — “South Pacific” (20th) 


|(137th wk). Fancy $17,500 
Empire (M-G) (1,700; $1.05-$2.80) 
“Ben-Hur” (M-G) (49th wk). Tall 
| $25, 000 for 12 performances and 
| one student matinee. 
| Leicester Square Theatre (CMA) 
(1,375; 50-$1.75\—“Aim at Stars” 
(Col). Below hopes at around 
$8,500. 

London Pavilion (UA) (1,217; 70- 
$1.75)—“Never on Sunday” (UA) 
(2d wk). Heading for mighty $21,- 
000 or more, a new alltime record 
here. Initial frame of six days hit 
great $19,800. Stays indef, natch! 

Metropole (CMA) (1,410; $1.05- 
$2.20) —“Can-Can” (20th) (35th 
wk). Sturdy $8,300. Moves to Carl- 
ton Dec. 7, to make way for “Spar- 
tacus” (U). 

Odeon Leicester Square (CMA) 
(2,200; 70-$1.75)—“Man in Moon” 
(Rank) (4th wk). Healthy $11,000, 
same as previous week. “Tunes of 





Glory” (UA) preems Dec. 1. 
Odeon Marble Arch (CMA) (2.- 

200; 70-$1.75) — “Carthage in 

Flames” (Rank) (3d wk). Mild 


$3,000 or less. Second was $3,300. 


“Three Worlds of Gulliver” (Col) 
bows Nov. 30. 

Plaza (Par) (1,902; 70-$2.10)— 
“GI Blues” (Par) (3d wk). Socko 


$11,000 or over. Second was $13,- 
400. “Under 10 Flags” (Par) preems 


Dec. 1. 

Rialto (20th) (592; 70-$1.20)— 
“Millionairess” (20th) (m.o.) (24 
wk). Great $8,500 or near. Did 


smash $9,000 in opener on move- 
over. 

Ritz (M-G) (430; 
“Two-Way Stretch” 
| Steady $3,000. 
| Studio One (Indie) 





70-$1.75)— 
(BL) (3d wk). 


(556; 50$1.20) 


|} —‘“Jungle Cat” (Disney) (5th wk). 
Mighty $5,200, same as previous 
round. 

| Warner (WB) (1,785; 70-$1.76'— 
“Butterfield 8” (M-G) (2d wk). Big 


$18,500. First was s G21, 000. 


| sesaibabsatisammtiaiaen 


| New York Finest Inc. has been 
authorized to produce and deal ina 
theatrical, motion picture and en- 
tertainment fields. Capital st--& is 


200 shares, no par value. ™. is 
Shuls'aner of Brooklyn was filing 
jattorney at Albany. 
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NBC Finalizes $5,000,000 Disney 
Pact: Tint TV, New Disneylands, Ete. 


Bob Kintner, 
ago at ABC-TV introduced Walt 
Disney to rewards of television, has 
refreshed the motion picture mak- 
er’s memory with a $5,000,000-a- 
year contract to produce a series 
for NBC-TV and serve as a pro- 
motional hase for parent RCA 
color tv advertising. 

The NBC-RCA three-year deal 
begins next fall, after the ABC 
seven-vear pact with Disney is 
formally over. The new pact em- 
braces more than the single hour 
iv series on tap and even more 
than the ramifications involved in 
the RCA adveriicing agreement. 
NEC has the right to buy in as a 
partner in future Disney 
ment parks 


| 
li’'s considered likely that NBC | 
share in a park planned | 


will take a 
by Dicenev for Florida, and a part in 
the construction and oneration of 
a Disneyland in the 1964 World’s 
Fair in N.Y. Originally. Disnev 
offered NBC a similar deal. but it 
was reiected by the network be- 
cause ABC then still owned a third 
of the Disneyland in Anaheim. 
Calif. A few months ago, ABC sold 
back its parinership in the park 
to Disney's org, which now is sole 
owner 

Disney, as always, will produce 
the new NBC-TV series in color, 
which is exactly what RCA wants. 
The character in the Disney library 
wil! be utilized in an extensive 
RCA promotional and advertising 
campaign. There will be 25 first- 
run hovrs made and during the 
season there will be 25 reneats. 

The first-runs for NBC-TV will 
be entirely new and, as it’s under- 
stood, Disney will not use any of 
his already established cartoon or 
live-action characters. So instead of 
Mickev Mouse, Donald Duck, Pluto, 
Davy Crocket and Elfego Baca, the 
producer will construct all new 
eharacters. Format fer the stanza 
4s believed to resemble the “Walt 
Disnev Presents” hour now shown 
on ABC-TV, with a mixture of live 
action drama and cartoonery cov- 
ering the 25 weeks (other week 
Jaid aside for a possible special). 


It is not clear vet whether the | 


25 reveats will consist precisely of 
the same material shown on the 
first-run. There is a pessibilitv that 
some of the repeats will come in 
part or whole from the existing 
Disney catalog; allowance for such 
a step is made in the NBC-Disney 
pact 

Another facet of the big monev 
arrangement is the possibility of 
a couple of Disney-made tv sve- 
ciais for the °61-62 season. If the 
couple are produced and satisfy the 
network, it’s probable that more 
than two might be done two sea- 
6ons hence. 

Naturally. NBC will get first 
crack at anv other tv series made 
by Disney. One of the ressons for 
the falling out at ABC is that the 
network would not permit the pro- 
ducer to resell “The 
Zorro.” a half-hour series that ap- 
peared for a season on the ABC 
facilities. 





Kaiser Shops For 
‘Maverick’ Sub 


Aollywood, Dec 6. 

Kaiser representatives are look- 
ing over new 60-minute properties 
for '61-’62 with the prime purpose 
oi picking one of them up as the 
replacement for ABC-TV's ‘“Mav- 
erick” next season. “Maverick.” 
longtime winner in the Sunday 
7:30-8:30 p.m. berth, has become a 
source of reported annoyance to 
sponsor Kaiser. 

Henry J. Kaiser and his son 
Edgar this week are holding ses- 
sions with the Young & Rubicam 
program command where _ the 
ultimate fate of “Maverick” will 
be decided. The Wednesday “Hong 
Kong” is felt to have a much better 
chance of finishing the season than 
“Maverick.” 

The loss of key player James 
Garner (who is currently involved 
in a suit against “Maverick” pro- 
ducer Warner Bros.) and purported 
dissatisfaction on the part of the 
sponsor with “production values” 
has Jed to the search for a replace- 
ment. If a-show is found which 
Kaiser wants to underwrite, it still 
has to be “sold” to the ABC brass, 


who seven years * 


amuse- 


Mark of | 





Shirley’s Bugaboo 

Hottest prospect next season 
for the Walt Disney 60-min- 
ute teleseries is NBC-TV’s 7 
to 8 p.m. slot on Sundays. It’s 
the hour new held by “The 
Shirley Temple Show,” budg- 
eted at nearly $110,000 weekly. 

But a definite decision won't 
| be forthcoming until at ieast 
the end of the year, when 
more rating information is 
available. If Miss Temple does 
retire from the time period, 
she'll undoubtedly be able to 
lay the major blame on Dis- 
ney for a reason other than 
that he’s now available to her 
network, NBC-TV. On ABC- 
TV this season, Disney’s show 
gets the jump on the fémme 
star by a half-hour, beginning 
at 6:30 p.m., and he cops the 
Nielsens for his full hour, 
| thereby weakening Miss Tem- 
ple’s starting position. 


Gitlin, Purex In | 
Big Love Affair 
— On TV Daytimers 


Producer Irving Gitlin this week 
is a hero to his NBC bosses on two 
fronts which publie affairs special- 
ists don't normally command: Rat- 
ings and dollars. 








Purex was sufficiently impressed | 
two} 


with the results of the first 
Gitlin-controlled daytime specials. 
“The Cold Woman” and “The 
Trapped Housewife” that the bank- 
roller decided late last week to 
sponsor two more new Gitlin spe- 
cials this season. Initially, the 
sponsor only intended using five 
first-run pre-dark specials and two 
repeats. Now it’s going to first- 
runs in all seven of its program 
' slots. 

Moreover—and this is where 
considerable new money could 
come into play—Purex is report- 
edly anxious to take all seven 
housewife specials and rerun them 
during the coming summer 
months, possibly at night. 

Gitlin, who is busy working on 
many different NBC-TV projects, 
pulled something of a rating coup 
last week during his U-2 documen- 
tary. Not only was “The U-2 Af- 


gram on any network in 1960, but 
only one other similar show in the 
history of the multi-city Arbitrons 
ever beat it. That was one edition 
of “Eyewitness to History” on Dec 
12, 1959, which got a 25.1 rating 
with a strong lead-in from “Gun- 
smoke.” 

NBC's U-2 stanza had an average 
rating for the hour of 20.6. Closest 
| anyone else got to this mark this 
season in pubaffairs was Don Hy- 
att, producer of the NBC “Project 
20's,” whose repeat of “Not So 
Long Ago” hit 19.7 (ditto a CBS 
“Presidential Countdown” with 
Lyndon Johnson). 

And considering what the Gitlin 
Saturday night “Nation’s Future” 
series cost to produce and consid- 
ering also some of the competi- 
tion, there is more fodder for the 
Gitlin dollars-and-ratings success 
story: The show, which costs under 
$5.000 for the weekly hour got an 
average rating of 10 cn the Arbi- 
trons on Nov. 26, beating ABC's 
much more expensive Saturday 
night fights. With an average 7.7 
a week earlier, it still beat the 
| fights. 


Tap Norman Campbell 
For ‘Gershwin Years’ 


Canadian director Norman 
Campbell has been signed by Le- 
land Hayward and CBS-TV to di- 
|rect “The Gershwin Years,” Hay- 
| ward's 90-minute special for Gen- 
,eral Electric on Jan. 15. Originally, 
| Norman Jewison, another Canadian 
director, was to have done the 
| show, but had te pull out. 
| Meanwhile, Richard Rodgers has 
agreed to serve as narrator. replac- 
ing Moss Hart, who withdrew be- 
‘cause, of his recent heart attack . 








fair” the top-rated pubaffairs pro- | 


° +] . 

Gillette’s Bowling Finals 

Under auspices of the Gillette 
Cavalcade of Sports, the finals of 
the 1961 Bowling Proprietor’s 
Assn. of America (BPA) All-Star 
Bowling Tournament will be tele- 
vised on ABC on Jan. 21. 

The “World Series” of bowling 
will emanate from San Bernardino, 
Calif., and will feature the na- 


.| tion’s 336 top bowling stars com- 


peting for $68,000 in prizes. 


Kennedy’s All-Live TV 
Press Conferences On 
Every-Five-Week Sked 


Washington, Dec. 6. 

Live television coverage of 
| White House press conferences by 
President-elect John F. Kennedy, 
| if attempted, would probably be 
| held “every five or six weeks,” 
| most likely between 6 and 7 p.m., 
Pierre Salinger, the Kennedy news 
|secretary, said Monday (5). Such 
| conferences normally last about 30 
| minutes. 

| Salinger emphasized that no 
| decision has yet been made, but 
| said he expects to have one by the 
| Inauguration, Jan. 20. Salinger, 
|} who made the comments during 
|an address to the Women’s Na- 
| tional Press Club, said the press 
| conference format will remain as 
is, unchanged, except the practice 
| of having reporters call out their 
} names and professional affiliation 








| before asking questions may be 
dropped. 
This brought an_ observation 


from James C. Hagerty, outgoing 
| presidential press secretary who 
| was at the luncheon: “Tell me, 
Pierre, how you are going to put 
press conferences on live tv with 
all that audience and keep re- 
porters from identifying them- 
selves?” 

Salinger hedged a question on 
whether Kennedy will agree to 
participate on “great debates” as 
a candidate for reelection in 1964. 

“T'll have to study that one.” 
he said. 

Salinger said Kennedy has no 
intention of permitting live tv into 
all his press conferences, but is 
considering it “when we feel like 
it.” Salinger said that probably 
means about every fifth or sixth 
week. * 





| 


CLIFF EVANS JOINS 
| _ SPORTS NETWORK 


Cliff Evans has joined Sports 

Network Inc. as a program v.p. 
Evans, longtime reporter, sports 
broadcaster and program exec, has 
been featured as sports editor on 
the “Today” show since 1951 and 
was also a NBC news editor and 
remote producer on the show. Be- 
|fore that, he was an_ assistant 
deputy mayor of N.Y., station 
|manager and program director of 
| WLIB, N.Y., and a veep of WHLI, 
| Hempstead. 
; At Sports Network, he'll head up 
}an expansion of the outfit’s live 
|sports coverage under prexy 
Richard E. Bailey. 


John Walsh, Heywood’s 





John Walsh, aide to the depart- 
ing business affairs boss of NBC-TV 
Jack Heywood, has also decided to 
leave the network. Walsh, NBC's 
administrator of film program 
budgets for the past 10 months and 


ing in January to Sextant Produc- 
tions to work as production super- 
visor on “The Valiant Years,” the 
Churchill half-hour documentary 
series being done for ABC-TV. 

It’s understood Walsh will re- 
place Sid Katz, who is leaving the 
supervisory post at Sextant. Walsh 
will report to production chief Bob 
rraff. 








Built-In Cuffo Com’l 


Chicago, Dec. 6. 

A certain liquid detergent 
is getting free plugs on tele- 
vised wrestling matches. 

A bald-headed giant in 
grunt ‘n’ groaner circles, who 
has been carded for several 
video mat displays in the 
Chicago-Milwaukee area, per- 
forms under the stage name 
08 TAS, TRI oo ee atten cue 





Aide, Also Leaves NBC 


before that a unit manager, is mov- | 


ance at the “Camelot” premiere 
ever seen at one time at 485 Ma 
was that CBS put up the coin 


dard Lieberson (Columbia 
“Camelot” -album). 


Dick Salant, (corporate). 
That’s only the brass. The CB 
house. 


Everybody's Minding the Store 


There were more CBS presidents and vicepresidents in attend- 


Saturday night (3) than anyone’s 
dison Ave. hqs. Reason, of course, 
for the show (as with “My Fair 


Lady”) with everyone (with a rooting CBS stock interest) anxious 
to get a look at their investment. 

Heading the list of CBS brass was board chairman William S. 
Paley. Among the assorted presidents and their wives were Frank 
Stanton ‘corporate); Merle Jones (owned-and-operated stations); 
Arthur Hull Hayes (radio); Jim Aubrey ‘television network); God- 
Records, which is bringing out the 


Veepees were topped by Bill Hylan (sales); Oscar Katz and 
Mike Dann (programming); Spencer Harrison (business affairs), 


S'ers were slotted throughout the 








Schulke Quits Par 


TV, Dickers 


For KTLA $12,000,000 Buy 





Who D’ya Read? 


It takes a Sugar Ray Robin- 
son to top “Gunsmoke” on the 
ratings. That’s what happened 
in Saturday’s (3) Arbitrons, 
when ABC's Robinson-Gene 
Fullmer middleweicht _ title 
bout outrated the CBS west- 
ern, 27.5 to 22.5. After 10:30, 
it was the fight all the way, 
with a 31.2 at 10-10:30 and a 
33.4 at 11-11:15. 

The switch on the entire af- 
fair, however, lay in the fact 
that while Arbitron gave the 
nod to the fight, a special 
Trendex found “Gunsmoke” on 
top by a 263 to 22.6 score. 
What's irenic here is that while 
CBS tand NBC) are Arbitron 
subscribers, ABC relies entire- 
ly upon Trendex on the over- 
night ratings, claiming that the 
Arbitron sample is so weighted 
as to be misleading. 











$:30 to 11 Prime 
CBS Option Time 
Effective Jan. | 


Prime evening option time on 
; CBS-TV will run from 8:30 to 11 
weekdays and 8 to 10:30 weekends 
| effective Jan. 1. The web will send 
| notices to affiliates on the changes 
} late this week or early next, -in 
| compliance with the FCC ruling a 
couple of months ago slicing a 





| half-hour from each network op- | 


| tion period. 
| In the daytime, CBS-TV’s new 
option hours will be 10:30 to 1 and 
| 2:30 to 5 p.m. In effect, all three 
| option periods are reduced by elim- 
|inating the first half-hour. CBS’ 
nighttime hours were 8 to 11 (7:30 
{to 10 on weekends), daytime 10-1 
}and 2-5. 
| New hours project CBS-TV far 
jlater into the evening than any 
other web, since the network de- 
parted from the traditional 7:30 
starting time a year back and 
switched to 8-11 as its hours, com- 
pared with 7:30-10:30 for the other 
| webs. Should it ever come down 
to a situation where stations would 
| refuse to clear 7:30-8:30 in prefer- 
}ence to using that period for local 
| programming, it’s figured CBS 
might well abandon those hours in 
{some instances. Trend in this di- 
|rection already started last vear, 
; when CBS decided not to program 
Tuesdays at 7:30-8, with the policy 
carrying through this season. 
There had been reports that the 
network was considering changes 
in its option time philosophy far 
greater than the half-hour cutback. 
But network execs stressed that 
the cutback, made to comply with 
the new FCC rule, is the only 
change contemplated. 


Agnes Moorehead Into 
All-Panto ‘Twilight’ Role 


Agnes Moorehead will star in an 
all-pantomime role show on “The 
Twilight Zone” Jan. 20, with the 
only spoken words consisting of 
Rod Serling’s narration and about 
two and a half-minutes of dialog 
between two male characters at the 
close of the show. 

Richard Matheson 





wrote the 





script, titled ‘The Invaders.” 


* A syndicate headed by James A. 
Schulke is negotiating for the pur- 
chase of KTLA, Los Angeles, and 
other holdings of Paramount Tele- 
vision Productions from Paramount 
Pictures. Projected purchase price 
is said to be in excess of $12,- 
000,000. 

Schulke hes been v.p. in charge 
of the Par subsidiary for more than 
three vears. He has submitted his 
resignation te Par, effective Jan. 
1, so as to speed the negotiations 
without running into any conflicts 
of interest as the purchaser and 
representative of management. 

Station, one of the oldest in 
L.A., has been operating in the 
black for the past couple of years 
and has undergone, great exnansion 
with the advent of tape. Schulke 
bought a great deal of tape equip- 
ment, developed additional equip- 
ment including a new tape editing 
device, and imported Marconi 
| cameras to-give the station one of 
|the best tape plants in the west. 

In addition. he began a tape pro- 
duction and syndication arm under 
the PTP banner, and _ instituted 
below-the-line taping facilities at 
j the station for outside producers 
| (“Hedda Hopper’s Hollywood” spee 
;used PTP facilities). In the pro- 
| jected deal, all equipment and the 
syndication backlog and sales force 
would be included in the purchase. 

Also possibly to be included is 
|the Paramount Sunset Studios, on 
which the station is located. Studio 
| consists of a television area and a 
| filming area, with some six large 
stages and office space in all. If 
| details can be worked out, studio 
| would be included in the purchase. 
| Otherwise, the Schulke syndicate 
| would take a longterm lease on the 
| property. 
| - Schulke declined to name other 
| members of the syndicate, but indf- 
cated they are from the broad- 
casting field. He said the negotia- 
|tions are already under way and 
jthat he was hopeful of wrapping 
;/up a deal. As far as Paramount's 
| willingness to sell is concerned, 
|Schulke wouldn't comment except 
| to point out that in the past there 
| have been a couple of negotiations 
| which were undertaken seriously 
and in which he participated as a 
;management representative. 
| Prior to assuming charge of 
|KTLA and PTP Schulke was an 
agent with the Jimmy Saphier 
office. At the station, he succeeded 
Low Arnold, who a couple of years 
earlier had been named to succeed 
the late Klaus Landsberg, pioneer 
tv innovator and the station’s first 
v.p.-general manager. 


D. W. Griffith As 





| 





Hollywood, Dec. 6. 

Allied Artists Informational Film 
Division is prepping a 90-minute tv 
special revolving around the life of 
late D. W. Griffith. Jack L. Cope- 
land, exec producer, has set Arthur 
Knight, Saturday Review of Litera- 
ture film critic, to write teleplay. 
Project will roll in spring. 

Copeland also is readying “He 
Reached for Eternity,” life story of 
Albert Einstein, for lensing as a 
spec. Others for same medium in- 
clude “George Washington Carver,” 
based on events in life of the Amer- 
ican Negro educator; and “The Day 
the Sky Fell,” story about Samuel 
Insull, Chicago utilities tycoon. All 
jare being turned out by AA’s In- 
}formational Film Division. 
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AS CBS-TV GOES, SO GOES - - 





Crisis Dept.: 


An Addenda 


If CBS decides to go outside the network for outright purchase 
of its entertainment specials instead of creating them from within 
(much as ABC has decided to do on public affairs specials) last 
week’s double-barreled crisis could well serve as the incentive. 
At a time when the network has become budget-conscious in at- 
tempting to preserve coin wherever possible, CBS ran smack into 
a couple of situations which may cost it as much as $300,000 (over 
the initial budgets) before the Ingrid Bergman special and “The 
Gershwin Years” hit the tv screens. 


The Bergman special, “24 Hours In the Life Of A Woman,’ 


, 


was 


scheduled to be brought in for $325,000. At this point it’s running 


closer to $500,000, and the show 


isn't scheduled until March. Any- 


thing over the original figure, which Revlon is underwriting, becomes 
a network rap. Initially British Associated Television was in on a co- 
production venture, helping defray some of the cost, but has since 
bowed out. (Miss Bergman is reportedly getting $100,000, same 
amount she received for her “Ford Startime” special last year). 
Similarly, the costs continue to mount on the Gershwin special, 


scheduled for January showing. 


It’s already gone beyond the. or- 


iginal $250,000 figure and as yet there’s no show. Sponsor Gen- 
eral Electric and its agency, BBDO, have been registering some 
squawks. (Producer Leland Hayward and Ethel Merman, off the 


bat, account for $50,000 of the 


outlay). 


Both are CBS-built, two of the few being attempted under net- 
work production auspices. On most of them, as with Danny Kaye, 
Harry Belafonte, “Family Classics,” etc., they’re brought in as 


outside packages. 








Ciogie Boycott Threat as Sequel 


To CBS Shame,’ But Mostly Congrats 


A wave of reaction, the great ma- 
jority favorable and aggressive, has 
swept into CBS-TV on the heels of 
its “Harvest of Shame” telecas 
Nov. 25 exposing the living and 
working corditions of the migra- 
tory farm labor in the US. 

There has been some bitterly un- 
favorable reaction as well, includ- 
ing a demand for equal time from 
a farmer's representative who had 
actually appeared in several por- 
tions of the program. It’s prob- 
ably the first time someone has 
asked equal time to answer a fro- 
gram in which he participated. 

Another adverse reaction was a 
move to boycott Philip Morris cig- 
arets, sponsor of the show, among 
shopkeepers in Belle Glade, Fla. 
The town is the winter headquar- 
ters of the eastern migratory work- 
ers and was depicted in the pro- 
gram The Belle Glade Herald 
likewise editorialized against the 
show, calling it “yellow journalism” 
and charged the show had been 
“meticulously edited” to avoid re- 
porting improvements 
the years by farmers in the area. 

But the reactions 
whelmingly favorable, with only 46 
negatives out of 899 letters and 
wires received at the network. 
Washington, an official of the 
Dept. of Labor reported inquiries 


from 20 Congressmen and Senators | 


to the President's Committee on 


Migrant Labor requesting informa- | 


tion on the program and on the 
migratory labor situation “in order 
to answer their own mail.” Rep.- 
elect Robert Ellsworth of Kansas 
wrote to producer David Lowe re- 
questing a lunch date with Mur- 
row on what he could do in the 
next Congress to help. 

Fred Blackwell, counsel of the 
Senate Subcommittee on Migra- 

Continued on page 42) 


NBC’s ‘Open End’ 


Pilot for Series 


Last night's (Tues.) “Open End” 
comedy showcase on NBC-TV (Da- 
vid Susskind’s network offshoot of 


his longrunning WNTA-TV syndi- | 


cated panel program) was in the 
nature of a pilot for a projected 
half-hour network series. Last 
night's show, howtver, was in hour 
form. Susskind, moderator of the 
show, plans to use a permanent 
panel of two comedians, with two 
rotating guests weeksly. 

Initially it was planned to call 
the comedic entry “Happy Talk,” 
but the sponsors of the NBC-TV 
hour, Lipton Tea and Lanvin Per- 
fumes, were anxious to capitalize 
on the already familiar “Open End” 
tag. If it goes as a 30-minute net- 
work entry, it may revert back to 
“Happy Talk.” Talent Associates 
has offered NBC first crack at it. 





‘ 
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made over | 


were over- | 


In | 


c Shift of ‘Johnny Dollar’ 


Break for N.Y. Thesps 


| New York radio thesps will be 
getting one break on CBS Radio to 
make up for the web's decision to 

| drop its soapers. Network is trans- 

|ferring “Yours Truly, Johnny Dol- 

|lar,” half-hour Sunday dramatic 
stanza, to Gotham from its long- 
time Coast origination. 

| Bob Readick has been signed 
for the title role and Bruno Zirato 
Jr., will take on the producer as- 

| signment. Zirato will keep on 


producing the Mitch Miller show | Sofar as creating a tv image en-| 


STATUS SHOWS 
IN THE BALANCE 


By GEORGE ROSEN 


Last week’s breakthreugh of 
NBC and CBS public affairs shows 
(“NBC White Paper” and CBS Re- 
ports’ “Harvest of Shame” respec- 
tively) into rating respectability, 
with the former almost catching up 
with the high-rated Garry Moore 
show, was a notable and perhaps 
historic one-two punch in the area 
of “tv enlightenment.” If anything, 
it gave credence to a growing 
awareness that “if you give it to 
‘em good, they'll buy it’—a con- 
cept that, thanks to the Fred 
Friendlys, the Irving Gitlins and a 
few others, could have an impor- 
tant bearing on the whole future 
of status programming. 

That it happened last week was 
especially significant. The timing 
could not have been better. For 
| with the emergence of ABC-TV— 
which NBC and CBS characterize 
as the “unbalanced network’’—into 
Nielsen dominance, the immediate 
reaction of the rival webs was one 
of despair and “why should we sac- 
rifice circulation and audience and 
take the rap for trying to ‘uplift’ 
| the medium when an ‘Untoucha- 
| bles’ gets all the play.” 

Such reaction is understandable. 
NBC board chairman Bob Sarnoff 
has already put himseif on public 
record in a blast at the Leonard 
Goldenson-Ollie Treyz regime that 

|such competition (programming 
for circulation alone) is hardly 
fair. And from the Bill Paley camp 
| at CBS have come some dark fore- 
bodings as to the future pattern of 
| that network, unless CBS can re- 
| capture its circulation lead and 
thus upgrade its profits. 

Any sharp reversal on the part 
of CBS in downgrading its uplift 
| schedule would be disastrous; per- 
| haps the beginning of the end in- 








NBC, CBS Pubaffairs Shows Critical — 
Of U.S. Will be Shown Overseas; 
Watch for Official D. C. Reaction 


r™ 





Ike: ‘Who, Me?’ 
Washington, Dec. 6. 
President Eisenhower, who 
has already done enough to 
publicize John Kluge’s gift, 
refused to take the tiger by 
the taii Monday (5). 
“Enchantress,” the white 
tiger of Rewa with flashing 
blue eyes, had gobbled up 
thousands of newspaper col- 
umns before arriving in the 
White House back to be for- 
mally accepted as a gift to 
American children by Presi- 
dent Eisenhower. The donor 
was Kluge, Metropolitan 
Broadcasting Corp. prexy and 
board chairman. 
Photographers kept urging 
President Eisenhower to get 
closer to the cage. 
’ “Look,” exclaimed the 
President, “I'm not going to 
get inside that cage.” 


Gleason Panel 
Show Replacing 


‘Garlund’ on CBS 


Jackie Gleason will get back 
into television harness on a weekly 
basis in January as moderator of a 
new comedy-panel package in 
which he’s partnered with Steve 
Carlin, onetime producer of “The 
$64,000 Question.” 


Negotiations have 











been com- 


in addition, with latter switching | dowed with vision and foresight, pleted for the new untitled Glea- 


| from Sunday to Saturday. 


| Web's Coast output is now re- 
duced to the Art Linkletter and 
Bing Crosby - Rosemary Clooney 
|strips and the single other half- 
, hour dramatic entry, “Gunsmoke.” 
| 


| for this is the network that, years 
| back, practically wrote the book in 
| broadcasting’s venture into public 
affairs-informational programming. 
Both Paley and corporate prez 
(Continued on page 55) 





son package to replace “The Gar- 
lund Touch” on Friday nights on 
CBS-TV. Deal has been concluded 
with Liggett & Myers” and 
!Plymouth, who will sponsor the 
(Continued on page 55) 
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Decisions which could have far- 
reaching consequences on broad- 
casting’s role as a member of the 
free press were made last week by 
NBC and CBS when they deter- 
mined to make available for over- 
seas sale public affairs documen- 
taries critical of U. S. policy and 
conditions. 

The webs arrived at their de- 
cisions independently. In the case 
of NBC, it decided to make avail- 
abte “The U-2 Affair,” which is 
highly critical of the Administra- 
tion’s handling of the overflight. A 
| German tv outfit headquartered in 


v 





|Hamburg has already bought 
| rights. At CBS, it was decided 
|to make available “Harvest of 


| Shame,” the “CBS Reports” ex- 
| pose of mitgratory farm workers’ 
| living conditions, and the “Eyewit- 
| ness to History” segments dealing 
| with the New Orleans integration 
| crisis. 
ft both networks, the decisions 
; were based primarily on the fact 
| that these are news programs and 
| must be made available; also, doc- 
| umentaries favorable to the U. S. 
have been sold abroad in the past, 
so that critical ones can hardly be 
withheld. But the CBS decision 
| was reluctant; the programs will 
be ‘made available” for sale to 
foreign telecasters who want them, 
but won’t be actively pushed. At 
NBC, the German sale happened 
to be made because an exec of the 
German network saw the show in 
N. Y. and wanted it. 

Reservations about the sale of 

critical programs abroad stems 
from the current cold war situa- 
tion and the fear that the programs 
will be taken out of context and 
proportion by foreign audiences. 
There are some who fear that such 
shows, seen by unsophisticated 
foreigners, could reinforce the im- 
pressions which Soviet propaganda 
{ seeks to instill regarding discrimi-, 
nation and working conditions in 
the U. S., as well as the hay cre- 
ated by the Soviet over the-U-2 ine 
cident. 

There’s a more bullish school of 
thought, however, which holds that 
the programs can do nothing but 
good overseas, simply by virtue 
of demonstrating that the U 5S. is 
a true democracy with a truly free 
press and where criticism of the 
government can be made without 

| penalty and restriction. People 
| abroad know we're not perfect, this 
(Continued on page 60) 


Pillsbury Exiting 
‘My Sister Eileen’ 


Pillsbury is pulling out of its al- 

ternate-week sponsorship of “My 
| Sister Eileen” on CBS-TV effective 
Dec. 21 and Colgate will have to 
pick up weekly sponsorship there- 
after through the completion of its 
26-week cycle on the show. 

The Pillsbury buy-in was a short- 
termer and was made directly from 
Colgate with CBS’ permission. The 
Dec. 21 date marks the comple- 
tion of Pillsbury’s term, but signif- 
icant is the fact that it had the op- 
tion to continue if it wished, but 
pulled out nevertheless. Fact is 
that Coigate itself, though it owns 
a piece of the Screen Gems pack- 
age, isn't entirely happy with the 
show. 


} 





Colgate, however, bought 
“Eileen” on a 26-week firm basis 
and must stay with it through 


spring. Consequently, though it has 
its Wednesday 9 period on a 13- 
week cycle basis, it renewed the 
time period for another 13, to 
match the 26-week program com- 
mitment. Under the Pillsbury deal, 
CBS got a guarantee that Colgate 
revert to weekly sponsorship ff 


‘the flour company pulled out. 
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CNP Readies 12 New Properties 
To Plug Option-Time Cuthack Holes :x\'s'"s'?‘i-riec"0% ue 


Hollywood, Dec. 6. 

Rather than wring its wrists and 
mourn the fact that network option 
time, per recent FCC ukase, on 
Jan. 1 shrinks to one half-hour to 
2)2 hours nightly primetime, NBC 
has begun working the other side 
of the programming street, to ease 
the blow. 

The web, in brief, plans to hypo 
production activities of its syndica- 
tion production arm, California Na- 
tional Prods., to pick up any loose 
business resulting from affiliated 
stations ‘of its own or other webs) 
which may suddenly be in biz for 
more syndie vidpix. 

To that end Calif. National has 
$500,000 to plow into 12 projects 
which are to reach the pilot-script 
stage of development. Calif. Na- 
tiona) then will select several and 
seek network sponsor sale; if none 
materializes, efforts will be made 
to lineup regional buys for sym- 
dication. 

Car] E-, 
tional 


Lindemann, Calif. Na- 


seven such pilot projects. 

Two will be produced for the 
web's subsid by Sam Gallu, who 
now is making “Blue Angels.” Ray 
Singer and Dick Chevilett, who 
presently make “The Jim Backus” 
series, will helm another. The 
third Calif. National series pres- 
ently im production is “Lawless 
Years.” 

This new production splurge will 
be greatest in the NBC subsid’s 
history. It marks a decidedlv new 
twist in its operation—recently re- 
vamped by shifting Lindemann 
from the web itself, placing Alfred 
R. Stern in as board chairman and 
with Herb Schlosser handling gen- 
eral salesmanship. These moves 
followed departure from CNP’s 
upper echelon of the Earl Rettig- 
Frank Cleaver regime. 

According to Lindemann, Calif. 
National “cannot afford to pay that 
10°o exacted by talent agencies 
for packages, so we are packaging 
our series ourselves.” The ceiling 
per segment (‘or the average, at 
least) will be $32,000 tops. 

Basic idea behind new produc- 
tion drive is this: CNP feels that 
many web-affiliated telestations 
will utilize that extra half-hour 
themselves, thereby getting 100°. 
of rate-card rather than the 35°¢ 
off a network feed. Therefore, it 
is reasoned, those stations will be 
wide open for syndication buys. 
Hence the spate of new series on 
CNP’s drawing boards. 


Brit. Productions 





Get Big US. Play 


British tv productions are getting ' 


an unprecedented play in the N.Y. 
market, with indies WNTA-TV and 
WNEW-TV most active in the field. 

Newark-N.Y. indie kicked off a 
trilogy Sunday (4) on Africa pro- 
duced by BBC-TV. The half-hour 
documentaries are being slotted in 
the prime 9:30 p.m. period. Upcom- 
ing on the WNTA-TV is another 
BBC documentary on_ socialized 
medicine there. Station will utilize 
a pane! of American doctors follow- 
ing the documentary to give their 
views. 

Metropolitan Broadcasting’s out- 
let WNEW-TV has a Churchill spe- 
cial planned, with the footage sup- 
plied by Associated Rediffusion. 
Metropolitan Broadcasting also has 
booked BBC's Shakespearean dra- 


mas, “The Age of Kings,” for | 
Washington, as well as N.Y., and 
sold the complete package for 


about 
(N.J.) for sponsorship in both mar- 
kets, 


Beadle Bullish 
London, Dec. 6. 





Gerald Beadle, Director of BBC | 


Television, was last week bullish 
about the prospects in the U-S. for 
BBC-TV programs on 
from a quickie visit to N. Y. where 
he held discussions with toppers in 
tv and advertising. These he de- 
scribed as “very encouraging,” 
rating the longterm prospects as 
very good. 


program veepce now here | 
from N. Y., already has blueprinted 


$300.000 to Standard Oil) 


returning | 


a 





> 


Soundboard 


Overseas vidfilm market is 
a sensitive barometer of both 
pro and anti-American feeling. 
John McCarthy, prexy of Tele- 
vision Programs Export Assn., 
recently went to England to 
try to ease quota restrictions 
on American telepix there. 

It so happenéd while he was 
in London, the news that the 
Ford Motor Co. had bought 
out British interests in Ford's 
affiliate U.K. company, broke 
in the newspapers. There was 
a hue and cry in the press that 
Britain was becoming owned 
by Americans. McCarthy found 
the climate for boosting the 
telecasting of American pro- 
gramming in Britain quite un- 
favorable, as a result. 


Gable Festival 
Set for WSB-TV 


Atlanta, Dec. 6. 
| WSB-TV, mindful of the interest 
|in the late Clark Gable’s pictures, 
has inaugurated a series as a 
tribute to the actor by scheduling 
a 12-week run of some of his big- 
gest hits. 

First on this “Best of Gable” 
series was “A Free Soul,” co-star- 
ring Norma Shearer, screened Mon- 
| day ‘5) on station's Late Show. 
| Film earned widespread acclaim 
,for Gable when it appeared in 
| 1931 and boosted him upward to- 
ward a spectacular acting career. 
| Pie also won an Academy Award. 
; Other Gable films to be shown 
(and their vintage) will be “Boom 
| Town” (1940), co-starring Clau- 
| dette Colbert, Hedy Lamarr and 
Spencer Tracy; “Manhattan Melo- 
| drama” (1934), with Myrna Loy and 
| William Powell; “No Man of Her 
| Own” (1933), with Carole Lombard, 
| Gable’s third wife who died in an 
airplane accident during the war: 
| “Adventure” (1945), Gable’s first 
picture after World War II, with 
Greer Garson; “Somewhere I'll 
Find You” (1942) with Lana Tun- 
ner; “Red Dust” (1932) with Jean 
Harlow; “San Francisco” (1936): 
| “Strange Cargo” (1947) with Debo- 
rah Kerr and Ava Gardner: and 
“Command Decision” (1948) co- 
starring Walter Pidgeon and Van 
Johnson. 

While majority of these pics 
were Metro-Goldwyn-Maver _ re- 
leases, some Paramount and 20th 
;Century-Fox productions are in- 
| cluded. 

















Geodvear’s Latino Buy 
On ‘Man & Challenge’ 


Goodvear Tire & Rubber has 
bought “The Man & Challenge” for 
52 weeks on five Central American 
| television stations beginning in 
‘January, and the total cost to the 
bankroller is reportedly near $23.- 
000 — no insignificant sum by 
Latino tv standards. Purchase fol- 
lows by a month a similar one by 
Nestle in the Central American 
Television Network, in which 
American Broadcasting-Paramount 
Theatres owns a share. 

“Challenge” is the Ziv telefilm 
half-hour series used a season ago 
on NBC-TV's” Saturday night 
schedule. 

CATVN, the first faternational 
commercial tv network in the 
world, has stations in Guatemala, 
El Salvador, Costa Rica, Honduras 
and Nicaragua. 





‘Brothers Brannigan’ 
Into 120 Markets 


* Flock of new sales have boosted 
ihe market total on CBS Films’ 


\“The Brothers Brannagan” to 120. | 


Series has also been sold for all of 
Australia’s six major markets. 
New purchasers include WNAC- 


TV, Boston; WXYZ-TV, Detroit: 
|KDKA-TV, Pittsburgh (‘Sun Oil 
sponsoring); WTOP-TV, Washing- 


ton; WKRC-TV, Cincinnati; WISC- 
TV, Madison, Wis; WEHT, Evans- 
ville; WTVP, Decatur; WTRF-TV, 
Wheeling; WTVI, Ft. Pierce, Fla.; 
KIFI-TV, Idaho Falls; and WKYT, 
Lexington, Ky. 


Appraisal of Ratings 
As WNTA-TV Special 


Aa attempt to “let the public in” 


Wallace, will be made WNTA-TV, 
Newark-N. Y. indie. 

| Station is planning an hour spe- 
cial on ratings, with major figures 
|of the rating services invited to 
| participate. As part of the program, 
|an on-the-air phone check is being 
| considered, to illustrate and per- 
haps test some rating techniques. 


Warn Vidfilmers 
Of Tightened-Belt 
Economy in 196] 


Those betting on the same net- 
|work programming control next 
season as cccurred the current sea- 
son are in for surprises, according 
to one major vet national vidfilm 
sales chief. 

“All you have to do,” he ex- 
plained, “is look at the financial 
sections of the newspapers. Profits 
are down, despite increased grosses 
for many major companies.” Situ- 
ation, he forecast, will tighten the 
tv budgets of major spenders and 
when there are holes on web 
schedules, networks aren't prone to 
heave out any programs bought by 
sponsors. 

In this light, he saw it strategi- 
cally wrong for any outside pro- 
gram packagers to ignore the spon- 
sor rounds and concentrate on net- 
work selling. The man who brings 
in the sponsor will get a spot on 
the web schedule for his program, 
he forecast. 

Growth of network program con- 
trol came in the wake of the tv 
scandals and the increase in the 
number of hour vidfilm series. By 
next season, the heat generated by 
the tv scandals is forecast to sub- 
side. The hour vidfilm series, it's 
predicted, will enjoy an even great- 
er popularity next season. 

The hour series, though, aren't a 
bone of contention. Because of the 
costliness of the hour projcets, net- 
work partnership arrangements, 
which in many cases is synonymous 
with “network program control,” 
is welcomed. The hours also are 
participation vehicles with few ex- 
centions and couldn't be sold to 
one sponsor. The aigument holds 
sway in the half-hour vidfilm field. 
It's in this area that a storm was 
kicked up last season when the 
webs said “no’ to many sponsors 
who selected a half-hour entry only 
to have the webs turn thumbs 
down, 

Current season was the year of 
prosperity; in a ‘“tightened-belt” 
economy, the prediction is that the 
webs will change their stance on 
sponsor -bought outside’ vidfilm 
packages. 


WPIX’s Calif. Troupe 
In 3-Part ‘Pinafore’ 


WPIX’s “Continental 
tures” goes on a U.S.A. kick when 
the Sunday program presents the 
California Light Opera Co. in a 
three-part version of Gilbert & 
Sullivan's “H. M. S. Pinafore,” 
starting March 5. 

The Landi Enterprises Produc- 
tion usually has been devoted 
entirely to presenting complete 
foreign opera films, with the titles 
and commentary in English. 

Another forthcoming innovation 
in the half-hour series, slotted at 
1 p.m., is the upcoming salute to 
the modern pops aspect of the San 











Remo Musical Festival. Utilized 
for the Feb. 12-19 shows will be 
film clips of singers Dominico 


| Modugno and others. 

Stabler’s N.Y., Fla. Huddles 

Hollywood, Dec. 6. 

Robert Stabler, President of 
Filmaster, Inc., bas left for New 
York and Florida. In New York, 
he'll confer with H. Weller Keever, 
v.p. in charge of sales, on the up- 
coming Filmaster production sched- 
ule. 

On Dec. 10, Stabler will head for 


Winter Park, Fla. for meetings 
with Robert Kearney, v.p. in 
charge of the Filmaster studio 
‘there. 


Minia- | 


It's Bingo for 


coin via the rodeo guestings. 


on television.” 
As to why Durant, or “Ringo” 


by what you do.” 


particularly as a westerner. 








Ranks of Public 


Johnny Ringo 


Hollywood, Dec. 6. 


There’s plenty of gold in them thar one-shot rodeo appearances, 
with or without a television series. So sez Don Durant, tv's “Johnny 
Ringo,” who in spite of the fact his show is no longer grazing in 
the pastures of television has pulled in more than his share of 


“For a tv cowpoke, with no show, I’m doing great” he said. In 
Durant’s case “doing great” refers to his making 41 p.a.’s during 
the past six months in a span that’s taken him across 150,000 miles. 
And during this gallop across the wide open spaces, Durant said 
he has entertained approximately 1,000,000 persons. 

Durant has been on the rodeo circuit for two reasons. The money 
he can earn, and in hopes of proving to a potential sponsor and 
the networks, that “Ringo” as a character is far from dead. “In 
fact,” he adds, “I don’t mind admitting that I’ve earned more 
money doing the horse shows than I ever did on salary as ‘Ringo,’ 


has been such a draw while mak- 


ing p.a.’s? He says this: “Give the customers a show, not just a 
walk-on. M§ act varies and it can run from 15 to 30 minutes—de- 
pending on the reaction of the customers, and they usually respond 


Durant admits that he’s aspiring to do another series but not 





Screen Gems Scheduled to Join 


Stock Corporations 





Early Garbo 
Hollywod, Dec. 6. 

A theatrical advertising film, 
produced in 1921, featuring 
Greta Garbo displaying pastry, 
has been acquired by producer 
David L. Wolper. 

Film, obtained from Koop- 
erative Filmavdelning in Stock- 
holm, will be integrated into 
| Wolper Sterling Productions’ 
documentary tv special, “Hol- 
| lywood and the Movies.” 


‘Naked City 'C 

Bizarre 2506 Suit 

Pittsburgh, Dec. 6. 

The “Naked City” episode of 
Nov. 9 may have been the inspira- 
| tion of one of the most bizarre 
| suits ever tried in Allegheny Coun- 
| ty courts. Alvin Rosensweet in the 
Post-Gazette drew the analogy 
when Frank and Mary Gaito sued 
Mercy Hospital ard Dr. William 
Yates for $250,000 because they 
removed a bullet from Gaito with- 
out their permission. 
| A convicted gunman, Gaito is 
' now serving a 13-year sentence for 
| a crime committed last vear. How- 
ever, it wasn’t until Mon. (30) 
that the suit was filed. The pair 
prepared the petition by them- 
selves and submitted it in their 
own handwriting to the prothono- 
| tary’s office. The connection to 
; the tv show came when John 
Golightly, on the desk, mentioned 
| to Rosensweet who had the story 
that he had seen a tv show that 
dealt with similar facts. Rosen- 
| sweet checked with WTAE who in 
turn had Marion Doherty of Screen 
Gems call. She told him of the 
|story where Claude Rain had 
| refused to have a bullet removed. 
The analogy ends when Rains 
agreed to the removal, something 
Gaito cr his wife didn’t do but 
Gaito was almost dead when the 
doctor decided to remove the 
bullet which eventually saved his 




















Neither Mrs. Gaito nor the 
convict have been interviewed but 
—— checked with every 
source possible and felt he had 
enough to include the program con- 
tent as the possible basis for the 
suit. 





‘Stars & Stripes’ As 
WPIX ‘Big Picture’ Entry 
“Tne Story of Stars and Stripes” 
will be presented on WPIX’s, N.Y., 
“tyre Sunday (18) at 1:30 
p.m. Half-hour series is produced 
-vs ule saYiay by Robert G. Ervin. 
Narraior Alexander Scourby and 
‘actor Sheppard Strudwick will do 
the narration. One of broadcast- 
ing’s early pioneers — Hilmar R. 
Baukhage of “Baukhage Talking” 
|—will be one of the guests. Bauk- 
|hage was one of the creators and 
ja staffer of “Stars and Stripes” 
during World War 1. Herbert Mit- 
jgang, of the New York Times, 
sums up the activities of the GI’s 
newspaper in World War lI. He 
| was a correspondent and managing 
‘editor of several editions of the 





“Tig 


| Mediterranean “Stars and Stripes.” 


~¢* Columbia’s video subsid Screen 


Gems is slated to become a sepa- 
rate corporate entity in early ‘61, 
with Columbia retaining control- 
ling stock interest and SG stock 
being sold to the public. 

When SG goes the public siock 
route, it will join the rising num- 
ber of vidfilmeries who have be- 
come public stock corporations. To 
a varying extent, the list now in- 
cludes MCA. Four Star Produc- 
tions, and Desilu. 

Under the reported plan of Co- 
lumbia Pictures, the company 
would issue rights to its sharehold- 
ers to subscribe to the stock of 
SG. Rumors indicate that one right 
would be issued for five or six 
shares of Columbia and that the 
subscription price for one share 
of SG would be either $10 or $11 
|a share. 

SG activities now are being 
{paced by the sale of Columbia 
| Pictures’ post-'48s, with CBS o&o's 
copped as the first customers. The 
$12,500,000 CBS o&o deal, cover- 
ing a 10-year licensing period, en- 
compassed 200 Columbia post-’48s 
and 75 Universal pre-'48s. Dates of 
the Columbia Pictures run from 
°48 through ’55, with titles such as 
“From Here to Eternity” and 
others left out. 

Prior to the big CBS o&o deal 
and the release of Columbia post- 
‘48s. it was estimated that SG 
would gross about $40,000,000 in 
the current fiscal year. The $40,- 
000,000 estimate covered all SG 
activities, network programming, 
vidfilm syndication, feature selling 
and other areas. In the past, SG 
jaccounted for about 40% of Co- 
j\lumbia Pictures’ gross revenues, 
| Whatever changes the post-'48 fea- 
ture situation brings in SG’ gross- 
ing performance remains to be 
seen. 

In the pre-’48s pix situation, SG 
was pretty much at the bottom of 

(Continued on page 58) 


Aussie Govt. Nix 
—OnUS.TV Comls 


Sydney, Dec. 6. 

Edict by the Robert Menzies Lib- 
eral Party government on sayso by 
|the Broadcast-TV Control Board, 
‘in charge of all_radio-tv operations 
here, sees the import shutdown of 
\foreign-made (mostly American) 
|commerciz's for use over the major 
tv loops by those sponsors selling 
|American goods in this territory. 
| Shutdown was brought about by 
{strong pressure from Australian 
| Breducers seeking sole control of 
lvideo advertising clips — animated 
or with local artists, on sponsorship 
deals via the commercial loops. 

Understood that Aussie Actors 
|Equity was moving force behind 
|the ban move, pointing out to the 
|Broadeast Control Board that the 
increased flow of foreign-made 
commercials was throwing Aussie 
actors and artists out of work and 
leaving local producers sitting on 
the sidelines with empty cameras. 

AAE has also been putting on 
the pressure to the government for 
a quota of Aussie-made tv shows 
and a downbeat of U.S.-made prod- 
uct in this territory. 
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Getting Footage the Hard Way 


Hollywood, Dec. 6. 


Not content with putting together someone else’s footage for its 
ABC-TV series, “Expedition!,” Insight Inc. has moved into the 
field of co-sponsoring scientific exploration. On tap are expeditions 
to Guatemala and the Philippines, with Insight initially to co- 


sponsor a large-scale Mexican-U. 


“Well of Sacrifice” in Yucatan. 


S. probe of the fabled Maya 


“Well” expedition leaves this week for the two-month trek, with 
“Expedition!” co-owners V. Fae Thomas and P. T. Furst disclosing 
Insight has made a “substantial contribution” to the expedition in 
exchange for exclusive filming rights. 

Films of the Yucatan expedition will be distributed worldwide 


by ABC Films Inc., distributors 


of the “Expedition!” teleseries 


which is sponsored on the air by Ralston-Purina. Producer Thomas 
revealed the exploration will be headed by leading archaeologists 
of the Mexican Institution of Anthropology and History and by the 


Mexican Underwater Exploration 
the National Geographic Society 
Also taking part will be several 


Society, with active support of 
and Insight. 
U. S. underwater explorers from 


Washington, D. C., with special equipment to remove an estimated 
14 feet of mud from the bottom of the sacred lake. Several U. S. 
scientific observers also will participate. Heading Insight’s photo- 


graphic team will be LaVerne 
camerman, with footage expected 
in the spring. 


Pederson, former Walt Disney 
to be shown on the ABC show 


Exploration of the “Well of Sacrifice” will be the first since 1905 


when expedition from Harvard's 
estimated $500,000 worth of gold 
over 60 feet. 


WBBM.-TV Into 








Chicago, Dec. 6. 

While other stations here are ap- 
Parently disenc: anted with feature 
films, and tentative about adding 
to their libraries; WBBM-TV is 
showing a hunger for post '48 titles 
and seems determined to grab the 
corner on cinematics in this mar- 
ket. It's highly probable that in a 
year or two the CBS anchor will be 
the only Windy City channel that 
is seriously in the motion picture 
business. 

Like all the stations in the CBS 
o&o division, WBBM-TV is already 
armed to the teeth with the pre-'48 
MGM and Paramount libraries and 
the newly-acquired post-'48 Colum- 
bia catalong of 275 features. But, 
in addition, the station has lately 
done some independent shopping, 
adding some recent vintage pix 
from the current NTA bundle, the 
Show Corp. package, and a group 
of Lopert imports from Britain. 

Chuck Hinds, WBBM-TV pro- 
gram manager, revealed that the | 
station is buying blockbusters de- | 
fensively as well as competitively, 
to keep them out of the vaults of 
other stations here. Lopert pack- | 
age, for instance, is tailor-made for 
a station equipped to beam color. | 


+ 








In this market those would be| 
WNBQ and WGN-TV, but not | 
WBBM-TV. The Columbia station | 


grabbed them for black and white | 
exhibition, at least pattly to keep 
them from the competition. 
WBBM-TV_ grinds’ cinematics 
Continued on page 54) | 





Hauna-Barbera’s 
Billings Mounting 


That Hanna-Barbera, Screen 
Gems marriage continues on its 
prosperous course 

Kellogg’s, via Leo Burnett, has! 
inked for another season of! 
“Huckleberry Hound” and “Quick! 
Draw McGraw.” Season of '61-’62 
will find three Hanna-Barbera 
shows in national spot, with Kel-! 
logg’s picking up the tab. The 
third is “Yogi Bear,” which makes | 
its debut next month as separate 
series 

SG also is looking for a renewal 
of Hanna-Barbera’s “Flintstones” | 
next season on ABC-TV. Show, do- 
ing fine in the rating meter for 
the current season, has picked up 
another six episodes via exercising 
of options, with the web and spon- 
sors now ‘committed to 32 episodes 
for the season, instead of 26. | 

“Yogi Bear” national spot series 
prior to its January debut also had | 
the number of episodes committed | 
increased from 26 to 32 

Counting Kellogg's half-sponsor- | 
ship of “Dennis the Menace,” Kel- 
logg’s swells SG coffers to the tune | 
of from $7.000,000 to $7,500,000 an- 
nually now. | 





Peabody Museum discovered an 
and jade objects at a depth of 








Motion Picture Biz 
In Big Way; Thrice Daily Grind 





Lennen & Newell's Sr. Veepee 
Nicholas E. Keesely 


discourses on CPM (Cost Per 
Thousand) in his article 


I'm in Poor Condition 


* * & 
another interesting Feature 
in the upcoming 


55th Anniversary Number 


of 
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Court Ruling Seen 
As a Victory For 
Garner in WB Bolt 


Los Angeles, Dec. 5. 

James Garner, who starred as 
“Bret Maverick” under a $1,750- 
per-week term contract with 
Warner Bros., may have success- 
fully bolted from the studio stable 
to join the freelancers, according 
to one interpretation of an L.A. 
Superior Court ruling made here 
last week. 

Judge Arnold Praeger, at the 
conclusion of a three-day trial, 
ruled that the studio had no legal 
right to suspend the actor on 
March 2 under the “force majeure” 
clause, thereby sustaining the ac- 
tor’s contention that the studio had 
breached its contract. 

The judge did not, however, 
specify whether the contract 
breach was sufficient to nullify it 
and studio attorneys observed that 
the juage may, in his final ruling, 
award damages to the actor but 
hold that the contract is still in 
effect. Garner's attorneys consider 
this unlikely. 

Judge Praeger, commenting 
briefly that he would take the 
matter of damages under submis- 
sion, stated that he had based his 
ruling primarily on_ testimony 











| given by WB prexy Jack L. War- 
Warner had declared that it | 


ner. 
was his personal decision to 
suspend Garner, Jack Kelly and 
Clint Walker on March 2 because 
of a lack of suitable scripts for 
their respective series, caused by 
the strike of Writers Guild of 
America. Kelly and Walker later 
accepted work at the studio but 
Garner held aloof, maintaining the 


(Continued on page 58) 


TV KEEPS TIME 
WITH HOUR HOP’ 


By MURRAY HOROWITZ 


Preparation of new hourlong vid- 
film series for next season finds all 
the major companies with 60-min- 
uters pencilled in, a lineup being 
joined by indies, too. 

Added impetus to the “hour-hop” 
was given by the recent National 
Nielsens, the first significant coun- 
trywide ratings for the new season, 
which found the bulk of the cur- 
rent 60-minuters in the safe cor- 
ner. Of the 26 hourlong vidfilm 
net work nighttime shows, only six 
sank below a rating of 17, consid- 
ered the dividing line between 
danger and safety. 

The “hour hop” also looks like 
it will be given a new twist next 
season, if present plans of ABC-TV 
materialize. For the first time, 
hour series will be given a re- 
run ride in any quantity. Web 
plans to open up the late night 
period with reruns of hourlong 
shows, pitting them against the 
features and NBC-TV's “Jack Paar 
Show.” ABC-TV currently is out 
trying to get affil clearances, for 
an Oct., ’61 start. 

Vidfilm majors, Warner Bros., 
Screen Gems, Four Star Produc- 
tions and MCA TV, al are current- 
ly involved in hourlong projects 
for next season. Additionally, the 
roster includes Paramount, 20th- 
Fox and Metro TV, as well as in- 
dies such as Edward Small, Good- 
son-Todman, and Independent 
Television Corp. 

Pattern of the 60-minuter finds 
the interested web putting up the 
dough for the pilot and obtaining a 
partnership in the property. Vid- 
film packagers won’t move into 
pilot production without web 
financing, simply because of the 
six figure risks involved. 

At this stage of the game, most 
of the interested parties are keep- 
ing the exact nature of the proj- 
ects under wraps. But there’s some 
out in the open, sufficient to get 
|the flavor of ‘what's upcoming. 
| ABC-TV, which has 13 hourlong 
| Vidfilm series currently riding, re- 
| mains very active in the 60-minute 
|field. Web has made a deal with 
|Hubbell Robinson Jr., for a 
series of filmed one hour dramas, 
to be titled “Stage 61,” prestige 
entry along the lines of “Playhouse 
90.” Twentieth-Fox and ABC-TV 
are involved on two projects, “Tan- 
ganyika” and a series based on Wil- 
liam Inge’s “Bus Stop.” : 
| Paramount has three high budg- 
;eted hour entries, “Caravan,” 
| biblical series and historical and 
| western subjects. Edward Small 
(Continued on page 50) 


‘Children’s Classics’ 
(WCBS Features) Aid 
In School Disscussion 


For all their irregularity of 
scheduling, selected feature films 
|/can be promoted heavily with the 
same or better effect than regular 
weekly programs. Proof of the 
| pudding comes from WCBS-TV, 
| N.Y. and the Webb Associates 
|agency, which have completed a 
| strong educational campaign on 
their three “Children’s Classics” 
| feature film specials. 


The three films, run Saturday 
afternoons on the station under the 
sponsorship of General Toy Co. 
| (repped by Wexton) are “Tom 
Sawyer,” “Huckleberry Finn” and 
| “Alice in Wonderland,” all out of 
| WCBS-TV's Paramount library. 











|and 26 respectively; “Alice” runs 
| this Saturday (10). 

Station, under the signature of 
| pub-ad-promotion _ director 


| Study guides to 2.500 elementary 
| New Jersey and Connecticut. Study 
guides, one on each of the pro- 
grams, were written by the agency 
and edited by the station. They 
contained suggestions for discus- 


i 


(Continued on page 58) 





“Sawyer” and “Huck” ran Nov. 19) 


Len | 
| Traube, mailed out a total of 75,000 | 


and junior high schools in N. Y., | 


Court Favors U.S. (Or Does It?) 
In Features-to-TV Anti-Trust Suit 





From Hollywood 


Louis Derman 


has authored a serious observation 
on the TV medium 


W hat Price Mediocrity 


* * 


| another Special Byliner 
in the upcoming 

| 55th Anniversary Number 
of 
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WNBC-TV Plans 
Major Spread On 





WNBC-TV, the NBC flag in N-Y., 
may return to bigtime feature film 
useage. Station is in negotiation 
with Seven Arts, which handles 40 
of the Warner Bros. post-’48 full- 
lengthers. 

If WNBC-TV_ ultimately pur- 
chases the films, it'll be the first 
time in four years that the outlet 
has used American-made theatrical 
films. WNBC (then WRCA-TV) 
had some old NTA-distributed 
product in 1957 and before that, in 
1956, it had leased and used some 
United Artists pre- and post-’48 
features, but neither former cata- 
log was as substantial as the War- 
ner material promises to be. 

Station would use the films in its 
late Saturday and Sunday feature 
slots, now held down by foreign 
theatrical films. 

It’s understood that when Seven 
Arts opened dickers several weeks 
ago the asking price per pic for the 
N.Y. market alone was close to 
$30,000, with the distrib giving in 
exchange extra-longterm leasing 
rights to the buyer. Reportedly the 
price has come down since. 


PROBING THE COMMIES; 
NTA VIDTAPE SERIES 


Experts on various phases of 
Communism will be commissioned 
by WNTA-TV, Newark-N.Y. indie, 
to participate in a half-hour vid- 
taped series. Ted Cott, station 
v.p. of National Telefilm Associ- 
ates, hopes to syndicate the 12 
episode series in other markets. 

Subjects to be covered may 
| include such topics as the role 
of Communist Russia at the U.N., 
the real, as opposed to the con- 
stitutional rights of Soviet Re- 
publics in the Soviet Union, etc. 
The capper in the series would be 
the panel of experts on Communism 
answering questions in the public 
mind. Motif of the project would 
have the experts address a studio 
gathering in a lecture situation. 


Colorama $2,000,000 
| Deal on 22 Post-’48s 


| Colorama Features has acquired 
theatrical and tv distribution rights 
to 22 post-’48 pix produced by 
| Pine-Thomas for initial Paramount 
release. Price for the distribution 
rights was $2,000,000. 

The 22 pix, many in color, fea- 
ture such stars as Charlton Heston, 
Jane Wyman, James Cagney, Fred 
MacMurray and Dorothy Lamour. 

| Titles include “El Paso,” ‘Man- 
handled,” “Captain China,” “The 
Fagle and the Hawk,” “The Law- 
less,” “Tripoli,” and “Hong 
j Kong.” 











Post-48 Features 


In the wake of Judge Archie O. 
Dawson's anti-“block-booking” de- 
cision, the query is being asked 
who really won the case? 

N.Y. Federal District Court 
Judge Dawson found features-to-tv 
distrib defendants guilty of “block- 
booking,” violating Section One of 
the Sherman Anti-Trust Act. 

Judge Dawson, however, denied 
the Government's request that con- 
tracts with tv stations be renego- 
tiated. According to defense at- 
torneys closely associated with the 
case, Judge Dawson also denied 
the use of Section Five of the anti- 
trust laws which allows the utiliza- 
tion of the court's decree as a pre- 
sumption of guilt in civil triple 
damages trust suits. 

The Justice Department in its 
complaint sought a court decree 
calling upon distribs to sell its 
features on a picture by picture 
and station by station basis. Judge 
Dawson, though, felt that suck 
language was too broad. He said 
the yet to be drawn decree should 
| prohibit the conditioning of the 
| sale of one or more pix on the 
| purchase of others. He did not rule 
out the sale of groups of pix to 
groups of stations, per se, accord- 
ing to at*oineys. 

Under the projected decree, a 
distrib won't be able to condition 
the sale of one or more pix on the 
sale of others. Judge Dawson's rul- 
ing is seen as a reaffirmation of 
the law on that score. 

Practical aspects of the ruling, 
according to attorneys, run along 
| these lines: If a station, offered a 
| Sroup of 70 pictures, for example, 
| wants to buy only 35, distrib can't 
walk away on the basis that only 
| 70, or nothing, is up for sale. Pos- 
| sible deal on the 35 would be sub- 
| ject to negotiations on price, on 
|other terms and factors, One at- 
torney felt that no blanket re- 
marks could be made, but that 
each situation would have to be 
examined separately. 

It was pointed out that the court 
examined hundreds of contracts 
and other evidence, before sub- 
mitted its ruling. With the excep- 
tion of C & C Super, a defense 
attorney said there was less than 
a half-dozen situations where the 
court ruled block-booking was evi- 
dent. 

Most of the defense attorneys 
haven't as yet had sufficient time to 
completely digest Judge Dawson's 
78-page opinion. Decision on 
whether defendants will appeal has 
not been finalized. But the likeli- 
hood is good at least for some de- 
fendants that no appeal will be 
filed. If the Justice Department is 
dissatisfied with the decision, as 
indicated in the opposing camp, it 
may elect to file an appeal. 

Ticking off the defendants, Judge 
Dawson found that: 

Loew’s, Inc. (Metro) in certain 
negotiations, apparently condi- 

(Continued on page 50) 


Fall Biz Upswing 
At ITC; Set McGee 


Independent Television Corp. 
reports a roster of sales, covering 
virtually its entire catalog, in a 
reported fall biz upswing. 

At the same time, William (Bill 
McGee has been named western 
division sales manager. McGee, 
who had served posts as ITC dis- 
trict manager, replaces Wallace 
Hutchinson, who resigned to join 
Blair reppery. McGee will head- 
quarter in Los Angeles. 

For the month of November, 18 
additional markets for “Best of the 
Post” were closed, bringing the 
“Post” countdown to 149 markets. 
“Ramar of the Jungle” and “Jeff's 
Collie” were bought in another six 
markets. Other sales were regis- 
tered on “Hawkeye and the Last of 
the Mohicans,” “Stage 7,” “Inter- 
pol Calling,” “Four Just Men” and 
other ITC properties. 
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BBDO Shares New 


For Scheduled Jane Powell Series 
—On Other Madison Ave. Fronts 


With the Station Reps 


By BILL GREELEY 


BBDO has another client-fi- 
manced show in the hopper for net- 
work airing next fall. This one is 
only half wrapped up, but it fol- 
lows the line of Rexall’s “National 
Velvet,” currently on NBC-TV, and 
General Mill’s “Father of the 
Bride” with a client-bankrolled 
pilot being produced by MGM. 

An undisclosed BBDO client will 
bankroll! alternate weeks of a Jane 
Powell half-hour situation comedy 
come fall if a network slot can be 
negotiated after Four Star pro- 
duces the pilot. Agency’s program 
chief George Polk hopes to line up 


4 


Client Fmancing 








Storer Broadcasting will drop) 
the tv representation of its five} 
tv stations and establish company | 
sales offices in New York and Chi- | 
cago. Operations will begin July | 

Four of the Storer stations are | 
repped by Katz Agency. They are) 
WJBK, Detroit; WJW, Cleveland; | 
WAGA, Atlanta; and WSPD, Tol- | 
edo. Fifth station, WITI, Milwau- 





another BBDO account to share in 
financing and sponsorship. 
Production talent is still being 


negotiated, but the format is set | 


and will include song and dance 
turns by Miss Powell along with 
the comedy narrative. 

In addition, the client already 
lined up is blueprinting an hour 
snecial featuring Miss Powell for 
April network airing. 

Yock Insurance 


Goodson-Todman, masters of the 
tele quiz who have often conducted 
year-long dry runs before airing 


one of their live shows, are carry- | 


ing the technique of pretesting 
over to one of their new film prop- 
erties 

“One Happy Family,” G-T situa- 


tion comedy scheduled for NBC-TV | 


preem Jan. 13, is having each 
stanza pre-tested before a 
audience several days before the 
cameras roll. 

Company's exec veepee on the 
Coast, Harris Katleman, says the 
plan will add $2,000 to the weekly 
budget, “but we feel that the qual- 
ity of the finished product will 
justify the expenditure. 
belief that everyone—sponsors, the 
network and the general public— 
will benefit from this concept. 

“If this plan works out, and I'm 
convinced it will, then other shows 
are bound to follow suit. The idea 
has natural appeal for advertising 
agencies and clients whose think- 
ing is geared to pre-testing prod- 
ucts before marketing them.” 

“One Happy Family” is jointly 
ewned by G-T and director Al 
Lewis and producer Sid Dorman. 
The production men will be re- 
sponsible for the rewriting of any- 
thing that bombs before the live 
audiences. 

Up and down: 


As expected, 


live | 


kee, was repped by the Blair group | 
when Storer took it over about a' 
year and a half ago, and the rep 
| contract has been continued. 

The seven Storer radio stations 
will continue with their current 
reps—five with Katz, one with 
Blair and one with Peters, Griffin 
& Woodward. 

The new national spot sales or- 
ganiaztion (which will be incorpo- 
rated into a separate company at 


Peter Storer, currently managing 


a later date) will be headed by | 


| director of WSPD, Toledo. As gen- 
eral manager, he'll supervise a 


staff of 10 salesmen and research, | 


promotion and other departments. | 


Chicago staff will consist of five 
salesmen and an office manager to 
| be named. 

Peter Storer, son of George B. 
Storer Sr., company chairman and 


Cleveland station, WJW, worked in 
the company’s New York sales 
office and was with CES Radio spot 
sales. 

Television Advertising Repre- 
sentatives midwest sales manager 


sell pitch on broadcast softsell at 
a club luncheon last week. 


The corporate image of an ad- 


| vertiser can be improved dramati- | 
|cally and immediately be a pro-| 


| Sram of community service activi- 
| ties, Thompson said, “but the nu- 


cleus of such a blueprint must be | 


a radio or television show. You 


‘can’t hang your hat on a printed | 


| editorial masterpiece, but you can 
{hang it in the Mayor's office if 
you sponsor a community uplift 
series. Public service shows -are 
the easiest kind to promote and are 
priced realistically. 

“When you are underwriting the 


show business debut of your town’s | 


No Turkey Dish? 
Chicago, Dec. 6. 
One of the most ingenious 
two-way promotions in a long 


while is the 24-page cook 
booklet, “Francois Pope's 
ABC-TV Gourmet Recipes,” 


published by WBKB here and 
offered free-for-the-asking to 
viewers of the station. Each 
of 14 recipes is dedicated to a 
different ABC-TV series, and 
at same time the booklet is a 
promotion for author Pope’s 
localer, “Creative Cookery,” 
which currently is rounding 
out a decade on Windy City 
daytime tv. 

Ostensibly Pope’s dishes are 
inspired by the ABC shows. 
Winston Churchill series, for 
instance, brings on the recipe 
for London Fish Pie; “The 
Islanders” for Sukiyaki; 
“Stagecoach West” for Potted 
Ox Joints; “Harrigan & Son” 
Irish Lamb Stew; “Hong 
Kong” Beef Mandarin Style; 
“My Three Sons” Meat Loaf; 
and “Naked City’ New York 
Cream Cheese Cake. 


The Big Combine 








~ In Merchandising 


Merger of three major merchan- 
dising outfits, completed this week, 
has resulted in the formation of 
the Licensing Corporation of 
America. Firms. that went into 
making this firm are Jay Emmett 
Associates Inc., Stone Merchandis- 
ing Associates and Svd Rubin En- 
terprises Inc. The new company 
will handles such diversified mer- 
chandising projects as the rights to 


| “Dobie Gillis,” “Hennessey,” “Su- 


prexy, has headed sales for the, 


perman,” “Howdy Doody,” “Real 
McCoys,” “GE Bowl Quiz,” “The 
Rebel” and other video shows. In 


| the publishing field, they'll rep 
| American Heritage Magazine Book 


of Knowledge, Random House and 


| Golden Press. 


It’ |Lamont Thompson gave the Can- | 
S Our! ton, O., Advertising Club a hard- | 


Film properties include “Ben 
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IN NEW YORK CITY... 


John Ettlinger, prexy of Medallion TV Enterprises, planed in from 
the Coast for tape screenings of the Curt Massey show, KRCA strip 
in Los Angeles which Medallion handles for syndication ... CBS News 
prexy Sig Mickelson addressed the 37th annual congress of the Ameri- 
can Municipal Assn. in N. Y. last week, urging municipal officials to 
make better use of their local tv stations to achieve greater public 
awareness of community issues and objectives .. . Ralph H. Daniels 
Jr. transfers from the San Francisco office of CBS Television Spot 
Sales into Gotham as an account exec . . . Ed Sullivan serving as. na- 
tional campaign ctiairman for the '60-’61 fundraising drive of the 
Arthritis & Rheumatism Foundation . .. Peter Falk, who played Abe 
Reles in “Murder Inc.,” Burt Balaban’s pic, plays the same role again 
on “The Witness” Thursday (15) .. . Stan Walker, flack with the Kal- 
mus Co., doing .a radio-tv column for the Long Island Examiner, new 
weekly in the Hempstead area ... David L. Miller Jr., former sales 
manager of WHK, Cleveland, joined WNEW as midwestern sales rep 

. Richard Joseph, Esquire travel editor, doing a series of travel 
shorties for CBS Radio’s “Dimension” library .. . CBS News has upped 
Dan Bloom to the new post of managing editor, radio, and upped John 
Merriman from night editor in radio to producership of “The World 
Tonight,” Bloom’s old spot. Other promotions include Marian Glick, 
upped from news writer to night editor; transfer of Ron Tighe from 
tv news to radio and replacement of Tighe as a tv editor by Hal Han- 
ley; and addition of John Patterson, ex-news director of WDBJ, Roa- 
noke, as a news writer. 


Benny Friedman back in broadcasting action this past Sunday, doing 
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the Colts-Lions pro grid game with Lindsay Nelson for NBC-TV. It'll 
| probably be the. same teamup if the playoff game is held in Philly. 
Joe Culligan, McCann-Erickson general corporate exec, has been 
named a trustee of the Child Guidance Foundation, organization 
|eoncerned with juve delinquency and mental disorders . . . It’s a boy 
for the David Surecks. (She's ex-NBC; he’s with UN Radio). 
, ABC press chief Mike Foster and frau off for a fortnight of rest in 
|Montego Bay . . . Roger Gimbel, who masterminded the concept and 
| details of NBC-TV’s Turkey Day special, “No Place Like Home,” was 
inadyertently omitted from the credits of the review given the show 
|. . . Gwen Van Dam has a running role in CBS-TV’s “From These 
Roots” from Dec. 15 through Dec. 29... Jack Mann becoming national 
director of sales development and program coordination for ABC 
Radio . . . Barbara Joyce joins the cast of next Sunday's (11) “CBS 
| Television Workshop” . . . “A Pictorial History of Radio,” prof Irving 
Settel’s latest, is off the presses and will be on the stands Monday (12) 
. Edward RB. Hitz has retired, as expected, as vicepresident and 
| general sales executive of NBC-TV, but he says he plans to continue 
| in the fields of sales, advertising and broadcasting; he’s been with the 
web for more than 30 years ... Young & Rubicam director Louis N. 
| Brockway is a consultant to the National Educational Television & 
| Radio Center . . . Hal March, who occasionally subs for Jack Paar, 
will front “Come Blow Your Horn” on Broadway in early March... 
|Nine new 25-year clubbers at NBC are technicians Carlos Clark, H. 
| Weston Conant, H. L. Folkerts; administrative staffers Joseph Milroy, 
| Arthur Poppele, Margaret Riebhoff, Clifford Slaybaugh, and engineers 


Hur” and “Pepe.” and “The Sound | John Rooney and John Seibert .. . Lee Mortimer guesting on WABC- 
of Music” is on their catalog from | TV’s Joe Franklin stanza tomorrow. (Thurs.) . . . NBC photo unit 
| the musical comedy field. They | manager Sid Desfor is a second-time grandpa, with his daughter (Mrs. 
also have the merchandising rights ; Nanette Schatell) having given birth to a girl lass week in Englewood, 
| to the Diners Club, and personali- |N. J... . WABC-TV topper Joe Stamler off for two weeks in Caracas, 
. . Robert Galvin named video tape-film-kinescope opera- 
Bardot, Steve Lawrence & Eydie | tions manager for NBC-TV .. . Merrill E. Joels plays all the characters 
Gorme, Carol Heiss, Hayes Allen | on WNEW's 60-second “soap operas” ... WNBC merchandising manager 
Jenkins, Jackie Robinson, Floyd | Joe Murphy to byline new bi-weekly “Profit Tips” column for Modern 
Patterson, Sam Levenson and/Grocer... Bill Weyse has become director of WNBC Radio's “Journey 
others. | Into Nature” and “People at the United Nations,” replacing Al Lands- 


| ties including Pat Boone, Brigitte | Venezuela . 


Thomas A. McAvity, former NBC-| leading citizens, you should be | 
programming exec and Mc- there to guarantee that the com- | 
Cann-Erickson Productions senior | mercial rubs off on them. This is} 


av 


veepee, has been named head of | one of the biggest plusses of local 
programming and a veepee of the | public service sponsorship. Mak- 
J. Walter Thompson radio-tv de-|ing community service an annual 
partment. He replaces Dan Sey- 


LCA officers are Jay Emmett, 
board chairman; Allan Stone, pres- 
ident; Syd Rubin, veepee, and 
Leon Newman, secretary treasurer. 


3D V CHANNEL FOR 
ROCHESTER, SYRACUS 


Washington, Dec. 6. 
Federal Communications Com- 
mission has proposed adding third 
VHF channels to Syracuse and 
Rochester, N.Y. The rulemaking | 








burgh who ankled last month . . . Wally Siegel is leaving NBC program 
| merchandising to join Goodson-Todman. 
| Evelyn Leonard, former Life staffer, new member of WPIX’s promo- 
tion department. Another new WPIX staffer is Mike Taylor of the 
| station's research department, formerly with ARB .. . Jan Tanzy, 
jcurrently portraying the role of Baby June in “Gypsy” on Broadway, 
| will be featured in a Christmas Day tv show on CBC, emanating from 
{Montreal . . . WPIX has inked sportscaster Jim Gordon to cover the 
Nationa! Industrial Basketball League series . . . Mrs. Eleanor Roosevelt 
will become a teacher on WPIX’s Regents ETV program, “Transition,” 
Thursday (15). She will speak on the topic of “Politics and Democracy” 
in the afternoon half-hour show which starts at 2:30 p.m. 

Ed Sullivan snagged Robert Goulet, the Sir Lancelot of “Camelot,” 
for his first American tv appearance on Jan. 8 . . . Roy M. Gilbert, 
general sales manager of WQTE, Detroit, shifts to CBS Radio Spot 


mour, director of the _ radio-tv 
department. who was recently 
made a member of the agency’s 


executive committee. 

Leonard V. Colson, former veepee 
of Pharmacraft Laboratories. divi- 
sion of Seagram, has been named 
director of marketing for the J. B. 
Williams Co. toiletries division. 

Sam Fleishman, formerly with 
NTA and Screen Gems, has joined 
Advertising, Radio & Television 
Services’ Gerald Productions as a 
veepee and general manager. 

Henry G. Orthman, formerly 
with Doherty, Clifford, Steers & 
Shenfield, has joined the account 
staff of J. M. Mathes. 

Arnold Bakers of Port Chester, 
N.Y., has switched from Kudner 
agency to Donahue & Coe. Firm, 
which distributes up and down the 
Atlantic coast, billed more than 
$150,000 in spot tv last year. 





London Agencies 


Smee’s Advertising Ltd. ap- 
ponted to handle the account of 
Suntester, British subsidiary of the 
Sun Electric corp. of America... . 
Hendling U.K. and European ad- 


vertising for the Jamaica Tourist | 
Board is Robert Brandon & Part- | 


ners Ltd. . . . Newspaper Society 


is to interview 10,000 housewives | 
in England and Wales for a just- | 


started readership and markets 
survey intended to provide upto- 
date info on the coverage of the 
local and national press, plus tele- 
viewing and cinemagoing habits, 
inter alia, 


| corporate image but helps sell the 
product, gets your salesmen in to 
see busy buyers, builds stockholder 


| goodwill, helps attract capital and | 


| good employee talent, creates con- 
|fidence in your product or your 
| services, makes a community wel- 
;come your plant or office as it 
| would a good neighbor, and pro- 
| vides advantageous distribution for 
| products.” 

| Briefs: Adam Young Television 
| has racked up two more stations, 
|the Morgan Murphy properties 
| WLUK-TV, Green Bay, Wis., and 
| WLUC-TV, Marquette, Mich. Both 
| were with the Hollingbery reppery 
|. . . More than 20,500,000 home, 
| portable, clock and car radios will 
| be sold by the end of this vear, 
| Says the Radio Advertising Bureau 


|... Avery-Knodel has a new study | 


|on the mid-Missouri tele market 
| between St. Louis and Kansas City. 


| MCA Folds Pitt Office 





Pittsburgh, Dec. 6. 

Music Corp. of America is clos- 

ing its tv sales office here which 
is the last step in shuttering the 
| big office it established here five 
years ago. 

At one time, it had a cafe and 
club date department along with a 
tv salesman. George Claire and 
Bill Connelly ran the office and 
| Connelly stayed on when it was re- 
; duced to tv only. Arnold Feisher 
| has been running the office since 
Connelly moved over to Screen 
Gems. 


Feisher’s new assignment | 


was made possible by negotiations 
with Canada on conflicting assign- 
ments. 

Syracuse would get Channel 9 
and Rochester Channel 18 under 
the rulemaking. Also _ involved 
would be the shift of Channel 5 
from Rochester to Syracuse and 
Channel 8 from Syracuse to 
Rochester. Comments on the pro- 
posals are due Jan. 6. 

Among proposals rejected by 
FCC was one by ABC which would 
| delete Channel 8 from Syracuse 
and add Channels 9 and 11 to shat 
city. FCC said Canada was not will- 
ing to accept these changes. 


| Gabe Changes Od 


The ways are well greased for 
Gabe Pressman. The WNBC-TV 
newscaster joses the sponsorship of 
Shell Oil at the end of the month 





for his 10-minute Saturday night | 


stanza, Sun Oil moves in the fol- 
lowing week. 

| Sun’s buyup of Pressman’s 7- 
7:10 p.m. slot is backed up by 
the continuation of Buitoni as un- 
derwriter of the 7:10 to 7:15 p.m. 
weathercast on the N. Y. station by 
Frank Fields and Beverly Bentley. 


And beginning Dec. 17, Tom 
Wise, financial writer, will do a 
five-minute (7:15-7:20) “Financial 


News” segment. This portion of the 
WNBC-TV Saturday night lineup is 
as yet unsponsored. Winding up 
this Saturday evening service by 
the NBC owned & operated station 
is Bill Ryan with 10 minutes of 


national ard international news, | Broadcast Ad Club joint Christmas party. 


| Sales as an account exec in the N. Y. office . . . Leonard Bernstein will 
|narrate his “Christmas Startime” repeat for Ford Motors Dec. 25; 
| original narration was done by the late Joseph Welch. It was this as- 
|signment that forced Bernstein to nix an offer to host “The Gershwin 
Years,” job now being undertaken by Richard Rodgers . . . Dave Con- 
nell, producer of “Captain Kangaroo,” named a v.p. of Robert Keeshan 
Associates, show’s packager ... A “Twentieth Century” film crew 
| headed by director Wade Bingham returned from Namkham, Burma, 
after filming “The Burma Surgeon Today,” dealing with the life of Dr. 
|Gordon Seagrave. Peter Kalischer planed to Burma from Tokyo to do 
the interviewing. 


IN HOLLYWOOD .. . 


Jim Hawthorne, prexy of the L. A. deejays assn., named program 
| director of KFWB and veepee in charge of program development for 
| the Crowell-Collier stations . . . Harry Maizlish, who’s building up a 
star roster for his FM station, signed Sammy Davis Jr. for a nightly 
| hour. Previously set for strips were Steve Allen and Johnny Green... 
Henry Flynn named veepee in charge of the five radio stations owned 
by Kenyon Brown, head of NAFI's broadcast division . . . Larry Roman, 
|one of the early radio writers, in town to confer with Columbia execs 
on screenplay for “Under the Yum Yum Tree,” the Broadway play he 
| co-auth’d Dick Linke, partner-manager of Andy Griffith, is 
| arranging a trade of guest shots with Ernie Ford as the prelude to a 
'possible teaming of the two bucolics for specs and pictures . . . Dick 
Boone will have 38 episodes of “Have Gun, Will Travel” completed by 
'Dec. 15 so he can work on two pilots and a feature the picture boys 
want him to do... Gene Rodney moved his base down the street from . 
|Sereen Gems to Desilu Gower for the upcoming Robert Young series 
for CBS-TV next season . . . Helen Winston, who produced her first 
theatrical picture in London, has the interest of BBC for four specials. 
| Her targets are Shelly Berman, Mort Sahl and Ernie Kovacs. 


IN CHICAGO... . 


| Paul Molloy’s report in the Sun-Times that Jack Eigen would soon 
be returning to the WMAQ chore from which he was fired last New 
| Year’s Day is said by the station to be ‘‘pure conjecture, without foun- 
| dation.” Exact quote: “If Lee Vogel is to be replaced it won't be with 
| Eigen.” Meanwhile, the controversialist is still shopping around here 
|... Phyllis Diller toplines tomorrow’s (Thurs.) Chicago Unlimited-Chi 
WGN’s Wally Phillips em- 





will be assistant editor of Revue | with network programming taking |cees, and Del Clark (WIND) and Don Ferris (WTTW) will work as 
(Continued on page 54) 


on the Coast. 


over 7:30 p.m. 
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Top 25 Specials (Two-Year Span) 


During 1959 and 1960 more than 500 specials have been presented 
on three major tv networks. Here, in terms of total audience and 
average audience Nielsens, are the = for the two-year period: 


Sinatra-Presley ......cexssecce 
on GEES ese eee 
Debbie Reynolds .............. 
Some of Manie’s Friends ...... 
Lucy Goes to Alaska .......... 
Red Skelton Se, Pn rerey 
Playhouse 90 (Alas Babylon) ... 
SEE. s-0:00.940 v0 a.0s 6 aoe « 
SD) 5 isvieas oemnes oan s 
De CNET. os deccsocee ne wees 
a Bere 
eer 
Bob Hope ceil eimalnininions Mater ee 

8 ere we 
eo odin ain eee ee eee 
eee ee ere 
Christmas at the Circus ....... 
Groen Pastwres,. 2.2... 06oss0es 


Once Upon a Christmas 


Untouchables (Desilu Playhouse) _ 


Summer On Ice 
Bing Crosby 
Bob Hope 
Bob Hope 
Danny Kaye 








Average 
Audience Audience Year 
-. 426 34.7 1960 
-. 404 31.4 1960 
.. 404 30.1 1960. . 
cee 29.2 1959 
.. 401 34.9 1959 
- eo 30.2 1959 
-+o- oe 29.6 1960 
--. 28 33.2 1960 
.. 2s 30.7 1960 
bs 38.1 31.2 1960 
oa 38.0 30.8 1960 
-+ 30.8 1959 
37.3 28.9 1959 
a 37.2 31.6 1959 
oe 36.8 26.7 1960 
re 36.7 25.9 1960 
oa 36.6 29.9 1959 
.. 366 25.9 1959 
° 36.1 27.6 1959 
35.8 32.2 1959 
= 35.8 29.0 1960 
35.4 24.1 1959 
sie 34.9 28.5 1960 
34.9 27.8 1959 
. ae 26.4 1960 





Heatter-Quigley in Biz Because 


Of a Flight Over a Zulu Village 


In these days of limited live pro-¢ 
gramming, frowned - upon quiz 
shows and longterm packager-net- 
work relationships, it’s something 
like a 100-to-one shot for a new 
packaging outfit to sell a live net- 
work show. Yet that’s what hap- 
pened six months ago to Heatter- 
Quigley Productions, and with one 
of the two partners having been 
out of the business for three years 
previous besides. 

Heatter - Quigley are Merrill 
Heatter and Bob Quigley, who 
package “Video Village” in asso- 
ciation with CBS-TV. It was their 








first (and only, so far) sale as a 
packaging team, though both have 
long daytime production track vn 
ords. But the partnership was} 
formed only a year ago, when Quig- | 
ley returned to the U. S. and the} 
business after a three and a half 
year residence in South Africa. 

In 1956, Quigley had been pro- 
ducing two daytime strips, ry." | 
Your Account” and “Love Story,” 
and a weekly nighttime hour, the | 
Cesar Romero-helmed “Chevrolet 
Showcase” on ABC. He'd talked 
about quitting the business and 
writing. but it was all talk until 
an oldtime collaborator, Bill Sears. 
onetime Philly Eagles sportscaster 
who had moved to Johannesberg, | 
invited him to move there with 
his family. Quigley suddenly de-| 
cided to go, and packed up his 
wife and three kids and took off. | 

During his three and a half 
years there, Quigley collaborated | 
with Sears on two plays and three 
screenplays, produced a stage re- 
vue. opened a restaurant, and did 
a disk jockey show. None of the, 
plays or screenplays have been 
produced; the restaurant is still in 
business, though not prospering; 
but the radio show is still on the | 
air, with Quigley taping it here 

(Continued on page 42) 


CBS Radios Yule 








| Sothern 





Our Man in Berlin 


Hans Hoehn 
discourses on political influences 
in the upsurge of 
West Germany 
Television 


* *« @# 


one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
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CBS-TV Thursday 
Shuffle in Snag: 





| George Burns may have spent some 


| his 





GOMEDY RERUNS 
HUT 380, 000,000 


For all the admitted risks and 
difficulties in producing successful 
situation comedy, the payoffs are 
such as to make westerns and 
private-eyes look like penny-ante 
entries in comparison. A situation 
comedy may have a tough time 
making it in the rating sweep- 
stakes, but even a moderate rating | 
success can pay off as if it were an 
Irish sweeps winner. 

Hollywood can argue the ques- 
tion of whether residuals are real 
or imaginary in a general sense, 
but when it comes to filmed 
comedy, there’s no question. 
Comedy reruns have grossed well 
over $60,000,000 and show no signs 
of a letup in either the’syndication 
or the network daytime field. | 

A Danny Thomas can _ hardly | 
moan about residuals, what with 
his $7,000,000 NBC rerun deal; 
neither can a Robert Young or) 
Gene Rodney, with their $7,500,000 
“Father Knows Best” daytime deal 


at ABC, which hasn't even started | 
yet—meanwhile they're collecting 
residuals on two years of CBS 
nighttime repeats on the show. 





coin on pilot films since selling off 
“Burns & Allen” comedies to | 
Screen Gems, but the pilot ex- 


| penditure has hardly made a dent 
| in that $6,000,000 selloff. 


j}how much “I Love Lucy” 


And so it goes. There's no telling 
reruns | 


|figure at on CBS-TV—they're all 
jover the map. But Desilu got 


theirs with a selloff of the half- 


|hours to CBS a few years ago. 
|Even shortlived firstrunners like 


| $500,000 in network rerun, 


“Dear Phoebe” racked close to 


on 


NBC's comedy strip. 


| 


Hold Of Changes 


A major hitch has developed in 
CBS-TV's projected reshuffle of | 
|Thursday night, and 
shakeup may be delayed until next 
month. CBS had hoped to get the 
|changed schedule on the air to- 
{morrow night (Thurs.), with “Wit- 
‘ness’ moving to 9-10 pm. Ann 
moving down to 
“Angel” to 8 and “Zane Grey” 
remaining at 8:30. 

Ironically enough, the stumbling 
block are sponsors of “Witness” 
whose contracts are scheduled to 


the entire | 


7:30, | 


expire within the next couple of | 


weeks. Esquire and Schick termin- 
ate their pacts on “Witness” next 
Thursday (15), and Helene Curtis 
on Jan. 5. But it was Curtis and 
one of the others which refused to 
shift “Witness” from 7:30 to 9, 





Spree on Specials’ 


CBS Radio is going all-out for 
Christmas this year, 
cials slated for the period from Dec. 
18 to 24, exclusive of the annual 
“Christmas Sing with Bing” entry 
Christmas Eve. 

Lineup includes “The Watchers,” 
a Moravian night watch story; a 
show from NATO naval headquar- 
ters; White House pickup of the 
annual Christmas tree lighting 
there; “Christmas in Union 
Square,” from San Francisco; Doug 
Edwards’ 13th annual “Santacast 
from the North Pole”; Armed 
Forces greetings from overseas; 
and several college choirs singing 


with 14 spe-| 


P&G Wants to Shift 


thereby stymying the entire shuf- 
fle. Consequently, web may have to 


(Continued on page 54) 





‘Peter Loves Mary’ 


Procter & Gamble, unhappy with 
the Wednesday-at-10 slot for the 
half-hour situation comedy. would 
like to move “Peter Loves Mary” 
to Fridays at 8:30 sometime after 
the first of the year. Whether us- 
ing this Peter Lind Hayes-Mary 
Healy starrer as the sub for the 
Friday “Westerner” series is’ ex- 
pected to be decided this week by 
the NBC program board. 

Desire for the shift was ex- 





traditional Christmas songs and 
selections. 


pressed by Benton & Bowles, the 
P&G agency, 


{its network rerun days), 


Network comedy reruns figure at 
better than $28,000,000 gross over 
the past five years. List includes | 
“Lucey,” “Thomas,” “Father” (up- 
coming but purchased), “December 
Bride,” “The Gale Storm Show,” 
“I Married Joan,” “Bob Cummings 
Show,” “Dear Phoebe,” “It’s a 
Great Life” and “The Thin Man.” 
All have been used or are still be- 
ing used on a strip basis, and the 
standard deal ‘except for block- 
busters like Thomas and “Father’’) | 
is $5,000 per showing. That means 
a $1,300,000 gross if a series were 
used continously as a strip over a 
full year, and some have passed 
that mark already. 

Non-comedy entries, of course, 
have ‘played the network strip re- 
run route—there’s “The Million- 
aire,” “The Texan,” “Loretta 
| Young,” “The Restless Gun” “even | 
“Yancey Derringer.” But no pro- 
gram category has had the con- 
sistency of comedy in rerun use, 
and no filmed program form lends 
itself to stripping in daytime as 
does situation comedy, 

That's apparent in syndication as 
well as network. “My Little 
Margie,” “Burns & Alien,” “The 
People’s Choice,” “Our Miss 
Brooks,” “I Married Joan” (since 
“Private 
Secretary,” “Life of Riley,” and 
“Amos ‘'n’ Andy,” among others, 
are daytime programming staples 
for most stations, indie or net- 
| affiliated. And they go on and on, | 


} 


| through their umpteenth repeat in | 


|a market, 


| 
| 


without any apparent | 


}slackening in their draw as day-| 
time attractions. 
Moreover, there’s a _ flock of | 


‘figure to have grossed something 


comedy shows in syndication that 
have scored big grosses even on a 


once-a-week basis, like “The 
Honeymooners,” “Abbott & 
Costello” (occasionally stripped as 


well, but in kiddie 
Silvezs show, 


time), Phil | 
et al. Comedy series 





over $30,000,000 in syndication 
over the past five years, and they're 
still going strong. To say nothing 
of theatrical oldies that are enjoy- 


ing syndicated popularity, from 
“The Three Stooges” and “Little | 
Peseals’ down to “Laurel 

Hardy.” \ 


dike” 


|CBS-TV's ‘Let’s Start All Over 
Again’ 300G Ad Splurge to Woo 
Public; Affils Pitch in On Tab 





cas’ 
Walter Cronkite 
hes authored an Interesting 

White Paper on TV 
Correspondents 


one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 
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NBC Monday Night 
TV Revamp; Looks 
Like ‘Klondike Out 


NBC-TV program board is con- 
‘templating an almost complete 
overhaul of the network’s Monday 
night schedule by mid-season. 
“Klondike” for the moment seems 
the most imminent candidate to 
follow “Riverboat” in departure 
from the airwaves and the net- 
work's brass look upon “Dante” 
and “Barbara Stanwyck Theatre” 
as other shaky investments for the 
remainder of the ‘60-61 season, al- 
though no actual steps have been 
taken to cancel the last two yet. 

It's held probable that the net- 
work will decide to replace “Klon- 
with another western. If the 
network can accomplish the transi- 
tion in time for a February start, 
itll drop the succeeding 9:30-10 
p.m. “Dante” and replace it with a 
nighttime version of one of its day- 
time audience participationers, a 
change that finds its precedent in 
the day-and-night treatment for 
“Price Is Right.” 

Only the 8.30 “Wells Fargo” 
seems secure at this point. At 7:30, 
it’s definite that “Riverboat” will 
be sunk and “The Americans” 
made to stand in its anchorage. 


For a time—and maybe still— | 
NBC was thinking of bringing back 
“Lawless Years” to share a strange | 


alternate-week partnership with 
“Dante” on Tuesdays. NBC-TV | 
now employs Tuesdays from 10 to 
11 p.m. for specials, and many of 
the hour time periods are unsold. 
As a consequence, 
idea of keeping the specials only 
every other week and_e using 
“Dante” and “Years” back to back 
in the remaining Tuesday nights on 
the season’s schedule. No action 
was taken at 
meetings about the Tuesday shuf- 
fle, it’s understood. 


Met’s Kaycee Buy 


Washington, Dec. 6 

Metropolitan Broadcasting Corp. 
has completed negotiations to 
purchase KMBC-TV, the channel 
nine ABC affiliate at Kansas City, 
Owned by Cook Paint and Varnish | 
Co. 

Purchase price won't 
closed until the application 
license transfer is filed with the 
Federal Communications Commis- 
sion within a few weeks, 

The paint firm also owns KMOS- 
TV, Sedalia, Mo., and WFRM-AM, 
Concordia, Kans., which Met is 





but will spin off. 





Monday's program | w ayne, Cleveland and Portiand. It 





| 


web mulled the | 


Operating on the premise that 
with elections, debates, specials 
and other preemptions finally eas- 
ing off, the regular season is only 
now beginning, CBS-TV has 
launched an intensive two-week 
consumer advertising campaign to 
promote its regular programming. 
Thé campaign is a co-op effort with 
its affiliates, with a toal of $300,000 
involved. 

Ads broke Monday (5) in over 
125 cities, including 22 of the 24 
cities in the Nielsen Multi-City 
rating list. They'll run through a 
week from Sunday (18) on a daily 
basis, with each affiliate permitted — 
to buy up to a total of 3,000 lines 
a day, divided any way they wish 
among the three major newspapers 
in their market, or that equivalent 
spread among lesser papers in the 
signal area. Web and affiliates are 
splitting costs 50-50. 

Campaign is virtually a repeat 
of CBS’ campaign at the start of 
the season, each two-column ad 
containing a rundown of the 
night's programming, night by 
night, with updated program syn- 
opses. Theory is that the large 
number of political programs, elec- 
tion coverage, specials and other 
preemptions hindered the public 
in familiarizing itself with the reg- 
ular CBS program schedule and 
hurt in terms of the formation of 
a habit pattern by the public. 
There were a total of 39 preemp- 
tions in the first 58 nights of the 
season on the web. 

Though more limited in time 
than the start-of-the-season cam- 
paign, the current newspaper 
splurge is a bigger effort, with 
more affiliates participating, more 
of the top markets represented and 
more money being spent than in 
the eariier one. In fact, this stands 
as one of the biggesi ad splashes 
in CBS history. The earlier cam- 
paign, affiliates were restricted in 


terms of the number of news- 
papers they could buy, as well as 
the amount of lineage. This time 


out, though size of the ads is lim- 
ited, total lineage permiited in 
each market is far greater. 
Co-op offer was made to 195 af- 
filiates. As of the weekend, there 
were only 12 negative replies, bet- 
ter than eighty “yesses,” with some 
40 verbal approvals and several 
stations still not heard fromi. 


WBC's $3, 500, 000 
Dicker for KLAC 


Hollywood, Dec. 6 
Westinghouse Broadcasting Co. 
has reportedly begun negotiations 
for purchase of radio station KLAC 
here from Mort Hall. Purchase 
price is said to be around $3,500,- 


| 000 


be dis: | 
for 


Hall met all inquiries with a “no 
comment.” Westinghouse currently 
owns radio stations in Pittsburgh, 
Boston, Chicago, Baltimore, Ft 


would be required to sell off one 
station to remain withia the seven- 
station limit, but it’s known the 
company has long desired an L.A. 
outlet. 

Los Angeles in the past three 
years has been a major target for 


group operators. Crowell-Collier 
started its radio chain operation 
here with KFWB. Storer Broad- 


casting bought in recently. 
NAB NAMES VELOTTA 
Washington, Dec. 6 
John Velotta, ABC vice presi- 
dent for special projects, has been 


| named to the Freedom of Informa- 


j tion Committee of National Assn. 
| of Broadcasters. 

He replaces John Charles Daly, 
 eocnatie resigned ABC v.p. for 


& also buying in the package deal | news, as the ABC member on the 


Committee, 
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i wish of Peter Pan never to get any older 
has been answered in the nicest possible way. 
Mary Martin’s performance tomorrow night in 
the James M. Barrie classic has been put on 
color tape, giving the production the blessing of 
eternal youth—a quality heretofore reserved ex- 
clusively for Tennyson’s brook, the figures on 
Keats’ Grecian urn, and Maurice Chevalier. 

Thus, NBC has made sure that kids who aren’t 
even a gleam in anybody’s eye will get the chance 
to see the merriest, warmest, most.frolicsome ex- 
cursion into Never-Never Land ever assembled 
on land, sea, or—certainly—on the air. 

It’s doubtful that any single program has ever 
been so closely identified with a network as has 


“Peter Pan” with NBC. Our first two presenta- 


tions of the fantasy (in 1955 and 1956) attracted 
a combined audience of about 125,000,000 
viewers, not a one of whom believed that Cyril 


Ritchard’s “Captain Hook” was any more villain- 


ous than a collie pup. 
Since that second version—which, like the 
first, was staged, choreographed and adapted by 


Jerome Robbins—NBC, Miss Martin and Mr. 
Ritchard have received thousands of requests for 
another TV performance. 

The pleas come from young and old alike. A 
mother will write to say she acquired a new infant 
in 1954 (now, now—let’s not blame everything 
on NBC) and would we do another “Peter Pan” 
for his benefit? Or an eight-year-old will say, “My 


parents tell me I saw ‘Peter Pan’ on TV, but I 


don’t remember it. Will it be on again soon?” 
“SOON” IS TOMORROW NIGHT. We 
think it’s the best “Peter Pan” ever done any- 
where. But despite the ostensible advantage of 
having televised the work twice before, it was, in 
many ways, the toughest one to put together. 
Why? Well, for one thing, Miss Martin is now, 
as always, a perfectionist (we wouldn’t want her 
any other way). : And, despite her rigorous sched- 


ule i in Broadway's “The Sound of Music,", she 


worked as hard on this ‘Peter Pan” as if she 
were some unknown trying to make good. 

Her pi preparations to resume the title role 
began long before formal rehearsals started. For 
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three weeks before the cast got together, she prac- 
ticed “flying” on the stage of the Helen Hayes 
Theatre, just before crossing the street (on foot) 
for each evening’s performance of “Music” at the 
Lunt-Fontanne Theatre. 
And weeks before she began those exercises, 
she started studying the script. Much of it, of 
course, was familiar to her, but she was terribly 
afraid ‘of inadvertently throwing in a few lines 


from “Music” from time to time and ruining a — 


few stretches of tape in the process. (Surrounded, 
as she is, by a total of 18 children in both shows, 
such confusion would be understandable. ) 

To re-orient herself to the show’s musical 
score (she rarely forgets a melody, but is not that 
infallible on lyrics), Mary listened to the show’s 
album once a day for several weeks, and re- 
hearsed the numbers twice-weekly with a pianist. 

What’s more, she continued sessions with her 
voice coach even after TV rehearsals began, 
largely because of the varied singing require- 
ments in “Music” and “Pan.” The yodeling she 
does in the stage musical, for example, calls for 
vocal action almost the reverse of the difficult 
rooster-like sounds in “I Gotta Crow.” 

Miss Martin also had her hair cut short, for 
the first time in three years. As someone once 
said, there’s nothing so irrevocable as a haircut. 
So, if you saw “Music” any time since October 8, 
you were watching a be-wigged Mary Martin, 
whether you realized it or not. 

If Mary spared nothing in her desire to make 
this the very best “Peter Pan” ever, NBC was 
equally eager. Mr. Ritchard, for instance, was in 
the midst of a successful Australian tour with 
“The Pleasure of His Company.” To assure our- 
selves of the pleasure of his company for a couple 
of weeks, we paid (in addition to his fee) a sub- 


stantial sum to compensate the tour for the 
hiatus and cover his transportation expenses. 

Whenever possible, we filled the roles with 
the performers who’d played them in one or both 
of the previous TV outings. [t became almost 
something of a gaine to see how many of the 
original Pirates and Indians we could bring back. 
(Final score: Pirates, 10; Indians, 9.) 

. OUR FIRST TWO “PETER PANS” were 
done live and within the confines of a single stu- 
dio. For the taping of this version, we used both 
color studios in Brooklyn as well as the Ziegfeld 
Theatre, giving ourselves much more latitude for 
scenery, lighting and camera work. 

In fact, we used one of the color studios solely 
for the “outdoor” flying sequences, which, as a 
result, are more sweeping than ever. There’s just 
about three times as much “sky” as before, and 
about 2,000 stars rather than just a few hundred. 
Talk about your heavenly sets. 

The show’s songs, we need remind no one, 
are glorious. The Moose Charlap-Carolyn Leigh 
music and lyrics (together with the added music 
and words of Jule Styne, Betty Comden and 
Adolph Green) make up one of the happiest 
scores in show-business history. 

Tomorrow night’s presentation was directed 
by brilliant, young Vincent J. Donehue, who’s 
guided Miss Martin in a number of vehicles—from 
“Sound of Music” to her one-woman shows on 
TV. We feel he’s invested this “Peter Pan” with 
his own brand of magic. Knowing that this one 
was being recorded for posterity, he was deter- 
mined to make it an attraction 
his grandchildren could heartily 
endorse for their grandchildren. 

We happen to think he’s done 
just that, so help us Tinker Bell. 
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Look mann, suppose you had the best of old-time movie comedy in 
130. eight-minute sequences? Suppose they featured such timeless 
greats as the Keystone Cops, Ben Turpin, Harry Langdon, Louise 
Fazenda and many others in highlights of their merriest comedies? 
Well, you can stop supposing —because that’s... 

FUNNY MANNS. And then some! Each sequence is humor-enriched with 
specially created bizarre sound effects and scored with original fun- 
filled, live music. What’s more, they're all integrated with up-to-date 
laughmanship by FUNNY MANNS and all his relatives: Mail Mann, Milk 
Mann, Fire Mann, Rich Mann, Police Mann and so on 
up the Mann family tree. Actually, they’re all that very 
funny mann, CLIFF NORTON. All told, FUNNY MANNS is 
a winning combination for kids everywhere, kids of all 
ages—everybody who likes to laugh—and who doesn’t? 








* NBC TELEVISION FILMS, A DIVISION OF 
CALIFORNIA NATIONAL PRODUCTIONS 





FLEXIBLE MANNS. This show is really flexible. You can integrate single 
episodes within larger shows of your own, tie them in with your 
local emcee, or put them together for any program length to meet 
your individual station programming requirements. 

Pre-sold? Discover for yourself how many advertisers and agencies 
have already said they want to buy in to FUNNY MANNS. They're just 
waiting for this program to be logged in your market! 

FUNNY MANNS is produced and directed by the former Executive 
Director of Children’s Programming at NBC, the man who created 


“Howdy Doody,” E. Roger Muir, who has proved he knows 





how to attract and entertain young audiences. 

With CNP’s FUNNY MANNS...the kids in your area 
will be laughing. Your advertisers will be happy. You'll 
feel pretty good yourself. What are you waiting for? 
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NBC-TV's Library of Perennials 


NBC-TV is gradually building up a whole flock of “perennials” 
in the area of specials for annual scheduling, much in the manner 
of CBS-TV reprising “Wizard of Og” as an annual event and NBC 
making “Amahl and the Night Visitors” an annual Christmas pres- 
entation. In some cases, as with “Peter Pan,” it has entailed con- 
siderable outlay for future rights, but it’s the web's longrange 
thinking that such quality peremnials will add immeasuraly to 


NBC stature and audiences. 


Along with the newly-taped two-hour “Peter Pan,” which is being 
presented tomorrow (Thursday) night, and “Amahl,” the network 
will have going for it a freshly-redone 90-minute version, with 
new scoring, of “Victory At Sea”; the Project 20 “Story of Christ”; 
“Meet Mr. Lincoln,” which has already had one repeat, and pos- 
sibly an annual reprise of “Winnte the Pooh” from the Shirley 


Temple series. 








Gaitskell Puzzled by British TV 
Free Ride’ to Riches 


Offering 





London, Dec. 6. 

Hugh Gaitskell, leader of the 
Opposition in the House of Com- 
mons, slammed at the “profoundly 
unsatisfactory” arrangements by 
which commercial tv contracts 
have been handed out in the U.K. 
when addressing a Labor Party 
rally at Newport, Isle of Wight, 
last week. 

Commercial tv companies paid 
nothing to the community for the 
right to produce programs, Gaits- 
kell pointed out, yet profits in 1959 
amounted to $56,000,000. The Op- 
position topper also spoke of the 
“absurd situation” whereby Daily 
News Ltd. was keeping its stake in 
Tyne Tees Television Ltd., after 


having sold its newspaper News 
Chronicle and The Star, even 
though “it was generally under- 


stood that, as with several other 
contracts, this one was awarded to 
Tyne-Tees because a national news- 
paper company was a major share- 
holder.” 

Questions about the continuing 
Daily News holding in Tyne Tees 
have come up recently in the House 
of Commons. Home Secretary R. 
A. Butler declared that the Tyne 
Tees contract was not awarded be- 
cause of the Daily News newspaper 
connections, and that Daily News 
had a minority holding anyway. 


Germans Plan Feeds Of 
U.S. Com’l Shows to Yank 
Servicemen Via Closed-TV 


Thousands of American service- 
men and their families stationed in 
Germany may soon be viewing 
American commercial television, 
under a new setup now being or- 
ganized. 

Negotiations are underway be- 
tween the U. S. Army in Europe 
and a German firm which plans to 
provide a closed-circuit network of 
commercial U. S. programs to the 
bases and American housing areas 
in Germany within the next few 
months. 

Frankfurt, Heidelberg and Wies- 
baden (the first the headquarters 
of the Army’s vast Northern Area 
Command, the second main head- 
quarters for the U. S. Army in 
Europe, and the third city the 
headquarters for the U. S. Air 
Force in Europe) are the points 
which will have the programs first. 

A group called the Overseas 
Communications Co., headed by 
electronics engineer Herman Buhl- 
man and Herbert W. Weichmann, 
are backers of the new project. 

The group plans to offer existing 
television and feature films, shorts, 
live shows, religious programs and 
newscasts, many of the same com- 
mercial shows that are now playing 
in the United States, via a closed- 
circuit network to American serv- 
icemen. 

Each serviceman or family would 
pay a $3.50 monthly subscription 
fee plus a fee of $9 monthly to 
rent a television set. This will in- 
clude costs to install the set, in- 
surance and maintenance, and as- 
sure the set owner of ten hours of 
shows per day. 

American military experts over- 
seas are now checking the legality 
of commercial operations on mili- 
tary property, but officials think 
this problem can be surmounted. 

Currently, Americans stationed 
in the Ramstein-Kaiserslautern and 
Spangdahlem areas can watch the 
Air Force-operated Channel 20, 
which beams Stateside television 
shows sans commercials, and loca* 
ly-run shows, and the same pro- 
grams are available to American 
residents of the Baumholder area 
via a closed-circuit television sys- 
tem that started about a year ago. 








Brit. TV Residual Coin 
London, Dec.6. 
British Actors Equity Association 
calculates that, in recent weeks, it 
has handed out just under $20,000 
to members as a result of the third 
runs on commercial tv of the 
“Ivanhoe” and “Robin Hood skeins. 
That’s hay. Under the Equity tv 
film contract, two runs on the 
home webs are allowed in consid- 
eration of the original fee, with art- 
ists copping a third of their con- 
tractual payment should a third 
run come up. 


Daly Exits With 








Featherbedding’ 


| 
Two days after Time Inc. does | 
its first public affairs program for 
ABC-TV, John Daly says he'll do! 
his last. 


On Dec. 7, “Yanki No!” the 
Time production entry that caused 
Daly to resign as veep in charge 
of news and public affairs for the 
network, will assume 10-11 p.m., 
the period originally meant for 
ABC News’ own production called 
“Red & Black.” On Dec. 9, from 
10:30 to 11 p.m., Daly will appear 
as narrator of “Featherbedding,” 
which like “Yanki” is one of the 
“Close-Up” series sponsored by 
Bell & Howell. 

Although’ it is Daly’s wish to 
make “Featherbedding” his abso- 
lutely final ABC on-the-air ven- 
ture, there is reportedly the de- 
sire expressed by sponsor Bell & 
Howell that he continue to front- 
line a few other “Close-Up” shows. 
In any event, Daly will not appear 
in “Yanki,” which was bought by 
ABC top brass without his knowl- 
edge and which is supposed to be 
an excursion into pubaffairs pro- 
gramming where little narration 
plays a part. 

“Red & Black” (about African 
communism) was rescheduled for 
a 60-minute slot on Jan. 22. 


BRITISH COM’L TV 
WON'T GET FOOTBALL 


London, Dec. 6. 

There’s finally no score in that 
proposed $420,000 deal for com- 
mercial tv to broadcast major foot- 
ball matches on Saturdays. Bally- 
hooed just before the start of the 
fall schedules, the arrangement be- 
gan to creak when several soccer 
clubs queried not only the overall 
advisability of tv airings but also 
the action of their organization, 
the Football League, in agreeing 
arrangements without consultation. 

Internecine hassles finally went 
on so long that last week the com- 
mercial webs called the whole 
thing off. A statement suggested 
that negotiations might see an 
okay for transmissions during the 
1961-62 soccer season. 


WCBS Pacts Conover 

WCBS, the CBS Radio N. Y. 
flagship, has signed Willis Conover, 
for the past five years a Voice of 
America deejay, to a new two-hour 
Saturday afternoon show. Cono- 
ver’s VOA show, a nightly two-hour 
jazz entry, is beamed primarily to 
Europe. 

Conover was signed by WCBS 
program director Gene King, who 
was his boss at VOA. 











Gains Seen for AFTRA-SAG in New 
Three-Year Contracts With Webs 





British Viewers Band 
To Prevent Further 
‘Com’! Encroachments’ 


London, Dee. 6. 

A Viewers and Listeners Associ- 
ation has been formed with the 
object of preventing further en- 
croachment of commercial inter- 
ests and extending and improving 
sound and television services. T. E. 
Eliot is president, Peter Laslett, a 
Fellow of Trinity College, Cam- 
bridge, is chairman, and there are 
14 vice presidents distinguished in 
philospophy, science, the law, mu- 
sic, theatre and Church. 

The new Association describes 
itself as a consumers’ representa- 
tive and has already submitted a 
memorandum to the Pilkington 
Committee which is inquiring into 
the future of broadcasting services. 
It recommends there should be 
two publicly controlled tv services 
and the one administered by the 
Independent Television Authority 
should be freed from the commer- 
cial control now to be seen in the 
amount and quality of its adver- 
tising and in the market-oriented 
content of its programs. 

The Association is inviting mem- | 
bership from the public and is ap- 
pealing for helpers and cash to 
sponsor research into the influence 
of broadcasting. 


Pepsi's 3-Network 
‘Scatter Plan’ Buy 














In Returning to TV 


Pepsi-Cola, out of network tv 


since bankrolling of specials a! 


couple of seasons ago, will make a | 
substantial return beginning with a 
“scatter plan” buy of hour shows 
this spring. 

In an 11-week spread represent- 
ing billings of about $1,000,000, 
soft drink firm will have minutes 
on all three networks. Shows in- 
clude NBC-TV’s “Americans” (re- 
placing “Riverboat”) and “Lara- 
mie;” ABC-TV’s “Cheyenne” and 
“Islanders;” and CBS-TV’s “Aqua- 
nauts.” 

Participations are the initial step 
in a tv blueprint for Pepsi that 
probably will see the company in 
network next season on a regular 
basis. 

Sometime, ’61 broadcast cam- 
paigning for Pepsi also includes 
all radio networks. Typical buy is. 
two flights of ABC Radio’s new 
daily taped package of featurettes, | 
“Flair.” In a 17-week total covering 
most of February and June 7 to 
Aug. 18, company will have 26 
30-second spots a week via “Flair.” | 
It represents the biggest sale yet | 
for the stanza installed late this 
summer. 

New broadcast plans are via 
BBDO, which picked up the Pepsi 
account last summer from Kenyon 
& Eckhardt. 








Paleys Pay Social Call 


Washington, Dec. 6. 

CBS board chairman and 
Mrs. William Paley were 
among White House dinner 
guests including Vice Presi- 
dent Richard M. Nixon and 
New York Gov. Rockefeller, 
and a politically wise onlooker 
suggested Paley try for an ex- 
clusive post-election “Great 
Debate.” 

Earlier the same day, Thurs- 
day (1), Paley paid an office 
call on his host and friend, 
President Eisenhower. Paley 
said the appointment was pure- 
ly of a personal nature, for him 
to “pay his respects.” 

“We thought,” observed one 
newsman, “that since ABC got 
Hagerty, maybe CBS was try- 
ing to get Eisenhower.” 

“Not a bad idea,” laughed 
Paley. | 





Union-Type Wit 
Instead of a press release 
to announce that AFTRA and 
the networks had settled their 
contract dispute, some report- 
ers got a strike placard, which 
read, in big, bold letters, 
“AFTRA On Strike.” For a 

second it was misleading. 
Tipoff that a new three-year 
agreement had been made 
came in much smaller red iet- 
ters, applied with a rubber 
stamp by a union wit. The ad- 
dendum to the two-and-a-half- 
foot-high sandwich board said 
in half-inch letters: “Do Not 

Use Before Nov. 35, 1963.” 


$1,500,000 Atlass 
Estate to Family 


Chicago, Dec. 6. 

H. Leslie Atlass, retired CBS 
v.p. who died Nov. 18 at the age of 
66, left an estate estimated at 
$1,500,000 to his family. Will pro- 
vides that the estate be placed in 
trust for his widow, Harriet, who 
would receive $55,000 a year from 
it for the rest of her life. 

Provision was made for the 
widow to dispose of half the estate 
by will, with the other half placed 
in trust for the Atlass sons, H. Les- 





|lie Jr. and Frank, and the daugh- 


ter, Mrs. Harriet (Sis) Dillion, who 
would receive the principal of their 
trust upon their mother’s passing. 
Atlass’ widow and Chicago Title & 
Trust Co. were named trustees. 
Actually, Atlass had provided for 
his children well before his death, 
having signed over to them his in- 
terest (believed to be about one- 
third) of WIND before that indie 


| Station was sold to Westinghouse 


Broadcasting Co. in December of 
1956. Sale was then reported worth 
nearly $6,000,000 in parent West- 
inghouse stock. 

Frank Atlass is head of his own 
tv packaging and production com- 
pany: Sis Atlass Dillion is radio-tv 


| director for Aaron Cushman & As- 


sociates; and H. Leslie (Buddy) At- 


|lass is an account exec of the H-R 
}reppery in Chi. 





Rearing 20’s’ Lures 
- New Sponsor Coin; 
Other Participations 


Brown & Williamson and War- 
ner Lambert bought sixths in ABC- 


By ART WOODSTONE 


The networks and advertising 
agencies have agreed with the 
American Federation of Television 
& Radio Artists and the Screen 
Actors Guild on a new contract 
that will be valid until Nov. 15, 
1963. The three-year deal, which 
is not yet signed because of the 
considerable detail! work remain- 
ing and the need for national board 


okay, has won absolute parity for 
both SAG and AFTRA in the high- 
ly controversial realm of teleblurb 
fees. 

After four days of intensive ne- 
goliations, in which the tide turned 
sharply from dismal to hopeful, the 
networks announced Friday (2) 
agreement with the unions in all 
“substantial areas.” 

The general impression left in 
New York is that the two actors’ 
guilds won a victory, even though 
they did not achieve by any means 
all the items they sought at the 
outset of negotiations some two 
months ago. The results will go to 
the membership of each union 
within probably the next two 
weeks. 
ing and the need for rank-and-file 

The areas of tv and radio pro- 
gramming, in terms of both work- 
ing conditions and fees, are said 
to have contributed approximately 
2% more to theh earning power of 
AFTRA's | rank-and-file. In tv 
commercials, where both unions 
were concerned, the potential earn- 
ing power of performers is under- 
stood to have risen some 30%, but 
because individual commercial 
contracts so differ the 30% is only 
an indication of what can be 
earned, but not necessarily what 
will in all cases be earned. 


AFTRA’s executive secretary 
Donald Conaway, the AFTRA legal 
chief Mortimer Becker, SAG execu- 
tive secretary John Dales and 
Becker’s SAG counterpart William 
Becker, who together have been in- 
volved in every negotiating session 
with CBS, NBC, ABC and the agen- 
cies, managed to hold onto the unit 
concept of payment for commer- 
cials made on tape or film. Under 
the old two-year AFTRA contract 
(this new one is the union’s first- 
year pact) only New York, Chicago 
and Los Angeles were “weighted 
cities.” Whenever a recorded blurb 
was shown in one of those cities, 
the actor in the blurb was paid 11 
times what he'd have gotten in any 
of the remaining 123 cities listed 
in the contract. 

Now there are 12 cities in the 
country weighted at from 25 times 
(New York) to only two times the 
one-city rate. Also, the flat fee for 





TV’s “Roaring 20’s” and now the|US¢ of a commercial in over 125 


Saturday night hour telefilm 


!roughlv 75% sold. 


B&W bought a sixth of the 7:30 
action-adventure stanza for 39 con- 
secutive weeks. Warner Lambert’s 
buy was a sixth for 17 weeks. Both 
new accounts start after Jan. 1. 

Other participating biz floated in 
to ABC-TV’s coffers in recent days, 
all for the network’s hour shows. 
Whitehall bought a_ six-week 
spread in “Hawaiian Eye,” Nor- 
tham Warren four weeks in “The 


| Islanders,” Hazel Bishop came into 


“Adventures in Paradise” for 12 
weeks and into “Islander’s” for 
seven. The Bishop biz was a shift 
from the cancelled Walter Win- 
chell Sunday night half-hour. 
(Winchell got ill and asked out.) 
Also. Oldsmobile bought 20 sixths 
in.“Hawaiian Eye.” 


Paul Evans Into Met’s 
Worldwide Division 


Paul B. Evans, formerly sales 
manager of WIP, Philadelphia, has 
been named director of sales for 
the Worldwide Division of Metro- 
politan Broadcasting Corp. The di- 
vision operates WRUL, the inter- 
national shortwave station. 

Norman Prouty, former assistant 





radio sales manager for the Katz} 


agency, is joining Evans as network 
sales manager, while Melvin Olans 


will stay on with WRUL as account 
added merchandising- 


exec with 
promotion duties. 

Evans, before joining WIP, was 
with NBC Spot Sales and sales 
manager of Storer Broadcasting. 
At Worldwide, he reports to prexy 
Ralf Brent, who was his boss also 
at WIP. 


te | cities has been ended and replaced 


| by a new fee system in which every 
city in the country counts one full 
unit. 

It is hard even for management, 
which has had weeks to study the 
|labor proposals, to determine the 
|actual cost of the new agreement, 
| but it is felt here that AFTRA won, 
|in broad terms, the potential of 
30% more earning power in tele- 
blurbs. The increase for SAG is 
even higher, since the telefilm 
guild had lower working rates than 
AFTRA. 

This is borne out by the report 
of increases in the “network ses- 
sion fee,” a unit of payment for 
actual shooting or recording of 
commercials. In one instance, the 
AFTRA minimum was $93 while 
the comparable SAG fee was $8. 
With the new contract, members 
of both unions will get $95 as a 
base. 

AFTRA and SAG last July de- 
|cided for the first time in history 
|to jointly negotiate commercial 
| fees, in a tardy (collaboration had 
| failed many time before) effort to 
|keep management from playing 
fone union off against the other. 
| With total parity achieved, the un- 
j}ions are expected to co-negotiate 
|the contract to begin on Nov. 16, 
1963. 
| There is no word as yet whether 
\the new pact is retroactive to last 
| Nov. 16. 

Another major gain for AFTRA, 
it’s renorted, is in the area of re- 
|hearsal hours. Minimum rehearsal 
| time has been cut by the union al- 
most all the way down the line, 
with the old minimums of six, four 
and three days, for instance, being 


(Continued on page 50) 
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86 VARIETY Wednesday, December 7, 1960 


It was a week like any other 
...ABC-TV came in first 


Again ABC-TV scored overall leadership for the average of the entire 7 nights of the week. Again, by a com- 
fortable margin over the 7 nights. Take, for example, Monday thru Friday — which, as illustrated on the 
facing page, is broken out each week by Nielsen. Then, further consider 8:30-11 PM N.Y. Time, ABC-TV’s 
new option span. ‘ : 
The weekend story made equally pleasant reading: 59.6% of the total viewing audience tuned in ABC for 
the Army-Navy excitement (a rating of 17.7%, against last year’s 16% on another network). The 26-part 
Winston Churchill: The Valiant Years got off to a high-flying start, with the remarkably strong rating of 15.9%. 
Behind these figures there are some happy new facts about new ABC shows. Take The Flintstones, racking 
up 26.1%, which places it among the ten top rated evening shows. Take Naked City, zooming along at better 
than 25%. Like we said, it was a week like any other... 


ABC TELEVISION 




















*Source: Nielsen 24 Market TV Report, average audience, all time periods, week ending Nov. 27, 1960, Sun. 6:30-11 PM, Mon.-Sat. 7:30-11 PM, 
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tSource: Nielsen 24 Market TV Report, Mon.-Fri., average audience, all time periods, Nov. 21-25, 1960. 
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4 AM AN ALCOHOLIC’ 
With Judge Archie L. 

John Jackson, Mrs. Lois Hoff- 

man, Father Philip Blackburn 
Producer: Ed Palmer 
Director: Jerry Wasley 
30 Mins.; Sat. (26), 9 p.m. 
KSTP-TV, St. Paul (tape) 

“I Am an Alcoholic” was a 
preachy, telescoped case history of 
# problem drinker presented by 
the committee on alcohelism of the 
St. Paul Community Chest in con- 
junction with the current National 
Alcoholism Information Week, Title 
of the program was actually a bit 
misleading since the telecast dealt 
in only two brief sequences with a 
first-person account of an _ alco- 
holic’s troubles. 

Divided into three segs, the half- 
hour documentary first showed dis- 
trict court Judge Archie L. Gin- 
gold in a pre-sentence hearing with 
a convicted drunk, identified as 
“Mr. Ray” and shown only from 
the back. Camera then moved with 
the judge to a panel discussion in 
which he conferred with three com- 
munity representatives, after which 
it dollied back to the courtroom 
scene for the juage’s decision. In- 
asmuch as the show was video- 
taped, realism would have been 
heightened if fade-ins had been 
employed for the transition be- 
tween scenes instead of the dolly 
technique which created a staged 
effect. 

Gist of the program was the 
pane! discussion which showed how 
jurists cooperate with various cow- 
munity resources to try to help 
solve an habitual drinker’s prob- 
lems. John Jackson, state director 
of civil service, told what a sympa- 
thetic employer could do to get an 
imbibing employe back on _ the 
track. Representing welfare agen- 
cies, Mrs. Lois Hoffman of the St. 
Paul Family Service agency de- 
scribed how her organization might 
assist in the case. Father Philip 
Blackburn, Episcopal minister-at- 
large, elaborated on the roles of 
the church and Alcoholics Anony- 
mous in aiding problem drinkers. 
While each of these amateur per- 
formers was obviously anxious to 
be of help, their lengthy mono- 
logues didn’t make for a very stim- 
ulaiing discussion and many of 
their.remarks were on the preachy 
side. ; 

“Alcoholic’s” saving grace, per- 
haps, was that it may have reas- 
sured some viewer in‘similar straits 
that there are many sympathetic, 
understanding sources of help for 
an alcoholic in many areas. As 
Judge Gingold noted, the commu- 


nity has made considerable prog- 
ress in its efforts to rehabilitate 
habitual inebriates, but he also 


pointed out, however, that the al- 
coholic’s choice between rehabili- 
tation or continued degeneration 
still must be made primarily by 
the alcoholic himself. Rees. 


GOLD DUST 

With Albert Riley, Gene Britton, 
Herman Hancock, Barbara Milz 
and Eugene Patterson 

Producer: Patricia Noot LaHatte 

Director: Gy Waldron 

Writer: Doris Lockerman 

Music: Richard Williams 

30 Mins.; Saturday (26), 10 p.m. 

ATLANTA CONSTITUTION 

WSB-TV (film & tape) 

This was the fifth half-hour doc- 
umentary produced by Atlanta 
Newspapers, Inc., ¥ a series of 
penetrating siudies of civie prob- 
lems of our times. Sponsored by 
The Atlanta Constitution (pub- 
lished by ANJ, which also prints 
p.m. Journal and o&o0'’s WSB-TV, 
AME&FM), show detailed facts, 
problems and prospects for a tre- 
mendous program of urban renew- 
al that will alter the outlook and 
economy of the entire downtown 
portion of Atlanta in a few years 

Theme ran about thus: “A ring 
of miserable shelters was a noose 
around the neck of Atlanta. Pov- 
erty. indifference, greed and dust 


fumed up in a choking protest 
against change. And vet, out of 
the very dust rose one of Atlanta's 


greatest opportunities for 
and prosperitys’ 


growth 


Editor Eugene Patterson was the 
principal narrator of “Gold Dust.” 
Riley, now Constitution’s Washing- 
ton Bureau Chief, took a hand at 
spieling and three other report- 
ers. Barbara Milz, Gene Britton 
and City Hall reporter Herman 
Hancock also got in their licks as 
narrators 

Show was prepared by Bill 
Young, staff photographer, and 


Constitution columnist Doris Lock- 
erman. Special kudos must go to 
them for their fine teamwork and 
presentation, which put across the 
message of urban redevelopment 
with understanding and impact. 
Luce. 


Gingold, | 
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MEET THE QUARE FELLA erty bosses are trying to nudge|{had performed a number of inhu- 
With Brendan Behan, Eammon|each other out of business and|man medical experiments on the 
Andrews. companies are being swallowed|inmates, most of whom died a 


Producer: Louis Elliman 
25 Mins., Tues., 9.15 p.m. 
BBC-TV, from London 


This unscripted chat with the! 


rowdy scribe of “The Hostage,” 
lacked the expected amount of 
spirit. Brendan Behan was calm 


and collected, and so, more or less, 
were the opinions elicited from 
him. Eammon Andrews, fellow- 
Irishman and tocal tv celeb, «nd 
him in his Dublin lair, and posed 
amiable questions. A sharper ap- 
proach might have ruffled Behan’s 
composure a bit more, and pro- 
duced more sparks. 


However, given said calm and 


lack of rudery, the program was | 


interesting in rather subtler ways. 
Behan, in remarks about “immor- 
talizing’” the Irish and throwaway 
comparisons of himself with Shake- 
speare, showed that he had no 
mean view of his own stature. He 
divided people into “invalids and 
nurses’—and put himself in the 
second category. On his drinking, 
he acted cagey, but opined that the 
| poetry turned out by the artist was 
more important than the boozing, 
although the public tended to be 
more absorbed by the latter be- 
cause it was easier to understand. 
England, he considered, was fine for 
invalids, the aged, and young chil- 
dren—largely because of _ its 
Health Service. 

On success, he waxed somewhat 
more eloquent, being enamored of 


overnight. 

Drake tried to muscle into the 
school by acquiring three shares 
in a factory. Two rival financiers 
and a stockbroker, each trying to 
win control of the firm, thought he 
held more shares than he did and 
came to ply him with liquor and 
wrest his shares from him. This 
led to some medium custard-pie 
tapers, with Drake squirting soda- 
water over all and sundry finishing 
with a spectacular crash through 
a wooden door. Trouble was that 
the subject cried out for the odd 
dash or irony in the scripting, and 
this was sadly lacking. 

The Drake image of the tiny man 


‘with the huge temper was still en- 


it for one month only, but then | 


weary of the constant attention. 
But, on the whole, it was a sub= 
;dued Behan, who could occasion- 
| ally be caught saying things for 
jeffect. He endeared himself most 
j in his proclaimed affection for 
| ordinary folk, and least in his bouts 
of unconscious pomposity. As in- 
dicated, Andrews made an over- 
wary interviewer, and Louis Elli- 
man’s production lacked suronrise. 
Oita. 


WHACK-O! 

With Jimmy Edwards, 
Howard, Edwin Apps, 
Smith, Gordon Philpoit, 
Raymond, Brian Oulton 

Writers: Frank Muir, Denis Norden 

Producer: Eric Fawcett 

30 Mins., Tues., 7:30 p.m. 

B8C-TV, from London 
Bouncing back into the schedules 

with no change in its familiar for- 

mat, ‘“Whack-O!” showed = slight 
signs of fatigue and may be due 
for some pep pills. The same team 
of Jimmy Edwards & Arthur How- 
ard, as chiselling headmaster and 
simple-minded assistant. were in- 

volved in a bit of froth about a 

gambling win. Howard had won a 

fortune and intended to give it 

away to his favorite charity. Ed- 

wards thought he ought to have a 

|wild and expensive night out in 

jthe big city, to get the feel of his 
money so that he wouldn't throw 
it away. 

Twist was that Howard so got to 
like his wine, women, and song 
that he was converted to wealth, 
but Edwards, in a drunken stupor, 
wrote out a check for the ernount 
to a clergyman, who happened to 
be passing by. 

In fact, a foolish piece, given a 
certain verve and spirit by the 
vigorous playing of Edwards & 
Howard. Scripters Muir and Nor- 
den are old and experienced hands 
at this sort of thing, and showed it 
In fact, the show, briskly produced 
by Eric Fawcett, would have passed 
with its fans, without swelling 
their number. Otta. 


Arthur 
Keith 
Frank 


THE CHARLIE DRAKE SHOW 

With Charlie Drake, William Ken- 
dall, Austin Trevor, Michael 
Ward, Hugh Lloyd 


Producer: Ronald Marsh 
Writers: Charlie Drake, Richard 
Waring 


30 Mins., Fri., 7:55 p.m. 
BBC-TV, from London 

Back for a set of six half-hours 
before making his tv debut in the 
States, cherubie comic, Charlie 
Drake, (like Harry Langdon with 
kiss-curls) deployed the usual 
knockabout personality, but with 
rather more pratfalls than wit in 
this opener. The skein varies the 
format somewhat, in that Drake 
claims to be taking satiric side- 
swipes at such aspects of modern 
living as time payments and insur- 
ance. He bowed in with “The 
Take-Over Bid,” a topical hea@line- 
| maker in these parts, where prop- 


dearing, but he tended to repeat 
his jokes, forgetting that there 
comes a time when a running gag 
gets out of breath. But the yocks 
came without too many pauses, 
particularly when Drake had a fan- 
tastic dance with a six-foot girl 
who came to seduce him. This 
was the highspot of an otherwise 
routine display, produced by Ron- 
ald Marsh with some lethargy. 
Otta. 


WIR MACHEN MUSIK 

(We Make Music) 

With Edmundo Ros orch, Caterina 
Valente, Vico Torriani, Helmut 
Zacharias, Vivi Bach, Christa 
Williams, The Lindys, Silvio 
Francesco, Richard Hearne, Fritz 
Schulz-Reichel, others 

Director: Dieter Finnern 

100 Mins.; Sat., 8:25 p.m. 

West German TV, from Berlin 
This was probably the biggest tv 

musical show ever produced in 

Berlin. Since there was no tv 

studio large enough for a monster 

program like this, they moved the 
whole show to the UFA music 
studio at Berlin-Tempelhof. The 
unusual local effort was justified 
inasmuch as it gave viewers an Op- 
portunity to see more than two 


dozen of this country’s top record- | 


ing artists. In adcition, there were 
several foreign artists and. as a 
special attraction, England’s Trini- 
dad-born Edmundo Ros and his 
orch whe made their German tv 
debut with this one. 

Standouts included: Caterina 
Valente, probably this country’s 
most successful recording chirp, 
who did a couple of songs, one, 
“Itsie Bitsie,’ together with her 
brother, Silvio Francesco, who also 
showed his talents as a clarinetist 
and guitarist. Swiss-born Vico For- 
riani, the “German Chevalier,” did 
some catchy ditties including his 
current hit, “Calcutta.” Pretty 
Christa Williams, one of Teldec’s 
most talented young songstresses, 
presented a particularly charming 
item called “Pilouw’ Denmark's 
cute Vivi Bach, who's got some 
German pix to her credit did a 
promising number. Fritz Schulz- 
Reichel alias “Crazy Otto” with his 
honky-tonk piano and Helmut 
Zacharias with his violin were both 
good. England's Lindys, two sing- 
ing (“Train of Love’) and dancing 
girls were okay. Berlin's gifted 
dancer, Juergen Feindt, provided 
the show's best terping number. 
America’s Richard Hearne ‘Mr. 
Pastry) did a very witty one-man 
spoof of an old polonaise which, 


incidentally, marked his German 
tv bow. 
Program proved a click with 


local viewers. A nice touch was the 
spotting, between numbers _ of 
cartoons, each giving an idea of 
what was to come next. Dieter Fin- 
nern directed this expensive show 
and did quite a job. Settings were 
remarkably lavish, at least 
local standards. Hais. 


NACH ALL DER ZEIT 
(After All That Time) 
With Wolfgang Lukschy, 
Ebinger, Michael Hinz, Karin 
Remsing, Dietmar Schoenherr, 
Willy Maertens, Josef Dahmen 
Writer: Jack Pulman 
Director: Hans Lietzau 
65 Mins.; Wed.; 8:25 p.m. 
West German TV, from Hamburg 
This play, by British author Jack 
Pulman, probed the question of to 
what extent an individual could be 
held responsible for crimes com- 
mitted during the war? In this 
case, the question was put to a 
German physician whe served at a 
concentration camp during World 
War Il. On orders from above, he 


Blandine 


for | 


gruesome death. 

The story was set in a small 
town in the U. S. where the doctor 
had managed to flee (illegally) in 
1945 and where he had become a 
respected citizen complete with 
family. One day, a former inmate 
of the concentration camp recog- 
nized him, but refrained from tell- 
ing the authorities because of the 
effect disclosure would have on the 
doctor’s family who did not know 
of his war crimes. In due course, 
the son found out about his father’s 
| past and urged him to confess and 
face the consequences. The doctor 
finally agreed and went to the 
police with a full confession. 

Wolfgang Lukschy as the physi- 
cian, and young Michael Hinz as 
the son gave excellent perform- 
jances in their respective roles. 
| Hinz, incidentally, is the son of 
{Werner Hinz, prominent German 
\legit actor, and is proving to be 
one of this country’s best young 
|thesps. Good support was also pro- 
'vided by Dietmar Schoenherr and 
|the rest of the cast. Direction by 
|Hans Lietzau was outstanding and 
| the other technical credits were 
jabove average. Hans. 








| 
FAMILIE 
(Family) 
With Robert Mueller, Ernst Sla- 
| deck, Heidemarie Hatheyer, 
| Fritz Schmiedel, Reinhard Koll- 
| dehoff, Christ! Erber, others 
Director: Peter Beauvais 
Writer: Edmund Morris 
Adaptation: Gert Weymann 
100 Mins.; Thurs., 8:25 p.m. 
West German TV, from Baden- 
Baden 
This show was an adaptation by 
|Gert Weymann of a play, “The 


| 
| 


Wooden Dish,” by Edmund Morris. | 


The central character was an 80 
{year-old grandfather who was 
|physically fit, despite his age, 
lopinionated and always at odds 
{with his granddaughter. Latter, 


man, wanted to send him off to a 
rest home. Her husband agreed, 
and the old man, with great re- 
luctanee, finally agreed to leave 
the children alone to spend the 
rest of his life in a sanitarium. 

Although the play contained 
quite a bit of humor, it was also 
extremely touching. Robert Muel- 
ler, as the grandfather, turned in 
a really outstanding acting job, 
and made a major contribution to 
the show's overall impact. His 
final, departure scene was magnifi- 
cent. Heidemarie Hatheyer, as the 
| daughter, and Reinhard Kolidehoff 
las her husband were also first 
| rate. 

Peter Beauvais’ direction was 
tight and he avoided cheap senti- 
mentality skillfully. Technical cred- 
its were above average, but it was 
Mueller’s outstanding performance 
‘that will be long-remembered. 
Hans. 


| BELOVED AUGUSTIN 
With Heinz Conrads, Maria Emo, 
Leopold Esterle, Carl Bosse, 
Franz Boeheim, Marianne Gerz- 
ner, Lottle Lang, Florl Leithner, 
Guido Wieland, Kurt Sowinetz, 
Karl Eidlitz, Wolfgang Gasser, 
Herbert Kersten, Sepp Loew- 
inger, Walter Regelsberger, Al- 
fred Rossmann 
Producer: Erich Neuberg 
Director: Hermann Lanske 
Music: Robert Stolz 
Austrian TV from Vienna 
One of the high 
rapidly growing and improving 
Austrian tv, was this production of 
“Lieber Augustin” with Robert 
Stolz’ music. Heiaz Conrads, popu- 
| lar comedian, played the part of 
“Beloved Augustin,” an historical 
i figure of the 17th century ‘real 
name Augustin Sackpfteiffer), when 
; the Turks beleagured Vienna. The 
}ever existing optimism of its in- 


habitants was immortalized in the 
|theme song “O Du lieber Aug- 
ustin.” Conrads was at his best, 


| 
lent. 

| Robert Stolz contributed a fit- 
| ting score, mixing beautiful melo- 
dies with folksongs. Outstanding 
;number was his own composition 
|“In Wien weht ein besonderer 
|; Wind” (A special wind blows in 
| Vienna), it was catchy and looks 
| headed for popular acceptence. 
Direction by Hermann Lanske 
| Was flawless; ditto the staging by 
| Gerhard Hruby. Bruno Uher con- 
ducted. Maas, 


finally tired of caring for the old | 


points of the! 


and the rest of the cast was excel- | 


DISCRIMINATION IN THE 

CAPITAL DISTRICT 
With Sunnie Jennings, 

Reading, others 
Director: Grant Van Patten 
30 Mins.; Sat. 10 p.m. 

WRGB-TV, Schenectady 

General Electric showed a lot 
of courage and a sense of broads 
casting responsibility in choosing 
prime time to present this largely- 
filmed report on the delicate and 
explosive subject of discrimination, 
Show was spotted immediately fol- 
lowing NBC’s “The Nation’s Fu- 
ture” which had featured Rev. Mar- 
tin Luther King and James K. Kil- 
“patrick, editor of the Richmond 
News Leader, debating the sub- 
ject of sit-ins. 

It’s entirely possible that some 
of WRGB'’s advertisers would nave 
been happier had the subject of 
discrimination in housing been left 
alone, but the point was not only 
mentioned by Virginia-born staffer, 
Sunnie Jennings, but discussed in 
detail with Prof. James Moss, a 
Negro faculty member of Union 
College, and a Negro female staf- 
fer of the State Education Dept. 
Both related candidly their experi- 
ences in attempting to buy or rent 
good-location property. 

Discrimination against Negroes 
was further detailed in interviews 
with an Albany doctor and a re- 
tired secretary who spoke feelingly 
of the “uncertainty” of Negroes 
traveling, even in “friendly” states 
like New York, especially when it 
came to eating or staying over- 
night. 

All-in-all, the picture of discrime 
ination against Negroes was gener- 
ally upbeat, although the results 
might-well have been more nega- 
tive had low income, rather than 
professional people, been consid- 
ered. 

J. Edward Conway, a member of 
the State Commission Against Dis- 
crimination, spoke with great 
|frankness about studies that had 
|been made in the Adirondack and 
| Catskill regions in regard to dis- 
{crimination against Jews, Italians 
and other groups, particularly 
|where it concerned hotels. The 
|Commission’s success was backed 
|up by the presentation of statistics 
| and referral of complaints to it 
'was strongly suggested. 

Miss Jennings, who closed with 
a moving plea for the elimination 
of discrimination, also reported 
|that 18 states have followed the 
New York example in establisning 
similar anti-discrimination commis- 
sions. 

One flaw in the proceedings was 
{the use of “you” rather than “we” 
|or “our viewers” when referring 
| to discrimination on either a group 
or individual basis. Miss Jennings 
handled her chores well: ditto 
George Reading, who opened and 
closed the show. 

WRGB used the show to an- 
nounce that it had given wuway 
| $640,000 in time for publie serve 
ice programs and spot announce- 
ments during the past year. Jaco. 


George 








THE DEVIL'S ADVOCATE 
With Cleveland Amory, Malcolm 

Anderson, Judge John L. Miller. 
Producer-Director: Philip Beigel 
| SUSTAINING 
| 30 Mins.; Mon.,, 10:30 p,m, 
|KDKA TV Piii:horgh (tape) 

While the iad a good ring 
to it, the ecc!es astical connection 
was clouded and only served to dis- 
guise an excelicnt idea and debate 
that could very well have stood 
on its own. This was a powerful 
entry and is certainly worth seri- 
ous study by the networks. Time 
spot was the “Face the Nation” 
| period returned to the affiliates by 
CBS for a once a month publie 
service show. 

Using the title theme, Cleveland 
Amory was “the postulator of the 
cause” that claimed the moral 
climate of the U.S. had reached 
a new low. Serving as the advocate 
was former U.S. Attorney, Mal- 
|}colm Anderson. It was Amory’s 
theories that were up for accept- 
ance and Anderson was disputing 
any virtues the author's thinking 
might have. Judge John L. Miller 
| of the U.S. District Court remained 
in the background and the dignity 
of his position should not have 
been damaged by his doing the 
show's opening and closing state- 
|ments and also read the lead-in 
to the two public service announce- 
ments. 

Amory, playing his usual role of 
the very angry middle-aged man, 
spoke out against everything but 
| notherhood. He said the U.S. did 
not have the “guts” to defend 
Poland, and that the new 11th 


commandment is “Thou Shalt Not 
Get 

This was an excellent 30 minute 
pub service show Lit. 
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Play of the Week 

When author Thomas Job didn’t 
take “Uncle Harry” seriously, the 
WNTA-TV version this week of the 
18-year-old murder story was en- 
tertaining. But Job really couldn't 
make up his mind whether he had 
here a mystery comedy or an eerie 
thriller and when he got into the 
latter the author generally waxed 
philosophic and dull. 

Harry carefully fixed it so that 
his sister got blamed and then ex- 
ecuted for killing another sister, 
Hester. Harry had done it all 
along, which was what he was try- 


ing to convince people right from | 
Then in an un-, 


the first curtain. 
broken flashback he proved to 
everybody, but the play’s other 
characters, that indeed he did 
knock off his old maid sibling. Ac- 
cording to Job, Harry's retributiofi 
was not in guilt and not really even 
in the fact that nobody believed he, 
kind old Harry, had committed the 
perfect crime. But the author of 
this aging trifle would have his 
audience believe Harry suffered 
most, if not entirely, because the 
townfolk would naturally drift 
away from the brother of a con- 
demned murderess. This may be 
the way it happens in real life, but 
if it is, the play, because it was 
hardly real life, hardly made it 
seem convincing. 

If only Job didn’t want his au4i- 
ence to take him seriously, the 
great acting abilities of some cast 
members would have been better 
enjoyed. Ruth Ford had _ the 
juiciest role in the play, as the 
putative murderer who even when 
she had the chance to be exonerat- 
ed preferred vengeance to free- 
dom, and Miss Ford amply com- 
plied. In a lesser role, as the sis- 
ter bowled over by prussic acid (a 
poison, it seems, best employed 
in murder comedies, although the 
chemical itself is no joke), Betty 
Field was adequate if undistin- 
gushed. But in the pivotal role as 


gentle Harry, cf whom none would | 


believe iH, Ray Walston, like the 
role itself, vacillated among the 
spooky, the leering and, at one 
juncture, the entertaining. He’s an 
accomplished actor who tried to 
accomplish too much in an unac- 
complished role. In smaller roles, 
Jeff Donnell as a hard-headed 
former fiancee; Margaret Hamilton 
as the ancient family retainer and 
John Zacherley, the former feature 
film host in his first straight N. Y. 
role, were satisfying. Less can be 
said for Iggie Wolfington, Dana 
Elgar, William Hansen and Paul 
Hartman as assorted men about 
town, who suffered from their own 
inadequacies as actors as well as 
from those of the script. They, 
more than the others, gave the im- 
pression they were acting in a com- 
edy. Art. 





Perry Como Show 

Perhaps the best of the Comos 
this semester, and certainly one of 
the tops of his vaudeo series, even 
including the heyday of his Satur- 
day nights, was NBC’s Wednesday 
(30) frolic with Bob Hope, Ann 
Bancroft and his own choreographer 
Peter Genarro, who was given one 
of his rare solo billings. Everybody 
clicked and much of it was stand- 
out, not overlooking Goodie Ace’s 
scripting corps. The gags were 
crisp and the comedy socko. Socko- 
Como-Genarro—and with Miss 
Bancroft admitting her own “Eye- 
talian” heritage, Hope wondered 
how he “ever got on the show” 
and Como topped him, “Pinocchio.” 


+oooe 
,; ming being what they are, it was 


Comment 


PO eetete 


ry Moore, Art Linkletter, Nat 
King Cole, Dave Garroway, 
Jane Wyatt, The Little Angels 

| Producer: Michael] Abbott 

| Director: Dick Schneider 

Writer: Reginald Rose 

60 Mins-, Sun, (4), 10 p.m. 





unfortunate that Red Skelton’s ex- 
cellent “special” (Dinah Shore, 
'Sinatra, Raft among the guests) 


| was 50°% pitted against Como, PARTICIPATING 
through overlapping half-hours. | NBC-TV (tape) 
| This, too, was a highlight vaudeo| «Something Special” was a 


package. Abel. 


miniaturized telethon, a pitch for 
| the American Child Guidance 
| Dinah Shore Chevy Show Council with an extra plea for love 
' Dinah Shore Chevied to Paris and concern for America’s emo- 
for Sunday’s (4) gathering, and | tionally disturbed youth as well as 
even with the extraordinary locale, |for contributions to the Council's 
it turned out to be an average expanded program. 

effort. The personable chanteuse But the mix of entertainment 
has been trouping all over Europe |and pathos emerged as a distaste- 
recently and in many instances, the | ful and mildly offensive program, 
atmosphere of the various coun- | despite the unquestionably sincere 
| tries -has been absorbed into the | motives of writer Reggie Rose and 
proceedings. However, Paree, de-| “contributors” Gerber, Quaker 
spite Miss Shore’s usual enthusi- | Oats, Sterling Drug and New Eng- 
|asm, defied integration. ‘land Mutual Life Insurance. 

'* But still, the show carried the| The program presented 10 en- 
usual entertainment values. The | tertainers and 10 cases of emotion- 
major sequence was a ballet ex- al disturbance in children ranging 
|cerpt by the Opera Comique, a|from kleptomania to pyromania, 
'rather lengthy bit, which put a | from compulsive cleanliness to nar- 
| different accent on the show. The |cotics addiction. But it did not il- 
| dancing was superb in many in- luminate or inform, other than 
stances, a worthy set of dancers with a battery of statistics, it gave 
| worked anonymously in achieving | 2° insight into the causes, treat- 
|lyrical movement in this session, |™ment and cure of the ilinesses. 
|” However, most of the vocal visit- | 49d it presented them in so stagy 
‘ing done by Miss Shore seemed to |@ Manner as to make each appear 


‘be of the usual tourist variety. She| the same as the other. | 
/gave renditions of “La Seine,”| _ Moreover, in attempting to blend 


'“Under Paris Skies’ and a pair | the entertainment into the theme, 
\from Cole Porter's “Can Can,” veal Bese and Gisecter Dick 
which is about the fare that is |S¢hmeider made an effect only 
frequent on domestic musical |™ore awkward, artificial and even 
'menus. A bit with Charles Boyer |P2tronizing at times than if there 
‘also accented le accent Americaine | "44 been a definite division of the 
‘of the show, Victor Feldman’s jazz |t¥® elements. The business of pat- 
| group which featured American- ng hang Mh ait aoan bm 
| man. jazz, was lead by an English- — them — vag ga oe 
h vasn’ . generally giving em e “buc 

‘there’ was a Tot ot Mise Shows’ ande| UP."Old boy” treatment as props for 
| : : . - |a number proved nothing so much 
jafter ail, she’s the major cog in as embarrassing 

the entertainment setup. Jose. No question but that the motives 
were the purest, particularly those 
of the performers and _ scripter 
Rose, who at times actually suc- 
ceeded in achieving some impact in 
his script. But the effort, overall, 
was so calculated in its attempts to 
shock or move that the execution 
had the effect of insincerity. 

Far more useful in terms of pub- 
lic education and awareness of the 
problem, would have been a de- 
tailed and thoughtful documentary. 
This was an attempt at sugar-coat- 
ing the pill, but the coating turned 
out to be a little sour. Chan. 











CBS Television Workshop 

Margaret Truman, who has ex- 
hibited grace and style as spokes- 
man for tv documentaries slanted 
at the femme aud, struck one as 
little more than a suburban house- 
wife doing a community theatre 
bit as the dramatic lead in the CBS 
Television Workshop presentation 
of “Flight of Fancy,” Sunday (4). 

There’s the point, of course, that 
Miss Truman was miscast as a 
simple-minded southern girl suf- 
fering traumatic delusions after 
the loss of her only child. In a 
rather morbid theme, a noncommu- 
nicative husband was no help until 
a travelling salesman with an Irish 
brogue, who apparently was half 
fancy and half reality, falls by the 
moss-draped digs and snapped the 
little women around with some 
fancy “father-image” soliloquies. 

Bob Gerringer as the salesman 
was outstanding, most likely be- 


BORN A GIANT 

(Our American Heritage) 

With Bill Travers, Barbara Rush, 
Farley Granger, Walter Matthau, 


Tom Clancy, others 
Producer: Mildred Freed Alberg 
Director: Fielder Cook 
Writer: Mann Rubin 
60 Mins.; Fri. (2), 9 p.m. 


cready, Jack Gwillim, Barry 
Morse, Patricia Cutts, Joan Tet- 
zel, Polly Rowles, John Colicos, 
Tim O’Cennor, others 
Exec Producer: David Susskind 
Producer: Jacquelin Babbin 
Director: Tom Donovan 
Writer: Alexandre Dumas 





Robert Redford, John Colicos;| 


Adaptation: George Baxt 
120 Mins., Wed. (30); Thurs. (1); 

7:30 p.m. 
| JOHN H. BRECK 
'CBS-TV, from N.Y. (tape) 

i (Reach, McClinton) 

| To last as long as it has, the 
/novel by Alexandre Dumas must 
|be of another order than the 
French pastry served up for “Fami- 
ly Classics.” Other than the excit- 
ing footage of the swordplay, “The 
Three Musketeers” was a disap- 
pointing two-part CBS-TV outing. 

The characters, for all their 
| bounce, never came alive. The piot, 
in its convolutions, resembled a 
drawing room comedy more than 
high adventure with the fate of 
nations at stake. The teleplay by 
George Baxt failed to capture the 
spirit of that 17th century age 
with many phrases such as “deep 
relationship,” et al. more attuned 
to the present. 

Maximilian Schell as D’Artagnan 
caught some of the verve, as did 
the Three Musketeers, played by 
Barry Morse, John Colicos and Tim 
O'Connor. Vincent Price as Cardi- 
nal Richelieu did not have the 
proper propelling Machiavellian 
conviction. For all his strong words, 
he seemed a weak man in the role. 


Patricia Cutts as Milady de Win- 
ter had a fine time of it playing 
the ruthless, scheming, pretty cat. 
Joan Tetzel as the queen lacked 
the regal bearing, Felicia Farr as 
Constance, the lady in waiting, was 
pretty and okay in a papier mache 
role. King Louis, portrayed by 
George Macready, brought some 
force to his character. But all the 
players in this large assembly 
seemed like dressed up figures on 
the icing of a sumptuous cake. 
They may have looked pretty; but 
they were without stage magic. 


A hearty hoorah, though, must 
go to fencing master Rod Colbin. 
He staged fencing matches in the 
streets, in the houses, in the castles, 
that were a delightful sight. They 
had grace, daring, movement, and 
surprises, and like kids at play, 
the losers never seemed to have 
an ugly time dying. There was a 
| quick fade and on to the next op- 
|ponent, as in a dance of virtuous 
victory. 

The two-parter, shown Wednes- 
day (30) and Thursday (1) from 
7:30 to 8:30 p.m. each night, had 
Breck as half sponsor. The kids, 
with the shows slotted to their con- 
venience, must have loved the 
| swordplay, grown restless at kissin’ 
|time, and wondered in mystifica- 
tion at all those plot lines. For 
adults the production was lush, but 


Executive Producer: Irving Gitlia 
Producer: Albert Wasserman 
60 Mins., Tues. (29) 10 p.m. 
TIMEX 
NBC-TV (film) 

(W. B. Doner) 

An interesting, frequently ab- 
sorbing, if harcly enlightning, 
examination of the U-2 disaster 
and how the Eisenhower Adminis- 
tration fumbled its way through 
cne of the colossal bungling jobs 
of the 20th Century marked the 
uremiere of the “NBC While 
Paper” last Tuesday night (29°. 
A major entry off the production 
shelf of the network's pubaffairs 
pride and joy, Irving Gitlin, it 
was eagerly anticigcated as a re- 
vealing and searching documenta- 
tion. It's thus unfortunate that 
the “White Paper” turned out to 
be more or a carbon than an 
original. 

Had it been intended merely 
as a pictorial recapitulation of 
everything that had been said and ~ 
twice-said before ,then it was an 
exacting, detailed, fore-and-ait 
blow-by-blow assembling of the 
facts, accomplished with finesse 
and dexterity, and sometimes even 
fascinating ing its counterpointing 
of Soviet-U.S. background shois 
and verbal potshots. Were it in- 
tended merely to reaccentuate a 
grievous error as Eisenhower & 
Co's classic fumble that gave Mr. 
K and his henchmen a major pro- 
aganda victory, or if it were 
designed to make Press Secretary 
Jim Hagerty look bad, as_ it 
certainly did (on the eve of his 
scheduled joining of the rival 
ABC network), this, too, it 
achieved with considerable adroit- 
ness. 

But “White Paper” was lacking 
in any other dimension. Aside from 
the painstaking assembling into an 
hour showcase, it offered nothing 
new or startling. Even moderator 
Chet Huntley's things-we-have- 
learned afterpiece had the ring 
of familiarity. 

Whether or not a telementary 
of wider and more probing scope 
could have been achieved is prob- 
lematical. There's nothing new to 
be learned from the fiasco. We 
were “stupid,” as the Prime Min- 
ister of Canada so succinctly put 
it, and the damage was done. 
And so, while is was a good, solid 
repertorial job, the question re- 
mains: was it adequate reason for 
a “white paper” status? 

As a tv documentary (striftly 
aside from the subject matter) it 
adhered to the stylized pattern of 
presentation that’s now become 
cliche. Here, too, one could have 
wished for even a slight devation 
or some bold thrust in a new di- 
rection. Rose. 


RED SKELTON TIMEX SPECIAL 
With Dinah Shore, Frank Sinatra, 
Bobby Rydell, George Raft, Wi!- 


cause his part was easily the 
strongest. Others, Roy Poole as 
the husband and Sylvia Miles, Ar- 
thur Storch, Diane Ramey, Mary 
Farrell and Peggy Allenby as real 
and fancied friends of the dis- 
traught wife were uniformly pro- 
fessional 

“Fancy” was a first tele drama 
for Ross Alexander. While the 
narrative was not a compelling 
one, and the characterizations 
were generally spotty, script still 





EQUITABLE LIFE ASSURANCE 
NBC-TV, from N.Y. (tape) 
(Foote, Cone and Belding) 

Capsule history, if it is to be- 
come alive, needs surer hands than 
those evidenced Friday (2) night 
on NBC-TV’s “Our American Heri- 
tage” series. The hour, titled “Born 
A Giant,” dealt with segménts in 
the life of Andrew Jackson. 

The frontier President, as por- 
trayed by Bill Travers, was not 
without interest. He came across 


empty of real drama. Horo. liam Demarest, Jack Benny, 
<cobihectiinainiellD David Rose orch, others 
Producer: Cecil Barker 
THE WINDS OF CHANGE Birester: Ge all 
Producer: Denis Mitchell Writers: = ,- 
30 Mins.; Sun., 9:30 p.m. rs: Goodman, Larry 


Klein, Skelton, Jack Lioyd 
60 Mins., Wed. (30), 8:30 p.m. 
TIMEX 
CBS-TV (tape, color) 

(W. B. Doner) 

Call this one an “extra” rather 
than a special. For despite a bevy 
of guest stars, this hourlong one- 
shot was merely an expanded ver- 
sion of a normal Skelton half-hour, 
with no paritcular distinction be- 
yond a few good Skelton bits. 

Skelton used the special as a 


SUSTAINING 
WNTA-TV, Newark-N.Y. 

With Africa now one of the 
world’s most critical areas, U.S. 
television has been giving more 
attentive to that continent in its 
special news shows. The major 
networks have come up with docu- 
mentaries about various aspects of 
Africa and now WNTA-TV is show- 
ing how the British Broadcasting 
Co. has been treating the same 





had promising moments of poetic|as a rough-hewn character, pur- 

sweep in the dialogue, especially | poseful, and beset by family 

|via speeches of the salesman. |troubles. The role, though, lacked 

| Albert McCleeery produced and|the dimensions of a life-like por- 
directed. Bill. trait. 

The portion of the outing which 

Outlaws was most fetching — and was 


dwelled upon at length—was his 


The luxury of a two-hour, high- domestic life. Barbara Rush, as his 


and similar problems in this three- 
part series filmed in South Africa 
and Tanganyka. 

The first stanza of the trilogy 
was an excellent example of the 


break-in for his own production 
setup, utilizing both his former 
Chaplin studios for interior taping 
and his Red-E-O mobile tape setup 


priced spread has enabled the men 
above par, some of his politico | behind NBC's “Outlaws” to con- 
(there’s that ‘“o” again) barbs | centrate on dimensional character- 
sounding perhaps a shade too /|ization for a change. Trouble is 
pointed, but tres funny. Miss Ban- they have somehow come up with 
croft was a pleasant surprise in an | a flock of 3-D sterotypes: sneering, 
offbeat stint with a couple of torch|SCheming, smirking villains, 
songs and she proved herself a essentially decent, lovable thieves 
“miracle worker” both in the pops |and killers, warmhearted prostitutes 
and in an ad lib histrionic delivery | and conniving sheriffs. The addi- 
on how to properly shade a formula | tional time merely brings these un- 
introduction announcement with |Convincing, irrational characters 
sundry accents—dramatic, comedy, |into sharper focus. In short, the 
anger, etc. |two-part “Starfall” was a _ king- 
Icing on the cake, because this Sized disappointment. 

was a standout variety package| There is much that is commend- 
even without it, was an extremely | able in the course of the two-hour 
funny “Candid Camera” spoof,| Show. Several of the incidental 
showmanly topperoffer came when | 4ramatic notions are engrossing 
Alan Funt made his entrance. | and unusual. Several of the per- 
Through it all Como was the old | formances are exceptional. But the 
pro whose “relaxed” style has now | Whole falls far short of its more 
become so standard and publicly | gratifying parts. 

accepted as to now serve as a Director Walter Doniger scripted 
ready-made springboard for affec- for producer Joseph Dackow from 
tionate self-kidding. the John Cunningham novel. The 

Vagaries of network program- | (Continued on page 60) 


Hope’s standup monology was 





| 


pipe smoking wife, was more ap- 
pealing than convincing. 

Switching periods and moral at- 
titudes has its dramatic problems. 
One of the climatic scenes dealt 
with their realization that, because 
of some legal trickery of an em- 
bittered ex-spouse, the Jackson's 
were not legally married. There 
was no question of the couple's in- 
tent, or love, or eventual victory. 
Bigamy allegations against Jackson 
did prove tragic in his life, but the 
Mann Rubin drama didn’t convey 
that experience to the screen. 

John Colicos as Aaron Burr got 
actor’s.honors generating electrici- 
ty on the screen with his fast-talk- 
ing, devilish ways. The role of Far- 
ley Granger was hazy. 

Glimpses of history offered in 
the outing included Jackson's flir- 
tation with Spanish colonial inter- 
ests, Jackson as Congressman, and 
Burr’s downfall while dreaming of 
building an empire of the West. 

: Horo. 





Ss for location work. To this, he ticd 
British talent for the quietlY|a loose thematic thread involving 
charged documentary essay. Filmed | street taping on Hollywood Blvd., 
in a South African farming town,!and the color remote tapes mizht 
the show illuminated the “apart-|have been the best part of the 
heid” issue through its closeup|show had they not been unbear- 
shots of African natives and their | ably repetitious. 
Afrikaan masters. Representatives| Best elements were Skelton’s 
of the white rulers did all the|Freddy the Freeloader and his 
talking on the show, defending, ex-| opening bit. A conversation piece 
planing, rationalizing the racialist | with Frank Sinatra came off only 
policy. But the editorial juxtaposi- | passably well, a duet with Dinah 
tion of newspaper clips about po- | Shore warm but so-so, and a clos- 
lice brutality, rapes, etc., and shots |ing sketch with George Raft di‘fo. 
of rootless Negroes in the towns|Of the guests Bill Demarest and 
suggested the menacing depths of | Bobby Rydell came off best. Latter, 
the conflict growing between the soloed “Sway With Me” and a 
white and colored populations. |swing version of “Donkey Sere- 
The half-hour film made superb nade” in good fashion—he seems 
use of the fresh African landscape | one of the few newcomers who 
and the social contrasts between | actually knows how to sing. Dem1- 
the Negro and the whites. The Test shared the Freddy sketch, and 





sympathy for the submerged na- | Jack Benny did a wordless walkon 
to cap it off. 

Remote taping, in tint, was well 
handled from the production end, 


(Continued on page 60) 


tives was clear, but the BBC film 
made its point with an artistic 
scalpel rather than a propaganda 
hacksaw, Herm. 
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The signs are unmistakable. The crowds 
are turning te WNBC-TV! Take news 
for example. The “11th Hour News,” 
Monday thru Friday. It has a larger 
nightly audience than any other single- 
station news show in the nation!* 
With news on five New. York channels 
to choose from at 11 o'clock, the 
figures show that thousands. switch 
over to Channel 4 for re ible, 
comprehensive coverage. 


From Dave Garroway’s 


to award-winning Gabe: Pressman 
and the Huntley Brinkley Report 

in the evening, on to Joh 

at night, New York viewers” 

are switching to -WNBC-TV in in 
increasing numbers for clearer, more 
complete news reporting. This is iy 
more people watched the political 
conventions and- election night 
coverage on Channel 4 than on any 
other station in town!** 


Join the switch te the station 
where news comes first! 

WNBC-TV CHANNEL 4 NEW YORK 
NBC Owned and Operated, Represented 
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More Executive Attention Can Aid 
Plight of Federal Agencies: Landis 


Dec. 6. 





Washingtor, 





The Executive Departnent WSB- TV’ D 
should play a bigger role in giving $ ocumentary 
leadership to the federal regula- 0 N.0. D 
tory agencies and spur them to n Desegregation 
ae ls a eel a . ' tlanta, Dec. 6. 
— poser 7 prin oh vy|, WSB-TV, owned and operated 
The sugges Ue ’! by Atlanta Newspapers, Inc., pub- 
James M. Landis, chosen by Pr€si-|jicshers of morning Constitution 
dent-clect Kennedy to study the | and evening Journal, is preparing 
federal regulatory complex, inj} an objective account of school de- 
testimony winding up four days or erg oe prey + te 
hearings by a Senate Judiciary | entitied “Desegregation New Or- 
Subcommiitee, |leans” and is scheduled to be tele- 
Landis. former chairman of both | cast Saturday, Dec. 17, in a 10 to 
the Civil Aeronautics Board and | 10:30 slot immediately following 
Securities & Exchange Commis-/| an NBC-TV “Nation’s Future” cov- 
sion, unveiled no far-reaching re-| ering federal aid to education. 
form schemes and on the whole} Ray Moore, WSB-TV’s news di- 
refrainca trom making concrete | rector, who was in New Orleans | 


proposals. He made no direct men- | when the schools were integrated 
tion of FCC. Presumably, he will | in the Crescent Citv, shot hundreds 


ge! down to specifics in the report | of feet of film of the resulting de- 

he’s scheduled to make to Ken- | monstrations. 

nedy by Dec. 15. | This film will be combined with 
landis said the general lack of | footage taken by cameramen for 

direciion or “headlessness” of the | 


| WSDU-TV, New Orleans. 
agencies can be cured by greaier | — ———_ 








Whiie House leadership on the une is 

hand and a more atientive Con- 1 

gress on the other. He stressed, arev ta ions 
however, that the Executive De- 

partment should steer clear of in- 

terfering in specific cases. Landis 

said the White House probably arheé y 

could provide @.rection to the 

agencies without need for aew Wesltadtim Dee. 6 
legislation and voiced the opinion ni se ska 
that this epproach would be more Federal Communications Com- 





mission has sent warnings to 37 
radio and television stations to 
furnish requested payola informa- 
tion or face possible sanctions. 


effective than proposals to bring 
the independent commissions, 
such as FCC, directly under the | 
accis of the President 

Landis, former Dean of the Har- 
vard Law mone Ae saw a great} FCC said the 37 licensees were 
need {or more coordination among | #Sked last September and Octoher 
agencies and departments dealing |to supply more detailed data than 
in the same field, and develop- | Was given in their responses to the 
ment of uniform national policies. | P2vola questionnaires sent all sta- 
He said the need for an overall | tions late last year. 





Policy is acute in the tfiela of An FCC svokesman said their 
transportation where several agen- | continued failure to respond could 
cies and departments are now | result in revocation proceedings or 
working with secant coordination. | fines. The latter penaltv was av- 
He suggested some form of super | thorized in the omnibus broadcast- 
authority to provide cohesion. |ine bill enacted in Septemher 
{Several “super agency” proposals The tardy stations were listed as 
have been made as a means of | fojlows: KASL, Newcastle, Wyo.; 
handling the problem of allocat-|KCKC, San Berdardino, Calif.: 
ing frequencies between the gov-| KDIX-TV. Dickinson, N.D.. KETY 
ernment and industry.) |(TV), Santa Barbara, Calif.; KFUO- 
Landis testified that perhaps he | FM, Clayton, Mo.; KFML, Denver; 
did not view the issue of ethics | KHAM, Albuquerque; KIHN, Hugo, 
as seriously as others. The prop- | Okla.; KiHiPC-FM, Brownwood, 
lem of dishonesty, he said, can be | Tex.: KKAS. Silsbee, Tex.;: KMEO, 





Newfoundland TV 


Widens Circulation 


‘before that it had to rely on local 


| 


easily handled by promulgation of |OQmaha: KORK, Las Vegas; KROC | 
canons of conduct by the White |(Am-TV). Rochester, Minn.: KTER, 
House, Civil Service Commission | Terrell, Tex.;: KTRY, Bastrop, La.: 
or the agencies themselves. Legis- | KUEQ, Phoenix: KWNA. Winne- | 
lation might be of some aid, but | mucea, Nev.: KZEY, Tvler, Tex.;: | 
he expressed doubt that criminal} WAIM (AM-TV), Anderson, S.C.: 
Penalties would be very effective.| WAND, Canton, Ohio: WCBQ, 

— Whitehall, Mich.: WDIX, Oranve- 











burs. S.C.: WDLT, Indianola. Miss.: 
WDXR, Paducah. Ky.; WFPR, 


Scorecard for Japan: DNR. Padueah, Ke Wr 
TV Sets in 327, Homes tern Nit; WAG. Rome. Ga. 





SB, Copverhill, Tenn.: WMAB, 
Tokyo, Nov. 29. | Munising. Mich.. WMRP, Flint, | 
Thirty-two per cent of Japan's | Mich.: WMDD, Fajardo, PR: 








households own tv sets, according | WORX-FM, Madison, Ind. MVNA 
to a survey on the distribution a. Ala., and WNCO-FM, 
er consumer goods conducted | Ashland, O 

y the Statistics Bureau of the 

rime Minister's ice, W ¢ rma 
r In deiaak gee To- ‘ e n TV Sets 
kyo, Osaka, Nagova, Kyoto, Kobe Near 5.000 000 Mark 
and Yokohama—distribution of tv ’ i 
sets was 54%. As to be expected, Berlin, Dec. 6. 
the rate of distribution per house-| The number of W-German tv sei 
hold increased proportionately with | owners will soon reach the 5,000,- 
the household's income. This means | |000 mark. Statistics as of Nov. 1 
that those households in the $55 | showed that the number of domes- 
monthly income level accounted for | tic tv set owners amounted to 
only 20° of the total while those | 4.380.000 on that date and will 
in the $140 monthly income bracket | come up to about 4.8 millions to- 
accounted for nearly 65%. wards the end of this year. 

The survey was made from about| _There has been a monthly sale 
80.000 families, exclusive of farm- | Of 100.000 to 200.000 new sets 
ers, selected at random in 544 cities | Within the first four months of this 
and 253 towns and villages through- | Yea". June through September 
out Japan. showed a certain backward trend in 

ee see eee sales for which observers make the 
controversy about the second W- 

Brit. ABC -TV Pacts | German channel responsible. This 
More Playwrights | controversy led to an “insecurity” 

London. Dec. 6 among buyers, it is said. As usual, 

‘ : | better sales are now registered be- 

The commercial web ABC-TV. cause of the Xmas period. 
Operating in the Midlands and 
North at weekends, has now upped | Milwaukee — Bernie Strachota 
to eight the number of playwrights and Lee Rothman, general manager 
under contract. Latest-comer is,and program director respectively 
Alexander Baron. of WRIT here, have been elected to 

Novelist Baron, who has had two top offices in Variety Club of Wis- 
tv plays produced by Granada TV | consin. Strachota is the tent’s new 
end one by Associated-Rediffusion, | Chief Barker and Rothman the new 
wrote the “Armchair Theatre’ | Property Master. Tent 14's princi- 
project aired Sunday (4) as his first | pal charity is the Epilepsy Clinic 
ABC-TV stint. lat Mt. Sinai Hospital, Milwaukee 


la Zulu village, 


| filiates have failed to 
; requested data on 


FCC’s ‘Get On the Ball’ 


Washington, Dec. 6. 

Federal Communications Com- 
mission has admonished all affili- 
ates who have failed to do so to 
supply their networks immediately 
with the information necessary to 
complete the political broadcast- 
ing questionnaires. 

FCC said several networks have 
‘complained that they haven't been 
able to file the political reports, 
which are due Dec. 5, because af- 
give them 
station clear- 
ances of network politicasts. 





St. John’s, 
Newfoundland, newest Canadian 
province (it was a British colony 
till "48) and last to get tv ‘in '55), 
now has close to 59,000 sets among 
its 462,000 population. Despite its 
myriad near-isolated fishing vil- 
lages, it now has tv available to 
most families. Since last year it has | 
ybeen joined to Canadian Broad- 
least ing Corp.’s net by microwave; 


Dec. 6. 


| Reeves. Jay 





live shows and kinnies. 

While mainland Canada is still | 
discussing private tv networks, | 
Newfoundland has had a small posed 
ince last February. CJON-TV in| 
this provincial capital and its a 
lite CJOX-TV in Argentia are! 
microwave-linked to CJCN-TV at 
Grand Falls, and many special 
events are seen simultaneously on 
all three. The three other stations 
are CBC’s at Corner Brook and 
USAF’s two, at Goose Bay and 
Stephenville. 


CJON-TV and CJOX-TV_ are 
both owned by Newfoundland 
Broadcasting Co., whose prexy is 


Geoffrey Stirling and v.p.-g.m. Don 
Jamieson, a vet broadcaster. It re- 
cently broadcast 722 public-service 
announcements in one month, and 
originated over 500 hours of local 
live productions within nine 
months, 











Heatter-Quigley 


m= Continued from page 31 aa 





and sending tape, script and rec- 
ords via air freight every week for 
three-times-weekly 15-minute ex- 
posure via South Africa Broadcast- 
ing Corp., the network radio setup 
which operates three services. 
Quigley’s on the commercial one, 
naturally. 

Slightly over a year ago, he got 
a call from NBC, asking him to re- 
turn Stateside to take over the 
production reins on the “County 
Fair’ daytimer, the forerunner of 
which he had produced for Bor- 
den’s years earlier. He accepted on 





a trial basis, then decided he 
wanted to stay and brought his | 
family back. “County Fair” was} 
axed shortly thereafter, however. 
Meanwhile, he had gotten together 
with Heatter, whom he had orig- 
inally hired as a writer on “On 
Your Account” and who subse- 
quently became a producer on “Top 
Dollar” and other daytimers. They 
formed a partnership last Decem- 
ber and sold “Village” last spring 
to CBS. 

“Village” looks as if they got the 
idea from several of the board 
games on the market, what with 
its throw-of-the-dice progressions 
along squares and its various pen- 
alties. But actually, Quigley says, 
he got the idea from flying over 
with its checkeréd 


patterns, with the game elements 





later. No matter—‘Video 
village” is now a board game as 
well, successfully marketed by the 
Milton Bradley toy outfit in a deal 
set via CBS Films’ licensing divi- 
sion. 

What with doing “Village” and 
prepping new properties, 
is hard put to find time to -tape 
his disk jockey show for South 
Africa, but does it anyway, to keep 
in touch and retain friendships, 
apart from the gratification of fan 
mail that reaches him in N,. Y. In 
South Africa, he says, he became 
something of a local prophet by 


coming 


having VARIETY mailed to him and | on location by ATV's mobile out- 


picking potential hits for South} 


Africa off the music charts. Tastes|Glasgow as program adviser 
_— invariably follow those of the|Donald Carter as producer. As 


he actually loses on the | who has, 


U. S., but nobody could figure yt 
th he could pick ‘em so well. 

to money, 
deal, since cost of the tape. disks, | 
the script preparation and the air-| 
freight easilv outweigh the small | 


.| salary he’s paid. 


Quigley | 


land literature. 


Roth’s (Ex-NBC) ‘How to Live With 


Advertisers Formula for Eire TV 





Grumbles Restores Old | 
Gang in Helming WHHM 


Memphis, Dec. 6. 

Bill Grumbles, erstwhile veepee | 
of RKO Teleradio operations on 
the West Coast has injected a com- | 
plete face-lifting in taking over 


ownership and operation of 
WHHM, Memphis fulltime indie. 
Grumbles, who heads Mercury 


| Broadcasting Co., bought the Mem- 
phis AMer early this year for a 
reported $250,000 price tag from 
beer baron Tom Shipp. 

Grumbles, who at one time man- 
aged WHBQ and WHBQ-TV, Mem: | 
phis RKO stations, has inked sev- 
eral of his old cronies to join him 
at WHHM. Included in the new 
switch are Don Kern, who was 
named skipper of WHHM, John 
Froland, Chuck Browning, Jim 
Cookand, Jeff Dav.d- 
son, while Paul Barnett and Dale 
Marshall, two vet Memphis news- 
casters head up the news staff. 


Pye TV Innovates 
A Caption Scanner 


London, Dec. 

A caption scanner, Peng to 
replace all other means of tv cap- 
tions, is being marketed here by 
Pye Ltd. at a price of around 
$8,400. Given extensive field tests | 
by the commercial web Associated- 
Rediffusion Ltd., with reportedly 
excellent results, the equipment is 
now on order from Australia 
(which wants six) and a couple of 
British outfits, namely Westward | 
Television Ltd. and Irish Produc- | 
tions Ltd. which have yet to swing | 
into transmitting action. Pye 
states that inquires have also come | 
in from several other sources, in- 
cluding BBC-TV, Germany and 
the U.S. 

Housed in a medium-sized cabi- 
net, the scanner enables 32 cap- 
tions on opaque cards to be used 
at one loading, or a roller, or a 
clocw signal. A cut, a mix, or a 
fadeout-fadein can be made be-| 
tween captions. The cards measure 
12 ins. by 10 ins., which is the 
standard size of press release pho- | 
tographs here and most other 
places outside the U.S. where 5 
ins. by 4 ins. is the norm. General 
current U.K. practice in presenting 
captions, by the way, is to photo-| 
graph a five by four card with a 
Leica and project the transparency, 
which process the Pye equipment | 
renders unnecessary. 

Pye has also produced a means | 
of indicating a selected point on| 
a tv picture electronically, by gen- 
erating a horizontal arrow’ or 
pointer that can be positioned in 
any part of the screen by a joy-| 
stick control. Device enables an 
announcer to insert an arrow on 
a weather chart, say, via a remote 
control box on his desk, and i 
envisaged as being especially use- | 
ful in educational relays and mi- | 
croscopie work. 


| 
British ATV in Educ’) 


Remotes From France 


London, Dec. 6. | 
Two new educational series 
filmed by remote camera units are 
being produced by Associated Tel- 
evision for airing next spring. One 
will be French from France, and 
the other French for Sixth Forms 
(seniors). 

Object of the first series will be 
to present France rather than 
French, and to teach French back- 
ground rather than grammar. The 
second, which is for older students, 
will be devoted to French language 





| 





The programs are being filmed 


side broadcast unit, with Mary 


and 


head of its educational department, 
ATV has appointed Robert Webb 
for the past 12 years, 
| been with the Rank Organization 
lin charge of development and re- 
search into the application of film 





in education. 


+ Dublin, Dec. 6. 


Edward J. Roth, former NBC 
management consultant, who has 
|been appointed Director-General 
|of Radio Eireann, Ireland’s- tele- 
|vision and sound broadcasting 


|}assume his appointment. 


He said that in the tv service 
which he will be responsible for 
inaugurating by the late Fall of 
1961 it is hoped that the oyer- com- 
mercialization of programs 
which had affected standards in 
the U.S. and elsewhere might be 
avoided, In some places advertisers 
had too much influence on produc- 
tion, but in Ireland programs and 
production will be determined by 
Radio Eireann itseif. 

Radio Eireann is controlled di- 
rectly by the Broadcasting Au- 
thority, headed by Irish-born BBC 
gabber Eamonn Andrews; Roth is 
Chief Executive and as Director- 
Genera! is responsible for organiza- 
tion of the tv service and day to 
day operations. 

Answering questions about pro- 
grams conflicting with the interests 
of advertisers Roth said that the 
costs of tv operation were so high 
that it was very difficult to say to 
an advertiser “You can’t do this,” 
at a time when every penny was 
important. By organizing on a stae 
tion-production basis it was hoped 
that such a _ position might be 
avoided. 

The Irish service in its initial 
stages will have not less than five 
hours of transmissions a day and 
Roth said that 50 to 60° of this 
should be of Irish origin. It was the 
intention, however, to negotiate 
exchanges with services in other 
countries, 














Ciggie Boycott 


= Continued from page 27 =e 








tory Labor, said the program would 


help push across ameliorating 
legislation. Former Sen. William 


Knowland, now publisher of the 
Oakland Tribune, wrote CBS for a 
transcript so he could praise the 
program editorially. Sen. Olin D. 
Johnson wrote congratulations and 
promised help. Moreover, most of 


ithe letters sent to CBS indicated 


the writers had contacted their 
Congressmen; others asked w hat to 
do to help. 

Gent who asked equil time last 
week was Charles B. Shuman, 
prexy of the American Farm Bu- 
reau Federation, who protested that 
the program “distorted” the true 
picture of conditions. Shuman ape 
peared on the program in several 
spots in opposition to federal leg- 
islation, defending the farmers’ 
| position, pointing out they provided 
housing for workers and indicating 
the migratory workers were pre- 
dominantly “unemployables” who 
were being given gainful employ- 
ment. CBS, incidentally, ignored 


|his plea for equal time. 


Another dissenter was the Cali- 
fornia Canning Peach Assn., which 
charged in a letter to CBS board 


|chairman William S. Paley that the 


program “created a distorted ric- 
ture of the problems of farming 
and particularly, those problems 
dealing with the harvest of crops— 
as far as peach growers in Califor- 
nia are concerned.” 

Among the affirmatives was one 
letter addressed to the sponsor. 
The writer, from Philadelphia, said, 
“Tam not a smoker. But your pro- 
gram tonight makes me wish I 
were.” 

Show also brought praise from 
the N.Y. Times Sunday (4) in an 
editorial urging legislative action 
to ease the plight of the workers. 
Editorial called the show “the most 
important recent development” in 
spreading personal knowledge of 
the “shocking conditions” of the 
migrants and in spurring new ef- 
forts to remedy the situation. “This 
film.” editorial stated, “will un- 
doubtedly give much-needed back- 
ing for three impressive programs 
of action which have been in the 
news since mid-November .. .” 





Roosevelt Field, L. I. — Gwen 
(Jones) Ellingsen has been named 
copy chief and audience promotion 
director of Herald Tribure Radio 
Network station WFYI. Mrs. El- 
lingsen was for five vears in charge 
of new program ideas for CBS 
Radio and at one time program 
supervisor of “We the People” and 
the “Philip Morris Thrill Show.” 
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will be listed. 





Variety's weekly feature chart, based on ratings furnished by American Research 
Bureau covers two markets. Each week the 10 top rated features for the two markets 


Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been in- 
cluded in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


S| 


VARIETY -ARB FEATURE CHART 


feature period and share: of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 


for the particularly rated theatrical filmed show are as accurate as could 


ascertained. 








DETROIT 


STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: JUNE 1-7, 1960. 


AVERAGE AVERAGE . STATION RTG 
TOP TEN FEATURE FILMS TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “BACK FROM ETERNITY”— Ist kun Bill Kennedy Showtime 11.5 11.9 10.6 35.4 Major League Baseball...... 5a EE ta te s0% 18.5 
Robert Ryan, Sun. June 5 
Anita Ekberg; 1:00-3:30 p.m. . 
RKO; 1956 CKLW-TV 
2. “CHINA SEAS”— Repeat Million Dollar Movie 10.6 10.6 10.6 25.0 To Tell the Truth............WJBK oose SLD 
Clark Gable, Mon. June 6 ae eee Pere eerT) > «| ww rerrny | | 
Jean Harlow; 7:00-8:30 p.m. f 
MGM; 1935; MGM-TV CKLW-TV 
3. “CHARGE OF THE LIGHT Ist Run Million Dollar Movie 10.5 11.3 10.0 59.7 Scoreboard; Dr. Christian..... WIBK eee 
BRIGADE”— Sun. June 5 COORG TE. oo ccs ocd cvge OED 0+ 0e00 2.5 
Errol Flynn, 3:30-5:30 p.m. . Press Conference ret eee 3.1 
Olivia deHavilland; CKLW-TV Mattys Funday Funnies.......WXYZ ........ 56 
Warner Bros.; 1936 
4. “KITTY"— Repeat Nightwatch Theatre 8.0 11.9 6.3 40.2 Saturday Night Movie— 
Paulette Goddard, Sat. June 4 ° “The Bells of St. Mary's” 
Ray Milland; 11:15-1:00 a.m. EE 5c adh as cenaecosa EE ganeantus 69 
Paramount; 1946; MCA WJBK-TV 
5. “THE BELLS OF ST. MARY’S”— Repeat Saturday Night Movie 78 15.0 5.0 35.1 Nightwatch Theatre— . 
Ingrid Bergman, Sat. June 4 “Kitty” (Repeat)..... 64gscet Wee stsdaves BD 
Bing Crosby; 11:15-12:30 a.m. 
RKO; 1946; NTA WWJ-TV 
6. “THE FINGER MAN”— Ist Run Starlight Theatre 7.3 8.8 5.6 25.1 Sacco-Venzetti Story..........WWJ .........23.1 
Frank Lovejoy, Fri. June 3 11 O'Clock News eer eS 
Forrest Tucker; 10:45-12:15 a.m. Weather; News; Sports........ » Ieee 17.5 
Allied Artists; 1955; M&A Alexander CKLW-TV Jack Paar Show......... $nn ty OE ssianenss Oe 
7. “CALCUTTA”— Repeat - Five Star Feature 7.0 75 6.9 22.4 Border Patrol...... TIT TTT TT WW svcoseess 5.7 
Alan Ladd, Gail Wed. June 1 SOD SUES v 04600040505000 WWe scisnnes ee 
Russell, William Bendix; 7:00-8:30 p.m. 
Paramount; 1947; MCA WJBK-TV 
8. “FOOTSTEPS IN THE DARK”— Repeat Million Dollar Movie 6.3 6.9 5.6 14.5 Plainsman .....cccsccccsceees 4. Se eee 8.8 
Errol] Flynn Thurs. June 2 ee. CR ss enccshepesess WEED cacseees Be 
Brenda Marshall; 7:30-9:00 p.m. Rt TRRTIOTOER os). ccccccvesehe We §.000q00008ene 
Warner Bros.; 1941 CKLW-TV Ss ere rer Tree WARS icccsk. ten 
9. “THE FALLEN SPARROW”"— Repeat Early Show 6.1 6.3 @ 5.6 28.0 George Pierrot........ eeeeees WWI ......... 83 
John Garfield, Tues. June 7 SEND TOS. Sic 6065006003. oo, er 8.5 
Maureen O'Hara; 5:00-6:30 p.m. 
RKO; 1943; C&C Films WJBK-TV 
10. “PURPLE HEART”’— Repeat Early Show 5.4 6.3 5.0 31.8 a oR. 6 Se o2Ket Ee seenewka ie 
Dana Andrews, Richard Sat. June 4 Saber Of London.....ccccoes: he , Me ere 6.3 
Conte. Farley Granger; 5:30-7:00 p.m. The Honeymooners........... WHE dé04000% 9.7 
20th Century Fox; 1944; NTA WJBK-TV 
aad T NM 
KANSAS CITY . MO. STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: JUNE 1-7, 1960. 
1, “JUNE BRIDE”—— Ist Run Million Dollar Movie 10.9 126 6.0 38.1 News; Weather.......... rcs WIP. sicuieus 18.5 
Bette Davis, Sat. June 4 Diveree COWIE. . cscccsees seve WOAF ewer: ih! 
Robert Montgomery; 10:00-12:15 a.m. Saturday Movie— 
Warner Bros.; 1948; UAA KCMO-TV “Mr. Lucky” (Repeat)....... Bae Kcceies 6.8 
2. “DRACULA’S DAUGHTER” — Repeat Shock Theatre 10.6 11.9 9.3 30.3 ee re WOAL 5+ 668s. 18.5 
Otto Kruger, Sat. June 4 Divorce Court ienekeevs ME temas. 13.1 
Gloria Halden; 10:00-11:30 p.m. . Million Doliar Movie.......... RCM .scwcescbae 
Universal; 1936: Screen Gems KMBC-TV 
3. “YOU CAN’T TAKE IT WITH YOU"— Repeat Five Star Theatre 78 10.6 6.6 66.1 9:30 Theatre—“Home 
James Stewart, > Sun, June 5 In Indiana” (1st Run)....... WORF: wcccesss OF 
Jean Arthur 10:45-12:30 a.m. Sunday Mystery......... ewes CEE caueeess: eee 
Columbus; 1939; Screen Gems KCMO-TV 
4. “ADV. OF DON JUAN’— Ist Run Gold Award Theatre 75 11.3 40 63.0 News; Weather...... 66eeesen EE 8 86nee~ 7.9 
Errol Flynn, Fri. June 3 Jack Paar Show... cccccccees - WDAF ...0.... €.1 
Viveca Lindfors; 10:30-1:00 a.m. Midnight News........ ocoeves WU otncsess 13 
Warner Bros.; 1949; UAA KCMO-TV 
5. “MR. LUCKY”’— Repeat Saturday Movie 6.0 9.9 46 43.5 Million $ Movie— 
Cary Grant, Sat. June 4 “June Bride” (Ist Run)..... De apenene-s 86 
Loraine Day; 11:15-1:00 a.m. News; Peep Show te ee eseessee De 
RKO; 1943; C&C Films KMBC-TV Studio 5—Late Show— 
“Crash Dive” (Repeat) ..... ot 2.3 
5. “HOME IN INDIANA”"— Ist Run 9:30 Theatre 6.0 6.6 5.3 20.2 What's My Line... .:.....0000- ot ee ", 285 
Lon McAllister, Sun. June 5 EL... peavvcadsavenun BAA .cseoces LOD 
Walter Brennan; 9:30-11:30 p.m. RR 2 Pee Se cckews 15.2 
20th Century Fox; 1944; NTA WDAF-TV 5 Star Theatre—“You Can't 
Take It With You” (Repeat)..KCMO ...... 8.8 
6. “SPLIT SECOND”’— Repeat Movie of the Week 4.2 46 3.3 15.3 Major League Baseball........ WHAT ..,....-.0s 
| Alexis Smith, Sun. June 5 
. Stephen McNally; 2:30-4:30 p.m. 
RKO; 1953; C&C Films KMBC-TV 
i 
j 7. “THE PIED PIPER”"— Repeat 5 Star Theatre 4c 6.0 3.3 33.3 Sacks Waet DOW oi5ockcccccsscc Wee 400css 8.1 
f Monty Wooley, Thurs. June 2 Midnight News........e.0....WDAF ....... 2.0 
i Anne Baxter; 10:30-12:30 a.m. 
20th Century Fox; 1942; NTA KCMO-TV 
8. “JUNE BRIDE”— 1st Run Million $ Movie 3.9 5.3 2.6 12.6 Major League Baseball....... WDAF ........S 
Bette Davis, Sun. June 5 
Robert Montgomery; 1:30-3:45 p.m. 
Warner Bros.; 1948; UAA KCMO-TV 
8. “ADAM & EVALYN”— Repeat Big Show 3.9 46 3.3 23.6 Jack Paar GROW. .......cceee WORT .sscs: 8.5 


Stewart Gran‘er, 
Jean Simmons; 
Universal; 1949; Screen Gems 


Tues. June 7 
10:15-11:45 p.m. 
KMBC-TV 


Imerteas lop TV Stattons are following... 


9 GREAT HOLLYW¢ 
"TO. TOP TV 





These 4 plus 50 more: Piemioniesers| J hese 4 plus 50 more: 


THE.RAZOR'S EDGE . WILSON ; 1 A TREE GROWS IN BROOKLYN BLOOD AND SAND 
Tyrone Power, Gene Ti ox, Geraldine Fitzgerald: Dorothy McGuire, Joan Blondell Tyrone Power, Rita Hayworth 





MY GAL SAL KIDNAPPED | WHEN IRISH EYES ARE SMILING CLIVE OF INDIA 
Rita Hayworth; Victor Mature Freddie Bartholomew, Arieen Whelan Dick Haymes, June Haver Ronald Colman, Loretta Young Ginger F 


If you’ve missed the highway to Big Stars and Pro 








JESSE JAMES TALES OF MANHATTAN 
Henry Fonda, Tyrone Power z _ Charles Boyer, Rita Hayworth ca 


ROXIE HART >, SEVENTH HEAVEN 
Ginger Rogers, Phil Silvers James Stewart 
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V; Y-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. 
results of that tabulation will be found weekly in Variety. Coupi'ed with the rating 
performance of the top ten network shows on the local level, the VarteTy-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U.S. 


Variety's weekly tabulation based on ratings furnished by American Research 
ingen highlights the top ten network shows on a local level and offers a rating study 
: depth of the top ten syndicated shows in the same particular snarket. 
‘en different markets are covered. 
In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petive programming in the particular slot. etc., is furnished. Reason for detailing an 


This week 


strength of particular series. 


The 








CLEVELAND 


STATIONS: KYW, WEWS, WJW. SURVEY DATES: OCTOBER 9-29, 1960. 
























































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. U.S. Marshal (Fri. 10:30).......... .. WEWS....NTA 27 52 | Nixon-Kennedy ....... .. KYW 15 
i. Gunsmoke (Sat. 10:00-10:30).........WJW 37 || 2, Huckleberry Hound (Mon. 7:00)...... RYW..... Screen Gems 23 50 | City Camera; Sports .....WJW 16 
2. Hawaiian Eye (Wed. 9:00-10:00)...... WEWS 31 é dienes . ‘ os anh “ “ og Edwards eee = 
3. Maverick (Sun. 7:30-8:30)............ WEWS 30 || 3- Grand Jury (Sat. 10:30)..............WJW..... ike Hammer ..........WE 
t ; 4. Woody Woodpecker (Thurs. 7:00).....KYW..... Kellogg 18 47) City Camera; Sports ooo WIW 12 
3. The Untouchables (Thurs. 9:30-10:30) ee WEWS 30 News-D. Edwards sree wIw 12 
4. Real McCoys (Thurs. 8:30-9:00)...... WEWS 29 || 5. Bold Venture (Sun. 10:30). . WEWS....Ziv-UA 15 29 | What’s My Line ..,......WJW 26 
5. Father Knows Best (Mon. 8:30-9:00)... WW 28 || 5. Quick Draw McGraw (Fri. 7: 00). A 2 Oe Screen Gems 15 47 | News-D. oe eee eo . 
5. The Price is Right (Wed. 8:30-9:00)... KYW 28 ia ee ‘ City Camera; Sports .... 
6. Ernic Ford (Thurs. 9:30-10:00)....... KYW 27 || §- Death Valley Days (Wed. 7:00)........ KYW . U.S. Borax 13 35 re «++ a 
6. Lawman (Suii. 8:30-9:00)....... -+++» WEWS 27 || 7. Bishop Sheen (Sun. 6:30)............ WEWS....NTA 12 36 | Musical Tribute ......... KYW 11 
6. Lawrence Welk (Sat. 9:00-10:00)......WEWS 27 || 7. Mike Hammer (Sat. 10:30)........... WEWS....MCA 12 ST Gran FUG... vnsiccccocscee 22 
6. 77 Sunset Strip (Fri. 9:00-10:00)...... WEWS 27 || 7. Manhunt (Tues. 7:00)................ WEWS....Screen Gems 12 38 | Tombstone Territory ....KYW 10 
6. Wagon Train (Wed.: 7:30-8:30) KYW 27 City Camera; Sports ....WJW 20 
- WESER ESSE WER.” 8-I0-UOU)-- oe ores News-D. Edwards ....... wJIw 10 
CINCINNATI STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: OCTOBER 9-29, 1960. 
1 
L . 1:30-8:30)........ Ww 43 || 1. Woody Woodpecker (Mon. 6:30)...... WCPO.... Kellogg 22 47 | News-Grant-Weather ....WLWT 19 
1. Wagon Train (Wed. 7:30-8:30) LWT 3 || aeineiie, 1. WLWT 21 
2. 77 Sunset Strip (Fri. 9:00-10:00)......WCPO 28 || 2. Huckleberry Hound (Thurs. 6:30)..... WCPO.... Screen Gems 21 49 | News-Grant-Weather ....WLWT 16 
3 | Huntley-Brinkley ....... LWT 21 
8. Real McCoys (Thurs. 8:30-9:00)...... WCPO 37 || 3. This Man Dawson (Sat. 10:30) ....... WKRC....Ziv-UA 20 41 | Roaring Twenties ....... WCPO 19 
, ; ; 4. Quick Draw McGraw (Tues. 6:30).....WCPO....Screen Gems 19 44 | News-Grant-Weather ....WLWT 18 
4. Gunsmoke (Sat. 10:00-10:30)......... WKRC 34 5 Huntley-Brinkley ....... LWT 23 
20.2. 5. Four Just Men (Thurs. 7:00)......... Lk Se 8 15 OF SPs eNO «ok ok ts weve WKRC 
©. Decay Se ONE: TANI. «-«-+'++' want 3! & Jeff's Callie (Mon. 7:00)............. WKRC.... ITC 15 31| Adventure Tomorrow ...WLWT 18 
5. The Price Is Right (Wed. 8:30-9:00)... WLWT 32 || 5. Rescue 8 ‘Fri. 7:00  cseeeseeenee es MERE. ose Game 3B 38 | Death Valley Days ...... WKRC 14 
. eee sees Tt. Bee)... .ccccnences WCPO . Roy Rogers 15 43 | News-Grant-Weather ....WLWT 15 
6. Hawaiian Eye (Wed. 9:00-10:00)....... WCPO 31 Productions | Huntley-Brinkley ....... WLWT "= 
, ' 5. Three Stooges (Mon.-Fri. 6:00)........WCPO.... Screen Gems 15 56 | Gold Cup Matinee ...... WLWT 
%. Ernie Ford (Thurs. 9:30-10:00).......WLWT 30 Ladies Home Theatre ....WKRC 5 
7. Lawrence Welk (Sat. 9:00-10:00)...... WCPO 29 5. Vikings (Wed. 6:30)......... ee eeeeee WCPO.... Ziv-UA 15 38 | News-Grant-Weather ....WLWT 18 
: eu , Huntley-Brinkley ....... WLWT 20 
". Leave It to Beaver (Sat. 8:30-9:00). ... WCPO 29 || 5. Whirlybirds (Sun. 6:00).............. WCPO CBS 15 42 | Meet the Press ......... WLWT 14 
DETROT [ STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: OCTOBER 9-29, 1960. 
a 
( -30-10)..W. 3g || 1. Huckleberry Hound (Thurs. 7:00)....CKLW....Screen Gems 26 54| Michigan Outdoors ...... ww 11 
. Sere ER, eer SOSNee et. 9-29). || 2. Sea Hunt (Sat. 10:30)... .......0.. WJBK.... Ziv-UA 22 45| Roaring 20's ............ WXYZ 19 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WXYZ 38 || 3. Divorce Court (Tues. 7:00).......... WJBK....KTTV Sales 19 36| Auto Show ........ oes WWI 14 
i 3. Woody Woodpecker (Wed. 6:30)...... CKLW.... Kellogg 19 48 | News; Sports ........... wwJ 10 
2. The Untouchables (Thurs. 9:30-10:30). WXYZ 37/| . | Huntiey- Brinkley ....... ww il 
| 4. ick Draw McGraw (Tues. 6:30)....CKLW....Sc Gems 17 40| News; Sports .......... Ww 10 
3. Wagon Train (Wed. 7:30-8:30)........ wwJ —- CKLW oe en bc Tig: sorte lala Soe :3 
. (a: 90-10-30 ri 3 | 5. Popeye ou-Sun. 6:00) --CRKLW....UAA 15 42 | Early ShOM . . ois cces WIBK 8 
4. Gunsmoke (Sat. 10:00-10:30)........ WJBK 33 |George Pierrot ........ wwJ 12 
5. Cheyenne (Mon. 7:30-8:30)...... ovens Wake 32 | DEACKMOWN 2. diteccceanes WwJ 9 
. | Highway Patrol ......... WJBK 11 
6. Surfside 6 (Mon. 8:30-9:30)...... Sine Wao 29 - Future: Weather ........ ww 6 
Meet the Press ......... Ww 12 
7. Hawaiian Eye (Wed. 9:00-10:00)......WXYZ 28 | ore eee Kye 12 
: , . F : . 7 || 7. Tombstone Territory (Mon. 7:00 oe WES... .2av-UA 13 30| You Asked For It ...... CKLW 12 
8. The Price Is Right (Wed. 8:30-9:00).. WWJ 27 I %. Bold Journey ‘Sun. 1:30)..........6- WWJ..... Banner 13 34 Pro Football .......... WJIBK 12 
9. Candid Camera (Sun. 10:00-10:30)....WJBK 96 || 7. U.S. eee CE Ti. BOO) 50s eacanewss Winn... NTA 13 29 | American Heritage ..... ww 13 
Harrigan & Son ...... WXYZ 13 
9. Maverick (Sun. 7:30-8:30)............ WXYZ 26 || 8. You Asked For It (Mon. 7:00)...... CKLW....Cr'sby/Br'wn 12 27| Tombstone Territory . WXYZ 13 
SEATTLE - TACOMA STATIONS: KOMO, KING, KIRO, KTNT. SURVEY DATES: OCTOBER 9-29, 1960. 
“1, Real MeCoys (Thurs. 8:30-9:00)... KOMO 48 || 1. Sea Hunt (Mon. 7:00).........sees-- KING.....Ziv-UA 29 50! Huskies/Beavers ........ KOMO 17 
2. 77 Sunset Strip (Fri. 9:00-10:00)..... KOMO 38 || 2. Bold Journey ‘Thurs. 7:00).......... KOMO....Banner 28 sO i Best of the Post .. «200: KING 13 
: ‘ . ‘ ss o || 3. Manhunt (Tues. 7:00) .........ccee- KING.....Screen Gems 26 ST) Eepeaisen:  .... «560010 avers KOMO 20 
3. My Three Sons (Thurs. 9:00-9:30)....KOMO 36 || 4. Death Valley Days (Wed. 7:00).......KING.....US. Borax 23 43| Brothers Brannagan KOMO 15 
4. Wagon Train (Wed. 7:30-8:30). ....... KING 35 || 5. Huckleberry Hound (Thurs. 6:00)....KING .-Screen Gems 22 46) Shell News ............ KOMO 18 
a i Mews: 3. WAY .ccecsuae KOMO 18 
5. Donna Reed (Thurs. 8:00-8:30)....... KOMO 34) 6. Woody Woodpecker (Mon. 6:00) KING.....Kellogg 21 40| Shell News .......... KOMO 22 
6. The Untouchables (Thurs. 9:30-10:30) KOMO 32} 7.Q ; see — . C . ews 0. Te osccencsac KOMO 22 
, : ; : i } 7. Quick Draw McGraw (We 00)....KING.....Screen Gems 1 42) Shell News «...«...e0+ -.- KOMO 18 
7. Lawrence Welk (Sat. 9:00-10:00)..... KOMO 30 \ |News: J. Daly .......... KOMO 18 
8. Lawman (Sun. 8:30-9:00)....... eoe-- KOMO 29 | . age bY the an ah Se KOMO... ——— 17 34/ Peter Loves Mary ...... KING = 
a , \ a || 9. You Asked For It (Tues. 6:30)...... KOMO....Cr’soy/Br'wn 16 29; Huntley-Brinkley ....... KING 
8. Maverick (Sun. 7:30-8:30) cvoceeseceoe KOMO 29 | | Early Edition eR = KING 22 
8. Nelson Family (Wed. 8:30-9:00)..... KOMO 29 ||10. Seven League Boots (Sat. 7:30)......KOMO....Screen Gems 15 SUI aaE os. ss  skew can KING 25 
ST. LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Candi (Sun. 9:00-9:30)... || 1. San Francisco Beat (Sat. 9:30)....... KMOX....CBS 23 40| Death Vatley Days ..... KSD 19 
andid Comese (Sum. 0:00-0:30).....-KMOK - 48) 1 go, tent (Fri. 10:00).............., KTVI..... Ziv-UA 23 43| News; Weather ......... KMOX 19 
2. Gunsmoke (Sat. 9:00-9:30)...........KMOX 41 | , Jack Paar oss ceceees KSD 12 
: |, 2. Jim Backus Show (Sun. 9:30)........ 3 CNP 21 31 | What’s My Line ........KMOX 38 
3. Red Skelton (Tues. 8:30-9:00)........ KMOX 39 || 3. Death Valley Days (Sat. 9:30)........ es U.S. Borax 19 33! San Francisco Beat ..... KMOX 23 
Sipe — ' h a Gee OM (Wea. 9:30)... ...... dsceecden KSD......Ziv-UA 16 28 | Naked City <TVI 21 
4. What's My Line (Sun. 9:30-10:00). ... KMOX 38! 5. Shotgun Slade (Sat. 10:00) ......... Be. «0% MCA 13 27| News; Weather ........ KMOX 28 
, -20.10- i First Run Theatre ...... KMOX 22 
5. June Allyson (Thurs. 9:30-10:00)..... KMOX = 36! 5. U.S. Marshal (Wed. 10:00 KTVI..... NTA 13 28| News; Weather .........KMOX 24 
5. Wagon Train (Wed. 6:30-7:30)........ KSD 36 Jack Paar ........eee- KSD 15 
6. Huckleberry Hound (Thurs. 6:00)....KTVI . Screen Gems 12 28| News; Weather _....... KMOX 16 
6. Have Gun, Will Travel (Sat. 8:30-9).. KMOX 33 || News: D. Edwards ...... KMOX 13 
* Huntley-Brinkley ....... KSD 13 
7. Garry Moore (Tues. 9:00-10:00)..... KMOX 32 6. Phil Silvers (Tues. 6:30)........c0.. KMOX....CBS 12 Mitecomie cok ws <SD 20 
sé 6. Pioneers (Sat. 6:00). .......cccceec: KSD Roebeck 12 41 | News: Max Roby .......KMOX 13 
q I ( 30-8: a . Pi uisake 
a ee. Sports; Weather ....... KMOX 13 
&. The Untouchables (Thurs. 8:30-9:30). KTVI 91 | 6. Pepeye (Sat. 11:30)... cc secevccves KMOX....U.A.A. 12 63 | Detectives Diary ....... KSD a 
il St. oals tee |.o56<26.% KSD 5 


(Continued on page 50) 
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5-Nation Intertel 
‘As Others See Us 


TV Documentaries 


Groundrule for the new five-na- 
tion public affairs tv group, the 
International Television Federa- 
tion, is that none of the broadcast- 
ers involved be allowed to do docu- 
mentaries about his own country. 

Consequently, two of the first 
six stanzas scheduled (at the rate 
of approximately one 60-minute 
stanza every six weeks) are a 
“Study of the United Kingdom” by 
Westinghouse and National Educa- 
tional Television in the U.S.A. and 
“U.S.-Canadian Relations” by Aus- 
tralian Broadcasting Corp. Other 
documentaries scheduled to be 
shown by the member orgs in In- 
tertel are “France in Transition” 
by Associated-Rediffusion in Eng- 
land; “Cuba” by the Canadian 
Broadcasting Corp. (obviously, the 
U.S. was not allowed to do this 


study under the groundrules); “The | 


Overseas Chinese” by Associated- 
Rediffusion; and “Africa Today” by 
the joint U.S. orgs. 


Tentative subjects for additional 


production are “Viet Nam” by As- 


sociated-Rediffusion and “Segrega- | 


tion and Integration in the U.S. and 
Australia” by Canadian 
casting. 


The telecasters from the four na- | 


tions involved, U.S., Canada, Aus- 
tralia and England, held a meeting 
in Vancouver last November to or- 
ganize Intertel. Second meeting 


will be held in either March or} 


April in Madrid where production 
for the next six pubaffairs shows 
will be set. 

Each nation’s own broadcaster 
will pick up the tab on his produc- 
tions, but all four countries are 
committed to showing all the stan- 
zas. If, however, the stanzas get 
wider exposure than just on the 
member stations then they will 
divvy the profits among them. 


TV Musical Planned 
For Hirchito’s Daughter 


And Commoner Husban 


Tokyo, Nov. 29. 

Former Princess Suga and her 
commoner husband may appear as 
guest stars in a tv musical. Mr. and 
Mrs. Hisanaga Shimazu are discuss- 
ing the proposal with officials of 
the Nippon Educational Tv Co. 
(NET). 

Mrs. Shimazu, the former Prin- 
cess Suga and the youngest daugh- 
ter of Emperor Hirohito, has been 
heard since this spring as a disk 





jockey on a 10-minute show over | 


Nippon Broadcasting Co. 
morning except Sundays. 


Officials of NET said they got! 


the idea for the “Sunday Theatre” 
episode after seeing a set of pic- 
tures of the Shimazus. It was first 
planned to use professionals to play 
the young couple. Then it was de- 
cided that the Shimazus could play 
their own lives best. 

The planned program will show 
the changes in Mrs. Shimazu’s life 
since she undertook the role of 
housewife to her husband, a bank 
employee. Also in the script will 
be a mag reporter and _ photog- 
rapher assigned to do a story of 
_ the famed pair. Many music and 
dance numbers will be spread 
throughout the show. 


RCA’s Stock Dividend 


Radio Corp. of America declared | 


a 2° stock dividend in addition to 
the regular 25c @ash divvy on the 
common stock last week. Company 
also declared a 2° stock diviuend 
last year. On the basis of last 
Thursday’s (2) closing price for the 
common, 
equivalent of about $1.10 per 
share for each 100 shares held. 
Holders of 100 shares of common, 
thus, would receive $110 plus the 
$25 via the cash distribution. 


These dividends are payable to | 


holders of record at the close of 
business Dec. 16, cash divvy being 
payable next Jan. 23 and stock 
dividend on Jan. 30. 

At the same time, RCA declared 
the usual 87!2c a share on the first 


preferred, payable next April 1 to) 


holders on record March 6, 1961. 


Broad- | 


every | 


the stock divvy is the, 








| chi TV's Big Feud: Dreier and Yoder 


By LES BROWN 











Chicago, Dec. 6. 

A feud of several months’ brew- 
|}ing—between Alex Dreier, Windy 
City’s top breadwinner in broad- 
| casting ($300,000 annually), and his 
|local boss, NBC veep Lloyd Yoder 
|_has burst into the open with 
| station WNBQ inevitably feeling 


| the repercussions. Typical of feuds, 
|the boys were bosom chums two 
| Sears ago when NBC sent Yoder in 
}from Philadelphia to steward to 
|Chi o&os, Dreier immedately be- 
|came the stations’ prize baby, but 
|a few rating points in the 10 p.m. 
itv news slot has changed every- 
| thing. 
Shortly after Yoder came in, he 
assigned Dreier the prime time 
}newscast which for several years 
| had been running second to WBBM- 
| TV’s. Dreier managed to inch up 
| the ratings but then leveled off on 


la plateau, still in second place. 
| When WGN-TV’s relatively new 
half-hour news roundup’ began 


making inroads, Yoder began to 
apply pressure and make changes. 

It’s one of Dreier’s eccentricities 
to do business on a _ handshake 
| basis, without contracts ‘he says 
he’s worked for NBC that way 20 
jyears); and his hand pact with 
| Yoder had the added sanctity of 
ithe old fraternity grip ‘Sigma 
Alpha Epsilon). But last August, 
by messenger, Yoder served Dreier 
a contract which allegedly would 
have cut his pay by 40°7—and the 
feud was on. NBC, for whom the 
newscaster-commentator does four 
radio shows daily besides a week- 
end teleshow, stepped in to “‘set the 
contract right” but not in time to 


save the friendship. So far as 
Dreier is concerned, Yoder 
welshec. 


Dreier has his renewal in writing 
now for all his local and network 
slots (he does around 44 shows per 
week), but he has been given the 
latitude to ankle it if he should 
find the atmosphere at the station 
too oppressive. Dreier now feels 


joy Yoder is trying to force him ; 


to do just that. 

| The feud surfaced last week 
when the Sun-Yimes’  trigger- 
happy tv columnist, Paul Molloy, 
broke a story that Yoder was giving 
Dreier the axe in January and re- 
|placing him at 10 p.m. with new- 





‘Shopper’s Keepers’ 
As Al Singer Entry; 
Pact Pro Grid Star 


New York Giants star back and | 





sometime actor Frank Gifford has | 


‘joined Al Singer Productions as 
v.p. in charge of sales. At the 
same time, there's a possibility he 
{may emcee a new game _ show 
which Singer has optioned to CBS- 
|TV as a daytime strip. 

New show is tentatively titled 
“Shopper's Keepers,” and it falls 
into line with the CBS edict re 
low-priced prizes. Web will cut an 
| audition tape in about 60 days on 
the show. Choice of an emcee 
hasn't been made, but Gifford will 
probably be tested for the role. 
Pro gridder, who recently suf- 
fered a concussion in a Giants 
| game, was under contract to War- 
| ner Bros. for a time. He left WB 
| after a pilot he made failed to sell, 
and did some freelance thesping 
thereafter in Hollywood. The 
sales role is a new one for him, but 
Singer is high on his ability. He's 
also assisting Singer in the devel- 


ages. 





‘ e 
New ‘Aquanauts’ Coin 
CBS-TV has recovered some of 
the ‘“Aquanauts” business it lost 
a couple of weeks ago when Kell- 
ogg and General Foods pulled the 
plug on their half-sponsorship. New 





| business hardly fills that big a gap, | 


but provides some additional bill- | 


| ings for the show. 

One buyer is Pepsi-Cola, marking 
its return to network tv after a 
good layoff. Pepsi ordered six 
minutes in the show starting in 
April. Second is Union Carbide, 
which picked up a couple of min- 
utes in January for its windshield 
de-icer. The Kellogg and GF pull- 


j outs aren't effective until January. 


comer Floyd Kalber. Included in 
the yarn were quotes attributed to 
Yoder, which made it seem indeed | 
so. (Next day Yoder declared he 
had been quoted out of context and 
that his meaning had been miscon- 
strued). Dreier chuckled at the 
story, citing his contract, and 
opined that it was a plant by Yoder 
to embarrass and harass him—one 
in a whole series of harassments, 
he added, 
Election Nite Bypass 

The others included the patent 
slight on election night when, for 
the first time in his experience, 
Dreier wasn't asked to participate. 
Another was a ukase from the gen- 
eral manager that all scripts for 
the 10 p.m. newscast be written by 
the NBC newsroom here. (Dreier, 
and his writer-assistant Don Bres- 
nahan, had previously prepared the 
scripts, as they do for all their 
other shows). And _ still another 
harassment, according to Dreier, 
was a netice he received that he 
would have to pay rent for his of- 
fice space and put in his own tele- 
phone lines (meaning he wouldn't 
have been able to receive calls off 
the NBC switchboard). “The net- 
work squared Yoder off on that 
score too,” Dreier said. 

Yoder told Variety that when he 
had talked to Molloy he meant 
only to indicate that changes 
would have to be made in the 
premium newscast to pull it well 
ahead of WGN-TV in the ratings. 
He insisted he didn’t say what 
those changes might be, except to 
suggest the possibility of simulat- 
ing the Huntley-Brinkley act with 
Dreier and Kalber, On the other 
hand, he said, “contracts always 
read pay or play, and it’s still pos- 
sible for us to buy up the rest of 











Dreier Seen Ankling 
Chicago, Dec. 5. 
Announcement of Alex 
Dreier’s resignation from 
NBC is expected this week. 
Commentator’s immediate 
plans aren't known, but it’s 
probable he'll sign on with 
one of the other Webs, since’ 
both ABC and CBS have made 
overtures in the past. | 


| 


Acad Taps Walsh — 
For Int'l Festival’ 


Academy of Television Arts & 
Science has tapped John Walsh as 
managing director of the Interna- 
tional Television Festival, sched- 
uled to kick off as an annual event 
in the fall of 1961. Walsh will 
leave his spot as coordinator of 
special programs at CBS-T.V in 
about a month to assume the new 
post. e 

Festival thus far is projected on 
a four-year basis, with next years’ 
event in New York as the first. 
followed by a ’62 fest in Los An- 
geles, a "63 meeting in an undeter- 
mined city and ‘64 back in N. Y. to 
coincide with the World’s Fair. 
Aim of the festivals is greater in- 
ternational understanding through 
tv. Tex McCrary is chairman of 
the ATAS festival committee. 

Walsh’s job will be to put the 
festival together, with great em- 
phasis on lining up foreign tele- 
casters to participate. He'll work 
with the State Dep& as well as with 
overseas networks and _ govern- 


opment of a couple of sports pack- | ments in lining up the event. 


, 


Alex’s contract if it should prove 
necessary.” 

The NBC veepee said he felt 
newscasts were largely a matter of 
personalities—the reportage being 
equal—and that his station’s 10 
p.m, show clearly needed a shot in 
the arm, especially since the 
ratings jump back up when Jack 
Paar comes on immediately after- 
wards. ‘“*he business is too com- 
petitive,” he said, “for us to senti- 
mentally stick with what we have 
when it’s obviously not doing well. 
The networks don’t do it that way 
either. This isn’t a philanthropic 
operation where any individual has 
a vested interested in a piece of 
time.” He noted that the 10 p.m. 
slot was the most valuable fran- 
chise on the station, being prime 
time, and that he intended to im- 
prove it somehow within the next 
60 days. 

“Alex is great on radio,” Yoder 


said, “but it’s just possible he’s | 


spread himself too thin.” The 
WNBQ-WMAQ general manager 
was referring to Dreier’s 
agenda, undoubtedly the busiest in 
Chicago broadcasting. He reports 
to work at 5:30 a.m, to prepare net- 
work “News On the Hour” at 7 and 
8 (CDT), plus a local commentary 
feature at 8:05. Afternoons he does 
an “Emphasis” installment and a 
15-minute “Man On the Go” for 
the network, five days per week. 
On tv he has a 6 p.m. local news- 
cast in addition to the one at 10, 
and he contributes a report Satur- 
day- mornings in NBC-TV’s “Today 
on the Farm.” 

In addition, he freelances five 
radio commentary shows a week 
for North American Van Lines, 
which the sponsor has placed in 
spot in over 100 markets, and he 
appears as announcer-kibitzer in 
ABC-TV’'s “Championship Bridge,” 
produced here by Walter Schwim- 
mer Productions. Dreier realizes a 
commission on that show because 
he had brought in the van lines 
sponsor, Incidentally, he’s a good 
salesman and_ responsible for 
several of the bankrollers in the 10 
p.m. newscast. 


As it stands now, he’s still doing 


the premium newscast, solo, and 
has yet to hear from Yoder anent 
Molloy’s yarn. He probably won't. 
The boys haven't been talking since 
August. 


Perry Como Acquires 
A ‘Video Family’ With 
Repertoire Comedics 


Perry Como, out to jazz up his 
Wednesday night NBC-TV format, 
has brought in a video “family’— 
Milt Kamin, Renee Taylor and Joey 
Heatherton. Singer Como, who 
with the exception of Frank Gal- 
lup’s regular off-screen voicing has 
invariably stuck to a strict guest 
policy, is going to use the frio as 
running characters. 

Comedian Kamin, who appeared 
last week in a Como skit, will from 
now on appear as the “tempera- 
mental French horn player” of the 
Mitchell Ayers band. Miss Heather- 
ton, a singer by profession, will get 
involved in the weekly comedics 
and she'll be used as a dissident 
voice in the Como chorus and a 
misstepper in the Como dance 
troupe. Miss Taylor’s role will be 
that of the stage struck kid. 

They'll appear several times in 
the next several weeks to see how 
the running character idea works 
out. 











TAMs Top 10 in Britain 


(Week Ending Nov. 27) 


Homes 

Viewing 

(0600's) 
ee I oo os Fads osrnvacceee ee weneesecus 7462 
Knight Errant Limited—GRANADA ............- see eewe 6542 
Bootsie and Snudge—GRANADA ......ccceeeeeeeceeees 6440 
Emergency—Ward 10 (Fri.—ATV ............- séeceess, “Ee 
SEG TE TE -BE OC. «=. cas cccececonsescasves 6133 
Emergency—Ward 10 (Tues..—ATV ......ce0-eeee0e ee 
Sunday Palladium Show—ATV ...........+6. ieeeeeeane 5929 
Somerset Biaugeam Wour—-AR ...ncccccccsscvvccecvesees 5929 
Trente Henderson BShew—AR ....cccossvsccovsceseocecs 5885 
FTC TS os 5:0. 0's oc iivic 50 05.5 0eeeadsseees 5724 
SUNG his 00 56 665 4 0:0:0.0000050400040900880000') SOO 


daily | 


‘Stanton Calls On 
Press for Aid In 
Clinching Debates 


CBS prexy Frank Stantes called 
}Oon the nation’s press for help in 
|revising Sec. 315 of the Commu- 
nications Act so that the presiden- 
tial debates may become a per- 
manent institution. Speaking at the 
closing session of the national con- 
vention of Sigma Delta Chi, the na- 
tional journalism fraternity, in N.Y. 
| Saturday (3), he urged tv's “senior 
|partners”—the print media—to 
“keep this issue alive and before 
|the people.” 

| Dr. Stanton warned that “not one 
or two but a dozen political 
maneuvers are bound to crop up to 
prevent or to delay the necessary 
remedial action.” He said that were 
it a matter of logic, “there would 
be an early and permanent revision 
jof Sec. 315... But I do not need 





}to tell you that politics have never 
|been overburdened with logic.” 

Pointing out that S.J. 207, the 
resolution suspending the restric- 
tions of Sec. 315 for the Presiden- 
tial and Vice Presidential elections, 
expired automatically at midnight 
Nov. 7, Dr. Stanton asked “whether 
we can afford to deprive ourselves 
of the use of any instrument we 
possess for broadening interest and 
understanding in our political cam- 
paigns..More particularly, can we 
afford to throw away something 
‘that worked well?” 

He declared that the debates 
were seen by 101,000,000 different 
Americans; the average aduience 
for the four debates was 71,000,000; 
189.8% of all television families 
tuned in on the debates; 53.1% 
|watched at least three of the de- 
|bates; 26.6% watchd ail four; 
| whereas the average half-hour paid 
political telecast drew 30°) less au- 
dience than the show it replaced, 
|the debates drew 20% more audi- 
ence than the programs they re- 
| placed. 

“The singular achievement” of 
| the debates, however, was that “by 
| their very nature they exposed the 
| audience that tuned in to hear one 
}man, the one it favored, to the 
| views of the other man, the one it 
thought it opposed,” Dr. Stanton 
said. “Analyses of the vast audi- 
ences to the debates reveal that 
about half of them were Demo- 
crats,” about one third were Re- 
|publicans and virtually all of the 
|remainder classified themselves as 
Independents.” 

| Whatever the advantages of the 
debates to Sen. Kennedy as the 
lesser known candidate, they bene- 
fited Vice-President Nixon as well, 
because “the better known candi- 
date coming from a party with sub- 
stantially fewer members hac to 
look to the majority party and 
the independents for his sppport 
in order to win on Nov 8,” he de- 
clared. 

Finally, Dr. Stanton emphasized 
that he does not “see how the es- 
sential point and values of the de- 
bates would be altered if one of 
the candidates were an incumbent 
president. Nor do I see any danger 
in a president's participating.” He 
pointed to the instance of England, 
where the Prime Minister is reg- 
ularly questioned by his opposi- 
tion, and declared his belief that 
a presidential nominee would 
show a sense of responsibility in 
debates with the president. He 
also indicated several circum- 
stances when a president might be 
anxious to meet an opponent in 
' debate. 

Dr. Stanton was honored by 
the fraternity in the Saturday 
| meeting by being named a Fellow 
of Sizma Delta Chi. 


Father’ Repeats to Get 
Fresh Supply of Coin 


CBS-TV’s “Father Knows Best” 
Tuesday night repeats return to 
|SRO status in January via a first- 
nighttime-buy by Supp-Hose. The 
elastic stocking outfit is picking 
|up the one-third weekly sponsor- 
|ship vacated by Bristol-Myers 
| Sponsor has advertised on CBS 
daytime to some extent, but hasn't 
been in prime network time be- 
| fore. Deal was set via the Daniel 
|& (CWhrles agency. Other “Fa- 
i ther’ sponsors, Scott, Kellogg and 
| Vick, are status quo. 
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“TV's FINEST 


HALF HOUR ‘cncsco oss x01 


“*A tremendous TV series.” NEW YORK DAILY NEWS 
“Finest half hour...” TIME MAGAZINE 
“Came off most successfully...” N. Y. TIMES 


“This is the McCoy . . . wonderful films of pre-war 
years of crisis, brilliantly edited . . . a stirring score by 
Richard Rodgers...” TORONTO DAILY STAR 


“Giant rises among pygmies ... in the new ABC Series, 
Winston Churchill—The Valiant Years, there seems 1o me 
a touch of greatness...” LOS ANGELES TIMES 


“Richard Rodgers again has provided a marvelous set of 


melodies and moods...” 
JACK O'BRIAN, N. Y. JOURNAL-AMERICAN 





“The program promises to be one of the finest ventures 
ever undertaken by television.” |©CHICAGO DAILY TRIBUNE 


“A magnificent score by Richard Rodgers welded the bits 


and pieces of the giant jigsaw into an emotion-packed 
whole.” ASSOCIATED PRESS 


“The premiere gave indication of some fine things to come.” 
BOSTON EVENING AMERICAN 


“The Valiant Years will be the important documentary of 
the season. It distinguishes television by its presence .. .” 
“A majestic score by Richard Rodgers is a_ significant 
achievement.” DAILY VARIETY 


“This was ABC’s finest half hour . . .” “WINSTON 


CHURCHILL documentary debut matches lavish build-up.” 
THE PHILADELPHIA INQUIRER 





“The unveiling came off in a blaze of glory.” 
CHICAGO AMERICAN 


“Tt promises to be one of the most illustrious undertakings 
in television history.” OAKLAND TRIBUNE 
“The Valiant Years may likely be acclaimed as the year’s 


finest documentary ...it is great television drama.” 
CHICAGO SUN-TIMES 


The initial comments of the critics are a prophecy of what 
to expect from the remaining 24 episodes of The Valiant 
Years. Each one strives to be more than the one before... 
to the point where this public service contribution may be 
ranked as one of television’s most powerful achievements. 


Be sure and see this Sunday’s half-hour presentation at 
10:30 PM, New York time. Watch Churchill organize the 
“Mosquito Armada” that in eight days of continuous 
ferrying succeeded in returning more than 338,000 troops 
to England from Dunkirk. 


WINSTON CHURCHILL- 
THE VALIANT YEARS Another 


important contribution to Public Affairs from 


ABC TELEVISION. 
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ten different markets are covered. 


petive programming in the particular slot, etc., 





Variety's weekly tabulation based on ratings furnished by American Research 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled wii data as to time and day of telecasting com- 


VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a-local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of.a year, ARB will tatulate a minimum of 247 markets. The 
results of that tabulation will be found weekly i: Variety. Coupled with the rating 
performance of the top ten network shows ox tie local level, the Varrery-ARB charts 
is furnished. Reason for detailing an are designed to reflect the rating tastes 


of virtually every tv market in the U.S. 
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STATIONS: KDKA, WTAE, WIIC. 
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SURVEY DATES: OCTOBER 9-29, 1960. 

































































TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME 8ST. RTG RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
‘ . . 1. Shotgun S3ade (Sat. 10:30)...........KDKA....MCA 36 67 | Man From Interpol......WIIC 9 
1. Gunsmoke (Sat. | 10:00-10:30) |... ... KDKA = 49'|| 9° Play Of The Week (Sun. 3:00)........WIIC..... NTA 31 59| Picture For Sun. .......KDKA 13 
2. Have Gun, Will Travel (Sat. 9:30-10)..KDKA 40 ( ) z 2 6) W 
: = 3. Sea Hunt (Sat. 7:00 eoee- KDKA.... Ziv-UA 35 5 SEE. snc scns:a sqpliamake WIIC 15 
3. What's My Line (Sun. 10:30-11:00). + 36 || 4 Huckleberry Hound (Mon. 6:30)......KDKA....Screen Gems 18 44| News; Sports ........... WIIC 14 
3. Ed Sullivan (Sun, 8:00-9:00)... ae 3u |) . . 
\DK News Raed -Brinkley -- WIIC 13 
4. Candid Camera (Sun. 10:00-10:30)....KDKA 34 || 5. Death Valley Days (Mon. 10:30)...... WIIC.....U.S. Borax 16 28| Peter Gunn ............ WTAE 27 
5. Red Skelton (Tues. 9:30-10:00) ...... KDKA 33 || 5° Manhunt (Thurs, 10:30)..............-WTAE.... Screen Gems 16 29| June Allyson ........... KDKA 28 
6. Garry Moore (Tues. 10:00-11:00)..... KDKA 32 || 5. Quick Draw McGraw (Tues, 6:30)..... KDKA....Screen Gems 16 37 | News; Sports ........... WIIC 15 
7. Untouchables (Thurs. 9:30-10:30).....WTAE 31 News-Huntley-Brinkley ..WIIC 15 
3. Perry Mason (Sat. 7:30-8:30) ........ KDKA 31 || 6. Bugs Bunny (Tues. 7:30)..........+. WTAE.... UAA 14 SiGe 2.......60c609% WIIC 18 
: SF ea a | oe gaat a. 311| 1. Reseue 8 (Fri. 7:30). +1, WTAE... Sereen Gems 13 24) Rawhide «020-02... KDKA 28 
x - ee Tsp ag lah 8. Woody Woodpecker (Wed. 6:30) Porro KDKA.... Kellogg « 12 S| Mews: Sports 4... 2.260% Wil il 
8. Rawhide (Fri. 7:30-8:30)............. KDKA 28 News-Huntley-Brinkiey = Whe 13 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Gunsmoke (Sat. 10:00-10:30) ........ WMAR 44|| 1. Lock-Up (Sun. 10:30)..........-++++: WBAL.... Ziv-UA 14 29| What’s My Line...... -.._WMAR 24 
2. Real McCoys (Thurs. 8:30-9:00) ......WJZ 42 || 1. Sea Hunt (Mon. 7:00)...... ere ry ri WBAL.... Ziv-UA 14 32/| Final; Weather ......... WMAR 16 
3. Untouchables (Thurs. 9:30-10:30)..... WJZ 40 || . : News-D. Edwards .......WMAR 17 
4. Wagon Train (Wed. 7:30-8:30)........WBAL 39 |} 2. Bugs Bunny (Fri. 7:00)...........%.- WBAL....UAA 12 30; Final; Weather ......... WMAR 12 
5. My 3 Sons (Thurs. 9:00-9:30) ........ WIZ 36 News-D. Edwards ..... -. WMAR 15 
6. Hawaiian Eye (Wed. 9:00-10:00)...... WJZ Sen G. eee 8 (Tues. 7:00). ....<veccseseces WBAL.... Screen Gems 12 28 | Final; Weather ......... WMAR 16 
7. Have Gun, Will Travel (Sat. 9:30-10)..WJZ 34 z News-D. Edwards ivene - -WMAR 17 
8. Andy Griffith (Mon. 9:30-10:00)...... WMAR 33 || 3. Play Of The Week (Sun. 3:00)........ WBAL....NTA il 24| Feature Film ...........WMAR 29 
9. Surfside 6 (Mon. 8:30-9:30) .......... WIZ On a Baneee (Sat, B00). .... 0c ceveseces : 5 O'Clock Show.........WBAL 8 
8. Red Skelton (Tues. 9:30-10:00)....... WMAR 39 (Sun. 5:30). ere eae A Wa. <<-.. UAA 11 41/G.E College Bowl....... WMAR 16 
9. Candid Camera (Sun. 10:00-10:30)....WMAR ee ey Se) eer rs WJIZ......Official 10 20|Laramie ...............WBAL 2 
10. 77 Sunset Strip (Fri, 9:00-10:00)...... WIZ 29 || 4. Phil Silvers (Thurs. 10:30)........... WBAL....CBS 10 21; June Allyson ........... WMAR 23 
10. Rebel (Sun. 9:00-9:30) .............. WJZ 29 |; 4. Johnny Midnight (Wed. 10:30)....... WBAL....MCA 10 20; U.S. Steel Hour......... WMAR 20 
10. Cheyenne (Mon. 7:30-8:30)........... WJZ aol &. Navy Lee (Sat. 6:00)......... 2.0.08. WMAR....CBS 9 28 | Early Shew ............ WJZ ll 
COLUMBUS, O. STATIONS: WLWC, WIVN, WBNS: SURVEY DATES: SEPTEMBER 10-30, 1960. 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WTVN 43 | 1. Mike Hammer (Sat. 10:30)........... WBNS.... MCA 35 Tet GE 8. ke cv acaawe bk at s 
; . . | 2. Death Valley Days (Sun. 9:30)........ WBNS.... U.S. Borax 28 ow, ere en TV 
2. Gunsmoke (Sat. 10:00-10:30)......... WBNS ra 3. Not For Hire ‘Fri. 10:30) ........... WTVN....CNP 23 54|Moment Of Fear........ WLWC 11 
. < £-2n.0- rrty 4. Huckleberry Hound (Thurs. 6:30)..... WTVN....Screen Gems 22 Te ee NN ... ... od eéc de L 
3. Real McCoys (Thurs. 8:30-9:00).......WTVN 38) Huntley-Brinkley _.... : WLWC 2 
eC 1 y 209-10) if | 4. Whirlybirds (Thurs. 7:00)....... ieee WEE WEN 0:0. GRO 22 54| Looking With Long......WBNS + 
4. Have Gun, Will Travel (Sat. 9:30-10).. WBNS 37 ae iis... WBNS 14 
5. Millionaire (Wed. 9:00-9:30).........WBNS 33 || 5. Sea Hunt (Mon, 7:30)..........+..6-- WBNS.... Ziv-UA 20 35| Cheyenne .............-WIVN 28 
; . a || 6. Shotgun Slade (Tues. 8:00) “00 « WEES... MOCK i9 is |. a eorere rrr | 19 
5. I've Got A Secret (Wed. 9:30-10:00)...WBNS 33 || 7. Quick Draw McGraw (Tues. 6:30)....WTVN.... Screen Gems 16 50 News; Sports paceeeseees WEeC 18 
. : 0) rt 1} Huntley-Brinkley ..... a 
6. Lawman (Sun. 8:30-9:00) ........... WTVN = 31.!|_g. Coronado 9 (Mon. 7:00)..........+-.- WLWC....MCA 14 29) Looking With Long...... WBNS 19 
- 4 vr RN } ‘ News-D., Sarre 
ee ee oe eee: ae wei] 6. Reboue © (Mon. 7:00). ........0<0s. WTVN....Screen Gems 14 29| Looking With Long...... WBNS 19 
7. Dobie Gillis (Tues. 8:30-9:00) ....... WBNS 30 || News-D, Edwards ....... WBNS 22 
tats | | 8. Silent Service (Fri. 7:00)........... WTVN....CNP 14 38 | Looking With Long...... WBNS 18 
7. Donna Reed (Thurs. 8:00-8:30)....... WTVN 30 || . . News-D. Edwards ....... WBNS 20 
1 
NEW ORLEANS STATIONS: WWL, WDSU, WVUE. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Wagon Train (Wed. 6:30-7:30)........ WDSU 48 || 1. This Man Dawson (Fri. 10:00) ...... WDSU.... Ziv-UA 27 63|Mr. Garland ............ WWL 11 
2. What’s My Line (Sun. 9:30-10:00)....WWL 46 HI 2. Death Valley Days (Mon. 9:30)...... WDSU....U.S. Borax 25 42 ar ge ee ee ee WVUE 25 
2 Gun, Wi Sat. 8:30-9)..WW || 3. Panic (Tues. 8:30)... cody ae v+ 2. Coe 22 31/| Re OHON ....ccccccee WWL 29 
Se ee ae 36 | 4: Lock-Up (Fri. 8:30)........cccccc0- WWL.....Ziv-UA 21 36 |77 Sunset Strip ......... WVUE 22 
es ee eee ere 2 oe Se ok | 5. Trackdown (Sat. 6:00)............64. WDSU....CBS 20 SO|NMGWS ..........c0-cc004 WWL 11 
5. Candid Camera (Sun. 9:00-9:30)...... WWL 34 || 6. Coronado 9 (Mon. 8:30)....... jena WWL.....MCA 19 PNUD ch shia. ccc neatsioues WDSU 24 
6. Bonanza (Sat. 6:30-7:30).............WDSU 33 \ 3. Benes “& Bey (Fri. 10:30)... ccccsce WDSU....CBS 18 56 aig Sports; Weather . ‘oar ll 
E M (Tues. 9:00-10:00)....... Tw | A aS er IwWL 6 
- cco 00-10:00). i | 8. Three Stooges (Sun. 9:20).........+.. WDSU....Screen Gems 17 94|Lsuno Profile ........... WwWL 1 
ae See ee Rene eee 19 o< ee oe | 9, Manhunt (Mon. 10:00).............- WDSU....Screen Gems 16 38|Mike Hammer .......... WWL 16 
8. June Allyson (Thurs. 9:30-10:00)...... WWL 31 || 9. Mike Hammer (Mon. 10:00).......... WWL.....MCA 16 38|Manhunt ............... WDSU 16 
8. Chevy Show (Sun. 8:00-9:00)......... WDSU 31 >. Popeye (Sun. 8:30 A.M)... .....ceccss WWL.....U.A.A. 16 76 | Gene Autry Feature ..... WDSU 5 
;were contained in the proposed , |to be made by producers Russell SS 
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films not requested, as a condition. which owns Independent Tele- 





=== Continued from paze 29 


the licensing of others. 


Se United Artists’ 
tioned licensing of some films on in certain negotiations, 
consider selectivity, 

tioned the sale of any of the films 


C & C Super was committed to on the purchase of 


a policy of block booking; but, did package. 


were ¢ to have defendants offer 7 as 

were 28 See gotiate existing contracts involving with various name femmes as one- | ©° “Cheyenne” and 

block booking, Judge Dawson that weck leads. Goodson-Todman has | k@ns. 

represents an in- made a deal with NBC-TV for web | 

certain Screen Gems negotiations. appropriate relief. He added that | financing of “Las Vegas Beat.” | 
Policy of Associated Artists was t¥ Stations can 

suits designed 


There was sufficient evidence of 
conditioning and block-booking in 


to sell in blocks if possible, and 
that certain contracts were block 
booked. 


such a move 


representatives, 








=a Continued from page 29 


om vision Corp. in the U. S., 
refused to is offering “T Men,” based on the | hour series based on the life of | 








plans an! Continued from page 35 ees 


cut to four, two and one, respective- 


aera , P Sir Francis Drake, titled “King of : 
and condi- theatrical made 13 years agu. lthe Seas.” g |ly. This means that overtime for 
a aaa Metro and NBC-TV have tied the | phe planned hour rerun ride of | rehearsals begins sooner than pre- 


institute damage 
to recoup money. anthology series set for next sea- 
Such a procedure he called ‘“ade- son, along with the Walt Disney 
quate remedy.” 
Trial, without jury, 


NTA, in certain negotiations, re-|7, lasting 36 court days. 


pilot knot on “Cain's Hundred,” | ABC-TV’s next season includes the | viously. 


not determine which contracts. In denying, the government's bid 4 Crime meller; and “Woman in peter ee tL” “B 
to rene- the Case,” a suspense anthology | teet Bea ugartoo ron- 


“Bourbon! cps’ labor chief Bill Fitts, 


“The Alas-| | backed by Jim Fuchs of NBC, an 


| ABC representative and a variety 





hour tinters. 


Govern- of Warner Bros., which it plans as|construction permits for 


of in-and-out Madison Ave. execs, 


Detroit—George S. Milroy, of C. |sought to reduce fees and altar 
NBC also has the hour Dick Powell | William Moss Associates, becomes | Working conditions in radio and 
salesman for the first of the Tali- | in many areas of commercial and 
esin FM-only _ stations, 
|WDTM began operation last Oc- 
began March, “Las Vegas” also is a property |tober, but the Taliesin chain holds|not accede to a single reduction 


WDTM. | network program television. It’s un- 


derstood that AFTRA and SAG did 





FM’ers in| from the fees and conditions writ- 


fused to comply with station re-| ment had called 45 witnesses; the an hour series on ABC-TV. Among Cincinnati, Milwaukee and Pitts-|ten into the expired '58-’60 con- 


quests to license fewer films than | defendants 28 witnesses, 


jthe SG’s hour projects is “Riviera,” ' burgh. 


tract. 
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Two changes have been made in 
daytime tv shows—stupendous or 
unimportant, depending on your 
jnterest in the shows. On “The 
Price Is Right,” on NBC-TV, with 
Bill Cullen as m.c., the format for 
possible winners at home has been 
changed. Formerly, a whole group 
of goodies, from fur coats to auto- 
mobiles, was given to the lucky 
contestant who not only guessed 
the exact amount but, in addition, 
out-guessed the other good guess- 
ers by knowing how much one 
particular item was worth. 

This seemed unfair to the others 
who had been equally astute, but, 
anyhow, now that’s out. Now, one 
item, usually a car, is offered. 
Anyone may hazard a guess—prob- 
ably driving the telephone opera- 
tors at the automobile companies 
wild, getting the cost of the car. 
Then cards are chosen and the 
lucky one who is picked out gets 
the car—quite the way other mass 
contestants are winnowed. Perhaps 
a 10,000-to-one chance—but, after 
all, the guesser invests only a pest- 
card—and surely the hope the try 
germinates is worth a postcard. 


Daytime: Looking and Listening 


By THYRA SAMTER WINSLOW 





|hour—a reward seldom gained by 





The other change is in on the) 
due-for-axing “Dough-Re-Mi,” also | 


on NBC-TV. Gene Rayburn is m.c., 
talks quite enthusiastically and at 
length about himself and what he’s 
been doing, gives short interviews 
to the three contestants, and then 
three, four or five notes of a song 
are played, each contestant tries 
to guess the name of the song or, 
when failing, gives the others a 
chance, losing part of the counts. 
Formerly, contestants were chosen 


from the audiences. Now, the 
change is that fairly important 
“personalities” are chosen, each 


represents a “home listener” — 
picked out from a similar container 
as “The Price Is Right” and other 
hoppers, and the audiences divided 
into parts, share, in a small way, 
in rewards, too. In a recent “con- 
test.” Ann B. Davis and Elliott 
Reid, both from former tv shows 
or motion pictures, and Arthur 
Treacher were the contestants. 
Treacher and Rayburn talked 
pretty steadily—not so cleverly as 
when a playwright wrote Treach- 
er’s lines. 

‘irly new audience participa- 
tion show, also nearly-alive, fol- 
lows “Dough-Re-Mi” in time—10:30 
on CBS-TV. Although gambling is 
supposedly illegal, though, as a 
matter of fact, most of the quiz 
shows are, in a measure, a form of 
gambling, “Video Village,” with 
Monte Hall as m.c:, throws away 
any pretense, and gambles straight 
out, using regulation dice and cage, 
in the best gambling method. The 
game, though rather slow, must 
have its followers who enjoy any 
form of gambling, for the commer- 
cials are as frequent, seemingly, 
as on the other shows. 


Here are long paths, divided into | 


sections, two contestants are chosen 
and each has a helper, to do the 
actual dice-throwing—and the con- 
tesfint moves according te the 
throw of the dice, to a jewelry 


store, a grocery store, a bridge or | 
even to jail. And there are prizes | 


for the one lucky enough to get a 
number which puts him—or her— 
in a good spot. If you like to watch 
this rather attenuated mm 
gambling, this time-killer .aay be 
just your.cup of tea. 

A far more rewarding half hour 
is on WNTA-TV. N. Y. independent, 
at 9 o'clock, weekdays. This is “The 
Jack Lalanne Show.” 

















and minerals lacking in white 
sugar, it contains just as many 
calories, is just as fattening—and 
just as dangerous for people who 
have diabetes or other ailments 
which prohibit the intake of sugar. 
The homely touch is added to the 
Lalanne broadcasts, when his 
mother—the pictures show her a 
woman in robust health, gives ad- 
vice, too. While the Lalanne half- 
hour will not give enough exercise 
even to the faithful followers, with 
the addition of additional exercises, 
a strenuous walk, perhaps an exer- 
cise bar for stretching or even the 
Lalanne exerciser, listeners should 
actually be helped by this half} 


watching most of the daytime time | 
killers. 


+++ 
6 «+ 
$95 Years Ago This Week; 
(From Variety Dec. 4, 1935) 
Poor 


Report from Chicago indicated 
that Bob Hawk was doing a new 
kind of radio show on WCFL. He 
played phonograph records on a 
turntable and did spot announce- | 
ments in between. On-the-air, he | 
invited listeners to come see him 
work at the studio, stating he had 
room for 200. About 1,500 showed 
up, “just to watch Hawk put rec- 
ords on a turntable.” 

“The March of Time” cut back 
from five shows weekly to a half- 
hour a week on CBS, with Rem- | 
ington Rand dropping out and 
Time mag keeping sponsorship to 
itself. CBS was having trouble 
finding a new spot for the show. 

Carmpbell Soups signed Lionel 
Barrymore to a five-year contract 
calling upon him to _ portray 
Scrooge every Christmas in a half- 














hour radio version. In 1934, Barry- 
more did his Scrooge perennial for | 
Nash Motors. 

Bill Stern had a leg amputated | 
in N.Y., following an auto accident | 
incurred while driving to his first- | 
out-of-town assignment as a sports | 
announcer for NBC. Before join- 
ing the web, he’d been stage man- 
ager of Radio City Music Hall, N.Y. 

CBS grossed $1,722,390 in No- 
vember, up only 2.3% over the 
same month a year earlier. 

Cliquot Club, after a two and a 
half year layoff, is bringing its 
radio show back intact to NBC. | 
Harry Reser orch will again be} 
featured. Before going off the air | 
in 1933, Cliquot had been on for 
eight solid years. 

U.S. Olympic Committe was 
foiled in a plan to sell radio rights 
to the networks for the Berlin 
Olympics of 1936 as a means of | 
defraying its expenses. NBC and 
CBS had made a deal with Ger- 
man radio for free pickups from 
Berlin. So the Olympic Committee | 
instead set about trying to sell 
rights to the pre-Berlin tryouts in 
N.Y. in the summer of '36. 


U.S. Immigration Dept. began 


| using radio to help its border pa- 


| 


| 
| 


of | 


al 


Iwlanne, 
personable and well-built gentle- | 
man, spots his show from Los| 


Angeles, where, it is said, he caters | 
to any number of Hollywood stars. | 


His commercials, nearly all of 
which are to sell his little exercise 


device, are given in such a way 
that they seem alive and have a 
local telenhone, convenient for} 


ordering—just as if Lalanne were 
right here in town, and the device, 


| sentative field. 
| which 


trols. A 200-watt installation was 
set up in Detroit to shortwave to 
departmental patrol units. 
Arthur Church was named pres- 
ident and general -manager of 
KMBC, Kansas City, following the 
death of prexy Frederick B. Blair. 
Conquest Alliance Corp., a N-Y.., 
outfit specjalizing in repping for- 
eign stations, announced plans for | 
a South American radio network, | 
doing AM rebroadcasts of short- | 
wave. IT&T was working with 
Conquest on the project. 
Newspaper reps were beginning 
to invade the radio station repre- 
The E. Katz Co., 
the Oklahoma City 


reps 


| Times and the Daily Oklahoman, | 


supposedly priced at $5, is always | 


fiven a “for free” angle—two for 
the price of one. 
The half-hour consists of fairly 


took over representation of KLZ. | 


| Denver, and WKY, Oklahoma City, | 


both owned by the newspapers 
With newspapers buying up more | 
and more stations, it was feared | 


| that their reps would automatical- | 


good exercises, not too strenuous 
for the middleaged who are not | 
accustomed to exercise, and cer-| 
tainly better than no exercise at 


all. Punctuated with talk and sell- 
ing, the listener actually gets about 
15 minutes of easy exercise—with 
the come-on that, with the Lalanne 
exercising device. vou'll do much 
better. I like all of Lalanne’s ideas 
on health save one—his seeming 
belief that honey is NOT fattening 
and can be safely substituted for 
sugar. Outside of the fact that 
honey does contain a few vitamins 





| was the John 


ly get representation on cilent sta- | 
tions. One potential example cited | 
Branham Co., rep | 
for the Louisville Courier-Journal, | 
owner of WHAS there 

NBC and CBS announced closer | 
supervision of sponsor giveaways 
and contests, stemming from a| 
flood of complaints about unkept | 
promises by the promoters of such | 
projects. Webs stressed that net- 
work sponsors were not guilty of 
the abuses, that these stemmed | 
from loeal and spot sponsors, but 
that nevertheless they would take 
no chances, 


| Band Five. 


WNBC’s Brewery Coin 


Schaefer Beer has decided to up 
its buy of WNBC Radio’s nightly 
“Circle of Sports” from three to 
five times weekly. Extra money 
for this local N.Y. five-minute 
strip fronted by Pat Hernon starts 
on Jan, 2. 

Moreover, the brewery has re- 
newed for another 52-wee&s its 
underwriting of WNBC Radio's 
7:05 a.m. local news strip. Renewal 
also begins on Jan. 2, a year and 
one day after Schaefer began its 
original sponsorship of the five- 
minute newscast. 

Schaefer at present only owns 
Mondays, Wednesdays and Fridays 
of Hernon’s 6:10 p.m. show. 


Authors Boycott 
Second German TV 


Frankfurt, Dec. 6. 

The latest word about West Ger- 
many’s off-again-on-again second 
television channel is now that Ham- 
burg and Frankfurt centres are go- 
ing to start their own second chan- 
nel on Jan. 1, 1961, and the gov- 
ernment-created channel has been 
handed a hefty boycott from 21 
prominent writers.. 

The second channel which Was 





been stirring up so much fuss was | 


set into some sort of motion, or 


| commotion, a couple of months ago 


when West Germany’s Chancellor 
Konrad Adenauer created the sec- 
ond channel on paper, thus overrul- 
ing a longtime controversy among 
the various lands of Germany about 
who was going to set up the new 
group and how. 

Now, though, the group of im- 
portant German writers has re- 
fused to have anything to do with 
the second setup, saying that the 
high-handed way it was set up en- 
dangers the democratic develop- 
ment of West Germany. 

Among the writers who have re- 
fused to create texts for the new 
medium, or to allow any of their 
previous writing to be used for it, 
are Ilse Aichinger, Herbert Asmodi, 
Heinrich Boeli, Hans Magnus En- 


|zensberger, Guenter Grass, Wolf- 


gang Hildesheimer, Robert Jungk, 
Joachim Kaiser, Guenther Eich 
and Wolfgang Weyrauch. 

Thev claim that the new Deutsch- 
land Fernsehen Corp. is no all-en- 
compaéssing institution, but “an in- 
strument of the West German gov- 
ernment, representing the interests 
of the controlling party and of spe- 





‘Glad to Have You Back’ 


WKYW, Little Rock, 50 
kilo outlet that quit CBS Ra- 
dio web when the program 
consolidation plan was effect- 
ed two years ago, is returning 
to the fold. Two other stations 
have signed since announce- 
ment this summer that soap 
opera and dramas would be 
axed for expanded news and 
information programs (which 
began Nov. 28). 

Owned by Radio Kentucky 
Inc., KYW has been on an in- 
die music and news format 
since its web defection in July 
of '59. 

Same time, KTHS, Little 
“ Rock, which also left when 
CPC was instituted, has re- 
pacted, and WMAS, indie in 
Springfield, ~Mass., aiso has 
signed on. 


— 





BBC-TV’s Sweep 





On Guild Awards 


London, Dec. 6. 

BBC-TV, which last year tri- 
|umphed over commercial tv in the 
|light entertainment field when 
comedian Tony Hancock grabbed 
\the “Light Entertainment Person- 
| ality’ award from The Guild of 
| Television Producers and Direc- 
\tors, has done it again. Stanley 
| Baxter, Scottish comic, has walked 
|off with this year’s title for his 
|“On The Bright Side” series seen 
|on the web, while the show’s pro- 
| ducer, James Gilbert, has been ad- 


| judged champ in the appropriate | 


| producer category. 

The script “Oscar” falls to Alun 
Owen, his credits so far on tv in- 
|cluding “No Trams To Lime 


Street” and “Lena, O My Lena” | 


|(ABC-TV) and “The Ruffians” 

(BBC-TV). Other awards: actress 
| Billie Whitelaw, actor Lee Mon- 
| tague, and tv personality Eomonn 
| Andrews who's best known to view- 
| ers for his guiding of the local ver- 


~ : pes si “What's My Line?” and 
cial groups. | sion of . 1 ga 

Meanwhile, both Hamburg’s | pRery Your Life,” aired by 
North German Television and | dnc 


Frankfurt’s Hessian Television are 
planning to have their own ‘second 


| programs on Jan. 1. The two groups 


will work together in presenting a 
two-hour-nightly production series, 
beginning at 8 p.m. with a televi- 
sion play, a movie, a documentary 


|or a conventional program. Then 


at 9:45 there will be a re-showing 
of the same newsreel that plays at 
8 p.m. on the single television net- 
work now in operation. It is esti- 
mated that about 65% of the view- 
ers of these two stations Will he 
able to receive the second program, | 
to be offered on Channel 34 of | 
And it’s hoped that | 
viewers across the Iron Curtain in | 
East Germanv can catch the shows 
—including that free world news- 
reel—as well. 











Perpetuating the Great 
London, Dec. 6. 

An _ historical trust which 
will invite eminent men and 
women to make film or tape 
recordings giving a personal 
assessment of themselves, 
their work and the times in 
which thev have lived has been 
set up here, with Granada 
Group topper Sidney Bern- 
stein as one of the trustees. 
Idea is, that the results will 
not be released or publicized 
before the death of the con- 
tributor, or against his wishes, 
but that they will provide in- 


valuable and unique post- 
humous documents, 
Lord Harewood and _ “Sir 


Kenneth Clark are the other 
trustees in this Granada His- 
torical Trust, for the launching 
of which Granada TV Network 
has advanced the money with- 
out grabbing control over the 
venture. The web will, how- 
ever, have an interest in the 
operation which will be guided 
by, in addition to the trustees, 
an advisory committee of six. 


BBC-TV scored in most other 
sections, with only Michael Reding- 


;ton of Associated TeleVision en- | 


| tering the lists for his factual pro- 
| ductions. Richard Dimbleby, com- 
mentator, has received the newly- 
|ereated Desmond Davis Award for 


| services to television, Peter Dews 
|has ga:nc? the drama production 
jlaurels ‘or his “Age of Kings” 


| Shakespearean series, and the pro- 
| duction teams of BBC-TV’s “Sports- 
view” and Olympic Games pro- 
| grams—Brian Cowgill, Paul Fox, 
Ronnie Noble, Jack Oaten—have 
walked off with the current events 
production award. 

Members and associate members 
of the Guild nominate candidates 
| for these annual accolades, the final 
| voting being done by full members 
who must be, or have been, active 
tv producers. 


Marshall’s 2-Parter On 


Korea Prisoners oi War 
Brig. Gen. S. L. Marshall (Ret.), 





| editorial writer* and military ana- | 


lyst of the Detroit Times, is writ- 
|ing a CBS-TV two-parter on pris- 
;oners of ,war in Korea for “The 
| Twentieth Century” shows of Jan. 
/1 and 8. First episode deals with 
the servicemen who broke under 
;Communist “brainwashing,” the 
| second, filmed at Stead Air Force 
Base near Reno, deals with new 
methods evolved to resist brain- 
washing tactics. 

It’s not Gen, Marshall's first tv 
stint, however. Last Tuesday (29), 
|he appeared on NBC-TV’s “The 
|U-2 Affair,” commenting on the 
inadequacy of the “cover story” is- 
sude by the State Dept. when the 
| plane was reported missing. 











Hartford—New general man- 
ager of WDRC-AM and FM is Wil- 


|liam Crawford. A onetime director | 


lof sales for tv channels 5 and 13 
lin New York, 


Radio Stations Returning To ~ 
Network Fold (70 New Affils) 
In Aftermath 


of Payola Probe 


Affiliate rosters at three of the 
four radio networks have been fat- 
tened by more than 70 stations 
since the start of the year, and the 
feeling with web execs is that the 
trend will continue. 

Main reason for the new or re- 
newed affiliations is said to be a 
Federal Communications Commis- 
sion list of “deferred” licenses, 
which reportedly has some 550 AM 
outlets operating on a temporary 
basis. 

Although triggered by the pay- 
ola and plugola investigations, the 
Geferred status in practically all 
cases is due to FCC review of 
original license applications and 
stations failure to abide by their 
own promises in the line of news, 
information, religious, music and 
cultural programming. Thus many 
of the stations now joining the net- 
works are hoping for quick FCC 
approval on the strength of web 
feeds in the areas where they have 
failed to comply with application 
blueprints. 

Figuring’ from early this year 
previous to the payola hearings, or 
before the sizable deferred list 
was compiled, to the present, Mu- 





tual Broadcasting has picked up 41 

new affiliates ‘from 412 to 453); 
| ABC Radio has taken on 30 (from 
| 304 to 334); CBS has added three 
|(for a total of 196). NBC claims 
jto have remained steady through 
| the vear with 188 back in January 
| and the same number now. 

Mutual claims that the last cou- 
ple of months have seen the great- 
est increase in affiliates, that the 
situation is tightening with hich 
output outlets joining the parade 
so that new contracts in some 
cases are engendering replace- 
ments. 

A web spokesman, incidentally, 
|points out the high incidence of 
| station sales in the last three years, 
janother concern of FCC. In the 
| three years, 550 radio and tv out- 
|lets have changed ownershins a 





|vear for a total of some 1,700. 
Maiority of 83° have heen AM 
radio stations, with 9% FM outlets 
jand 8% tv stations. A surprising 
| 18° of the ownerships were held 
| for less than a year. 

| Besides the 30 affiliates signed 
by ABC, the web has 10 contracts 
outstanding with outlets that will 
be carrying its programming as of 
| Jan. 1. 

| CBS, which had some major de- 
| Sections two years ago when the 
|program consolidation plan was 
|affected, has regained three sta- 
tions in the last two weeks. Modi- 
fications in the plan (axing of soap 
| opera and drama for news and in- 
|formatien expansion) during affil- 
,iates meeting this summer is ex- 
| pected to see several more return- 
ing or jointing. Modified vlan went 
|into effect Nov. 28, and William A. 
|Schudt Jr.. veepee of the web's 
| affiliate relations, savs there has 
| been a flood of applications since 
the plan was announced. 

An NBC spokesman says the web 
has had no major defections since 
the Westinghouse pullout of three 
| years ago, but at the same time 
| has had no appreciable increase in 
numbers of affiliates. Web has a 
“bonus station” setup whereby out- 
lets can take network programming 
if they pick uv the line charges. 
NBC also has the greatest number 
of hours a week of web option 
with 35. 





ABC-TV’S 30% HIKE 
IN EARNINGS FAR °60 


Chicago, Dec. 6 
American Broadcasting-Para- 
mount Theztres has earned a'most 
as much in the first nine months 
of 1960 as it did in all of 1959, 
according to corporate president 
Leonard H. Goldenson. He told a 
group of investment analysts here 
that the Jan.-Sept. earnines for 
AB-PT were $7.522,000 or $1.80 a 
share compared to the full year's 

take in '59 of $7.967,000 of $1.87. 
Goldenson said that ABC-TV and 
the owned & operated tv stations 
were the corporation's major 
source of incomé and earnings this 
year. ABC-TV network, he _ ex- 


| plained, is expected to earn 30% 
tmore this year than last. 





network programming 


M SQUAD / AIR POWER / MAN AND THE CHALLENGE 
HOW TO MARRY A MILLIONAIRE / MIKE HAMMER / MEN 
INTO SPACE / HIGH ROAD / TARGET / SAN FRANCISCO 
BEAT / THIS MAN DAWSON / DECOY / INVISIBLE MAN 
NEW YORK CONFIDENTIAL / MEET MCGRAW / STATE 
TROOPER / YOU ARE THERE / TRACKDOWN / YOU ASKED 
FOR IT / SILENT SERVICE / MR. ADAMS AND EVE / THE 


| : s ee HONEYMOONERS / SHOTGUN SLADE / NAVY LOG / BOLD 
y VENTURE / JEFF’S COLLIE / THE CALIFORNIANS / BOLD 
e JOURNEY / WHIRLYBIRDS / AND MANY MORE 
| fal al { 


comune rcials. 

crime eveniig time in ci 
“network atmosphere. On 
WPrx-! 1 your commercials 
are m programy with the 
This 

phere also 

IVertisers and 


OL OUT 


The 


leading netWork Station s 

audience Vionete commercials 

In prime evenimg time .. th a 

“network atmosphere - provide 

at the mght time. 

n/ere are VOUur 
O00-second commercials 
tonight ° 











Wednesday, December 7, 1960 


RADIO-TELEVISION 








network audiences 


No significant difference! This was the verdict of the 
A. C. Nielsen Company following their qualitative 
analysis of the audiences of the leading Network station 
and wPIx, the prestige independent, This special study 
provides a direct comparison of audiences during the 
hours 7-11 PM, seven nights a week / FAMILY INCOME 
HOME OWNERSHIP / AUTOMOBILE OWNERSHIP / OCCU- 
PATION / in other words, the “content” of a rating point 
on WPIX and the leading Network station is the same! 


network advertisers 


Brown & Williamson Tobacco Corp. / Procter & Gamble 
Company / Colgate-Palmolive Company / General 
Motors Corp. / Ralston Purina Company / Bristol 
Myers Company / General Electric Company / General 
Foods Corp. / American Tobacco Company / Standard 


Brands, Inc. / Coca-Cola Company / P. Ballantine 


& Sons / Kellogg Company / R. J. Reynolds Tobacco 
Company / Borden Company / General Mills, Inc. / Del 
Monte Foods / Texas Company / F & M Schaefer 
Brewing Company / And many more. 





The ONLY New York independent 


qualified to display the 
SEAL OF GOOD PRACTICE 
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TV-Radio Production Centres 


——ees “Continued from page 30 


a comedy team... WGN music director Bob Trendler conducts the 
Chicago Symphony orch in Sunday’s (11) installment of “Great Music 
From Chicago”. . . Educated conjecture is that George Diefenderfer, 
sales manager, is most likely to replace station manager Bill Decker 
when latter leaves WMAQ for San Francisco . . . WIND has tapped 
John Dreiske, political editor of Sun-Times, to moderate a pubaffairs 
forum on Sunday nights ... Framk Jordan, NBC news topper here, 
underwent surgery for a hernia last week . . . Keystone Broadcasting 
System, rural radio network based here, has added 11 new affiliates 





to a roster of over ‘1,000 stations . . .“Sacred Note” notching its fifth 
radio year on WWBBM .. . Mal Bellairs doing his annual five-hour 
Christmas broadeast on WBBM Dec. 18. . . Joan Strawbridge, promo- 


tion manager of TV Guide here, resigned because of illness. 


IN LONDON 7 . . 

Having wound up its “Police Surgeon” skein with Ian Hendry in the 
title role, ABC-TV skeds a series of 60-minuters titled “The Avengers” 
for the actor starting Jan. 7... Alfred Drake sings “Songs Lost And 
Found” on BBC's Light Program Christmas Day . . . John Spencer 
Wills, chairman of Associated-Rediffusion, opens the extension of the 


’ 


Barn Theatre at the Rose Bruford Training College of Speech and | 


Drama Thursday week (15), which project A-R has subsidized .. . 


Ulsier Television starts a new discussion program “Look Here” Thurs- |: 


(8) . . . About 12 countries use the Eurovision network to cover 
the wedding of King Baudouin of the Belgians Dec. 15, with BBC-TV 
doing the airing here ... Granada TV starts a twice-daily serial 
“Coronation Street” Friday (9), with the lives and adventures of or- 
dinary Joes as the basis . . . A-R to screen some of its 12-minute 
French programs for schools, “Chez les Dupre,” to adult auds at 6:45 
p.m. starting Dec. 29 . . . Southern TV currently does three weekly 
programs on space research . . . Paul Robeson makes his third suc- 
cessive Christmas Day broadcast in BBC’s Light Program and starts 
a series, same wavelength, Jan. 1, also appears in a “Saturday Spec- 
taculr” for ATV Dec. 17. 


IN WASHINGTON ... 


In the Yule season here, CBS News will discriminate; the Washing- 
ton chief, Ted Koop, a bachelor, is making the outfits Christmas Party 
at Broadcasters’ Club Dec. 14 a stag affair... WWDC newsman Ken 
Evans said a listener gave the AM the tip that produced a national 
scoop on the unexpected arrival of John F. Kennedy Jr. . . . WQMR, 
the Connie B. Gay AM here. is expanding its news operation . . . WRC- 
TV collected wide praise from civic and Government groups for its 
study of urban renewal problems, “Condemned to Move”. . . Martha 
Rountree, whose commentaries are on WOR, N. Y., and WGMS, Wash- 
ington, is selling her Washington mansion (it was once F.D.R.’s); it'll 
become an embassy ... Leonard Marks; broadcasting attorney here, 
was in Europe with Vice President-Elect Lyndon B. Johnson whom he 
served in the campaign; both are home now. 


IN BOSTON ... 


day 


Tom Carrell, WBZ radio producer on two week vacash in California | 


. .. WBZ radio personality Car} deSuze awarded First Annual World 
Affairs citation by N. H. Council on World Affairs accompanied by 
congratulatory telegram from Secretary of State Christian A. Herter 

. Andie Sinman, secretary to Joe Levine, film and news ed, WHDH- 
TV, engaged to Stan Kurzman of Incentive Campaigns . . . Jack Crow- 
ley, WHDH-TV film ed, proud father of second son . . . Phyl Doherty, 
pubad chief, WNAC-TV, promoting “Holiday Film Festival” with stag- 
gered reminders to tv eds, writers and adv. people daily of Xmas tree 
ornaments culminatiag with delivery of p Xmas trees by 
Sania Claus. For the holiday season, WNAC-TV skedded a host of 
features from their “Cinema Showcase” through their “Early and Late 
Shows” in Dec. . . . John D. Maloy promoted to director of program- 
ming for both WNAC and WNAC-TV by William M. McCormick, prexy. 


IN SAN FRANCISCO ... 


KGO-TYV using a six-minute short at Frisco area theatres to promote 
Pat McCormick’s “Charley Horse Show” for youngsters. Twenty-five 
prints will be played at kiddie matinees for next three months. . 
All-talkk KFAX cutting back staff and may inject some music into 
programming . . . Crowell Collier's KEWB will move studio to Frisco 
next spring—which should get a rise out of the Oakiand-centered 
Oakland Tribune, ex-owner of the station (it was the KLX) . . 
Transmitter trouble bumped KRON-TV off the air two hours, 45 
minutes last week ... George T. Rodman given added job of public 
service manager for KGO-TV-AM , . . KRON won American Legion 
Auxiliary’s “Golden Mike Award” for programs in “the interest. of 
youth”... Jim Wahl given daily two-hour KCBS slct in programming 
shakeup ... Wife of Billy Reynolds, emcee of KTVU’s “Pet Life,” 





killed in freeway accident. Injured in another auto crash was KTVU 
director Gene Hays . . , ABC’s Quincy Howe in Frisco covering con- 
vention of National Council of Churches ... KGO-TV program manager 
George Rice in Mexico on three-week vacation. 


IN PHILADELPHIA ... 


The Eagles-Giants football telecast added nearly $10,000 sent in by 
fans to the United Fund's “Shower of Dollars” .. . Vet announcer Bill 
Manns exited WIP ... Thomas J. Swafford, veepee CBS radio-general 
manager WCAU radio, to New York for CBS meetings (1-7); then to 
Chicago for National Food Brokers confab at the Palmer House (7-12) 
. . . Derothy Provine in Philly (9) te guest with Paul Anka on WFIL- 
TV’s “American - Bandstand” National Association of Radio 
Announcers held their weeklong convention at the Sheraten Hotel... 
Pat Paterson, formerly with KSIT, Davenport, Iowa, has joined WAMS, 
Wilmington, as program director and deejay ... WFIL-TV dropped its 
allnight films . . . WHAT-FM which dropped its 1-6 a.m. segment a 
month ago, has discontinued its program guide . . . Sid Gathrid, N. W. 
Ayer man who produces the “Bat Masterson” show, in Hollywood is 
East visiting family and Agency Headquarters. 


IN PITTSBURGH ... 


“Crime Report” was the first show on WTAE’s new “Time For De- 
cision” series, produced locally for showing at 11:15 Sundays. Dave 
Murray, former program director and now head newscaster, writes 
and narrates ... The new FM station belonging te WAMO will pre- 
sent jazz during all its hours on the air. Call letters will be WAZZ 
. . By Williams is the new permanent m.c. on “Luncheon at the Ones” 
on WIIC. Karl Krug, former Sun Telegraph drama editor who is a 
regular on this show, is now host to “Movie of the Week” on the same 
station. He comments on the background of the film and its stars. Har- 
old V. Cohen, drama critic on the Post-Gazette, has been doing the 
same thing for some time on KDKA-TV on Sunday afternoon .. . 
KDKA’s all night man, Randy Hall, is the new m.c. on “Greeks Had 
a Word For It” on WQED ... Peggy Maddock has moved from KQV 
WLS Chicago. 


IN MINNEAPOLIS ... 


Minnesota Governor-elect Elmer L. Andersen, considering “some 
new techniques of communications,” reports that he may make regu- 
lar weekly or monthly tv appearances after his inauguration Jan. 4 
to help keep residents informed on state governmental matters. Ses- 
sions would be intended, Andersen said in addressing the St. Paul 
Midway Civic club, to meet the challenge of finding ways to “con- 
tribute to people’s understanding” so they can judge their government 
intelligently . . . It’s reported that a $250,000-$300,000 deal is pending 
to televise baseball games of the new American League entry, the 
Minnesota Twins, formerly the Washington Senators ... WTCN Radio, 
along with WCCO, carrying broadcasts of U. Minnesota basketball 
games. Handling WTCN play-by-play is sports director Frank Buetel. 


IN CINCINNATI ... 


Lerne Greene and Michael Landon in “Bonanza” giddaps personal- 
ing for several days on WLW-T shows and at RCA color set dealers 
... WCKY remoting Leo Underhill programs from Government Square 
to spotlight Noel projects sponsored by Junior Chamber of Commerce 
and Marine Corps Reserves . .. WCIN plans to relocate in Avondale 
and build enlarged station facilities . . 
ketball pro, has joined Crosley’s WLW-D, Dayton, sales team . . . Exec 
changes at Taft stations have Sam Johnston switching as general man- 
ager of WKRC-TV, Cincy, from WTVN-TV, Columbus, and replaced 
by Robert C. Wiegand, transferred from WKYT, Lexington, Ky... . 
WCPO airing all home and road basketball games of Cincinnati U. 
and Xavier U. WKRC carries pro games of Cincy Royals . . . Bargain- 
ing of new wage scale for 30 musicians at Crosley’s WLW and WLW-T 
extended beyond expiration of old pact. 


- WBBM-TV As Grind House 


Continved from page 29 























. Donale Meineke, former bas- | 








thrice daily, in its “Early Show,” 
“Late Show” and “Late, Late 


_| Show.” Blockbusters are generally 


debuted on Saturday evenings at 10 
p.m., under “Best of CBS” banner, 
still one of the top-rated local pro- 


-| grams in town. 


Features don’t fare as well week- 
nights, however, with Jack Paar 
on NBC-TV consistently outstrip- 
ping all competition, which are 
nearly always features. Paar, in 
fact, frequently garners a higher 








3 Stations 
SAN DIEGO 


3 Stations 
MIAMI 


39% 43% 
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“TWO FACES WEST” 


3 Stations 
NEW ORLEANS 
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HEARTS & 
FLOWERS! 











A quiet Sunday morning program on 
KCBS Radio offered a small packet 
of garden seeds for 10c. And the re- 
sults were sweet music to the sponsor! 
More than 16,000 people in and around San Francisco sent 
money. When the price was raised to 25c, letters and 
quarters continued to pour in—from 33 different counties. 
That’s the way people respond to KCBS San Francisco. 


rating than all three competing pix 
combined. Chiefly for this reason, 
and for the fact that ABC-TV is 
seeking an “answer” to Paar, 
WBKB and WGN-TV are looking 
gingerly at the post "48 packages. 

In past year, the latter two sta- 
tions have been experimenting 
with other programming in the 
customary 10 p.m. feature film slot. 
WBKB had, for a time, given over 
Thursday nights to the live “Polka- 
Go-Round” and now has pulled out 
of weekend competition with fea- 
tures at 10 p.m., with “Playboy's 
Penthouse” Sundays and “Cham- 
pionship Bowling” Saturdays. 
WGN-TV has given up the five- 
night grind of features during the 
week by inserting its two ex- 
posures of “Play of the Week” in 
= Monday and Friday cinematics 

ot. 





San Francisco—Jerry Friedman 
becomes national sales manager 
for the Gordon stations and Dwight 
Case sales manager of Gordon’s 
KOBY here. Meantime, Charles A. 
Black, exec veep of Gordon Broad- 
casting assumes duties as KOBY’s 
general manager. 

Gordon owns KOBY and KSDO, 
San Diego, and KBUZ, Phoenix. 
Friedman has been station man- 
ager of KOBY since Gordon ac- 
quired it last August. 








Radio Review 





METROPOLITAN OPERA 
With Milton Cross, Boris Goldov- 
sky, Rudolf Bing, Edward 

Downes; cast of “Nabucco” in- 

cluding Cornell MacNeil, Ce- 

sare Siepi, Rosalind Elias, Leonie 

Rysanek, Eugenio Fernando, 

ethers 
Producer; G. H. Johnston 
Directer: William Marshall 
Producer of Intermission features: 

Geraldine Souvaine 
Director of intermission features: 

George Voutsas 
200 Mins., Sat., 2 p.m. 

TEXAS CO. 
WOR Radio, N. Y. 
(Edwin C. Huster) 

Unable, after 20 years, to get a 
regular network to guarantee live 
coverage of Texaco’s traditional 
Satugday afternoon operacasts 
from’ the Met, the sponsor decided 
to start a “network” of its own. 
First of 20 operas presented on the 
temporary web was “Nabucco,” one 
of the obscure works presented in 
the Metopera’s “Verdi Cycle.” One 
hundred and ten stations carried it 
as it happened. 

The opera itself was good, and 
it was about the only thing about 
these welcome broadcasts that had 
changed when the program was 
heard Saturday (2) in N. Y. on 
WOR Radio. There were delightful 
features during intermission by 
Boris Goldovsky, whose learned 
musical analysis was a nice fillip, 
and by other erudite people. Mil- 
ton Cross’ rich tones were again 
lent to the translation of the 
libretto and, as usual, his person- 
ality and the Metopera were in- 
divisible as far as regular listeners 
were concerned. Edward Downes 
was host for “The Texaco Opera 
Quiz,” ~another intermission fea- 
ture, and that too was good. 

Rudolf Bing, impresario of the 
Met, was on hand to richly intro- 
duce the “Nabucco” cast. It was a 
lavish occasion, especially for 
radio, and nothing had change 
except the network. Art. 


CBS-TV Shuffle 


=== Continued from page 31 ———> 


wait until all three are off the 
show before it switches. 

Even more ironic is the fact that 
an earlier attempt to juggle Thurs- 
day night was blocked by John- 
son’s Wax and General Foods, 

of Miss Sothern and 
“Angel.” Now, both are so eager 
for the changeover they've been 
pressing CBS to move fast, and 
that makes the situation that much 
more frustrating for the web. 

Contemplated shift — when it 
comes—will find Miss Sothern at 
7:30, “Angel” at 8, “Zane Grey” at 
8:30, “Witness” at 9, and “Person 
to Person” and “June Allyson 
Show” at 10-11. There’s been some 
discussion of changes in the 10-11 
area as well, but so far there's 
been nothing resolved even among 
the CBS brass. As for “Witness,” 
it will fill the 9-10 period only 
temporarily, since the new one- 
hour “Gunslinger” is slated to 
move in at the end of January or 
the first of February. 


WSBT’s Realignment 


South Bend, Dec. 6. 

In the wake of the death of Rob- 
ert Drain, a WSBT-TV-Radio pro- 
gram executive, general manager 
Neal B. Welch has realigned staff 
duties. Oliver M. Parcher, radio 
production manager and assistant 
tv production manager, became 
radio-tv assistant program director. 

The WSBT radio and tv produc- 
tion departments have been com- 
bined, with Justin R. Meacham, 
formerly tv production manager, 
now heading the joint operation. 
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Corinthian Sets 
‘New Era’ Splash 


News teams from Corinthean 
Broadcasting’s five tv stations, who 
carried out ambitious locally- 
slanted on-the-scenes coverage of 
the Democratic and Republican 
conventions this summer, will be 
journeying to Washington in Janu- 
ary to program another political 
events package titled, “The New 
Era—What It Means.” 


Te »%e built around the presi- 
dential inauguration and the con- 
sequent switch in major party con- 
trol, the new program was an- 
nounced yesterday (6) by Corin- 
thian prexy C. Wrede Petersmeyer 
at the Radio & Television time 
buying and selling seminar on 
“The Commercial Value of Local 
TV Public Affairs Programming.” 

“In January, a new political era 
begins for the U. S., said Peters- 
meyer. “The Corinthian stations 
will send their news teams to 
Washington to cover the opening 
days of this new era with the aim 
of reporting its meaning to their 
communities. For approximately 
a week they will report on the na- 
ture of the new administration, the 
new Congress, the issues that are 
developing, the legislative and ad- 
ministrative ferment—and they 
will relate all of this to the lives 
of the people in their own regions. 


Our coverage will begin with the | 


symbolic opening of.the new era, 
Inauguration Day.” 

He said Corinthian based its 
pubservice programming on the 
theory that certain major national 
and international political events 
are of such interest to the public 
that viewers, accustomed to the 
full web coverage given to such 
happenings, are eager to see the 
news more closely related to their 
own region. 

Pointing out that 
convention package was fully 
sponsored, Petersmeyer said, “If 
you expect people to pick up the 
tab, it has to be good business for 
them to do so. Public service 
broadcasting must be a good media 
buy and efficient marketing tool 
to attract sponsorship. It’s our 
conviction that on a very hard- 
headed basis, public service spon- 
sorship can make commercial 
sense, and our convention package 
proved this point.” 

At the same RTES session, 
Corinthian’s director of special 
projects Herman Land outlined the 
group's “total circulation” concept 
for public affairs packages. 





DRAINE’S BRIT. TV ROLE 

Jonn Drainie, top Canadian actor, 
flew in last week to start rehear- 
sals for ABC-TV’s production of 
“Rain,” skedded for airing on Dec. 
18 

Drainie plays the Rev. Davidson 
role in the Somerset Maugham 
yarn, with Diane Cilento as Sadie 
Thompson and William Sylvester 
as Sergeant ©’Hara. Charles Jar- 
rott directs. 








| 
_ HOWARD E. STARK 
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As CBS-TV Goes— 
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Frank Stanton have gone on record 
with their 485 Madison Ave. col- 
leagues that’ they want it both 
ways—circulation leadership and a 
balanced schedule of program- 
gramming. That’s making the point 
the hard way. If possible they 
don’t want to settle for a compro- 
mise, but they want the profits 
maintained. In effect, they’ve 
tossed the challenge to the pro- 
gram dept, and the word is out: 
“Come up with quality hits.” 

Otherwise the omens are clear 
and the issue may come up for 
final resolution in coming months 
or even weeks—if circulation lead- 
ership means abandonment of the 
more worthy enterprises and suc- 
cumbing to shoot-’em-ups in its 
multiple variations, then that’s the 
way it'll have to be. 

For CBS the problem is doubly- 
acute. Whereas at NBC the pub- 
lic relations, prestige shows and 
the big color push are all part and 
parcel of the RCA parent com- 
pany’s moveup in the industrial 
swim, CBS has to make in broad- 
casting alone. Otherwise it’s got 
a stockholder problem on_ its 
hands. 

The next Nielsen report, due 
next week, will be a meaningful 
one, since the previous report 
spanned the two-week period 
| which involved 12 preemptions for 
|; CBS. Around Columbia they're 
| laying two-to-one odds to all com- 
| ers that it'll bounce back to No. 1 





position; that even with six days 
|of preemptions (“CBS Reports,” 
“Three Musketeers,” “Tomorrow,” 
| ete.), they'll be strong enough to 
| regain the lead. But if CBS is 
wrong, then, goes the word, look 
|for the sparks to fly. 

Pinning the whole rap on ABC 
| and its “one-dimensional” program 
| content hardly conceals the fact 
| that the other two networks are 
copping a plea for their own 
programming inadequacies. The 
chances are if “Untouchables” be- 
came available to either CBS or 
NBC they’d bust an antenna trying 
to grab it. No matter how you 
evaluate it, ABC among the three 
networks has displayed a shrewd- 
ness and feel for public taste in its 
program buys, the Goldenson- 


Treyz-Tom Moore combo taking 
chances and moving in (‘as with 
“Flintstones”) where the other 


webs feared to tread. 

But in the ABC “narrow gauge” 
concept, their lamentations are 
more justified. Goldenson prom- 
ises that the new pattern of a more 
balanced schedule is on the way. 
The new Churchill series is one 
case in point. What comes out of 
the news-public affairs overhaul 
| with the appointment of Jim Hag- 
| erty to succeed John Daly, or the 
| decision to go outside the company 
| in acquiring pubaffairs shows, re- 
| mains to be seen. Perhaps not un- 
| til then can the three-way picture 
| be properly assessed in its true 
perspective.- 


Mex TV ‘Hit Parade’ 


Mexico City, Dec. 6. 

Mexican television is preparing 
to aunch its version of “Hit Pa- 
rade” early in January. According 
|to Televicentro plans program will 
| cover international ditties in top 
slots each week, 

“Desfile Internacional de Exitos” 
(International Parade of Hits) will 
first use waxings of top -tunes. 
Scheduled as an hourlong pro- 
gram, switch is to be made to use 
of*live singers at an unspecified 
later date. These will be big na- 
tional stars although the Azcarraga 
interesis are looking into possibili- 
ties of attracting international 
names for guest slots. 























WANTED, For JINGLE EMPLOYMENT 


SINGERS WRITERS ANNOUNCERS 
ALL VOICES MUST LYRIC and MUSIC COMMERCIAL 
SIGHT READ TYPES 
Send Resumes to 
Mr. Baskerville Mr. Moritz Mr. Moritz 


THE JINGLE MILL, INC. 


143 West 51st Street, New York 19, N. Y. 








‘DO NOT PHONE OR DROP IN 








All Resumes Will Be Read, and Interviews Granted 


CBC-TV Working On 
Problem of ‘Quality’ 
TV Scripts, Sez Prez 


Ottawa, Dec. 6. 

Scripting will be ihe field where 
greatest progress will be made in 
Canadian television, according to 
J. Alphonse Ouimet, president of 
the. Canadian Broadcasting Corp. 
Reporting in CSC's annual report 
(1959-60), Ouimet said Canadian tv 
writers had sacrificed quality in 
being “inundated by a quantity 
demand” but scripters were work- 
ing with the corporation to find a 
solution and “there is every indica- 
tion. that the next few years will 
bring market results.” 

Another area marked for ad- 
vancement, according to Ouimet, 
| is regional video production. To 
|now, CBC production has been 
jcentered in Toronto and Montreal 
| but the corporation’s regional web 
| contributions are being’ en- 
| couraged. 

Ouimet also believed the un- 
certainty of the future of radio had 
vanished, Still low in night times, 
jradio had shown upped effective- 
ness in day hours via car and 





| 


transistor sets, plus the 3,500,000 | 


| Canadians still depending on AM 
| 


for broadcast services. He men-|tinues as successfully as it has 
jtioned a growing interest among been going—it will last at least 
Canada’s English-speaking people | another seven months—the state 
in the corporation's French-lan-| hoard will consider continuing the 


| guage programs. This, he said, was 
jleading to expansion of French 
|airers to most parts of the country. 


CBC shows a budgetary surplus | : . 
of $6,104,000 for its fiscal year, |(Ré, Shows at classrooms in the 
|ending March 31, 1960. Parliament 


jvoted the corporation $58,404,000 
| but it used only $52,300,000. Com- 
| mercial revenue of $38,162,000 was 
jan 18.3% increase over the pre- 
|vious year which had also shown 
an increase. However, the annual 


|report admits this trend may re-|come the stigma that they were | 
| illiterate. Now, they've admitted it 
|new competing video stations, due|—not an easy thing to do—and 


verse next year with the advent of 


|for early 1961 preems. Radio rev- 
enues at $1,850,000 were down 
15.9%. 


creased 7.7% to 
smaller hike than 
year’s 15.6%. 


$94,040,000, a 
the previous 














| land. 


|if just a dozen persons had signed 
jup, the program would have been 
The corporation’s expenses in- worth the effort,” Mrs. Kirkland 


Educational TV’s Role in Helping 
Stamp Out Illiteracy in Georgia 


Atlanta, Dec. 6. 

Television is helping Georgia to 
stamp out illiteracy and this is im- 
portant since some 75,000 Geor- 
gians can neither read nor write 
at all and another 400,000 are 
classified as functional illiterates, 
persons who have not gone beyond 
the fourth grade. ; 

Video has entered the move to 
help these people via Georgia's 
educational station WGTV (Chan- 
nel 8) located at the U. of Georgia, 
Athens. 

For the last month some 550 
adult Georgians who cannot read 
or write have been taking courses 
beamed over WGTV three nights 
per week in supervised sessions in 
communities in 17 Georgia coun- 
ties. 

Mrs. Catherine Kirkland, Georgia 
adult education consultant, said 
she did not have the exact number 
of students studying under the 
volunteer teachers jn fhe various 
eras, but she said reports have 
been satisfying. 

And if the present program con- 


program, 


These courses utilize a filmed 
Memphis series. Students watch 





communities. They are | 
graded and instructed by volunteer | 
teachers, who work without pay. | 

The 550 who have enrolled came | 
in for great praise from Mrs. Kirk- | 


“First of all they had to over- 


are doing something about it. Even 


sa 
This program is the first drive 
to wipe out adult illiteracy in 





Georgia since the 1930s, when out- 
of-work teachers were given em- 
ployment by the government, more 
for employment for the teacher 
than for learning per se. 

Studies of progress will be made 
in more detai] during the holidays, 
Mrs. Kirkland said. 

“We're making progress, though, 
we know, without studying out- 
lined reports.” 

One of the gratifying results of 
the program came to Mrs. Kirkland 
in a letter that she described as a 
“heart-warming story cf one man's 
efforts.” It read: 

“Dear madam: 

i have watched you every time. 
For theis i thank you are a good 
teacher.” 

This was a letter from a grown 
man, a letter representing one 
man’s agonizing struggle to learn 
as simple a thing as how to write 
a letter. 

No wonder Mrs. Kirkland’s cup 
runneth over. 





Continued from page 27 === 


new Gleason entry. Show will go 
9:30-10 p.m., following completion 
of “Garlund’s” 13-week  cvcle. 
Starting date is Jan. 20 

Gleason has been itching to get 
back into videe with a regular show 
of his own ever since he withdrew 
from the cast of “Take Me Along” 
on Broadway several months ago. 
In the interval, he’s already done 
one 60-minute special on CBS-TV 
and taped another, “The Million 
Dollar Incident” based on his own 
yarn. But he’s had several meetings 
with CBS brass at which he’s ex- 
pressed the desire to get back to 
work on a regular basis. 

Originally, CBS figured on a 
show starting in the fall, but when 
L&M and Plymouth got wind of 
his availability during their dis 
cussions with CBS on the future 
of “Garlund,” they moved in with 
the idea of a January start. 
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GOLF TIP 
OF THE DAY 





195 five-minute sessions. 


like Jack Dempsey, Buddy 
Hackett, Dick Van Dyke, 


and the audience—how to 


made audience of millions. 





IN SPORTS 


The sports world’s most 
thrilling moments — Man 


from famed Pathe News. 





by Leo Durocher, one of 
sportsdom’s most 
colorful personalities. 


PGA champ Dow Finsterwald, 
a top moneywinner, hosts these 


Dow shows celebrity golfers 


Roger Maris, Richie Guerin— 


improve their game. A ready- 


Narration and local “color” 


CAMPY’S 
CORNER 


Roy Campanella, joined by noted sportscaster 
Chris Schenkel, is co-host on this intimate half-hour 
series. Campy and Chris interview celebrities 


- Garry Moore, Mel Allen, Faye Emerson, Kyle Rote, 


Sam Levenson, Jack Benny—people who make 

the news. Special features such as “Campy’s Mailbag” 
and the inspirational “Campy’s Scrapbook” 

make “Campy’s Corner” one of television’s 

brightest spots. Available on tape and film. 


Also 260 five-minute radio shows. - 


WOMEN’S 
; MAJOR LEAGUE 


26 challenge matches among 
the nation’s top women 
professional bowlers. Winner 
from preceding week 
challenges reigning champion. 
Prominent sportscaster 

Fred Wolf comments. 








MAGIC MOMENTS and many others like Call the Play, 


Animal World, Pulse of the City, 
Willie Wonderful. Still other sports and 
special subject series are now being 


O’War, the first four-minute , , ; 
niin, Selby Taemeaateianed planned. Whatever your programming 
homer —in dramatic film clips needs, you'll find you can do the job 


with a sports or special subject 
from Javelin Productions. 





—— ll Oe 


Renita 











Wednesday, December 7, 1960 : VARIETY 87 










- -AND 
BACK BIG! 


“THE NFL 

















sul The National 
Football League... 


26 weeks of full-hour, 
full-game TV thrills... 


You'll see all the great 
teams, all the sensational 
plays in the 26 most exciting 
games of the current NFL 1960 
season—brought to you complete 
but without the non-action delays— 


Last year, “THE NFL PRESENTS” 

_ racked up big ratings for advertisers from 
coast to coast in markets such as Baltimore (1st 

ee in its time period) ; Tulsa (1st in its time period) ; 

Cincinnati (1st in its time period). (ARB-1960) 
This season—another action-packed 26 weeks that 
will give stations, regional advertisers—all advertisers— 
the big rating score. WIRE OR PHONE TODAY. 


JAVELIN PRODUCTION: 


A DIVISION OF INDEPENDENT TELEVISION CORPORATION 


488 Madison Avenue * New York 22 ¢ Plaza 5-2100 
ARTHUR ‘SKIP’ STELOFF, General Manager « MEL SCHLANK, General Sales Manager 
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‘Income 


Forecast’ Formula Okayed 


For Figuring Vidpix Tax Depreciation 


Washington, Dec. 6. 

Internal Revenue Service ad- 
yises that the so-called “income 
forecast” method can be used in 
computing depreciation of tele- 
films for income tax purposes as 
a means of avoiding serious dis- 
tortion of income. 

In its latest bulletin, IRS said 
methods of computing deprecia- 
tion described in section 167 of the 
Internal Revenue Code are in most 
cases inadequate when applied to 
vidpix income. It explained that a 
distortion is caused by what was 
termed a “strikingly uneven flow 
of income, earned by groups o1 
programs within a series, resulting 
from contract restrictions, methods 
of distribution and audience appeal 
of the programs.” IRS continued: 

“If the film series is a success, 
additional income will be forth- 
coming from reruns over a period 
of years, depending on its popu- 
larity; whereas, unsuccessful film 
series may produce little or no in- 
come after the initial exhibition. 

“Thus the usefulness of such 
assets in the taxpayer’s trade is 
measurable over the income it pro- 
duces and cannot be adequately 
measured by the passage ot time 
alone. In order to avoid distortion, 
depreciation must follow the ‘flow 
of income.’ ” 

The “income forecast” 
of computing depreciation, IRS 
said, is “readily adaptable” for 
telefilm income. IRS explained it 
as follows: 

“This method requires the ap- 
plication of a fraction, the numera- 
tor of which is the income from 
the films for the taxable year, ana 
the denominator of which is the 
forecasted or estimated total in- 
come to be derived from the films 
during their useful life, including 
estimated income from foreign ex- 
hibition or other exploitation of 
such films. The term ‘income’ for 
purposes of computing this frac- 
tion means income fioin the films 
less the expense of distributing the 
films, not including depreciation. 
This fraction is multiplied by the 
cost of films which produced in- 
come during the taxable year, 
after appropriate adjustment for 
estimated salvage value.” 


method 





Milwaukee —- Lionel Wittenberg 
has been named Chief Engineer for 
WISN-AM and FM by James T. 
Butier, veepee and general man- 
ager of WISN Radio. 
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Screen Gems 


ams Continued from page 28 





the barrel with the Columbia cine- 
matics. The bulk of the Univer- 
sals, also distributed by SG, also 


kets. 

On the network level, SG is one 
of the four majors, lined up with 
MCA TV, Warner Bros. and Four 
Star Productions. In addition to 
its nighttime network  vidfilm 


the guidance of national sales v.p. 
| John Mitchell, SG has pacted deals 
on eight shows at this stage of the 


are pilot financing arrangements 
with both networks and advertis- 
ers. 
The half-hour syndie phase of 


in keeping with the soft currents 

in the market-by-market field. 
Among the vidfilmeries, Desilu 

was the first to become a publicly 


with a minority of stock being of- 
fered to the public. Four Star 
Productions is the latest to come 
out with a public stock issue. 
When SG makes the predicted 


film arm of a major motion pic- 
ture company to become a public 
stock corporation. 








————— —— 
Garner 
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suspension had the effect of can- 
celling his contract. 

Warner admitted that work was 
able to continue throughout the 
strike on all but the “Cheyenne” 


preted a_ studio press 
which minimized the effect of the 
writers’ strike as a morale booster. 
It was also true, he said, that stu- 
dio was to receive $5,000 of a 
$10,000 payment Garner was to get 
for appearing on a Bob Hope tele- 
vision show. There was, 
work for Garner to do at the stu- 
dio—a feature, perhaps—but that 
the actor was not available for con- 
| ferences. 

| It was contention of Garner's at- 
| torneys that stoppage of the “Mav- 
| erick” series wasn’t sufficient rea- 





had been sold off in major mar- | 


game for next season. The deals | 


the operation is in a slow period, | 


held stock company. MCA followed | 


move, it will become the first vid- | 


he said, | 


his contract was general, and not 
specific to the series. He had been 


features (both a the studio and on 
loan-out) and made television and 
personal appearances for the stu- 
dio in other than the “Maverick” 
character. Fact that studio was 
able to keep between 2,000 and 
3,000 employes on payroll (by War- 
ner’s admission) during the strike 
argued that a condition warrant- 
ing use of “force majeure” did not 
obtain, the Garner side argued. 

Claims for damages, twice 
amended, now amount to $106,000, 
of which $91,000 is for a year’s sal- 
ary and $15,000 is salary for one 
| feature. 





Vidpix Chatter | 


shows, it has three nationa! spot | 
vidfilm shows with Kellogg. Under | 


John H,. Foley appointed to the 
Cleveland office of MCA TV film 
syndication as an account exec. 
Foley formerly had been sales 
manager of WEWS-TV, Cleveland 
... Wynn Nathans, prez of TV 
Marketeers, has set a deal with 
John Rohrs to represent his firm 
in Chicago. Rohrs is a former v.p. 


ler of that company. Among its 
other activities, TV Marketeers is 


presently offering national adver- |, 


tisers three specials produced by 
iBrass Dolphin Productions, a 
Skitch Henderson vehicle to be 
produced in Europe, titled “In His 
Steps.” 

Robert Rich, v.p. and general 
sales manager of Seven Arts As- 
sociated, off to San Francisco. . 
Reinhold Publishing out witn a 
new book, “Animation Art in the 
Commercial Film,’ written by Eli 
L. Levitan . . . Steve Krantz, gen- 
jeral manager of Screen Gems 
| (Canada), Ltd., has been elected a 
|v.p. ... Myrna Massour has been 
named assistant to Ed Justin, mer- 
chandising director of Screen 
| Gems. 





| WPIX’s Yule Spread 


and “Maverick” series and inter- | 
release | 


N.Y. indie WPIX-TV will have a 
four-and-one-half hour salute to 
Kris Kringle on Dec. 25, 
Ward Baking and Corn Products 
picking up the tab. 

“Christmas Party,” starting at 
12:30 p.m., will feature the ‘sta- 
tion’s four kiddie emcees and a 
roster of kiddie programming, tn- 
cluding “Laurel and Hardy,” ‘“‘Pop- 
eye” and “The Three Stooges.” 


Doing the “live” bit will be Chuck 
McCann and his puppets, Bozo the 
Clown (Bill Britten); “Officer Joe” 
“Cap'n 


(Bolton) and Jack” 


son for suspending the actor since | (McCarthy). 





— 





FABULOUS FIRST RATING! 








KRNT-TV 


26. 


45% Share of Audience 


BEATS: Wagon Trai 


Strip, Ernie Ford, Bonanza, Untouch- 
ables, Perry Como and many others. 


—Nielsen, Oct. '60 
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used, it was pointed out, in seven |- 


of MCA and midwest sales manag- | 


with | 


Inside Stuff—Radio-TV 


A massive: poster campaign to plug “The Great Holiday Massacre of 
1960,” the “CBS Reports” stanza of Dec. 26, has been planned by the 
National Safety Council in association .with CBS-TV. Campaign will 
involve mailings of some 200,000 posters te the Safety Council’s 
membership for prominent display. 

“Holiday Massacre” was filmed on Labor Day this year at various 
key traffic points throughout the country, showing the death and injury 
toll over that weekend. Telecast is timed for the Christmas-New Year's 
period as a warning to viewers to drive more carefully. Under the 
Safety Council tie-in, the Council will print the posters and CBS-TV 
will pay for the mailings. 

In addition, Charlie Steinberg’s press info department {s printing up 
cards for mailings to stations. The affiliates will be asked to reprint 
them in as large numbers as possible and arrange for their distribution 
through police organizations, traffic courts, Auto clubs and other local 
groups. Cards contain a warning to drive carefully and a suggestion to 
watch the show. 








Associated TeleVision Ltd., the commercial web covering the Mid- 
|lands weekdays and the London area weekends, is launching a compe- 
tition for original 60-minute plays by British writers, with $2,800, 
| $1,400 and $700 as the first three prizes and three $280 payments as 
| additional-prize stakes. Though the company doesn’t guarantee pro- 
| duction of any entry, it will pay transmission fees on top of any prize 
money should airing be agreed. 

Rules of the contest, which starts Jan. 1 and closes March 31, decree 
that each entry shall include a four to six-page outline for a second 
play, and that work previously submitted for an ATV contest is in- 
valid. ATV ran a similar play contest in 1958, though this time the 
; winning handouts are more numerous and larger. 
| Web is lining up a panel of judges. whose decisions will be announced 
| July 31. ATV is also mulling a further contest for next summer, this 
for children’s tv serials. 





“The Quality Look in Television, and the Men Behind It” is the 
| subject of the first of theseason’s forums by the Academy of Television 
| Arts & Sciences. On Tuesday, Dec. 13, at N. Y.’s Dorset Hotel, BBDO 
|exec veep Bob Foreman, NBC producer Irving Gitlin, CBS News Bob 
i and ABC administrative veep Al Schneider will serve on the 
panel, 

| Others serving will be Peter Peterson, Bell & Howell executive 
veepee, Firestone ad director Charles Ryan, Gulf public relations 
director Craig Thompson, 

ATAS panel will analyze how commercial sponsorship of pubaffairs 
programming has been achieved, and dwell on the increase in such 
programs and “what this development means to the future of network 
television.” 

“The Thinking Machine” and “Big City—1980,” the two “Tomorrow” 
specials aired last month and in October by CBS-TV under American 
Machinery & Foundry, will appear in book form next year. J. B. 
Lippincott will publish the books via a deal set by CBS Films’ licensing 
director Murray Benson. 

Publisher has signed John Pfeiffer, a freelance science writer, to 
write “The Thinking Machine,” using the program as a basic source, 
and John Ely Burchard, Dean of the School of Humanities and Social 
Science at the Massachusetts Institute of Technology, to write the 
i “Big City” tome. 


| 
| 











Mario Biasetti, CBS News cameraman currently covering the riots 
jin Venezuela, is an expert on Latin American revolutions. 
| He ought to be, since an entire rebel force surrendered to him a 
| year and a half ago in Nicaraugua. He was there in June of 1959 with 
jan assignment to contact a rebel “invasion force” from Costa Rica. 
| He and a Havana journalist finally found the rebels, 62 of them. in 
|the jungle, and were taken prisoner. But the invaders were in such 
| bad shape after two days without food, a 22-hour march and a couple 
|of swipes by Government jets, that he talked them into surrendering 
—to him. He walked 45 of them out of the jungle. 
WCBS Radio’s “bubble” promotion at N. Y.’s Grand Central Station 
paid off handsomely for the station and Lou Frankel, audience promo- 
tion and p.r..chief, who came up with the idea of the plastic portable 
studio on the station floor. In its four days on the floor, the bubble 
has had no fewer than lines six-deep watching the broadcasts through 
the plastic studio windows, and has passed out something like 8,500 
“At Your Service” cards a day, cards combining plugs for the station 
and a N. Y. street number guide. Station figures some 1,600,000 people 
have seen the bubble, with an additional 4,000,000 plugs via stories 
and pictures in the N. Y. dailies. 





Office of Civil and Defense Mobilization in Washington will dis- 
tribute free to tv stations a 15-minute documentary featuring Douglas 
Edwards. The 13-show series is titled “Retrospect” and deals with his- 
toric events, utilizing actual footage with Edwards narrating. 

Distribution of the series on a public service basis will start after 
the first of the year. 





Thirtytwo new members were inducted into the CBS 20-Year Club 
in N. Y. last Thursday (1). New members received gold pins and their 
choice of a watch or a phonograph (Columbia, of course) and were 
feted at a party. N. Y. chapter of the club now numbers 242, and there 
are 320 other members throughout the country at CBS stations, plants 
and laboratories. 








Naturally, students were asked to 
watch the films as preparation for 
the classroom studies. 

Moreover, the 2,500 schools re- 
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‘Children’s Classics’ 
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ams CONtinued from page 29 == 

starring sion topics based on the films and 
ou the original books. 

oe Scott Each mailing contained 10 copies 

JEAN BLAKE of each of the three guides. As of 


last weekend, requests from some | 
40 of the schools had reached the | 
station for some 1,600 additional 
guides for distribution either to | 
classes other than those originally 
covered, or for more to go around. | 
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% 







488 Madison Ave. 
New York 22, N. Y. 





ceiving the guides did not. repre- 
sent a fully complete list of all 
schools in the station’s signal area. 
Besides those requests for addi- 
tional copies, station received re- 
quests for guides from schools 
which had not originally received 
them but had heard about them. 
Guides were mailed directly to the 
principals of the schools involved. 





ae em 





WHAT'S SPOT GOT 


THAT OTHERS HAVE NOT? Spot Television 


reaches more people more quickly at less cost and with 
more impact; than any other advertising medium. 
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NOW FOR TV 


DORIS DAY 
GORDON MicRAE 


GENE NELSON + PATRICE WYMORE 
EVE ARDEN + BILLY DE WOLFE + S. Z. SAKALL 








ANOTHER OF THE GREAT 
WARNER BROTHERS 
“FILMS OF THE 50’s” 
FROM SEVEN ARTS 


SEVEN ARTS 
ASSOCIATED 
CORP. 


NEW YORK: 270 Park Avenue * YUkon 6-1717 
CHICAGO: 8922-D LaCrosse, Skokie, lil. « ORchard 4-5105 
DALLAS: 6710 Bradbury Lane *« ADams 9-2855 
LOS ANGELES: 11358 Elderwood St. * GRanite 6-1564 
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but creatively it was a bomb, with 
a big dance group, directed by 
Jack Boyle, executing well but re- 
peating the same step over and 
over again, seemingly in front of 
the same stores. When the dance | 


unit got a crack at something dif- | 


ferent, as in the Schwab’s Drug- 
store production number, they 
were fine. David Rose orch sup- 
plied fine backstopping throughout. 

Hour excursion overall wasn’t 
up to the usual standards of Skel- 
ton and his producer, Cecil Barker, 
and director, Seymour Berns. Nor 
did scripters Hal Goodman and 
Larry Klein provide Skelton and 
the guests with best of material. 
As far as Skelton’s production set- 
up is concerned, it looks as if he’s 


got a good thing, but in the future | 


he ought to be a little more daring 
in his outdoor excursions. Clian. 


PORTFOLIO 
With Father Gilbert V. Hartke, 
O.P., narrator; Brennan Moore, | 
Michael Graham, J. Robert Dietz, 
Rudolph Caringi 
Producer: Lawrence Beckerman 
Director: Bill Linden 
30 Mins.; Mon., 10:30 p.m. 
WTOP-TV, Washington 
If WTOP-TV can keep “Port- 
folio,” the every-third-week local 
replacement for CBS’ “Face the 
Nation,” at the same level of qual- | 
ity achieved in the first offering, 
it may well register bigger with 
egghead televiewers than “ 
The new series, on the Washing- 
ton Pest CBS affiliate here, intends 
to explore the storehouse of cul- 
tural and intellectual resources 


unique to Washington. First pro-| 


gram was dedicated to Catholic 
University’s widely acclaimed 
drama department. 

Father Gilbert V. Hartke, head 
of the department, and several of 
his professors staged an interesting 
look at “The Devil in Drama,” trac- 
ing the way playwrights through 
the ages have handled Satan on 
the stage. From the standpoints 
of writing, lighting, camera work, 
set design and performance, the 
offering was definitely of network 
quality. 

Excerpts were from a 10th Cen- 
tury play on the temptation of 
Adam and Eve, from Malowe’s “Dr. 


Faustus”; from Dostoevsky’s “The 
Brothers Karamazov”; from _ the 
musical “Damn Yankees”; from 


Shaw’s “Man and Superman”; and 
from Lewis’ “Screwtape Letters.” 
Father T. D. Rover, who has writ- 
ten previously for CBS’ General 
Electric Theatre, chose the ex- 
cerpts and wrote the narration 


which blended the package neatly. | 
Play- | 


Brennan Moore, prexy of 
ers, Inc. (made up of some of 
some of Father Hartke’s alumni) 
and an off-Broadway director, 
played all the deviis superbly. The 
program was at all times interest- 
ing. 

Among programs planned for 
“Portfolio” in the future are two 
by the Smithsonian Institution, one 
on mammals and the other on 
ancient musical instruments. The 
Washington Ballet will go before 
WTOP-TV's cameras in the city’s 
wax museum. The next program 
will be “Profile Of an Embassy,” 
with the Australian embassy fea- 
tured. Later, the program will go 
to the Library of Congress for a 
show built about Abraham Lin- 
coln's papers. The National In- 
stitute of Health will cooperate in 
a program about the use of animals 
in research and therapy. Curp. 


ARIZONA COURTS 

With Ariz. Chief Justice Fred C. 
Struckmeyer, Judge Lorna Lock- 
wood, Howard F. Thompson, 
Robert H. Allen, Paul Hughes, 
moderator 

Producer: Bob Vache 

Director: Bob Allingham 

30 Mins.: Sat. 8:30 p.m. 

KVAR-TV, Phoenix (tape) 


KVAR-TV’s “Arizona Courts,” 
with Chief Justice Fred C. Struck- 
meyer, newly elected Supreme) 


Court Justice Lorna Lockwood, 
Messrs. Howard F. Thompson and 
Robert H. Allen, drafted four top 
legal-beagles to explain the re- 
forms of Arizona's outmoded, 
creaking court’ system. Paul 
Hughes, a highly respected local 
newscaster, helmed the discussion 
with wry humor, chose to nudge 
the panelists in line as opposed to 
the strict moderation of his big 
cily counterparts and charted a 
tight course to avoid the reefs and 
shoals. 

This program was wisely slotted 
to back up the Martin Luther- 








James Kilpatrick NBC (The Na- 
tion’s Section) lunch counter sit- 
in debate insuring the station a 
jready made audience. 
| The panelists presented an image 
of contrasting personalities: Judge 
StrucKkmeyer, a dignified patient 
arbitrator; Judge Lockwood, a 
firey, jolly matron with a _ no- 
nonsense approach to her profes- 
sion, and Thompson and Allen, a 
tandem of articulate young turks, | 
whose main concern appeared to; 
be getting lagging cases resolved in 
court with more dispatch. 

Since 1912, Arizona courts have 
idled. along in a casual, leisurely 
|fashion. The recent population 
explosion has resulted in an alarm- 
ing court backlog that alerted the 
judicial and state bar association 
to canvass enough votes the recent 
|election to jam through an amend- 
|ment for remedial court reform. 
In discussing and explaining how 
|these reforms affected the popula- 
tion, the panelists avoided 
ljegal terms for a more relaxed 
language that the layman could 
|comprehend. Because of the deep 
| statewide interest in this abboct 
|KVAR had the highest rating of 
lany local tv outlet for the time 
period \ O'Haf. 





ONE NATION UNDER GOD 
| With Neil Harvey 

| Producer-Writer: Harvey 
Director: George Walsh 

30 Mins.; Thurs., 7:30 p.m. 
WFIL-AM-TV, Philadelphia 


| 


Leachman fashions a sympathetic 
character. Others involved promi- 
nently are Edgar Buchanan, John 
Hoyt, Pippa Scott, David White, 
Ken Lynch and Dean Harens. Hugo 
Friedhofer’s score is a first-rate 
value. Tube, 








Shari Lewis Show 
Puppeteer Burr Tillstrom, with 
charges Kukla and Ollie, was back | 
home on the “t and v” (as Ollie | 
calls it) Saturday morning (3) after | 
a disappointingly brief Broadway | 
outing this fall at the Astor Hotel. 


/Occasion was a guest shot on the 
| NBC- TV Sheri Lewis half-hour for | Newland, 


| kids. 

As could be expected, Miss | 
Lewis and Tillstrom were a potent | 
combo, and the bit in which Kukla | 
and Ollie discouraged Lamb Chop | 
(one of Miss Lewis’ puppets) from 
a show biz career was alive with 
intimate charm and just enough 
slapstick to keep the moppets 
happily hooked. Show was further 
brightened via original songs, par- 
ticularly Ollie’s love song to Miss 
Lewis in his native dragon tongue, 
and Miss Lewis’ lyrical rib of the 
NBC color peacock at the opening. 

With or without Tillstrom and 
his hip and versatile Kyklapolitans, 
Miss Lewis is one of the saving 
talents ia the current kidvid 
melange. Her craftsmanship is in- | 
crediblesand shows to specific ad- 
vantage in tricky tripart conversa- 
tion and song featuring helself and 
two puppets in closeup. Her 
dramatics are invariably warmly 
imaginative and in careful good 
taste, and the appeal is to a rela- 
tively wide age-range of kids. 

The high regard the young set 





To combat “the menace of inter- 
national communism” and give re- 
ligion an “active fair trial” WFIL- 
TV appropriately introed its re- 
ligioso public service campaign on | 
Thanksgiving Day. Continuing un- 
til Brotherhood Week in February, 
the station believes the series, by 
accenting the part faith plays in 
America, will serve as a means of 
community-wide rededication to 
the ideals of the country’s heritage. 

Opener traced spiritual life in 
U. S. from colonial days to the 
present through the words of the 
founding fathers and national lead- 
ers in times of strife. Well-chosen | 
film clips of historic sites and 
churches in the Delaware Valley 
made interesting background for 
commentary by narrator Neil 
Harvey. 

Program was liberally sprinkled 
with quotes from Lincoln, Wash- 
ington, Franklin, Carl Sandburg, | 
Justice William O. Douglas and | 
President Eisenhower to bolster | 
the “One Nation Under God” 
theme. But the accumulated effect | 
of this “Look, he, too, believed” | 
gave the feeling that the producers 
considered faith a “hard sell.” 

As part of the half-hour simul- 
oa local religious leaders offered 
| brief 
religion has played in creating a 





new life for one member of their | 
a Baptist | 


congregations. A priest, 
clergyman and a rabbi delivered 
these moralistic case histories. 

A sequence with probably unin- 
tended special interest showed a 
rabbi, in traditional 
| Studying a prayer in Hebrew with 
the aid of a tape recorder. 
visually arresting 
that of a baptism. 

Station plans to go all out on the 
series, which will include special | 
telecasts and broadcasts from his- | 
toric churches and synagogues in 
this area. Gagh. 


segment was 
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story 
detta of one influential man against | 
|four outcasts who turned outlaw | 


following defeat in a range war. A |: 


|declaration of amnesty by the 
| Zovernment brings them back to 
peaceful pursuits, but three of | 
them are soon victimized by their 


revenge-bent foe, only the fourth | 


managing to survive the uncanny 
venom, 

Doniger’s direction is rather stiff, 
postured and artificial, but a few 
fine performances manage to seep 
through the melodramatic melange. 
Jack Warden creates a memorably 
compelling character as a doomed 
badman whe dies with his boots on 
but his teeth out (a set of false 
dentures he cannot afford to have 
repaired, arousing his thievery and 
sealing his doom). William Shatner 
and Paul Richards play with great 
lintensity in a pair of key roles. 
Series regular Don Collier chips 
in with_a strong portrayal, Cloris 


| Lewis 


| school holds, and can’t but admire 


| immediate impact abroad lies the 


| seas telecasts prove embarrassing 


narrative sketches of the part | 


vestments, | 


Another | 


received from Tillstrom and Miss 
together is probably too 
much to ask on a regular com- 
mercial basis. Bill. 








Pubaffairs 








=—_ Continued from page 27 =e 


our candidness in admitting it. 
But even beyond this matter of 


broad question of the role of tele- 
vision insofar as Washington is 
concerned. Is it an unrestricted 
instrument of the free press—or 
will it be deemed so if the over- 


to the U..S.—or is it a restricted 
medium because of its regulation 
by the FCC and the Communica- | 
tions Act? 
What some execs fear as a pos- | 
sible consequence of the overseas | 
| telecasts is a strong adverse reac- | 
tion in Washington, leading possi- | 
bly to greater regulation of the | 
networks. The reasoning is this: 
the U. S. is in a life-or-death cold | 
war struggle, and any “aid and | 
comfort” to its adversaries is 
dangerous. The airwaves, as de- | 
fined by the Communications Act, 
“belong to the people” and are li- 
censed for the “public interest, 
| necessity and convenience.” Could 
not Washington find such telecasts 
fed abroad against the public in- 
terests in the cold war? The theory 
is an extreme one, of course, but | 
one pundit points out that a hos- | 
tile administration, rather than 
acting overtly, might seek to limit 
the power of tv by legislation en- 
couraging the establishment of | : 
pay-tv, as one indirect method. 
| Meanwhile, the networks are sit- 
| ting tight. CBS has received no 
| requests yet for its “Harvest of 
Shame” from abroad, but the 
Australian Broadcasting Commis- 
sion has expressed interest in last 
Friday’s (2) “Eyewitness” stanza 





—ion New Orleans, but hasn't sub- 
describes the fiendish ven- 


mitted a formal order. 

The key to the entire situation, 
making it unique, is the fact that 

‘Harvest” and “U-2” are really the 
first pubaffairs shows which are 
| outspokenly critical either of poli- 
cies or conditions. There have 
been other cases, such as “CBS Re- 
ports” Walter Lippmann show but 
in that case it was Lippmann who 
took the editorial stance, not CBS. 
“Harvest,” on the other hand, con- 
stituted a virtual CBS editorial; 
| so did “U-2” for NBC. 


| 





New York—Lee Gorman, for- 
merly assistant to the president of 
Gotham Broadcasting, has been 
named general sales manager of 
New York indie WINS. He suc- 
ceeds Charles P, LeMieux Jr., re- 
signed. Before he was with Goth- 
am, Gorman was exec veepee and 
general manager of the Hildreth 





Alcoa Thrown a Curve 
On Shooting in Brit. 
Hollywood, Dec. 86. 
So-called “runaway” producers 
of tv shows are running into more 


than they bargained for, especially 
those sighting their sets in merrie 


| old England. In laying out British 


locale for 13 segs of Alcoa’s “One 
| Step Beyond,” producer Collier 
| Young found the screws tighten- 
ing on tv troupes from the States. 

He was successful in wangling 
only one work permit, for John 
host-director of the 
series. For himself and Larry Mar- 
|cus, head writer and partner, 
| standbys will have to be paid. The 
writing restrictions are even 
tougher, according to Young. Eight 
of the 13 scripts, he said, must be 
written by British  scriveners, 


harsher than the imposition on 
screenplays. 

Young will start shooting in 
London Jan, 2. 
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Network of New England stations. 


WRITER, 
PRODUCER, 
DIRECTOR, 
ACTOR 


—with extensive background in 
radio broadcasting desires affilia- 
tion in similar or related field 
where creative talents could be 
utilized; many years with top net- 
work; author of best selling novel; 
Hollywood screen credits . 


Write Box V-209, YARIETY 
154 W. 46th St., New York 36, N.Y. 
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Warm, Communicative 


FILM NARRATOR 


Desires opportunity to audition for 
your next film. Experienced in radio 
announcing end medical film nar- 
rating. 

Box V-2017, VARIETY 
154 W. aetn St., New York 36, N. Y. 














EXPERT FILM 
RESEARCHER 


Familiar with all stock footage 
sources, usual and unusual. Call 
Miss Evans, PL 2-1546. 
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LEARNING THE LINGO OF HITS 





Presley's ‘Lonesome’ Gets Plenty Of 
Company Via Flock of ‘Answer’ Disks 
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Elvis Presley’s current RCA Vic-+ 


tor click, “Are You Lonesome To- 
night?,” has sparked a flock of 
“answer” records before the pub- 
lishers Bourne-Cromwell were 
ready for it. The publishers usually 
have contro! over an “answer” 
song, since it is usually written by 
the same writers but in this case 
the song’s cleffers, Roy Turk and 
Lou Handman, are both dead ‘and 
the diskeries have taken it upon 
themselves to keep the original 
lyric and just change the personal 
tense. So the “answer” song is 
now “Yes, I'm Lonseome Tonight.” 
Turk and Handman are cred- 
ited as writers and Bourne-Crom- 
well as publishers. 

Both Bourne and Cromwell 
weren't anxious for an “answer” 
song so soon after the release of 
the Presley disk for fear that it 
hurt the original's sales momen- 
tum. However, since all the “an- 
swers” adhere to the original lyric, 
with the aforementioned slight 
change, they couldn't be stopped. 
Meantime, the Presley disk is run- 
ning at a hot sales clip. 

“The “Yes I'm Lonely Tonight” 
answers have been cut by Dodie 
Stevens on Dot, Thelma Carpenter 
on Coral, Linda Lee on Shasta and 
Ricky Paige on Rendezvous. Capi- 
tol Records on the other hand, has 
chosen a different song to “answer” 
Presley. It’s “Oh, How I Miss You 
Tonight.” It was cut by Jeanne 
Black. Coincidentally, Bourne 
also is involved with this song, 
too. It splits the copyright with 
Sammy Kaye's World Music firm. 
The song was written by Ben- 
ny Davis, Joe Burke and Mark 
Fisher. World has the renewal 
‘ights on Burke's copyrights. 

The split copyright deal on 
“*ce You Lonesome Tonight?” is 
the result of the Turk renewals 
being assigned to Howie Rich- 
mond’s Cromwell Music firm. 
Bourne has the Handman renewals. 
Bourne, however, has the exclusive 
rights to both songs throughout the 
rest of the world. 


CONNOR, FERGUSON GET 
TWO-LABEL LP SPREAD 


Singer Chris Connor and band- 
leader Maynard Ferguson will get 
a two-disklabel spread in an un- 
usual deal between Atlantic and 
Roulette Records. The thrush is | 
under exclusive contract to Atlan- | 
tic and the orchestra is signed to | 
Roulette. | 

The deal was arranged by Nesuhi | 
Ertegun, Atlantic v.p., and Morris | 
Levy, Roulette’s topper. Recording | 
of the albums in which the Fer-! 
guson band will back the singer is 
set for later this month with re- 
lease scheduled tentatively for | 
February. } 


Mex Rock ’n’ Roll Units 
Try ‘Dignity’ Buildup 


Mexico City, Dec. 6. 

Interpreters of rock ’n’ roll in 
Mexico have banded themselves 
together into a grouping called 
Assn. of Rocanrol Units. President 
of the new organization is Antonio 
Figueroa. Board members include 
Eduardo Moncada, Georgina Mon- 
roy, Alberto Aveleyra and Yolanda 
Diaz. 

Members of association include 
the Loud Jets, The Lonely Ones, 
The Globetrotters, Demons _of 
Rock, The Blue Shirts, Sammy & 
His Stars, The Spiders, Teen 
Tops, Reck Rebels, Rhythm Crazy 
Men, ete. 











Aim of “jation is to 
“dignify” ré ar coll in Mexico 
and to weed oui questionable ele- 


ments called “juvenile rowdies” 
by prexy Figuerva. He said his 
organization will fight for stand- 
ards with members having to be 
“trained musicians” and not just 
a melange of student or worker 
groups who “think” they can in- 
terpret rock and roll rhythms. 





Include WB Out 


Warner Bros. Records is staying 
out of this year’s Christmas sweep- 
stakes. Label will not release any 
single of LP Christmas records in 
an effort not to further satiate the 
market. 

According to prexy James B. 
Conkling, the decision not to re- 
lease any Yule product is in- 
fluenced by the releasing only of 
selected items. 


Dot Biz Climbs 
30% Over 1959 
To $11-Mil. Mark 


Hollywood, Dec. 6. 

Dot Records, susbid of Para- 
mount Pictures Corp., will gross a 
record $11,000,000 for the calendar 
year of 1960. Figure was disclosed 
by Dot prexy Randy Wood in a re- 
port to Par prexy Barney Balaban. 

Dot has already passed the 
$10,000,000 sales mark and it’s as- 
sumed that the coin difference will 
be made up within the six remain- 
ing weeks of the year. According 
to Wood this year’s business is 
nearly 30% ahead of 1959's gross 
sales of $8,600,000. 

Diskery’s all time sales peak has 
been attributed to three successful 
sales drives during the year: stereo 
month in January which accounted 





for almost $2,000,000; a six weeks | 
heavily advertised summer sale to | 


consumers in June and July which 
grossed over a $1,000,000; and the 
1960 fall program from Sept. 1 to 
Oct. 15, which accounted for nearly 
$3,000,000 in sales. 

During the past 18 months Dot 
supplanted 10 indie distribution 


areas with its own company-owned 


branches. 


DISK ARTISTS. 
AEPEAT O'SEAG 


By GEORGE MEZOEFI . 


Zurich, Dec. 6. 

A new trend currently running 
high in the European disk biz is 
| providing U. S. platter names with 
‘probably their biggest hypo in the 
overseas market to date: the etch- 
ing of foreign lingo numbers, not- 
|ably German and French, derived 
either from U. S.-originated tunes 
or, in some casés, original Euro- 
pean material. The new device is 
not only helping to establish Yank 
names in this area who have found 
it tough going formerly, but is also 
gaining additional revenue for 
some disk artists who have already 
made a dent here before. 

The same is true of several Euro- 
pean disk names who, due to this 
“internationalizatibn,” are broaden- 
|ing their impact in the platter biz 
‘to a considerable degree. 

The new trend may be consid- 
ered an in-reverse situation of a 
similar phenomenon registered a 
few years ago whereby top Euro- 
|pean stars such as Caterina Valente 
|started making English - language 
| Versions of some of their Continen- 
| tal hits slanted to crash the Amer- 
ican. market. And, as proven by 
| Valente, they have succeeded. 
| The “new wave” teed off last 
|summer with Connie Francis’ Ger- 
'man version of her “Everybody Is 
|Somebody’s Fool” on the MGM 
‘label, tagged “Die Liebe ist ein 
|seltsames Spiel,” which zoomed to 
| top position in Germany and Swit- 
|zerland within a short time. Others 
are now fo. owing in rapid succse- 
|sion, including Paul Anka on Col, 
Jane Morgan on Kapp (with an 
|original number by France's Gil- 
bert Becaud, “Tete de Bois”), Brit- 
ain’s Anthony Newley, on Decca- 
London, with “Ein grosses Wunder 
\ist die Liebe” (derived from “If 
She Should Come To You” which, 
incidentally, was derived from a 
{Spanish original called “La Mon- 
tana”), and others. 
| In cases where a U. S. number fs 
Germanized or Gallicized by the 

(Continued on page 66) 














Capitol Switches Top Echelon Posts; 
Livingston Over A&R, Dunn Over Sales 





BBC’s Name Jocks 


London, Dec. 6. 


Aiming to get “the biggest names’ 


in international show business to 
act as disk jockeys,” BBC is launch- 
ing a new series of record programs 
on Dec. 24 under the title “Inter- 
national Star Time.” First three 
shows will have Graice Fields as 
the deejay. 

BBC is paging Connie Francis, 
Frankie Vaughan and Nina & 
Frederik for other stints in the 
venture. 


See Upsets In 
ASCAP Elections 
With New Voting 


‘Nearing the finish line, the vot- 
ing for a new board of the Amer- 
ican Society of Composers, Au- 
thors & Publishers is expected to 
spring some upsets due to the re- 
visions in the weighted vote sys- 
tem. Except for a handful of top 
cleffer names on the board, there 
is no assurance #:sut the incum- 
bent members being reelected. On 
the publisher side, no drastic 
changes are expected beyond the 
already established election of 
Edwin H. (Buddy) Morris and the 
reelection of Bernard Goodwin Via 
the petition route. 

Before the consent order 


amended the voting procedure 
early this yes. a relatively small 
group of top songwriters could 
control the election of the whole 
board by voting solidly for a given 
ticket. The ratio of Irving Berlin’s 
votes to the least earning writer of 
ASCAP was in the neighborhood of 


(Continued on page 66) 
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In a realignment of top level 
exec posts prompted by the return 
to Capitol Records several weeks 
ago of Alan W. Livingston, diskery 
prez Glenn E. Wallichs has cre- 
ated two new high management 
posts and shifted key exec respon- 
sibilities within the company. 

Lloyd W. Dunn, member of the 

board of directors and former vee- 
pee of artists & repertoire, will 
take over as v.p. for marketing, 
while Livingston has been set as 
viceprez for creative services and 
elected to the board of directors. 
Both the marketing and creative 
services are new divisions in the 
company’s operations. 
In his new capacity, Dunn will 
assume complete exec responsibil- 
ity for Cap’s record sales and mer- 
chandising activities in the U. S. 
and throughout the world. The 
new assignment will include super- 
vision of the international depart- 
ment. In addition he will advise 
on operation of Capitol Records 
International Corp. In the domes- 
tic sales area he will provide ad- 
vice and counsel to Capitol’s dis- 
tributing subsid, Capitol Records 
Distributing Corp., through its 
prez John K. Maitland. 

Livingston, who had been away 
from Cap for close to five years, 
will be responsible for ali a&r ac- 
tivities formerly handled by Dunn, 
as well as creative aspects of all 
future responsibilittes which the 
company may undertake in the 
general field ef entertainment. 

Under the realignment of exee 
functions, Danie! C. Bonbright, 
diskery’s veep for administration 
and finance, will add to his present 
duties the supervision of Capitol’s 
phonograph business formerly di- 
vided between CRDC’s sales and 
the parent company’s manufactur- 
ing and engineering divisions. The 
diskery’s secretary and general 
counsel, Robert E. Carp, who for- 
merly reported te Bonbright, will 
now report directly to Wallichs. 

Other Cap veepees James W. 
Bayless (manufacturing and engi- 
neering) and Joseph Csida (‘eastern 
operations) will continue in their 
present responsibilities. 


JACK LOETZ UPPED TO 
COL SALES CORP. CHIEF 


Jack Loetz has been upped to 
the post of general manager’ of 
Columbia Records Sales Corp. 
He'll be responsible for the opera- 
tion of sales administration, field 
sales and sales statistics. Loetz, 
who has been with Col since 1955 
and sales administration manager 
for the past year, reports to Wil- 
liam P. Gallagher, sales veep. 

Joseph Lyons was promoted to 
field sales manager to supervise 
Col’s regional sales organization. 
He’s been with the label since ‘56, 
most recently as regional sales 
manager in the east. 








Brothers Four Gross 


NSG $1,600 in Albany 


The Brothers Four disappointed 
with an estimated $1,600 at the 
Washington Ave. Armory in Al- 
bany Saturday night (3). Date, at a 
$2-$3.50 top, was promoted by Ted 
Bayly. 

Bayly has beoked the American 
Ballet Theatre for the Armory, 
Jan. 17, this being the first time 
for a ballet troupe in such a spot 
here. 





Norm Wienstroer Enters 
Disk Label Sweepstakes 


A new disk label, Norman Rec- 
ords, has been formed by Norman 
Wienstroer. Now president of Nor- 
man Distributing, a St. Louis out- 
fit, Wienstroer had previously been 
sales manager for Coral-Brunswick 
and Rand Records. 

The first single, scheduled for 
release this week, features the Nor- 
man Petty Trio. The first LP is by 
comedian Davy Boid and will be 








ready for release later this month. 
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Joy Layne (Phiitone): “MO- 
MENTS TO REMEMBER” Bea- 
ver*), 2 hit of recent years, turns 
up in an okay version by this 
highpitched songstress. “YELLOW 
BIRD” (Frank*) is a high appeal- 
ing folk flavored slice. 

The Spiders (Imperial): “YOU'RE 
THE ONE” (Commodore?), a solid 
blues number, gets a savvy work- 
over by the lead singer of this com- 
bo. “TENNESSEE SLIM” (Travis?+) 
is a routine rhythm item. 

Kirby Stone Four (Columbia): 
“SMACK IN THE MIDDLE” 
(Rooseve't?), is a swinging entry 
that'll nab plenty of spins on all 
levels. “MY MAMMY” (Warock- 
Donaldson-Bourne*) the _ oldie, 
turns up in a slick version rating 
attention. 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 








a good rocking number, is belted 
effectively for good commercial 
potential. “GINGERBREAD” (Zo- 
diac) is a routine rhythm number. 

The Hi Tones (King): “LET’S 
HAVE A GOOD TIME” (Stebritat) 
is a typical rocking number deliv- 
ered strictly according to formula. 
“FOOL, FOOL, FOOL” (Stebritat) 


| is a fair slow-tempoed number. 


Darwin & The Cupids (Jerden): 
“WON'T YOU GIVE ME A 
CHANCE” (Snapper?) is a teen- 
angled side vocalled in the relaxed 
style which the kids seem to be 
going for currently. “GOODNIGHT 
MY LOVE” (Robertson*) is a pleas- 
ing side due for spins. 

The Four Young Men (Ameri- 
ean): “YOU BEEN TORTURING 
ME” (American?) is an amusing 





entry with a light beat that'll earn 
spins. “SEE THEM LAUGH” | 
(American?) is an okay ballad. 
* Russ Carlyle Band (Regis): “THE 


Lindy Estes _ (Fraternity): 
“WHERE WILL I GO” (Marlow?*) 
is an appealing juve-angled num- 
ber delivered in okay style by this 


Best Bets 


DODIE STEVENS. .. YES, 'M LONESOME TONIGHT | 
(Dot) Too Young 
Dodie Stevens’ “Yes I’m Lonesome Tonight” (ABC-Cromwell*) 
is a potent answer song followup to the Elvis Presley hit. “Too 
Young” (Jefferson*) gives this fine ballad hit of several years ago 
a strong chance for the juke trade. 








es Ss os 6 aw welticncs tenses I LOVE TO DANCE 
(United Artists) ......625. Wish You Merry Christmas 
Eydie Gorme’s “I Love To Dance” (Esteem-Sidmore?), a lyric 
adaptation of the “Never On Sunday” theme, is a strong vocal 
slice that’il give this melody added impetus. “Let Me Be The First 
To Wish You Merry Christmas” (Maxana*) a fair holiday backing. 

. . * | 

NEIL SEDAKA ...........++.++++...-CALENDAR GIRL | 

CP I sansa) Saisie veil ounnas The Same Old Fool | 

Neil Sedaka’s “Calendar Girl” (Aldon+) is a swinging rocker 

with a cute lyric belted potently. “The Same Old Fool” (Aldont) 

is an okay ballad slice. 





* * * 


DINAH WASHINGTON ...............-WE HAVE LOVE | 
NEN asy = 35. essen micrere oy cltee oinre seal Looking Back | 
Dinah Washington’s “We Have Love” (De Laruet) is a bouncing 
rhythm conception belted for maximum impact by this savvy blues 
stylist. “Looking Back” (Eden-Swecoy) is an excellent ballad also 
delivered potently. 





* * * 


JACK SCOTT... .IS THERE SOMETHING ON YOUR MIND 
ER ae PE gee eccrine tee Found A Woman | 
Jack Scott’s “Is There Something On Your Mind” (Wolfpack?) 

is a good rocking ballad delivered rigi4 at the teemflage target. 
“Found A Woman” (Wolfpack++) is a routine rhythm number. 





| 
om * * 


HUGO WINTERHALTER 
THEME FROM AN UNTITLED MOVIE | 
Ce WMI 0a ioe 6 sia aha ol The Girl From Amsterdam | 


Hugo Winterhalter Orch’s “Theme From An Untitled Movie” 
(Shapiro-Bernstein*) is a standout instrumental entry due for a 
big play on all levels. “The Girl From Amsterdam” (Shapiro-Bern- 
stein*) is another pretty side dué for wide spins. 








x 
er 


singer. “MARIA” (Benjan+) has an} LAND OF LOVE” (Carbaugh*) is | 
interesting Latin-flavored quality.| a pleasantly swinging side for easy | 





| Noble banner are “Popeye's Zoo” 





“LAST 


Newest Dot Album 
DATE” (DLP-3350). 


His 


Headlining the Smash “Single” 
“LAST DATE” with FRANK 
SCOTT at the piano No. 16145. ~ 


Rank Records Sets Up 
Noble Label for Kiddies 


Rank Records is adding a third 
line to US. activity. Already 
operating with the Top Rank and 
Jaro labels, Rank is now going into 
the kidisk field with Noble Rec- 
ords. It will be a $1.98 line inde- 
pendently produced for Rank by 








Lyle Engel. 
The first four albums under the 


with Jack Mercer, who plays “Pop- 
eye” in the Paramount films, 
“Grimm's Fairy Tales” with Marla 
Ray, “Alice In Wonderland” with 
Mimi Benzell and “The Alamo” | 
with Claude Rains narrating and 
musie by Tony Mottola. 

Merchandising techniques for 
the new line were developed by 
Dewey Bergman Jr., director of | 
album sales for Rank. 


Another Payola Book 


If there is any form of sex devia- 
tion known to the average reader, | 
it is not cataloged in “Angel's | 
Flight” (Gold Medal; 35c), by Lou | 
Cameron. This is a fast-moving, | 
sometimes terrifying, powerful | 
novel about the music business | 
with a protagonist who must qual- 
ify as Superlouse No. 1. Cameron’s | 
ability to create a breezy moving | 
picture shows the same economy 
of expression found in the old} 
radio scripts of Charles - Martin, | 
and there is no doubt much of | 
what he delineates is the McCoy. 

Touching are several characters, 
including oversized Black Daddy | 
Holloway, and one Ginger Tracy 
of the lavender eyes and a love- 
block 30 psychiatrists could kick | 
around for an even 12 hours. Told 
from the viewpoint of Ben Parker, | 
originally a bass sideman, it has 
much of the stark toughness of | 
Mickey Spillane and goes, in its 
moving cruelty, beyond the punch | 
of Evan Hunter’s “Second Ending.” 

The spotlight on payola leads to 
the pounding climax, and sidemen | 





The Paradons (Warner Bros.):| listening. “EVERYTHING’S THE) 4nd pluggers alike will enjoy try- 
“TAKE ALL OF ME” (Graydon-| SAME” (Carbaugh*) is an okay | ing to identify many of the real 
Bliver?), an okay rocking ballad, is | ballad side, also featuring Russ | life slobs Cameron has used as 
projected with a juve-angled sound | Carlyle’s vocalizing. character models. Lightly larded | 


that'll nab spins. “SO FINE, SO 
FINE, SO FINE” (Graydon-Oli-; HEARTS IN A TANGLE” (Sonlo?*) | 
ver*) is another sold side. is an interesting ballad belted ef- 
Thelma Carpenter (Coral): “YES, fectively in country-flavored style. 
I'M LONESOME TONIGHT” (ABC- “DONNA LOU” (Sonlo?) is familiar | 
Cromwell*) is another strong ver- rocking stuff. 
sion of this answer song by a savvy; Sal Raimondi (Coral): “LOVERS” 
songstress who gets a fair share | (Lorob*), a solid ballad with a beat, 
of spins. “GIMME A _ LITTLE! gives this new baritone a promis- 
KISS” (ABC-Cromwell*) is  ajing getaway side. “HOW DEEP IS 
potent workover of another oldie. | THE OCEAN” (Berlin*) is an okay 
The Goodtimers (Arnold): version of the oldie. : 
“PONY TIME” (..lan K.+) has a! Anton Karas (London): “THE 
cute sound effect that may make' THIRD MAN THEME” (Chap- | 
this side a fast entry. “LOVE pell*), a zither hit as a pic theme 
BOAT (Alan K.7) is a good) several years ago, now is due for 
raunchy sounding instrumental. |another ride via the new video 
Baxter Orch (Capitol): “PEPE” | series of the same title. “CAFE 
(Shapiro-Bernstein*), pic title song,|; MOZART WALTZ” (Chappell*) is 
is a catchy melodic side executed | good ‘back in the same zither 
nicely by orch and choral en-| groove. 
sembie. “DOLCE FAR NIENTE” | The Wanderers 3 (Mercury): 
‘Frank*), from the “Unsinkable | “SANTA ANNA AT THE ALAMO” 
Molly Brown” score, gets a firstrate | (Glad*) is a latino version of “Mr. 


rendition due for wide plays. | Custer” but it doesn’ 
Duane Eddy (Jamie): “PEPE” | t it doesn’t come off as 


Ray Starr (Federal): “THREE 





Pi pecn: . p ' well. 
(Shapiro-Bernstein*) is a nifty ver-| AWAY” (Glad?) is developed with | 


Standout guitarist and combo.| gavor but not with t . 
“LOST FRIENDS” (Linduane?) I anpeat ee ee 


an okay instrumetal entry. 
E 
),| 





Ricky Dee (Palette): “SAV 


YOUR LOVE FOR ME” (Zodiaci),!* ASCAP. BMI. ¢ SESAC. 


j}album, “Fan Life,” 


with beatnik blather, and not with- 
out humorous as well as searing | 
touches, it comes up like thunder, 
and goes out, like... there is this 
bigshot who wants the babe to 
kneel before a statue of the devil, 
like... Earl. 





| volved a bank clerk's offer to lend 
| Flender $2 and another solid rou- 


Album Reviews 


“Persuasive Percussion—Vol. 3” 


(Command). The series that 
launched the wave of percussion 
albums continues with another 
standout “sound” album which will 
mop up with the stereophile fans. 
Once again, a group of oldies has 
been arranged for the most strik- 
ing colorful instrumental effects 
and played with brilliant clarity by 
a 17-piece orch under Enoch Light. 
Included are tunes like “Kashimi's 
Song,” “Moments to Remember,” 
“When Your Lover Has Gone” and 
“Autumn In New York,” among 
others. 

Peggy Lee: “Ole A La Lee” 
(Capitol). This is a neat sequel to 
the “Latin ala Lee” package in 
which Peggy Lee Latinized a group 
of standards. Once again, Miss 
Lee delivers in her slick and subtle 
style that gets the intended effect 
without pouring it on. The reper- 
tory has plenty of change of pace 
with such numbers as “Come 
Dance With Me,” “You're So Right 
For Me,” “Non Dimenticar,” “Ole,” 
“I Can't Resist You” and others. 
Joe Harnell orch provides excel- 
lent backing. 

Harold Flender: “Candid Tele- 
fun” (United Artists). Scriptwriter 
Harold Flender has come up with 
an amusing comedy package in this 
grooving of telephone calls be- 
tween Flender, in the guise of vari- 
ous characters, and real-life busi- 
ness people who were being “put 
on.” Some of the dialogs have 
sharply amusing edges, while 
others are somewhat strained. Best 
track has Flender calling up a pet 
shop for a monkey suitable for 
cooking. Another good bit in- 


tine is based on getting a comedy 
writer for Chiense fortune cookies. 

Ella Fitzgerald: “Let No Man 
White My Epitaph” (Verve). Al- 
though not all of the tunes in this 
set were used in the “Epitaph” pic, 





Ella Fitzgerald recorded all of 
them for her role as the singing 
pianist. It’s a songalog which | 
finds Miss Fitzgerald at the top of | 
her form. It’s a bluesy program, | 
including numbers like “Black Cof- | 
fee,” “I Cried For You,” “I Hadn't 
Anyone But You,” “September 
Song,” “Misty” and others. Back- 
ground support is limited to pianist 
Paul Smith. 

Eddy Arnold: “You Gotta Have 
Love” (RCA Victor). One of the 
perennial country performers, Ed- | 
dy Arnold’s consistency as a per- 
former stems from the simplicity 
of his style and the sincerity of his 
projection. In this set, Arnold 
turns up in an attractive program 
strung together with the “love” 
motif. Backed by orch and chorus, | 
he delivers tunes like “How's the 
World Treating You,” “I'm Alone 
Because I Love You,” “I Wish I' 
Didn't Love You,” “Now I Think 
As a Man” and others. 

The Jazztet: “Big City Sounds” | 
(Argo). Art Farmer and Benny | 
Golson, co-leaders of The Jazztet, | 
have shaped another potent mod- | 
ern jazz set for their second LP | 
outing. This sextet has an attrac- | 
tive modern sound, attacking its |} 
material with bite and a beat that | 
makes it part of the mainstream | 
of jazz. The program consists of 
standards and originals 

Hugo Montenegro Orch: “Came- 
lot” (Time), The Alan Jay Lerner- 
Frederick Loewe score for the new 
Broadway musical, ‘“Camelot,’’ is | 
treated with unusual vigor and} 
imagination by Hugo Montenegro 
| 











| Longplay Shorts | 

















Dave Kapp, prexy of Kapp Records,, on the Coast recording an al- 
.. An album by Nina & Frederik will be | 


bum with Roger Williams . 


released by Atco next month, The square handles of the Scandinavian | 
team are Baron and Baroness Frederik van Palland. | 
Columbia has scheduled 12 albums for December release, including 


nine pop and three jazz . 


classical, two pop and one jazz. . 


. . On Epic’s December schedule are four 
. Diahann Carroll's initial Atlantic 
will be out in January. . 


. Albums by Joni James, 


Ornddel, Larry Elgart, the College All-Star Dance Band are in MGM's 
December release in addition to Julius Monk’s “Dressed To The Nines” 
... Enoch Light is putting out the third volume of “Persuasive Percus- 


sion” on the Command label this month . .. Dewey Bergman Jr., di- |!' : ) ‘ 
“HEAVE AWAY - HAUL|Trector of albums for Rank Records, has blueprinted 38 LPs for 1961 | first International Jazz Champion- 


-rnstein* .. . Charlie Byrd, who records classical and jazz LPs for Washington | 
Sion of this pic title song by a/a brisk folk flair and a nautical; and Offbeat labels, set for a 12-week tour of South and Central Ameri- | 


ca beginning March 15. 


Offspring of Mercury disker Rusty Draper seem to have inherited | 


Monument label (singer-tunesmith 


| pater’s performing penchant. Son John, 16, just inked with the indie 


deal) and goes to Nashville after | 


the holidays to cut his first LP session, 





who arranged and conducted. Al- 
though there’s a sub-billing of 
“Percusssion on Stage,” it doesn’t 
go overboard on audio gimmicks. 
The sound values are built in with 
care and should please the audio 
buffs, but Loewe’s melodies in 
Montenegro’s hands will please 
everybody. 


Ernie Sheldon & The Villagers: 
“The Big Men, Bold & Bad” (Co- 
lumbia). Ernie Sheldon is sure to 
make headway with the folk crowd, 
He’s got a clean and precise folk- 
singing style and he’s lined up a 
flock of offbeat items saluting such 
as Jean LaFitte, Pancho Villa, 
Pretty Boy Floyd, Billy the Kid 
and Swat Mulligan to keep his 
repertoire alive throughout. Vo- 
cal assists¢y Bob Garter and Sue 
Coleman and a banjo accomp by 
Dave Sear help his cause. 


Ricardo Juarez Orch: “Happy 
Time Cha Chas” (Grand Award), 
Ricardo Juarez, the Latino leader, 
has dug into the gringo catalog for 
his latest cha cha interpretations. 
Songs like “Too Young,” “Young 
At Heart,” “It Might As Well Be 
Spring” and “It’s A Sin To Tell A 
Lie” come off in a lilting frame 
with the chile sprinkling. The 
sound techniques, developed by al- 
bum producer Enoch Light give it 
all an added audio punch, 


Robert A. Brooks: “The Wind in 
the Willows” (Pathways of Sound). 
Parts of Kenneth Grahame’s “Wind 
in the Willow,” a classic for chil- 
dren have been put into vocal form 
by Robert A. Brooks of the Poet’s 
Theatre in a manner that should 
make him a foster-father for 
youngsters who like to be read to. 
Grahame already has his audience 
in print and now Brooks will build 
it for him in sound. For those 
who know Grahame’s works, Brooks 
tells the stories of “The Piper at 
the Gates of Dawn” and “Dulce 
Domum.” For those who don’t, it 
will open up new avenues to en- 
tertain the kiddies. At any rate, it 
will be a present that should find 
its way from under the Christmas 
tree onto the turntable 


Little, Dane & Mason: “Present- 


\ing Little, Dane & Mason”. (Mer- 


cury). Chuck Little, Vince Dane 
and Herb Mason make up a night 
club trio that is strong in voice 
and comedic values. Many of the 
routines that have gone over so 
well in clubs have been recreated 
for this package and they don’t 
lose their effect. “Fugue For Tin- 
horns,” “Here’s a How De Do,” 
“Love Is A Simple Thing” and 
“That International Rag” give a 
sample of their versatility that 
adds up to lively listening. 


Patti Page: “Just A Closer Walk 


| With Thee” (Mercury). Patti Page 


can sell the sacreds as well as the 
pops. In this roundup of religi- 
osos, thrush shows fine vocal form 
and diversification. She moves 
from a rousing “Great Getting Up 
In the Morning” to a poignant “No- 
body Knows” without disturbing 
the overall meaning of the LP. 
Malcolm Dodds did the standout 
arranging and conducting. 
Herm, 





Nab London Employees 
In Disk Robbery Try 


A theft of 2,000 LPs from Lon- 
don Records was nipped Sunday 
night (4) when the cops nabbed 
a diskery truck driver and a plant 
guard, 

The men were seen loading car- 
tons into a car at the London 
warehouse on West 25th St. and 
then transferring the load to an- 
other auto a block away. The in- 
vestigators said that the thefts had 
been going on for several months. 





Jazz Spots’ Campus Kick 

Two N. Y. jazz rooms, Basin 
Street East and the Embers, are 
going on a collegiate kick. The jazz 
spots have set aside booking time 
for the campus cats who win the 


ship to be held at Grossinger’s, 
Catskills resort, Dec. 16-23. 

Basin Street East will give the 
winning combo a week's booking 
while the Embers will bring in the 
winning jazz trio for a_ special 
Sunday concert. 
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| i: Schmaltz from Britai 
S . 
| Mantovani: om Britain 
Annunzio Mantovani, the one-man “new music” industry from 
Britain, closed out eight weeks of U. S. touring at Carnegie Hall, 
N. Y. on Nov. 28. It was a Monday instead of his usual Sunday, a 
booking consumated after Carnegie’s salvation. This probably ex- 
plains a less-than-capacity, though well-attended, concert at $4 top. 
Ensemble of 45 had also played White Plains and Brooklyn over 
same weekend, via Columbia (Schang Div) management. 
A reviewer gropes for a comparison to such old merchants of 
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musical schmaltz as Paul Whiteman, Andre Kostelanetz, 


Dave 


Rubinoff and Emery Deutsch but in the end the analogy eludes. 
Mantovani dispenses an essentially sweet arraangement, based on 
23 strings, respectful of melody, more embossed than engraved, 
more subdued than surcharged. It reveals its roots in salon, or 
dinner, idiom and yet it bears the stamp of an individuality. 

This was a fifth tour of America for Mantovani. That speaks for 
itself. He is probably alone in his genre, his advance agents being 
his big-selling disks and his audience, judging by the faces, ranging 
from very young to very old, a good strata om which to base 
longevity in the trade. He toured again under an American Federa- 
tion of Musicians dispensation, bringing his percussionist, flutist, 
concertmaster and two trumpets ‘one his son) from London, com- 


pleting the roster with Yanks. 


In tails, Mantovani is brought on to his own theme song. Between 
numbers he makes simple, graceful announcements. Apart from a 
small peccadillo with the percussionist there’s no “hokum.” Just 


straight 
Kalman repertory. 


They loved him on 57th Street. 


schmaltz out of the Rodgers, 


Strauss, Porter, Lehar, 


Land. 








Col Reshuffles 
Epic to Build 
Subsid as Indie 


Epic Records, Columbia’s subsid 
label, is being recharged to build 
jis stature in the indie disk field. 
In a reshuffling last week, William 
P. Gallagher, Col’s sales veepee, 
took over the additional assignment 
of general manager for Epic. Al 
Shulman, who had been Epic’s boss 
for the past two-and-a-half years, 
has been reassigned to Col's @ivi- 
sional staff to handle special mar- 
keting assignments and reporting 
to Norman Adler, exec veepee. 

Gallagher has brought in Bill 
Levy as director of artists & reper- 
toire and merchandising, Epic’s a&r 
activ..ies had been handled by Cuck 
Sagle up until two weeks ago when 
he exited the company. Levy was 
shifted from the Col label where 
he had been production manager 
of pop atbums. In his new spot, 
Levy wi:il coordinate activities of 
Epic’s a&r staff consisting of Jane 
Friedman, classical a&r; James 
Fogelsong and Mike Berniker, pop 
a&r; and cC. Snyder, _ interna- 
tional a&r. 

Taking 
manager 
He'll | 


‘ver as national sales 
will be Albert Fishman. 
responsible for Epic’s field 
sales effort and sales administra- 
tion. s>man has been associated 
with Coi as a branch manager, dis- 
tr sales manager and most re- 
ce , as Masterworks sales man- 
ager. Charles Schicke will con- 
tinue as label's field sales manager 
and Herbert Linsky holds on as 
national promotion manager as 
does Ricky von Seekamm as sales 
administration manager. 


Gallagher is stressing that Epic 


will not be integrated into the 
Columbia organization. Instead, it 
will continue to be marketed 


through indie distributors through- 
out the U.S. and during 1961, he 
will attempt to improve the pres- 
ent distribution setup. Certain im- 
mediate changes in distribution are 
in the works in an effort to 
strengthen the weak areas. In most 
cases these changes will be to 
Columbia distributors but the mar- 
kets affected are marginal in voi- 
ume and do not reflect any nation- 
wide integration with Col’s dis- 
tributors. In major markets, Epic 
will continue to be sold by indie 
distributors. 

Gallagher will also put Col’s field 
sales force of 12 men to assist 
Epic’s field staff in specific build- 
up programs. Gallagher also plans 
another reorganization move for a 
later date. 





Teagarden to Launch 
Dallas Jazz Concerts 
Dallas, Dec. 6. 

Jack Teagarden and his sextet 
will open the new jazz concert se- 
ries in MeFarlin Auditorium Fri- 
day (9). The five event series is 
sponsored by the Dallas Jazz So- 
ciety. 

The series will include Duke 
Ellington orech, Julian “Cannon- 
ball” Adderley Quintet, the Mod- 
ern Jazz Quartet and one other 
aitraction yet to be booked. 





Rosaly to Coordinate 
Col’s Latin-Am A&R 


Nat Shapiro, Columbia Records 
director of international artists & 
repertoire, is bringing in Pedro J. 
Rosaly to the post of Latin-Ameri- 
can a&r coordinator. He'll assist in 
programming, scheduling and pro- 
moting the Latino artsts in the 
U.S. He'll also assist in the promo- 
tion of U.S. artists and their cata- 
log in the Latin-American coun- 
tries. 

Rosaly was transferred from CBS 
International, where he was sales 
manager, to take over the diskery 
spot. 


Kingston 3 Tour 
Pulls $380,000 


In a two-month tour of weekend 
concert dates and an occasional 
weekday college date that wound 
up Nov. 25, the Kingston Trio 
pulled 
realized 60% to 70% of the gross, 
depending on the seating capacity. 
The smaller concert halls paid 
them 70° privilege and in many of 
the larger ones, 60% was accepted. 





On some of these concerts the! 


trio was assisted by comedian 
Ronnie Schell and on other dates 
by comedian Del Close. 

The Kingstons are now prepping 
for a concert tour of the Far East 
to begin in January. Another U. S. 
tour is scheduled to start in April 
and run through the summer. 


Panassie’s ‘Real Jazz’ 
Is Only the Old Jazz 


Hugues Panassie, the French 
jazz buff who was among the first 
to exploit the literary lode in jazz 
criticism, is again represented in 
the book stalls with a new edition 





of “The Real Jazz” (A.S. Barnes; | 


$4.95), originally published in 1942 
by Smith & Durrell. While billed 
as a “revised edition,” based on 
some changes in estimations of in- 
dividual artists and updating of 
material, this tome still marks Pan- 
assie as a die-hard “classicist’” who 
believes that jazz stopped with the 
swing era. What came after in the 
form of bop, modernism, progress- 
ivism, etc., is anything but jazz, 
according to gallic pundit. 

This point of view may be in- 
teresting, but is much too limiting 
in the narrowness of its apprecia- 
tion. So limiting in fact, that it is 
severely distorting, causing Pan- 
assie, for instance, to rate Charlie 
Shavers, undoubtedly a great tech- 


nician, as “one of the most amazing | 


trumpet virtuosos in the history of 
jazz” while, at the same time, 
brushing off Miles Davis as “not 
belonging” to the jazz idiom. Char- 
lie Parker is similarly relegated to 
a musical limbo which is neither 
jazz nor Jonghair. 

Panassie’s firm opinionation at 
least leads to a vigorous and high- 
ly readable literary style. There’s 
no hedging or doubletalking per- 
mitted in his approach, and agree 


or disagree, Panassie is consistent- | Adolphus Hotel, Dallas,” for some season of vagary, transplanted that | “Lost” 


in over $380,000. Group | 





Songwriter-Humorist 


Harry Ruby 
tokes exception te sometime 
honored aphorisms in his 
humorous piece 
Nothing Is 

Necessarily So 


|] one of the many Editorial Features 

in the upcoming 

55th Anniversary Number 
of 


VARIETY 











Pitt Personals Pay Off 
With Potent P’kge Sales; 
Sahl, Limeliters Hypoed 


Pittsburgh, Dec. 6. 

| Personal appearances here or 
film releases have perked sales of 
practically. every LP associated 
with the artist or picture that has 
played this area. The best example 
of this -is the Limeliters, who 
came here with Mort Sahl on a 
nitery bill, and now have a big 
selling album in this territory on 
Elektra. Sahl’s albums also picked 
up considerably and his “Mort Sahi 
at the hungry i” is now consistently 
in the top 20 here. 

Mantovani’s “Operetta Favorites” 
made the list right after his sell- 
out performance at Memorial 
Hall. Dave Brubeck became a pop 
favorite after his two concerts 
{here and brought Leonard Bern- 
stein along with him. Their record, 
which had been gathering dust, be- 
gan getting respectable sales 
figures and when the stores were 
jout of this, Brubeck’s other LPs 
with Columbia got a nice ride. 

Shelley Berman was riding such 
'a comet that his albums would 
| have taken off anyway, but a no- 
ticeable increase in sales was 
shown after he did a week at the 
Town House and all three of his 
LPs zoomed after his Carnegie 
Hall appearance. Two weeks ago 
The Weavers were at the same hall 
and the next week, from out of 
left field, sales rose on all their 
Vanguard albums, especially 
“Weavers at Carnegie Hall.” 

“Can-Can” “South Pacific” “Ben- 
Hur,” “Apartment” and many 
other sound tracks received 
mediate public acceptance as soon 
as the film was released. 

The record buying public here 
just has to have its samples. 
| 


‘AIM TO SPLIT RIGHTS 
ON 30 TORERO’ SONGS 


Songwriter Bernie Wayne has 
come up with a new wrinkle in the 
publishing of Broadway show 
scores. Wayne, who has ‘“Torero,” 
a musical version of “Cyrano de 
| Bergerac,” due for Broadway pro- 
| duction in the spring, is working 
on a deal whereby the score, which 

{consists of 30 songs, will be split 
| among three publishers. 
In the past, show scores except 
'for revues, which sometimes have 
many writer contributors, have 
been published by one firm. 
Wayne, who is a Broadcast Music 
Inc. cleffer, claims that a flock of 
BMI publishers are interested in 
the split push. 

Meantime, Max Meth has been 
set as the conductor for the musi- 
cal and Robert Russell Bennett for 
the arrangements. Alton Wilkes is 
the producer. 
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Stanley Green's’ Musical Comedy’ 
Very OK for 


Ref. and Nostalgia 





A. L. Kaminstein Named 
As Register of Copyrights 
Following the recent death of 

Arthur Fisher, U. S. Register’ of 

Copyrights at the Library of Con- 

gress, the copyright office disclosed 

last week that Abraham L. Kamin- 


} stein has been named Acting Reg- 


ister of Copyrights. He served pre- 
viously as deputy register and chief 
of the examining division. 


Fisher, who died of leukemia 
Nov. 12 in Washington, was an 
authority on international as well 
as national copyright law. He 
repped the U. S. with distinction 
in a number of international copy- 
right conferences. 


Vet Music Man 
Rocco Vocco Die 


Rocco Vocco, partner in the 
musie publishing firm of Bregman, 
Vocco & Conn, and one of top 
veteran songpluggers who helped 
fashion the pop music biz during 
the 1920s, died suddenly at his 
home in the Forest Hills Inn, 
Queens, Monday night (5). He 
was 73, and had been in good 
health for the past few years. 
Vocco became ill shortly after 
leaving his partner, Jack Bregman, 
and songwriter Rube Bloom and 
died a few minutes after his daugh- 
ter, Mrs. Lorraine Curry, arrived 
at his apartment to administer 
help. He was in good health and, 
after having a drink with Bregman 
and Conn, repaired to his home. 

Vocco came out of the Chicago 
music biz scene when the midwest 
was still one of the major publish- 
ing centers. He was chief of the 
Feist office for 20 years and later 
moved to New York to become 
head of a publishing combine, then 
owned by the Radio Corp of 
America and comprising the firms 
of Feist, Carl Fischer and David, 
Coots & Engel. Vocco later man- 
aged the DeSylva, Brown & Han- 
derson firm and then joined the 
| Warner Bros. Music Publishing 
Holding Corp. as the general pro- 
fessional manager in the 1930s. 

In 1938. Vocco left the Warner 
Bros. setup to geo into business 
with Bregman, an exec with the 
Robbins Music setup, end Chester 
Conn, a songwriter and songplug- 
ger with the Feist firm. The Breg- 
man, Vocco & Conn firm and its 
subsidiaries built and acquired a 











formation 22 years ago. 

Stemming from the heyday of 
the songplugging era, Vocco was 
an intimate of all the top perfor- 
mers and bandleaders. He was 
noted, moreover, for his uncanny 
ability to spot a hit in manuscript 
form, and while in Chicago work- 
ing for Feist, he would submit 
material to the New York home- 
office. If the h.o. turned down a 
specific song he liked, Vocco would 
continue to push it anyway until 
enough sales pressure developed to 
get approval from New York. 

Vocco’s body is reposing at the 
Abbey Chapel, N.Y., until burial 
services Friday (9) at 11 a.m. at 
St. Malachy’s Church, in N.Y. The 
family requests that no flowers 
be sent. 

Survivors include his daughter, 
a brother and granddaughter. 








Inside Stuff—Music 


Bonnie ‘Mrs. Saul H.) Bourne, widow of the publishing house exec 


strong standard catalog since its | 


bearing his name, says Bourne Inc. is not for sale—to Columbia Pic- 
tures or anybody—and that she is carrying on the business. “After all, 
that was why I disagreed so with Beebee (‘their daughter) and bought 
back the company.” Mrs. Bourne is en route to the Coast to set a Hol- 
|lywood manager; berth has been open since the death of Sammy 
| Friedman. 








In referring to a record company’s investments In Broadway legitu- 
ners to get original cast album rights in last week’s Variety, Goddard 
| Lieberson, Columbia Records president, adds, “I had in mind the kind 
|of investment lately asked for, in which a record company was asked 
to put up money with no opportunity to receive a profit on that invest- 
ment. It was that which I said was ‘immoral toe ask for and ignorant to 
| give.’”” 


| 





A recent album review of Decca’s LP of “Joe Reichman at the 


+ By BERNARD SOBEL 


| Show people and those who love 
musical shows will call “The World 
of Musical Comedy,” by Stanley 
| Green (Ziff-Davis; $8.95, pre-Xmas; 
|$10 otherwise) a delightful, nostal- 
gic debauch. Students and stage 
antiquarians will call it an_ in- 
|dispensable reference work be- 
| cause it presents, for the first time 
|the history of that goading prob- 
lem, indigenous to the form—the- 
|atrical integration. 
| Should a musical have a logical 
| plot? Should this plot coalesce with 
|the score? Should the characters 
evolve from the situations? Should 
|the songs emanate from the story 
or serve merely as obligatory in- 
| terpolations? 
| First to respond to these in- 
| volved questions was Jerome Kern. 
|He demanded, at the very begin- 
ning of his career, that the songs 
| have a logical place in the action. 
However, certain composers who 
|were pioneers or leaders in popu- 
|larizing musical comedy were in- 
\different to realistic development. 
| Victor Herbert, for instance, strove 
;to perpetuate traditional Viennese 
|operetta. Romberg showed no in- 
terest in new trends. Frim! clung 
to oldfashioned fundamentals. 
However, with the advent of 
George M. Cohan came a new pro- 
cedure, for this lively young Amer- 
ican broke away from Continenial 
tradition, introduced speed by way 
of plot, entrance and exit, and 
exploited a jingo national spirit. 
The next iconoclasts to enliven 
|Broadway were Lorenz Hart and 
Richard Rodgers. They felt that 
musical comedy was dying as the 
result of sameness and tameness: 
repetitious, routine fables, constant 
rhyming of moon and June. De- 
liberately, they introduced new 
plots, new rhyme schemes aid a 
new quality—sophistication. They 
(Continued on page 66) 


Rock ’n’ Roll Show Falls 
On Its Face in Milwaukee; 
Pulls Nine in Two Shows 


Milwaukee, Dec. 6. 

A rock ‘n’ roll show, topped by 
Chan Romero, drew nine people in 
a matinee and night performances 
at South Side Armory here last 
week. Jack Laken, Billings, Mon- 
tana, promoted. Others on the ros- 
ter included Mel Shaw, Canadian 
disk artist, Jimmy Angel, tenor, 
with Eddie Bell & Rockefellas 
rounding things out. 

Said Laken: “I’ve promoted 
shows and fights in both America 
and Europe. Nothing like this ever 
happened before. And those kids. 
These people are real troupers. 
They performed as though they 
had a real audience out front, not 
a handful.” 

Laken, who was unsuccessful in 
getting an open date, he said, at 
Milwaukee Auditorium or Arena, 
settled for South Side Armory. In 
big band days, this spot drew well. 
Recently boxing and _ wrestling 
have been the major attractions. 











Newport Asks for State 
Cops at 1961 Jazz Fete 


Newport, R.I., Dec. 6. 
Negotiations are under way to 
| Stage the Newport Jazz Festival 
| again next summer with added pre- 
caution of state gendarme patrols 
}to assist city cops in preventing 
another riot. 
| As city and jazz festival officials 
| arranged a session to talk over 
} 





1961 plans, Mayor James L. Maher 

| Said he hoped to talk with Gov.- 
elect John A. Notte, Jr. about 
using state police to augment New- 
port’s force if the jazz bash is held. 
|The last jazz festival broke up in 
a riot on July 2 last year, and 
some observers laid the cause to 
a shortage of cops. 


| 
} REACTIVATES TEE PEE 

| Teddy Powell is reactivating his 
Tee Pee Records firm. Powell, who 
;also runs his own publishing firm, 
is renewing his disk activities with 
| Nick Harris & The Soundbarriers. 
| The first sides for the instru- 
|mental group from Detroit will be 
and “Hicksville.” Powell 





ly interesting. A discography is | hostelry to Houston. Reichman has been in this Dallas spot for three-| plans to add more artists to the 
j and-a-half years, following a four-year run at the Biltmore Hotel, L.A 


included. Herm. 


label in the near future. 
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VARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
2 4 ARE YOU LONESOME TONIGHT 
Elvis Presley .......+++ee0> Victor 
3 8 LAST DATE 
Floyd Cramer ....... Sele eer Victor 
10 7 A THOUSAND STARS 
Kathy Young ......... eevee Indigo 
11 3 MANY TEARS AGO 
Connie Francis ......:.++-+> MGM 
4 8 NEW ORLEANS 
U. Ss. Bonds ecccee eeeeeee Lagrand 
6 6 YOU'RE SIXTEEN 
Johnny Burnette ........>- Liberty 
| 9 POETRY IN MOTION 
Johnny Tillotson ...... «++ Cadence 
5 1! NORTH TO ALASKA 
Johnny Horton ......... Columbia 
26 5 WONDERLAND BY NIGHT 
Bert Kaemfort ...........- Decca 
i9 6 HE WILL BREAK YOUR HEART 
Jerry Butler ......ee0e- Vee Jay 
7 7 ALONE AT LAST 
Jackie Wilson ......... Brunswick 
23 4  PERFIDIA 
Ventures .....cce00. covcee Dolton 
14 9 SAILOR 
BND ace wccscsnivwsve wc Kapp 
18 6 I'LL SAVE LAST DANCE FOR YOU 
Damita Jo ........cceee- Mercury 
25 4 £STAY 
Maurice Williams ......... Herald 
15 9 SWAY 
Bobby Rydell ...........- Cameo 
54 3 EXODUS 
Ferrante & Teicher............ UA 
8 14 YOU TALK TOO MUCH 
JOe JONES 2 arses scccces Roulette 
21 5 LONELY TEENAGER 
GN oo Fibs er cictwesewceaee Laurie 
20 7 HUCKLEBUCK 
Chubby Checker ........ Parkway 
16 6 MY GIRL JOSEPHINE 
Fats Domino ............ Imperial 
9 12 | WANT TO BE WANTED 
Brenda Lee ...........-.+- Decca 
22 5 LIKE STRANGERS 
SY SUE oc cccevecsues Cadence 
13 Y GEORGIA ON MY MIND 
Ray Charles ............ ABC Par 
12 13 SAVE THE LAST DANCE FOR ME 
a errr Atlantic 
34 6 RUBY DUBY DU 
Tobin Mathews ............ Chief 
56 4 GEE WHIZ : 
NEN oe wreubial ei sislerdlele seid Indigo 
75 3 FOOLS RUSH IN 
Brook Benton ............ Mercury 
29 12 MY DEAREST DARLING 
PGND evevevccceediose Argo 
28 It SUMMER'S GONE 
te ABC Par 
32.9 LET'S GO, LET'S GO, LET'S (30 
i King 
35 5 AMILOSING YOU 
PP NE ine k incvecvcees Victor 
3! 9 TO EACH HIS OWN 
i EE TTT eee Mercury 
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last No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
30 7 #4BALLAD OF THE ALAMO 
Marty Robbins ......... Columbia 
36 7 #\NIGHT THEME 
Mari BH ow ccccccccccccccces Wye 
17 12 BLUE ANGEL 
Roy Orbison .......... Monument 
37 3 DOLL HOUSE 
Donnie Brooks ........ cevcces Era 
27 9 SLEEP 
Little Willie John ........... King 
38 5 RUBY DUBY DU 
Charles Wolcott ........... MGM 
24 It! TOGETHERNESS 
Frankie Avalon ........ Chancellor 
69 3 OLD MAC DONALD 
Frank Sinatra ............ Capitol 
48 4 CHILLS & FEVER 
Ronnie Love .........- ecccee Dot 
73 8 PETER GUNN 
Duane Eddy ..........+--- Jamie 
53 2 YOU DON'T WANT MY LOVE 
Andy Williams .......... Cadence 
— | CORINNA, CORINNA 
BO PONE o ccccsccccccce Dunes 
41 10 LOVE WALKED IN 
Dinah Washington ....... Mercury 
57 7 GREEN LEAVES OF SUMMER 
Brothers Four .......... Columbia 
84 2 KNOW WHAT TOU'RE DOING 
SUES sesscccsesses ‘ABC Par 
39 JI! TONIGHT'S THE NIGHT 
EE +s kn dds enewese Sceptor 
33 6 WAIT FOR ME 
rere Roulette 
6! 2 LAST DATE 
Lawrence Welk .............. Dot 
51 4 GONZO 
James Booker Peacock 
— | BLUE TANGO 
Bili Black Combo.............. Hi 
— 4 YOU TALK TOO MUCH 
ok eer Imperial 
55 6 DON'T GO TO STRANGERS 
yee Prestige 
— 5 JI MISSED ME 
SE 64.0046 6saverees Victor 
44 5 ONE OF THE LUCKY ONES 
Anita Bryant ............ Carlton 
72. 3 SEND ME PILLOW YOU DREAM ON 
| eee Victor 
— 5 MIDNIGHT LACE 
Ray Conniff ............ Columbia 
59 4 DEAR JOHN 
EE Gbvidedeadadencees Dot 
49 4 PSYCHO 
Bobby Hendricks ............ Sue 
— | SOMEDAY YOU'LL WANT ME 
Brook Benton ........... Mercury 
46 3 MAGNIFICENT SEVEN 
SEE ert scliiakaenesiads UA 
— | AWMAN CAN CRY 
Freddie Fender ............. Argo 
— | RUBY 
Ge TEE vec esiwesser ABC Par 
47 5 LITTLE MISS BLUE 
De Netdereseds copecdews Laurie 
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last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
— 4 NATURAL BORN LOVER 

Fats Domino ........... - Imperial | 
— | HAPPY, HAPPY BIRTHDAY 

Wanda Jackson .......... Capitol 
79 2 WINGS OF A DOVE | 

Ferlin Husky eeeeeeeveeeee Capitol 
60 5 ALABAM 

Pat Boone eeeeeeeeeeeeeeeeee Dot 
— | WONDERLAND BY NIGHT 

Anita Bryant .......... +e Carlton 
43 10 SUNDOWNERS THEME 

Billy Vaughn ......... eeeceee Dot 
70 4 EXCUSE ME 

Nick Noble ......... scineiew eee 
40 I|5 A MILLION TO ONE 

Jimmy Charles...... eoeeese Promo 
63 9 HAVE MERCY, BABY 

Bobbettes ..... coccccroe Uriple X | 
71 2 #£BUMBLE BEE 

La Vern Baker...........-. Atlantic 
— | |JLOVE YOU BABY 

BRON «6 nc ccsce See se 
91 5 BALLAD OF THE ALAMO 

Bud & Travis .......... -»+ Liberty 
— | MY HERO 

Blue Notes ........ piaswameiadete Value 
— | RUBBER BALL 

Bobby Vee .......cccccsee Liberty 
100 12 DON'T BE CRUEL 

Bill Black eeeeveevevee eeeeseeeeeeee Hi 
— | A PERFECT LOVE 

Frankie Avalon ........ Chancellor 
— | A WORLD I CAN'T LIVE IN 

Jaye P. Morgan ............ MGM 
76 2 GOOD NEWS 

Eugene Church ....... Rendezvous 
— 2 £=JUST A MOMENT 

Sunny & Sun Glows ......... Kool 
87 5 SALVATION ROCK 

Marv Meredith ........... Strand 
65 13 LET'S THINK ABOUT LIVING 

NINE sieeve ciceesewees WB © 
— | CHERRY PINK 

Harmonicats ........... Columbia 
— ! I NEED YOU 

IEE 5.5 cis ccuwrowaiee La Gree 
42 8 HUMDINGER 

Freddy Cannon ..... eocccee Swan 
— 4! GEE 

PE OID isdn vcincensanee< Dore 
45 17 DEVIL OR ANGEL 

Bobby Vee ........... «+e» Liberty 
66 4 ON MY KNEES 

Charlie Rich .......cccce Roulette | 
50 3 TALK TO ME BABY 

ID civtig oc eiiels sie Vista 
—- 2 ZING WENT STRINGS OF HEART 

Kalin Twins ............... Decca 
75 20 THEME FROM THE APARTMENT 

Ferrante/Teicher ............ UA 
— | 1tWONDER, | WONDER P 

Little Dippers .......... University 
— | QUEEN OF MY DREAMS 

POGIIO POE ois occcsccdivces Inez 
80 3 ROUND ROBIN 

Lonnie Brooks ............... Era 
99 5 DARK AT TOP OF STAIRS 

i Be a ee Columbia 
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Cireen’s ‘Musical Comedy’ 





helped perfect the Kern concept. 

Following Rodgers & Hart, the 
author presents the outstanding 
eontribut’ .s which various com- 
posers have made to the distinctly 
native creation—musical comedy. 
His comments are cogent and pro- 
vocative, even debatable. 

The following are representative: 

Irving Berlin has the rare quality 
of being able to communicate the 
sentiments of his songs to “vast 
numbers of people.” “There’s No 
Business Like Show Business” is 
the “unofficial anthem of the 
theatre.” 

George Gershwin is appraised in 
ene vital statement: “No other 
American composer ever mastered 
as many forms of musical expres- 
sion.” With his brother, Ira, and 
his collaborators, Morrie Ryskind 
and George S. Kaufman, “he in- 
augurated the era of adult, satirical 
musicals.” 

“Of all the major musical com- 
edy composers and lyricists, Cole 
Porter has a style that has altered 
least through the years.” He pre- 
sents “glossy opulence, outstanding 
performances, melodic inventive- 


ness, and sophisticated wit. “Kiss | 


Me Kate” is universally considered 
to be his masterpiece.” 

“Vincent Youmans is remem- 
bered for the better quality of his 
music—rich in melody and senti- 
ment—than for his innovations in 
the musical theatre.” 

“In Harold Arlen, the musical 
theatre has quite possibly, the most 
distinguished native composer to 
emerge since the twenties.” 

“Adelaide's Lament,” one of the 
most brilliant of all comic love 
gongs, is a perfect examle of Loes- 


ser’s dictum: “I try to examine 
characters, not events,” 
Jule Styne, “the most prolific 


composer currently writing for the 
theatre, is one of the most success- 
ful of all time.” 

“The lyrics of Oscar Hammer- 
stein 2d differ with those of Lorenz 
Hart in many ways. 
something like ‘Thou Swell,’ it is 
hard to recall a dialect lyric by 
Hart. Hammerstein, however, has 
always made use of dialects and 
idioms; his rare gift for enhancing 
the varied, colloquial speech pat- 
terns of an Oklahoma cowboy or a 
Siamese monarch is equally as 
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{ brilliant as Hart’s more facile abil- | 
ity with polysyllabic and internal | 
| rhymes.” 

Leonard Bernstein, “the most} 
|public personality of today’s com- 
posers, has shown a certain eclec- | 
ticism in his work for the theatre 
that has made it less of an individ- 
ual expression than highly, remark- 
ably effective music, with each 
score sounding almost as if it 
were the work of another man.” 

The author discusses briefly re- 
|cent newcomers to the musical | 
|comedy world: Meredith Willison, | 
|exponent of the good old days and 
|author of the longevity hit, “The, 
Music Man” and “The Unsinkable | 
Molly Brown”; “Fiorello!”, by 
Jerry Bock, Sheldon Harnick, Jer- 
ome Weidman and George Abbott; 
Rick Besoyan (“Little Mary Sun- 
shine”), Bob Merrill (“New Girl in 
Town” and “Take Me Along”), 
Richard Adler and Jerry Ross 
(“Pajama Game” and “Damn Yan- 
|kees”), Mary Rodgers and Marshall 
Barer (“Once Upon A Mattress”), 
Charles Strouse, Lee Adams and 
Michael Stewart (“Bye, Bye, 
| Birdie”). 
| There fis no reference, alas, to 
ithe gifted Albert Hague, composer 
jof “Plain and Fancy” and “Red- 
| head,” or to the team of DeSylva, 
|Brown & Henderson., 
| The book is an argosy of back- 
stage oddments, personality quirks 
jand fortuitous incidents. 

The limitless nomenclature gal- 
lery, here cataloged, hit or miss, 
lincludes the top stars; Marilyn 
| Miller, Ethel Waters, Mary Martin, 
Eddie Cantor, Ethel Merman, Wil- 
liam Gaxton, Bert Wheeler, Milton 
| Berle; producers like Florenz Zieg- 
| feld, David Merrick and Lee Shu- 
| bert; George Abbott, Mare Blitz- 
jstein, Ogden Nash and show-saver 
Joshua Logan. 

For the sake of the record, cer- 
tain inadequacies must be noted. 
/In concentrating on the biographi- 
leal, the author forfeits the text- 
book approach so important to re- 
search specialists, an approach 
‘which makes Cecil Smith’s “Musi- 
cal Comedy In America” and J 
Walker McSpadden’s “Light Opera 
and Musical Comedy” enduringly 
| useful. 
| He fails the research specialist 
lalso in sloughing off the progeni- 
ltors of the entertainment, men like 
|John Philip Sousa, Ludwig Eng- 
‘lander and Reginald De Koven. 
| Deems Taylor provides an engag- 
jing anecdotal foreword and mul- 
tiple photographs illumine the 
|text. The appendix includes a list 
| ° 
of musical productions and a dis- 
amnaiie that is invaluable. 




















a Museum Building 
In N.O. French Quarter 


New Orleans, Dec. 6 

Construction of a one-story 
| building to house a jazz museum 
|under supervision of the New Or- 
leans Jazz Club has been com- 
| pleted in the historic French Quar- 
iter here. Harry Souchon, veep of 
|the club, said the museum will 
|house jazz items, such as instru- 
|ments, photographs, newspaper 
iclippings, sheet music and “most 
anything we can get our hands on 
that is connected with the history 
of jazz.” including many relics of 
Basin Street. 

This will be the first museum of 
its kind ever established in the 
south. The museum will be the 
answer to tourists and others who 
constantly ask where they can go 
to learn about jazz, Souchon said. 
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Lingo of Hits 
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same artist, the procedure is highly 

| economical since only the vocal has 
;to be re-recorded, with the Instru- 
mental part being taken over from 
| the original tape. Besides, diskeries 
| are reasoning, why should the Ger- 
;man or French version of a hit song 
go to a competitive artist if the 
money can be kept in the family 
| by utilizing their own talent? 

Bob Azzam, French bandleader 
|and vocalist who became a top 
|name here since last year, has just 
jrecorded “Till” on Decca-London, 
|sung in German. It will be issued 
| this month. Mario del Monaco will 
; sing, “Bella Linda” in German, 
| from his first starring picture 
“Schlussakkord” (Final Chord), an 
Italo-German co-production. Me- 
|lina Mercouri, Greek actress of 
|“‘Never On Sunday” fame, has a 
|hit with the German _ version, 
|tagged “Ein Schiff wird kommen,” 
;of the title tune from that picture 
{on the Polydor label. Same ditty 
jhas also been recorded in French 
|and German by Italo-French song- 
|stress Dalida on Barclay. Both are 
strong clicks here. 

And last but not least, Elvis 
|Presley looks to have another 
;moneymaker here with “Wooden 
|Heart,” from “G. I. Blues” (Par), 
based on an old German folksong, 
in which he sings two verses in 
(phonetic) German. Elvis’ latest 
hit, incidentally, “It’s Now Or 
Never,” alias “O Sole Mio,” is 
selling at a terrific pace in Swit- 
zerland, copping the No. 1 position 
on the hit parade here for weeks 
with a phenomenal 55.000 copies 
sold in this country so far, accord- 
ing to reports from top Swiss 
diskery, Musikvertrieb A. t. 
Zurich, repping the RCA label 
here. 
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5,000 votes to one. Under the new 
| system, the maximum votes con- 
trolled by a single writer is only 
100. 

It's expected that whatever 
happens, the representation from 
the Coast writer contingent will 
probably be steady or even in- 
creased on the board. At the pres- 
ent time, three writers from the 
Coast, L. Wolfe Gilbert, Ned Wash- 
ington and Jimmy McHugh are 
board members. In addition to 
these three, others from the Coast 
on the ballot are Harry Ruby, Jay 
Livingston, Nacio Herb Brown, 
Ross B&gdasarian, Arthur Freed, 
| Sammy Cahn, Andre Previn, Elmer 
Bernstein and Meredith Willson. 











1 2 6 BOB NEWHART (WB) . 
Button Down Mind Strikes Back (WI 393) 
2 4 8 ELVIS PRESLEY (Victor) 
G. I. Blues (LPM 2256) 
3 1 19 #FRANK SINATRA (Capitol) 
Nice ’n’ Easy (W 1417) 
4 3 17 KINGSTON TRIO (Capitol) 
String Along (T 1407) 
5 7 34 #SOUND OF MUSIC (Columbia) 
\ Original Cast (KOL 5450) 
6 5 34 BOB NEWHART (WB) 
Button Down Mind (W 1379) 
7 6 21 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (MGV-15013) 
8 12 16 BOBBY DARIN (Atco) 
Bobby Darin at the ¢ Copa (LP 122) 
9 10 16 JOHNNY MATHIS (Columbia) 
Johnny’s Mood (CL 1526) 
10 9 17 #2x.BRENDA LEE (Decca) 
Brenda Lee (DL 4039) 
: tam 8 NAT KING COLE (Capitol) 
Wild Is Love (WAK 1392) 
12 8 17 DAVE GARDNER (Victor) 
Kick Thy Own Self (LPM/LSP 2239) 
13 15 25 #$™PAUL ANKA (ABC-Par) 
Paul | Anka Sings His Big 15 (ABC-323) 
14 13 9 RAY CONNIFF (Columbia) 
Say It With Music (CL 1490) 
15 23 8 RAY CHARLES (ABC-Par) 
Genius Hits the Road (335) 
16 14 34 TERRY SNYDER (Command) 
Persuasive Percussion (RS 800-50) 
17 —- 1 HARRY BELAFONTE (Victor) 
Returns to Carnegie Hall (LOC 6007) 
18 17 19 60 YEARS of MUSIC AMERICA LOVES (Victor) 
. Assorted Artists, Vo 1. I (LM 6074) 
19 39 6 KINGSTON TRIO (Capitol) 
- Last Month of the Year (T 1446) 
20 25 17 + #43xBILLY VAUGHN (Dot) 
Look for a Star (DLP 3322) 
21 20 8 SONG WITHOUT END (Colpix) 
Soundtrack (CP 506! 
wa 5 IRMA LA DOUCE (Columbia) 
- ‘ Original Cast (BL 5560) 
23 19 29 DAVE GARDNER (Victor) 
Rejoice Dear Hearts (LPM 2083) ‘oP 
24 18 8 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
ae Various Artists, Vol II (LM 6088) 
25 — 1 EXODUS (Victor) 
Soundtrack 
26 16 34 SHELLEY BERMAN (Verve) 
ae Inside Shelley Berman (MGV 15003) 
27 40 #3 THE ALAMO (Columbia) _ 
: Soundtrack (CL 1558) 
28 — 23 MITCH MILLER (Columbia) 
; Sentimental Sing With Mitch (CL 1457) 
29° 24 #417 + #4RAY CONNIFF (Columbia) 
Young at Heart (CL 1489) 
30 27 8 JOHNNY MATHIS (Columbia) 
_ Rhythms & Ballads of Broadway (CL 217) 
31 30 5 MITCH MILLER (Columbia) 
— Memory Sing With Mitch (CL 1542) 
32 — 5 SANTO & JOHNNY (Can.-Amer.) 
7 ___Encores (Calp 1002) 
3 Cl 1 MITCH MILLER (Columbia) 


Christmas Sing with Mitch (CL1205) 





CAN-CAN (Capitol) 
Soundtrack (LOC 1032) 
MANTOVANI (London) 
Operetta Memories 
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BILLY VAUGHN (Dot) 
Theme from a Summer Place (DLP 3276) 





ROGER WILLIAMS (Kapp) 
Temptation (KL 1217) 





38 «37 7 





CHUBBY CHECKER (Parkway) 
The Twist 





38 — 12 


390 — 1 


CONNIE FRANCIS (MGM) 
Sings Spanish & Latin Favorites (E 3853) 








RECORDING STUDIO 
MANAGER AND 
ENGINEERS 
For Currently Operating and Rap- 
idly Expanding Recording Studios. 
|] Must Have Thorough Knowledge of 
|| Engineering, Mixing, and Studie 
|| Operation. Foliowing Helpful But 

Not Necessary. 
Box V-2021, VARIETY 
154 W. 46th St., New York 36 





LAWRENCE WELK (Dot). 
Last Date (DLP 3350) 





40 29 32 








SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032) 








WORLD'S LEADER IN AUTHENTIC 


FOLK MUSIC 
FOLKWAYS RECORDS 
NEW HIGH FIDELITY RELEASES 
EVERY MONTH. 








3 Brit. Labels Tie In 
With BBC Song Contest 


London, Dec. 6. 

The problem of how BBC-TV 
would find entries for the Euro- 
vision Song Contest of 1961, in 
view of the Music Publishers’ 
Assn.’s_ decision to string along 
with commercial tv and select num- 
bers for its first British song com- 
petition next year, has been solved 


by three major diskeries—Electric 
& Musical Industries, Decca Rec- 
ords and Philips Records. They, 


jand not the MPA as in previous 
| years, will pick the British Euro- 


vision preliminary entries, with a 
nationwide jury choosing the final- 
ist by vote during a BBC-TV pro- 


igram to be aired Feb. 15. 


Write for a complete catalog of 400 
Longplay Becord Albums in ETHNIC, 
AMERICAN, INTERNATIONAL, 
JAZZ, SCIENCE, INSTRUCTIONAL, 
CHIDREN, LITERATURE. 

FOLKWAYS RECORDS & SERVICE CORP 
117 West 46th St.. N. Y. C. 36. NW. Y. 


GREAT GREAT GREAT 


The 1961 Eurovision competition 


is skedded for March 25 in Cannes. | 
| It will be simultaneously televised | 
by 13 European countries. 


GREAT GREAT GREAT. 
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On The Upbeat 





New York 


Roger Williams signed harpist 
Mary Jane Barton, formerly with 
Universal and MGM studio orchs, 
to his concert company which will 
tour the south beginning Jan. 5 
; Three of tunesmith’s Alice 
Simms’ calypso numbers will be in 
the Eloise Trio’s next album for 


Decca . . . Adam Wade goes into 
the Holiday House, Pittsburgh, 
Dec. 19 for two weeks .. . Lam- 


bert, Hendricks & Ross return to 
the Village Vanguard Dec. 13... 
Modern Jazz Quartet’s cancelled a 
gig at the Cloister, Chicago, and all 
concert dates until mid-December 
because of vibraharpist Milt Jack- 
son’s hospitalization Gloria 
Lynne and Earl May Trio current- 
Ivy at the Roundtable ... Monte 
Kay back at his N, Y. desk after a 
week in Paris where his wife, 
Diahann Carroll is filming “Paris 
Blues.” 


Herbie Mann’s Afro-Jazz Sextet 
returned to the Half-Note last 
night (Tues.) for a two-weeker ... 
Singer Jill Allen began a two-week 
date at the Shoreham, Washington, 
yesterday (Tues.) Publicist 
Jay Weston back from the Coast 
today (Wed.) after a week on the 
Coast on huddles for Paul Anka 
and Cinerama Productions . . . 
Connie Francis will be guest of 
honor at a special luncheon to be 
attended by Newark city officials 
and a group of New Jersey high- 
school editors at her birthday cele- 
bration Dec, 12... Toni €arroll, 
MGM thrush, at the Empress 
Room, Cleveland, for the next two 
weeks More than 800,000 
Christmas records by Dinah Shore 
have been distributed to Chevrolet 
dealers across the country as the 
feature of the company’s “Once 
Around The Block” demonstration 
campaign. 








é From The 
JERRY LEWIS Production 


CINDERFELLA 


A PARAMOUNT Release 


SOMEBODY 


Records (Alphabetically Listed) 


TONY BENNETT 


Columbia 


JERRY LEWIS 


Dot 


JANE MORGAN 


Kapp 


JOHNNY NASH 


ABC Paramount 


JOE WILLIAMS 


Roulette 


FAMOUS MUSIC CORPORATION 





Vt 
DEBBIE 
REYNOLDS 


“IT LOOKS LIKE RAIN IN 
CHERRY BLOSSOM LANE” 


“SATISFIED” Part 2 























Coral Records songstress Lillian 
Briggs set for next Jerry Lewis 
film, “Ladies Man” . . . Maynard 
Ferguson band booked for Red 
Hill Inn, Pennsauken, N. J., Dec. 
23-25 . . . Kai Winding Septet at 
London House Dec. 13 to Jan. 1 
.. . Kane Sisters, now at the Des- 
ert Inn, Las Vegas, inked to disk 
producing pact by Aubrey L. May- 
new. 

Dorothy Raedler will direct the 
three-week Gilbert & Sullivan sea- 
son for the N.Y.C. Opera beginning 
Jan. 17. Singer-harpist Sue Evans 
currently ut the Stardust Lounge, 
Las Vegas. She’s being backed by 
Hank Wayland’s Dixieland band.. 
Brooks Arthur, new Capitol disker, 
set for Richard Hayes “Big Beat” 
show Dec. 6. 


London 

Jazz Musicians’ Assn. formed 
here, to get improved working con- 
ditions in jazz clubs . . . Jack Na- 
than, pianist and band leader at 
Churchill's, switches to The Pigalle 
Jan. 1 when Woolf Phillips quits 
Bg Norwegian pop singer Jan 
Hoiland debs in Britain tomorrow 
‘Thurs.) when he does a stint for 
Tyne Tees Television . . . Johnnie 
Gray’s band may tour the U. S. in 
exchange for the Dave Brubeck 
quartet tour that starts at Royal 
Festival Hall Jan. 21. 


Hollywood 
Don Durant, tv’s “Johnny Ringo,” 
formed two different pubberies. 
One, Janson Music, is for ASCAP, 





and the other is Durson, for BMI 
. . - Bob Wills cut a series for Li-| 
berty Records under Joe Allison’s | 
supervision . . . Ray Gardner | 
formed his own label, Normandie | 
Records, and is seeking a distribu- | 
tion tieup .. . Roger Williams cut | 
his 26th Kapp Records album last | 
week .. . Roberta Linn planed in| 
for Coral disk sessions . . . Odetta | 
set to warble the title tune of 20th- | 
Fox’s “Sanctuary,” film .in which 
she makes her thesp bow... Ba- | 
toneer Jerry Rosen penned the| 
overture which he'll play for the | 
Queen of the Tournament Roses! 
Dec. 29 at the Pasadena Civic Aud | 
... Leonard Feather is collaborat- | 
ing with Johnny Mercer and Pete.| 
Rugolo on a jazz album suite. . .|} 
Disk deals are in the works for} 
actress Hope Holiday at both Capi-| 
tol and Dot .. . Herb Shriner taped | 
an album of his act at Mr. Kelly’s, | 
Chicago, and plans to turn it over | 
to any interested parties for dis- 
tribution .. . Guy Lombardo pock- 
eted $4,070. for a Thanksgiving eve 
one-niter at the Aragon Ballroom. 


Chicago 

Ornette Coleman is at the Chi 
Cloister . . . Horace Silver starts 
tonight (Wed.) at the Birdhouse 
here. Same spot booked Quincy 
Jones band to open Dec. 21... 
Signatures are current at Fred- 
die’s, Minneapolis . . . Rusty Rich- 
ards Quartet is at the American 
Legion Club, Minot, N. Dak... . 
Bobby Lord, Columbia. disker, 
joined radio’s “Grand Ole Opry” 
company. 


San Francisco 

Saxophonist Judy Tristano and 
pianist George Abend in an auto 
fire last week . . . Faith Winthrop 
returned to singing at the hungry i 
Jackie & Roy opened at 
Neve . . . Charlie Mingus brings 
his group into the Jazz Workshop 
for three weeks starting Saturday 
(10)... Helen Humes at Outside- 
at-the-Inside, Palo Alto, then 
comes to Neve starting Dec. 27... 
San Francisco Ballet’s jazz ballet 
set for March, with score by John 
Lewis and a Kenneth Rexroth 
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Music at the 
. Frank D’Rene 
Other 


singing .. . Jerry 
Purple Onion . . 
into Enrico Banducci’s 
Room, 


Philadelphia 

Anita Bryant current at Sciolla’s, 
followed by Adam Wade, Dec. 12, 
and Janice Harper, Dec. 19... 
Frankie Avalon set for the Latin 
Casino, May 29-June 1... Savan- 
nah Churchill into Orsatti’s, Dec. 
5... Osear Peterson booked into 
the Red Hill Inn, Dec. 9-11 .. 
Four Aces play the Eric Social 
Club, Dec. 17, 18 . . . Music pub- 
lishers Enrique Lebendiger of 
Brasil and Peter Meisel of Ger- 
many visited Jimmy Myers, Meyers 
Music chief. Lebendiger is the lo- 
cal firm’s rep in South America. 


Kansas City 

Deedy & Bill to play the new 
Bali Hai Club, Portland, beginning 
Dec. 12 for three weeks, following 
their current stand at Eddys’, their 
second here in six months 
Michael Bondon returns to Chi 
and series of club dates there in 
mid-December...Next in at Ed- 
dys’ is Corbet Monica with singers 
Jordan & Shepard... Billy Wil- 
liams Orch now well into its sec- 
ond year at Eddys’...Big Maybelle 
wound up a big week at the Mardi 
Gras Nov. 26...Les Brown orch 
did a concert for the Modern Jazz 
Workshop in the Music Hall last 
Sunday (27). 


Dixie Maestro Clyde McCoy 
Gets High Energy Returns 
Out of ‘Sugar Blues’ Theme 


Hollywood, Dec. 6. 

“Sugar Blues,” vet Dixieland 
bandman Clyde McCoy’s theme 
since 1922, is still proving very 
serviceable shellac for the trump- 
eter. His eighth disk release of the 
wah-wah routine came out last 
week, via a new album marketed 
by Rank Records. To date, on 
sundry labels, 8,000,000 McCoy cuts 
of tune have been sold. 

McCoy first etched the standard 
for Columbia in 1929. When he 
signed with Decca in 1934, it na- | 
turally was his first disking for 
that label. Then, successfully it 
was marketed by Vogue, Mercury, 
Capitol, Design and Todd. 

McCoy quit bandleading short- 
ly after serving a hitch in the Navy 
with his entire band during World 
War II. He sank a chunk of his | 
platter coin in petroleum and 
emerged as veepee of Wyoming Oil 
Co., behind a big desk in Denver. 
With the philosophy “I'd rather 
wear out than rust out,” he clam- 
bered back on the bandstand 19 
months ago and has been working 
solidly on tour since, with excep- 
tion of three weeks. 

His stand at the Roundtable, 
N.Y., won him four repeats, three 
yet to be played. In tune with the 
times and tempo, he no longer car- 
ries an 18-piece orch, but seven 
(banjo, tuba, piano, drums, clari- 
net, trombone and his own trum- 
pet, of course). Still touring with 
him is his wife, Maxine- Bennett, 
who with her two sisters used to 
trio with the band two decades 
ago in vaudfilm houses. 











Allen Joins Argo 

Bill Allen, for the last 11 years 
a deejay on WLAC, Nashville, has 
joined the -*«Chess-Checker-Argo 
disk combine to handle artists & 
repertoire, sales and promotion in 
the south. He'll headquarter in 
Nashville. 

Allen had been with WLAC | 
since 1949. He moves over to the} 
diskery Jan. 1. 














British Disk Bestsellers 


Now Or Never ....... Presley | 
(RCA) 

Save Last Dance ..... Drifters 
(London) 

Man Of Mystery ....Shadows 


Columbia) 
Goodness Gracious Me ...... 
Sellers and Loren 
(Parlophone) 


Thelma Carpenter to Coral; Al Hirt 
Set With Victor; Other Signings 





Decca’s 30c Divvy 


Decca Records, which owns 87% 
of the common stock of Universal, 
yesterday (Tues.) declared a reg- 
ular quarterly dividend of 30c per 
share on the company’s common 
stock. 

Melon is payable Dec. 29 to 
stockholders of record Dec. 19. 


5-Year Col Pact 
Awaits Doris Day 


Hollywood, Dec. 6. 

Doris Day will receive $100,000 
yearly guarantee in new five-year 
contract with Columbia records. 
It’s understood to be one of the 
largest ever given an artist by the 
label. Only singer’s signature is 
needed to make it official. 

Additionally, it is also under- 
stood label is advancing thrush 
$500,000 on her expected earnings 
over five year span to give her 
better tax break. New pact likewise 
includes separate deal for husband 
Marty Melcher, prexy of Arwin Rec- 
ords, whereby he'll produce disks, 
although not of his wife, for Col 
distribution. Miss Day, prior to 
okaying Col agreement, was ro- 





yn 
of 





manced ‘by Capitol and almost 
signed with that outfit. She’s ex- 
pected to resume waxing for Col | 
within couple weeks, following | 
actual inking. 





| 
| 


Scott Sues Paradons | 


* wn 2 | 

‘n Row Over ‘Diamonds’ | 
Bakersfield, Cal., Dec. 6. | 
Hassle over who wrote “Di- | 
amonds and Pearls” has resulted | 
in Edward Scott bringing suit | 
against The Paradons, vocal group | 
of which he was a founding mem- | 
ber, and three recording companies | 


in Superior Court here. Scott | 
claims he and not West Tyler, | 
member of current Paradons, but | 


not named individually, wrote num- | 
ber. 

The Milestone, Federal and | 
Roulette diskeries, which have put 
out versions of tune, and Lode 
Publications are named as co- 
defendants in action which asks 
for record royalties of around 
$2,000, damages, and _ injunctive 
relief. With Scott as co-plaintiffs 
are Saralee Music and Maverick 
Music. 





New Col Legalite 
Clive Davis has joined Columbia 
Records’ legal department. He suc- 
ceeds Jerome Talbert, who re- 
cently moved over to the William 





Morris Agency. 


Thelma Carpenter, vet blues vo- 
calist formerly with Mercury Rec- 
ords, has been inked by Coral 
Records. 

Her first disk, “Yes, I'm Lone- 
some Tonight,” was rushed last 
week. 





RCA Victor: Al Hirt 
Jazz trumpeter Al Hirt has been 
signed to RCA Victor. 
Hirt begins a stand at N.Y.'s 
Basin Street East tomorrow 
(Thurs.). 





Sunbird: Sandy! Cordeli 
Sandy] Cordell, Dallas song- 
stress, joined the Sunbird label. 
Miss Cordell was a deejay on 
JOAK, Tokyo, and sang on Texas 
radio stations. 





Argo: Buck “larke 
Washington, Dec. 6. 
Argo Records has inked the 
Buck Clarke Quintet, jazz combo 
located here, to a disk pact. 
First work cut is an album called 
“Buckskins.” 





Elektra: Bob Gibson 

Folk singer Bob Gibson has 
joined the Elektra roster. The pact 
calls for a minimum of two albums 
a year. Elektra prez Jac Holzman 
and chief engineer Mark Abramson 
head for the Coast in mid-Decem- 
ber to cut Gibson’s first sessions. 


THE MILLS TREE OF 
HITS 


THE BLOSSOMS ... 


Theme from 


THE APARTMENT 


FERRANTE and TEICHER 
om United Artists 


LERCY ANDERSON'S 
SERENATA 
SARAH VAUGHAN 
on Roulette 
THE BUDS... 
LEROY ANDERSON'S 


BLUE TANGO 


A Billboard and Cash Box Pick 
LESTER LANIN 











on Epic 
BILL BLACK ond COMBO 


on Hi 
CORRINA CORRINA 
A Brand New Version 
RAY PETERSON 
on Dunes 


THE ROOTS... 
LITTLE DRUMMER BOY 
ond 


LEROY ANDERSON'S 


SLEIGH RIDE 


Both Widely Recorded 
MILLS MUSIC, INC. 
1619 Broadway 
New York 19, N. Y. 























accepted as members: 


PUBLISHERS: Any 





lication of musical 














Rocking Goose .... Johnny & 
Hurricanes 
London) 
Strawberry Fair ......Newley 
(Decca) 
A Mind Of Its Own .. .Francis 
(MGM) 
Little Donkey ....... Nina & 
Frederik 
Columbia) 
He Needs Me ........Bassey 
(Columbia) 
Dreaming ..........Burnette 
(Londen) 


ELIGIBILITY TO ASCAP MEMBERSHIP 


Applicants for membership in the American 
Society of Composers, Authors and Publishers 
who meet the following requirements will be 


WRITERS: Any composer or author of a copy- 
righted musical composition who shall have 
had at least one work of his composition or 
writing regularly published; 


or partnership activelf engaged in the music 
publishing business whose musical publications 
have been used or distributed on a commercial 
scale for at least one year, and who assumes 
the financial risk involved in the normal pub- 


AMERICAN SOCIETY 
OF COMPOSERS, AUTHORS AND PUBLISHERS 


575 Madison Avenue, New York 22, N.Y. 


person, firm, corporction 


works. 
Stanley Adams 
President 
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Basin Sireet East, N.Y. 

Lenny Bruce, Al Hirt Band (6), 
Pat Morrisey with Johnny Knapp 
Trio, Georgie Auld Sextet; $3 
music charge. 





Ralph Watkins, a savvy nitery 
impresario who's built this eastside 
spot into one of the hottest music 
rooms in town, will have to make 
amends for this bill. Not only is 
it badly planned in an overlong 
three - hour- plus run but in his 
choice of headliner Lenny Bruce, 
it’s often uncomfortable and em- 
barrassing. 

That there’s a marquee lure in 
Bruce is undeniable. The joint was 


packed at opening night's (Thurs.) | 
show and there was a line! 


first 
waiting to get in for the second 
sesh but the anticipation never 
seemed to build into appreciation, 
at Bruce’s first try anyway. There’s 
a hip crowd around that adores him 
but even it was cool to his com- 
mentary. | 

Bruce is an original who steams | 
up a lot of enthusiasm pro and 
con. He's got a lot on his mind, 


plenty of things bother him and 'p. 


he’s not afraid to voice his opinion | 
on some “holier than thou” people | 
and attitudes. What’s wrong is the 
approach. Worse than being antic 
thinki it’s mostly unfunny. 

His pitch for racial tolerance via 
a presentation of a choice between 
a beefy ofay and sexy Negro for 
a sleeping companion adds nothing 
to the “But I wouldn’t want my 
sister to marry him” crack. And his 
naming names in that little obser- 


as different as it is engaging. And 
they give extra elegance to “Sound 
of Music.” 

Spirituals have also been worked 
into their act with distinctive ar- 
ranging which makes the most of 
the basic music. “Swing Low, 
Sweet Chariot” and “When the 
Saints Go Marching In” are 
linked together in a rousing show- 
| ending combination. Sondra Steele 
even provides “Dry Bones” the sug- 
gestion of a sexy touch. 
| Jon Steele, a good pianist who 
|also sings duets with his wife, 
| pounds out a pair of solos, “Slaugh- 
{ter on 10th Avenue” and “- 
| mana,” which are as fine as the 
| big applause indicated. 
| Beautifully gowned, Sondra 
Steele is a delight to ogle. She has 
sparkle about her, with a manner 
| which varies from sophistication to 








Riviera, Las Vegas 
Las Vegas, Nov. 28. 
Kitty Kallen, Rowan & Martin, 
on Chastain, Riviera Dancers 
(12), Jack Cathcart Orch (13); 
produced by Elias Atol; $4 mini- 
/mum, 


Kitty Kallen, in her first Vegas- 


a comeback with this outing. The 
pert chirp, who lost her famed 
singing voice, 
mastery of her pipes. and socks 
across a songalog as if nothing had 


ms 4 _ | happened. 
= makes it all the more taste Her numbers include “Blue 
He refers to himself as a “free | Skies,” “If I Give My Heart To 


movement” performer, but the 
freedom hampered him at the 
opening show. He drifted aimless- 
ly, interjecting some  comie 
thoughts and ideas, but on the 
whole it was a 50-minute sermon 
without much point. Basin Street’s 
ad line for Bruce, “Socially Ex- 
plosive Commentary for Adults 


Only,” is a cheap come-on that the 
club doesn’t need at this point in 
the game. 

More in keeping with the room’s 
policy is Al Hirt’s band. Hirt is a 
swinging Dixieland trumpeter, re- 
cently signed to RCA Victor. With 
the aid of Pee Wee Spitelero on 
clarinet; Jack Delaney, trombone; 
Paul Ferrera, drums; Oliver Felix, 
bass, and Ronnie Dupont, piano, 
Hirt keeps the house jumping for 
an exciting 40-minute set. 


| You,” “Look To The Rainbow.” 
“Some Of These Days,” “Five Pen- 
nies.” “Smile,” “Little Things 
Mean A Lot.” “Begin the Beguine.” 
|and a rousing “Saints Go Marching 
| In,” latter being dueted by maestro 
‘Jack Cathcart. who also 
with some casual terping on open- 
‘ing night with Miss Kallen. 

Jack Paris French on the 88 
ifronts the Catheart orch (13) for 
ithe star’s informal and delightful 
{turn which finds her at times in 
the audience with a portable mike. 

Dan Rowan & Dick Martin re- 
{turn for this special one-week en- 
gagement. again demonstrating 
| their calibre as comedians capable 
lof headlining any room. They re- 
|vive their classic drunk heckler 
| skit this time, and it proves just 
as yockable as ever. Duke. 





tint in five years, literally makes | 





Cocoanut Greve, L. A. 
Los Angeles, Nov. 30. 
Betty Johnson, Matty Mal!neck 
Orch (15); $2.50-$3 cover, $3 min- 


imum. 





If quality were all that mattered, 
Betty Johnson would fill the 850 
to 900 seats in the lush but caver- 
nous Cocoanut Grove every night 
of her two and a half week stay. 
She’s a first-rate performer, amaz- 


ingly similar to Dinah Shore, but | 


her drawing power—at least at this 
point in her career—will have to 
be bolstered by pre-holiday parties 
if the Grove’s economic demands 
are to be met. 

Bille’ as “the singing star of the 
Jack F.ar Show,” Miss Johnson 
has a resonant, clear voice, a fine 
style plus a charming personality 
and stage presence. She has excel- 
lent control and_ considerable 


|power which she lets leose only 


|cutie-pie. For smart rooms, the 
Steeles are great. 

Bob Cross orchestra does its 
usual superior job. Carp. 





the full humor of their frolicking 
but it was top quality and as a 
traveling unit would have been 
good enough to bring back big time 
vaude. 

Marx’s Trio was fortified by Lord 
at the piano, Scul. 


Hotel Monteleone, N. 0. 
New Orleans, Nov. 29. 

“Point Blank 1960 Revue” star- 

ring Johnny Bachemin with Jo Ann 

Adams, Jo Seiwert, Texie Water- 





| man, 
| Jerry Kirkland and Tom Merri- 
man; Nick Stuart Orch (7); $2.50 
weeknight minimum; $4 Sats. 





Johnny Bachemin, a hometown 
| Product, opened Monday (28) to 
j full house at Billy Monteleone’s 
| Plush Swan Room, confirming his 
stature in this area as a solid draw 
for any posh cafe. 

He had his first “important” 
| booking here five years ago and 





Sue Wilson, David Heath, | 


occasionally; but her act would | this trip is in for a two week stand. 
benefit from a “topper,” a song| Again his reception from natives 
that would climax her act with full | and visitors alike augurs a heavy 
use of that power Best in her/b.o. because the talent-loaded 
opener were “Today I Love Every- | Bachemin has a slick, neatly-paced, 
body,” the whimsical “Little Blue tuneful revue that rings the bell 
Man.” “I Dreamed,” “Baubles, | all the way. 

Bangles and Beads,” “The Party’s| He’s a tireless worker and can 
Over” and particularly “My Love | do no wrong here. While he head- 


Is a Wanderer.” 
Matty Malneck and his orchestra 
(15) back skillfully, with Miss John- 


| son's husband, Charles Grean, han- 


has regained po her 


scored | 


dling the baton. Malneck brings his 
own applause with a medley of his 
including “Goody Goody,” 
“Shangrila.” “I'll Never Be the 
Same” and “Stairway to the Stars.” 

The Grove has not gone to the 
trouble or, expense of adding a 
contrasting epener—a good comic 
would have fit well—to round out 
the show. Miss Johnson looks and 
sounds even better in person than 
she does in her nocturnal soirees 
on the Paar show. 

But if Los Angeles has anything 
to add to the blossoming career of 
an impressive performer, then 
what Miss Johnson needed was a 
booking in a more intimate club 
where word-of-mouth would result 


|in droppers-in to catch the act. 


Soelid in the dixie groove are | , ars 
“Down By The Riverside’ and Churchill's, London 
“South Rampart Street Blues.” London, Nov. 28. 
Versions of “I Love Putts,” “Carni- George Carden’s Galary Show, 
val in Venice.” “Birth of The | with The Bottonds (3); Ron Ben- 
Blues” and “I Can’t Get Started” | nett, Ravic & Babs, Sammy Wilde 
are given plenty of musical mile- | Fire Dancers (3), Carmita, Modern | 
age. Hirt, who is a bearded 300- | Jive Dancers (4), Barry Kent, | 


pounder, also adds visual appeal 
with an amiable demeanor and 
some nimble footwork to corn up 


| George Garden Dancers (10), Jack 
| Nathan and Monty Tyree Orchs; 
| $2.80 cover. 





some of the action. 

Pat Morrisey, a stacked song-| George Carden has staged a bold 
stress, sets up a neat mood with | and vigorous new show for this 
her tune series. Working with the | Bond Street nitery which, as a 
Johnny Knapp Trio behind her,|twice-nightly attraction, should 
Miss Morrisey gets lots or appeal comfortably stay the course for 

the next few months. Six standard 


into such numbers as “Everybody 
Loves Me But My Baby,” “Goody, 
Goody,” “He Needs Me.” “House 
of Blue Lights” and “Get Happy.” 
There are a lot of mood changes 
in her repertoire but she handles 
"em all with finesse. 

Show kicks off with Georgie 
Auld’s sextet. The vet saxist leads 
a@ brisk outfit through such color- 
ful melodies as “Soft Winds,” 
“Flying Home” and “Sweet Lor- 
raine.” In addition to Auld’s sax 
there are drums, piano, guitar, 
bass and vibes carrying the swing- 
fng ball. Gros. 


Shoreham Hote). D.C. 
Washington, Nov. 29. 
Jon & Sondra Steele, Bob Cross 
Orch (14); $2 cover. 





Jon & Sondra Steele have plenty 
of appeal for the eve and ear. The 
Mr. & Mrs. team is just what a 
boniface can order for a sophisti- 
cated showplace like the Shoreham 
Hotel's Blue Room. if he wants fiis 
classy clientele entertained without 
being overwhelmed. 

The Steeles are able to create 
that special mood which makes 
performers and audience interested 
in one another. The silence main- 
tained by the crowd during their 
numbers on opening night was an 
unusual tribute to them, for the big 
room usually has lots of yak-yak 
going. 

The Steeles can pui across a song 


in a highly satistving manner. | 
Their tricky arrangements give 
familiar tunes evervone likes an 
added ‘lair. Their musie for 
“Arounca the Vorld in 8) Davs,” 


for instance, has a tempo which is 





| acts make for a variation in the 
entertainment, and the dancing 
line of 10 gals is deftly employed 
| to giye the show broad appeal. 

| The limited floor space is used 
ntelligently, the girls are color- 





ji 


|fully costumed and the routines 
| Strike a lively note. Barry Kent 
adequately provides the vocals 


while the line is on stage. 
Opening act is the trio Bottonds, 
a versatile acrobatic team from 
Hungary, with a three-high head- 
to-head stand as the high spot of 
their routine. Ron Bennett a 
promising newcomer to the vocal 
stakes, though his choice of songs 
could easily be bettered. He gets 
| by okay with “My Baby Just Cares 
for Me” and “The Wonder of You.” 


is 





And at a $2.50-to-$3 cover plus a 
$3 minimum, the Grove is hardly 
the place. Ron, 


Whispering Waters 
Rancho Mirage, Calif., Nov. 29. 
Carolyn Jones, Lloyd Bridges, 

Dennis Weaver, Hugh O'Brian, 
Betty Garrett. Don Kennedy, Bob 
Fortier, Gardner McKay, Nick 
Adams: producers Aaron Spelling 
& Stere Lord; Billy Marx Trio & 
Danny Hart; no cover, no mini- 


mum. 





This is a bistro owned by Holly- 
wood television stars who are will- 
ing and able to show that they are 
entertainers as well. They give the 
fastest, funniest hour show seen 
between Reno and the Mexican 
border and west of the Pecos. 

All of them sang, acted and even 
kidded their specialties. Written by 
Aaron Spelling, whose wife Carolyn 
Jones owns a piece of the hotel, it 
zipped along from the opening 
crack of a chef to the effect “if you 
think the food is bad wait till you 
see the show” to the finale of all 
hands singing that old burlesque 
number about a guy who got stoned 
eating rum-soaked fruitcake and 
ended in the gutter with crumbs 
on his face. 


Besides Miss Jones, Betty Gar- | 


rett was the only gal in the show 
with much to do ard most of her 
stuff comprised funny two-minute 


| bits for the costume-changers. She 


The Sammy Wilde fire dancers, | 


a holdover from the previous show, 
|have an exciting, though not un- 
usual act, The fire-eating is done 
in almost ravenous style by the 
star, while his two femme partners 
dance energetically in between pro- 
viding the flaming fodder and 
keeping an eye on the burner. 
Carmita, a singer from _ Fiji, 
makes only a mild impresh with 
her three songs, the best of which 


is her onener, “Live Till I Die.” 
|The Modern Jive Dancers, four 
youthful Italians, dance with 


frenetic abandon, while Ravic & 
Babs (who only appear in the 
second part of the program) get 


vocks for their w.k. and very fast 
rollerskating routine. 

The two longtime resident bands 
admirably fill in the time between 
‘shows with straight and rhythm 
‘dance music, and Jeck Nethan’s 
combo does a standout job of back- 
jin the cabaret. Myro. 


|} once 


hopped on stage blowing 
bubbles and then hopped off 
raising her skirt showing she was 
a mermaid. “Lloyd Bridges’ girl- 
friend,” she explained. 

Nick Adams surprised with his 
skill at impersonations and comedy 
as a swish in cowboy boots. But the 


jtop fringe gag in this fringe field 


went to Spelling himself who ex- 
plained how frustrating it was to 
be married to Carolyn Jones. She 
came back from Alaska in “Ice 


| Palace.” switched to a nymph in 


“Bachelor Party” and brushed off 
his advances by saying she didn’t 
want to be typed. “But think how 
it would have been for me if she 


played “The Nun's Story,” was his 
| consolation, 
O'Brian, Weaver and Bridges 


had a grand time showing how 
good they were as parlor enter- 
tainers. It required some knowl- 
edge of their two characters to get 





Additional Night Club 
Reviews on Pages 74 and 75 








| lines his own show, Bachemin can 
|easily satisfy the most discerning 
| nitery patron in a one-man show if 
he chooses. 

| Bachemin’s terping, especially 
|the less energetic semi-classical 
| bits, wins heavy palm pounding. 
| But he’s equally as good on the 
| vocals or tickling the 88s, and he 
has a crackin’ good sense of humor, 


}too. At intervals during his dance- 


|routines he intersperses asides that 
net loud guffaws. 

He’s surrounded himself with 
| plenty of young talent which also 
clicks nicely. Jo Ann Adams shows, 
| she knows her way about a bistro 
;stage as she offers some sexy 
warbling to good response. 
| Jerry Kirkland and David Heath 
| provide some genuinely amusing 
material in the fun department. A 
trio of sexy dames—Joe Seiwert, 
Texie Waterman and Sue Wilson 
| share in the kudos with some slick 
| choreography. 

Tom Merriman presides at the 
piano toe baton the Nick Stuart 
crew. Latter backstops show nicelv 


and keeps the music sweet and 
Latino during the floor-crowded 
dance sessions. Liuz. 


| 


| 
Walker Hotel. Torente 
Toronto, Nov. 29 
Soocha Renay, Jimmy Anraro’s 
| Orch (4); no cover. 








At a reported outlay of $250,000, 


| George Schwab, g.m. of the Walker 
‘Hotel ‘across the ‘street from the 
Royal York), 


has introduced the 


Continental flair to Toronto's night | 
It | 


life with his Franz Josef Room. 
seats some 200 and, though there 
is no cover charge, customers are 
expected to eat and drink, with 
dinners running from $4.50 apiece 
and imported wines at $15.25 a 
bottle. 

For opulent surroundings in the 
built-in room, Schwab journeyed to 
Vienna to import 11 chandeliers at 
$1,000 apiece, grace his walls with 
mahogany, crimson plush and silk 
damask, bring over his petit-point 
chairs and mirrors, plus full-length 
oils and busts of the Emperor 
Franz Josef from the _ Palais 
Schoenbrunn in Vienna. 

Emphasizing the Continental 
cabaret style rather than the North 
American idiom, Schwab will fea- 
ture femme _ singers—every two 
weeks—with stress on languages. 
The European flavor, incidentally, 
immediately caught on here. 

Teeing off is Soocha Renay, sexy, 
redheaded, singing comedienne— 
|who has also sung in the swank 
spots in North America since gain- 
ing an international reputation in 
Europe. She speaks—and sings— 
in German, Italian, Russian, 
| French, Polish and English. Song- 
stress is in for three weeks at the 
Ritz-Carlton, Montreal. after her 
commitment at the Franz Josef 
Room. 

Miss Renay is a_ naughty, 
haughty singer in the Continental 
manner who has a saucy and soph- 
isticated salesmanship that in- 
cludes her being able to laugh at 
Toronto and herself—with unob- 
jectionable decorum. She is also 
exotically poured into a _ plush 
wardrobe that undoubtedly aids 
and sells her sentimental and com- 
edy song stints in a polished per- 


_| formance. 


Solidly backing her is Jimmy 
Amaro’s small and intimate orch of 
four, with Norman Amadio on 
piano. McStay. 


Downstairs at Upstairs, 


Julius Monk presentation, “Ten- 
ish, Anyone?” with Jane Connell, 
Jack Fletcher, Robert Colston & 
Paul Truebtood; staged by Frank 
Wagner; direction, Julius Monk; 
writing, words & lyrics, William 
Roy, Fletcher, G. Wood, Michael 
| McWhinney, Jack Holmes, John 
Heller, Bob Terry, Lesley Davison, 
Louis Botto; $3.50 minimum. 








The Downstairs at the Upstairs, 
like its companion cafe in the same 
building, Upsisirs at the Down- 
| stairs, again becomes a_ unique 
| operation. This portion of the 
building resumes the revue type of 
entertainment and effective it is, 
too. It’s different than its Upstairs 
contemporary, and whether it be- 
comes competitive or augments the 
larger room immediately above, 
remains to be seen. 

Julius Monk, who impresarios 
both revues, seems to have a high 
degree of infallibility in producing 
these vestpocket musicals. His 
string of successes seems to be un- 
matched in revue annals. He has 
a stock company, which he expands 
upon occasion, and a ‘stable of 
writers and producers who carry 
on through to creative paydirt. 

This revue, “Tenish, Anyone?” is 
a two-verformer affair, in which 
Jane Connell and Jack Fletcher 
knead a lively batch of material 
into a cohesive and smoothly flow- 
ing show. The pair are on for a 
little more than 40 minutes. The 
humor is always heady and mean- 
ineful and chi chi aspects aren't 
overdone even if the material is 
best for the eastside set. 

Both are expert in the delinea- 
tion of these revue songs, the twain 
being yets of many of the Julius 
Monk oneras. They have the knack 
of building up to a laugh and get 
‘a wealth of humor out of the lines 
written for them. 

Mics Connell has one moment 
in which she gets serio-o with 
“Daisv.” a brassy tune with lullaby 
undertones, and she does well as a 
dietarv diva with words and lyrics 
+yv Metrecal. Their top tunes in- 
clude one with Mexican satire and 
a family crisis as seen on various 
income levels. There are some 
spots midsection in which the show 
| loses some zip. But generally, it’s a 
workmanlike and generally excel- 
lent job of entertainment. 
| _ The piano background by Robert 
| Colston & Paul Trveblood gives a 
/ note of soliditv to the proceedings, 
while the ctagine by Frank Wazner 
| has the effect of building up to an 
applause laden climax. Jose. 


Chi Chi, Patm Sorings 
Palm Sorings. Dec. 1. 
Paul Gilbert, Patti Moore & Ben 
Lessy, Nicki & Noe’. Bill Alex- 
|ander’s Orch (7); $2.50 minimum, 





Cold nights are finally driving 
tourists indoors and the Chi Chi 
Starlite Room has the right bill to 
keep them there this week. The 
three acts mesh perfectly. For a 
finale Patti Moore & Ben Lessy 
| joined Paul Gilbert in a burlesque 
of a Sunday afternoon on the beach 
in the overdressed 90's. It brings 
the show to a rousing finish. 

Though equally starred. Moore 
& Lessy have the edge on Paul Gil- 
bert. No kids, they troupe. sing and 
|dance with such gusto they have 
|the whole place jumpins. They 
|make “Together” and the “Lichten- 
| steiner Polka” an idiot’s delight 
|and when they sing about China’s 
|coming to old Broadway to the 
tune of “Give My Regards To 
| Broadway.” they sound as up-to- 
date as Kennedvy’s cabinet appoint- 
|}ments. Much of this was new ma- 
terial supplied by Mac Maurada. 
| It was a Garrison finish as to 
whether Lessy or his femme part- 
ner, Miss Moore, showed the most 
zest. They both seem indefatigable. 

After several encores Miss Moore 
shooed Lessy offstage so that she 
could intorduce Paul Gilbert who 
'ecomes on from the audience. He 
ovens sort of cold, not survrising 
after all that zanv hoofing of 
Moore & Lessy, but warms up to 
ithe top comedian he is, and when 
| he goes into his old routine of an 
operation on tv he literally has the 
house in stitches. This bit con- 
tinees to be the funniest crutch in 
materia medica. 

Nicki & Noel open the bill. A 
symphony in black and white. real 
whirlybirds (though all their turns 
seemed to be to the right) thev set 
a pace that only champs could fol- 
‘Yow. As an encore they do a parody 
‘on “Ten Cents A Dance” which 
cold have been an act in itself. 

Bill Alexander’s orchestra took 
two bows for their backstonning. 
Norman Hall sh?red the piano with 
Lessv, havint heen the ac‘’’s ae- 
| companist for 20 years. Scul. 
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South America Growing as Talent 
Export Market for U.S. Acts: Elkort 





Barring any major political up- 


heavals, South America will con- 
tinue to be one of the more im- 
portant buyers of American talent, 
says Eddie Elkort, General Artists 
Corp. veepee, who last week re- 
turned from Brazil, where he 
booked a one-ring circus on a three 
week deal. 

The Brazilians, in particular, he 
said, have run out of their native 
names and are well on their way 
toward exhausting the top cut of 
U.S. headliners. But with U.S. disks 
creating new headliners in that 


area, there will be a sufficiency for | 


some time, 

At this point, Radio Record, Car- 
los Machado and Diarios Asociados 
are the prime name importers. Ra- 
dio Record, which holds shows in 
its theatre in Sao Paulo as well as 
telecasts, has been expending 
major sums for U.S. talent and is 
constantly on the prowl for more 


Honolulu Cafe Manager’s 
Success Formula: Burley 


Honolulu, Dec. 6. 
Honolulu Junior Chamber 


tively Thursday (1) as a prominent 
businessman recited his own suc- 
cess story. Jack Cione, manager of 
the Forbidden City nitery, ex- 
plained how he adopted a_ bur- 
|lesque policy after revues and an 
| ice show failed to draw. 

| “Burlesque draws the local peo- 
ple and creates a good repeat busi- 
|ness, bringing the same 
| back two or three times a week,” 
he said. 





Sands, Vegas, To 


of | 
Commerce members listened atten- | 


people | 


names. 

The major stops on the South 
American circuits, says Elkort, are 
Sao Paulo, Rio de Janeiro and Bu- 
enos Aires. In all cases, these vari- 
ous importers can make top-dollar 
deals, he added, because headliners 


Lure Em With 
54 Luxury Suites 


double between personal appear- 
ancs and televison. 

The sole dark cloud on the hori- 
zon, according to Elkort, is the un- 
certain political picture in several 
countries. Argentina, he feels, is 
in no immediate danger of being 
scratched off the agency lists de- 
spite the recent flareup by Peron- 
istas. 

Elkort notes that some political 
unrest is evident in Brazil, but it’s 
anticipated that this will disappear 
when the new president is inaugu- 
rated late next month. Venezuela is 
temporarily off the lists because of 
the student rioting in Caracas. 

However, there is no abatement 
in the way deals are being pursued, 
particularly for Brazil and Argen- 
tina. Once the political picture is 
stabilized on the entire continent, 
it’s likely that other countries will 
expand talent operations to include 
tours by American headliners, E)- 
cord contends. 


HAMPTON FLIES T0 B.A. 
FOR 3-DAY AUTO SHOW 


Lionel Hampton's band has been 
signed to play a three-day engage- 





ment in Buenos Aires. Hampton 
jetted out vesterday (Tues.) to play | 
an auto show in the Argentine | 
capital starting today (Wed.) and | 
will give one television show in| 
that city 


Joe Glasey, head of Associated 


Booking Corp., who negotiated the 
deal, that the cost of this 
show, which will include 21 round- 
trip tickets, will make this one of 
the most expensive three-day en- 
gagements ever booked. Emphasiz- 
ing the global character of today’s 
show business is the fact that 
Glaser, who returned Sunday (4) 
from a trip to the Coast, jets out 
to Europe over the weekend for a 
week in order to set up several 
deals with European 


Savs 





Schnoz’s Smash Biz At 


Port., Ore., Motor Show 
Portland, Ore. Dec. 6. 
The Jimmy Durante Show pulled 
a whopping 58,612 customers at the 
Portland Motor Show last week 
(23-27) at the New Memorial Coli- 
seum. Main gate admish of $1.75 
for adults included exhibits and 
stage show. Kids under 12 were on 
the cuff. Of the total, 43,962 were 
adults and remaining 14,650 kids. 
Vaude marked the northwest de- 
but for Durante and the audience 
loved him. Layout called for five 
evening performances and six mati- 
ness. Take is considered a smash 
as the first two days’ attendance 
was at a minimum due to a cloud- 
burst. 
Troupe included Durante, Eddie 
Jackson, Sonny King, Anita Bry- 
ant, Rudenke Bros. (2) and Monte 


Brooks Orchestra (12). Auto show 
always played 10 days in past, with 
1957 setting an attendance mark 
of 60,000 
broke 
ber of days. 


Last week's bash nearly 


the record in half the num-} 


Jack Entratter, pfesident of the 
Sands Hotel, Las Vegas, is making 
| newer pitch for the heavier 
|spenders. Blueprints, he says, have 
been completed for a_ building 
which will contain 54 suites and 
private swimming pools. 
| It’s a new design for living in 
|Las Vegas, says Entratter, who in 
| both his floorshow designs and ac- 
,commodations believes in class 
| pitches rather than aiming for mass 
|trade. He feels that the general 
|public will ultimately congregate 
|; where names hang out. 
| This is one reason why Entratter 
|will not undrape his chorus lines. 
He believes that with his name line- 
| UP, he doesn’t need the added lure 
|of nudity and besides he faces the 
possibility of losing many of his 
topliners should he ask them to 
compete for attention with nudes. 

In his headliner lineup, the En- 
tratter stable includes Frank Sina- 
tra, Dean Martin, Jerry Lewis, 
Sammy Davis Jr., Joey Bishop, Red 
Skelton and others. He feels that 
he can’t risk creating conditions 
|which would cause some of these 
jnames to look elsewhere. The new 
jluxury accommodations will also 
}aid him in keeping his major head- 
| liners contented. 








Ottawa’s Chaudiere Club 
Can’t Move Its Stage, So 
It Moved the Customers 


; Ottawa, Dec. 6. 

If you can’t move the stage, 
move the customers. It’s working 
at the Chaudiere Club where origi- 
nal stage location forced acts to 
work to two rows of eight tables, 
with the rest of the nitery’s 1,000 
seats at left. or right. 

When Harvey Glatt and Vivienne 
Stenson moved into the Chaudi- 
ere’s booking-producing slot Mon- 
day (28), they arranged a switch 
by having the acts work to the left- 
hand (or north) side of the room, 
near the bar and entrance. Cus- 
tomers ar seated only in that area 
'and not until it is capacity are the 
| tables at. the opposite side of the 
stage opened. 

New format meant rearrange- 
ments of lights and one or two acts 
experienced difficulty with band 
backing coming from their left. 
Difficulties are offset by having 
customers bunched in front in a 
relatively smaller area. 

New Glatt - Stenson policy 
preemed with Allen & Rossi ‘to 
Dec. 3) billtopping, plus Bet E. 





Harry Pozy house band backing. 
Pogy emcees. Coming in are 
Janice Harper (5), Guy Mitchell 
(12) and Leon Bibb (19). 


Palace, NY., Again 
| Eyes Two-a-Day 


| The Palace Theatre, N. Y., is 
again on the prowl for stageshows. 
House had a target date of Dec. 21 
for revival of the two-a-day, but 
it’s unlikely that it will get a suit- 
able headliner by that time. 
| Among those who have been 
‘sought for the stand is Johnny 
Mathis. Every agency had been 
asked to submit likely candidates. 
But none thus far has been accep- 
table to the house. 

Naturally, the paucity of top pix 
is responsible for the move into 
hard-ticket vaude. Theatre had 








been seeking a stageshow to open | 


the fall season. But with the book- 
ing of “Sunrise at Campobello” the 
quest was called off since it was 
felt the film would be a longrun 
attraction. 

However, with the failure of 
“Campobello” to hold up as a 
roadshow attraction, the search 
|for a suitable stageshow is on 
' again. 








Martin and *Cucho & Furn, with! 


‘of officers 


GAC, Centlivre in Top Echelon Meet 
On Agency Changes, Expansion Plans 


i, 





Soph & Ted Lewis Duet 
Again at Latin Casino 


Sophie Tucker and Ted Lewis are 
to be reunited as a team. They 
open at the Latin Casino, on the 
outskirts of Camden, N.J., April 10. 

The duo had worked this sum- 
mer at the Riviera, Las Vegas, 
but have since performed sep- 
arately. 





Penny's Rap Vs. 


AGVA Elections 
Into New Round. 


The American Guild of Variety | 
Artists executive committee last | 
week passed a resolution which | 
continued the charges by Penny 
Singleton that the 1960 elections 
and board members 
was fraudulently conducted. She 
alleged that the union provided 
financial and other aid to the cam- 
paign of Joey Atlams who defeated 
Miss Singleton in the recent elec- 
tion. Resolution gave Miss Single- 
ton and her attorney Henry T 
Katz opportunity to file another 
presentation of her case not less 
than 15 days before any national 
board or executive committee 
meeting. 

Previous hearing on Nov. 21 
broke up when Miss Singleton’s 
attorney declared that they had 
not filed an answer to her charges 
as provided for in the constitution, 
and since most of the executive 
committee were party to her 
charges, that body was not quali- 
fied to sit in on the hearing since 
they would be acting as judge and 
jury on themselves, 

Katz again demanded that an- 
swers be filed in accordance with 
AGVA’s constitution. 

If Katz’s charges are sustained 
by either an impartial body or in 
court, then Miss Singleton’s allega- 
tions will go before the Secretary 
of Labor for further action in ac- 





| 


cordance with provisions of fhe | 


Landrum-Griffin Act. 





* A series of board meetings of 


General Artists Corp. with top 
echelon figures of Centlivre Brew- 
ing Co., GAC’s parent firm, is ex- 
pected to produce several changes 
in the firm’s structure. 

The first likely result of the con- 
fabs, now being held at the GAC 
> # office, is stricter fiscal super- 
vision in that firm. 

Appointment of Larry Lewis, 
formerly with MCA, as budget di- 
rector, is the second new addition 
to the firm ingrecent weeks. Wil- 
liam Healy was recently made 
comptroller. Cy Donner, long the 
sole head of the GAC money de- 
partment, has been treasurer, but 
the new appointments will free 
Donner for greater concentration 
on the policy making level. 
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In addition, the meeting, for 
which GAC general manager Miit 
Krasny planed in from the Coast, 
is expected to assess the findings 
of a recent survey by a team of 
efficiency experts. These findings 
are expected to concentrate on the 


field of inter-office communica- 
tions and smoothening of rough 
spots in the organization. One 


spokesman declared that running, 
ja talent agency according to effi- 
| ciency expert precepts would be 
jthe surest ‘way into bankruptcy. 
| However, several recommendations 
}are expecied to be put inte opera- 
| tion. One will be a speedup of con- 
|sultation with all GAC branches 
so that. for example, an act would 
not be booked in two places at the 
{same time. 
| Accorcing to GAC president 
|Larry K: naga, the meetings, also 
jattended by Herb Siegel, Centlivre 
| topper, plus other execs of the 
|parent concern, will laok into pos- 
|sibilities of expansion. They are 
jadmittedly on the lookout for top 
people, and hope to go into orbit 
on expansion plans shortly. 

Kanaga says that there will be 
major changes in any department. 
{One table of organization was de- 
|vised about a year ago. However, 
jsome feel that there will be a re- 
| arrangement of that setup. Among 
the anticipated changes are the 
possibility that Krasny will go into 
video in a bigger way. Another is 
that Joe Higgins, who is chairman 
lof General Artists Bureau, a GAC 
jsubsid, will take on additional du- 
ties. He is currently on a swing 
of GAC offices. Now in Chicago, 
|he’s slated to hit Dallas next week. 
| Another likelihood is expansion of 
|foreign operations, now headed by 
veepee Eddie Elkort. Because of 
ithe large volume of business in 
this field, the department is likely 
to be expanded. 

No announcement on the effects 
of the present series of meetings 
will come immediately. 


PENN. LIQUOR BOARD 
NOW OK’S COVER CHARGE 


Pittsburgh, Dec. 6. 
The Pennsylvania Liquor Con- 
tro] Board has abolished its ban 

against the nitery cover charge. 
Last April, the board said a 
cover charge ban would go into 
effect on May 1. This was to curb 
the practice of charging admission 
at the door which still remains 
| illegal. Here, the major clubs, who 
j/use cover charges to pay off the 
show and band and then charge 
| regular restaurant prices for food 
and liquor, objected and were 
| granted a hearing. They were given 
lto Dec. 1 to permit them to play 
| acts booked and take care of their 
| banquet commitments. 


| —_ 
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| 
‘Morris Agcy. Picking 
| Up NACM Lunch Tabs 
| The William Morris Agency is 
| tendering a pair of luncheons to 
| those attending the annual con- 
|fab of the National Assn, of Con- 
|eert ‘Managers which opens 
| Monday (12) at the Hotel Plaza, 
|N.Y. Percentery will toss a 
{luncheon on the opening day to 
|the NACM, and on the following 
| day will fete a unit billed as the 
| Assn. of College & University 
Managers. 
Members attending the conven- 
tion expect to do the bulk of the 
| year’s buying at the Plaza meet. 
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Vaude, Cafe Dates 








New York 


Barbara Gilbert to repeat at the 
Blue Angel Feb. 2... Eagle & 
Man booked for the Elmwood Casi- 
no, Windsor, Ont., Dec. 26... 
Sophie Tucker inked for Gal- 
lagher’s, Milwaukee, April 21 for 9 
days ... Fisher & Marks go into 
Holiday House, Pittsburgh, May @ 
: . Allen & Rossi open at the 
Latin Casino, Merchantville, N. J., 
tonight (Wed.) on bill with Bobby 
Darin . . . Helen Noga, personal 
manager of Johnny Mathis, planed 
back to the Coast last week. 


ice a 
Chicago 

Anna Maria Alberghetti at the 
Palmer House Empire Room... 
James Komack at Freddie's, Min- 
neapolis ... Don Cornell down for 
the Radisson Hotel, same town, 
March 16-25 Robert Clary 
inked for Rancho don Carlos, Win- 
nipeg, opening Dec. 16... Peggy 
De Castre III booked by Colony 
Club, Omaha, Jan. 5... Swan 
Room, New Orleans, pacted Caro- 
lyn Richter to start Jan. 23, with 
Ruth Wallis in Feb. 6-18. 


Hollywood 

John Raitt signed a two-year pact 
with the Mapes, Reno, with initial 
stint kicking off mext month... 
Bunny Bishap holding down at 
Dino's . .. The Crosby Bros. (Phil- 
lip, Dennis and Lindsay) resume 
their nitery booking in January 
with a 12-week swing through the 
Western states and Canada . 
James Komack toplines show open- 
ing today (7) at Freddie's, Minne- 
apolis, for one week ... Corky 
agg Trio current at the Frascati 
nn. 

Freddy Martin’s orch winds a 
30-day midwestern tour of one- 
niters and returns to regular perch 





at the Cocoanut Grove, Jan. 10 
... M. A. Riddle, managing di- 
rector of the Dunes, Las Vegas, re- 
signed New Orleans trumpeter Al 
Hirt and His Dixieland Band... 
The Pud Brown Quartet set for an 
indefinite run at Paul Cummins’ 


Roaring 20’s nitery . . . Capitol) 


disker Salli Terri gives her initial 
L. A. concert at the Philharmonic 
Aud., Dec. 10. 





Reno 
Dick Shawn set for Christmas- 
New Year’s show at the Mapes Ho- 
tel... Della Reese signed for Jan- 
uary 2-weeker at the Riverside to 


follow Gogi Grant .. . Nick Lucas | 


in playback at the Holiday ... 
Carmen Cavallaro in for month at 
Harolds Club Fun Room .. . Jack 
Ross and Dick Lane Quartet at 


Harrah’s in Reno. . . Gaylords top- | 


line new show at Wagon Wheel, | 
Tahoe ... Trio Smeed set to open 
at Holiday on Dec. 15 .. . Herbie | 
Kae heading Hawaiian Revue at 
Golden Hotel . . . Vagabonds fol- 
lowing Harrah’s Reno date with 
booking at Tahoe Harrah’s ... Kim 
Sisters to Harrah’s Reno Dec. 14 
for lounge date .. . Pars & Patti in 
Reno debut at Mapes lounge. 

Dorothy Loudon Inked for three- 
year deal with the Riverside... 
Mills Bros. following local date 
with three-weeker at the Fairmont 
in San Francisco. .. Stan Worth and 
his new group debut in Reno at} 
the Holiday on Jan. 12...Ted| 
Lewis set for Dec. 25—Jan. 7 bill | 


.|at Tahoe Harrah’s...Gogi Grant 


in Dec. 22 for double frame at the | 
Riverside. ..Carl Ravazza opens in | 
early December at Harold Club 
with Carmen Cavallaro... Jack 
Ross and the Dick Lane Quartet 
set for Hot Springs, Ark., book- 
ing after current stint at Harrah’s, 
Reno.. .Nick Lueas in the 29th at/ 











| 
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| Springs, 


the Holiday for four frames... Back 
Room Boys debuting at Mapes. 

Patrice Wymore planning nitery 
tour in Southwest for December... 
Johnnie Mathis inked for Tahoe 
Harrah's date in early '61... Ditto 
the “Holiday in Japan” show . 
Roberta Linn clicking solidly at 
the Holiday Hotel .. . Carmen Cav- 
allaro billed for December date at 
Harolds Club... Art and Dotty 
Todd debuting at the Nugget in 
Carson City . . . Mapes Hotel pag- 
ing Bob Crosby for New Year's 
show . . . Gogi Grant reprises at 
the Riverside Dec. 22 for a double 
frame. 


Detroit 
Sophie Tucker in for a week at 
the Elmwood Casino . . . Club 509, 
which was forced to move uptown 


|when its building was condemned 


for a Civic Center project, is now 
back downtown with former own- 
ers Benny and Ethel Resh serving 
as managers for owner Timothy 
Athans. Opening attraction is sing- 


|er Nilda Reye and the Dimas Latin 


Revue, along with the Benny Resh 
orch Female impersonator 
T. C. Jones at the Club Alamo. 
The Tunesman new at the Rooster- 
tail . . . Sheila Reynolds at the 
Knife and Fork . . . Kai Winding 
Septet at Baker’s K@yboard .. . 
Singer Patti Leeds at the Metro- 
pole ... Folksingers Jan Winkler 
and Bernie Kraus have teamed at 
the Cup of Socrates . . . Comic 
Jessica Gar Wood at the Club Lido. 


Dallas 


Escudero did _ his_ flamenco 
dances Dec. 3 at Dallas Memorial 
Theatre . . . Joey Bishop plays his 
first local date March 10 in a one- 
nighter at State Fair Music Hall 
for the J. David Nichols office .. . 
Bobby Rivera combo now at The 
Gay 90s ... Johnny Bachemin’s 
new revue, “Point Blank, 1961,” 
set for a two-week stay, Nov. 28- 
Dec. 11, at Hotel Monteleone’s 
Swan Room in New Orleans and 
goes into the Vapors Club, Hot 
Ark.. Dec. 26 for nine 
nights . . . Erie Scott, 88’er, into 
the new Club Marko, with singer 
Lee Johnson a weekend performer 
at the privatery . . . Songstress 
Jewel Brown and the Three Bits 
of Rhythm now at the intime Sov- 
ereign Club. 


Scotland 

Robert Earl, English singer, to 
Empire, Glasgow, in vaude : 
Alex Frutin launched his annual 
winter vaude layout at Glasgow 
Metropole with Clark & Murray 
headlining . .. Andy Stewart, Scot 
comedian, topping at Palladium, 


‘Edinburgh . 
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Inside Stuff—Vaude 


“In our search for matters worthy of editorial comment,” began a 
recent Chicago Tribune editorial, “we have never ventured to comment 


- -|on a night club show. But we think there is good reason to compliment 


Herb Shriner for demonstrating nightly that wholesome humor can 
more than hold its own against the current fad of sick jokes.” 

This precedental salute to the humorist, current at the Mister 
Kelly’s nitery in Chi, seems part of the Trib’s evident new cordiality 
toward amusements. Two days earlier, for example, it broke precedent 
by frontpaging its tele editor’s “obit” on the vanished radio soapers., 





MCA has a new client—blonde Toronto thrush Joan Fairfax. After 
seven years on CBC-TV (with her own show last season and a taped 
special coming up in January), she worked on stage one night in Cal- 
gary with Professor Backwards, who suggested MCA. She went to 
N. Y., got Bobby Kroll to write her an act, and did it for a week in a 
Winnipeg boite. Marvin Josephson, of MCA’s Chicago office, flew up 
to catch her, and she was signed. She opened last week for a month 
at Statler Hotel in Washington. 





Gypsy Markoff, recently married to a Spanish flamenco dancer who 
is getting his immigration papers in order, has been round-robining 
the daily columnists as well as Varrety about the alleged inequities 
and “tough” handling in some of her recent Caribbean dates. Her talk 
about AGVA contracts and “protection” apparently meant little to one 
Puerto Rico entrepreneur. 





Pete Karalis, oper&tor of Freddie’s Minneapolis, is wondering whether 


_| he has Shelley Berman. He has the comic’s word that he’ll play for him 


next year, but so far no contracts. A spokesman for Berman has declared 
that he has promised Karalis a date which will probably be consum- 
mated when Berman returns from Europe. 


Honolulu Nitery Biz In 
Seasonal Upswing; Lotsa 
Exotics on Clubs’ Bills 


Honolulu, Dec. 6. 

Live entertainment is on a sea- 
sonal upswing. 

The Traveler's Three opened Fri- 
day (2) at The Grog Shop with The 
Jesse Kalima Trio all 1,000 
pounds of 'em—opening a night 
earlier at the nearby Hofbrau in 
Waikiki. 

Anna Louise and Del Graham 
and Trio are topping the down- 
town Swing Club show. Oasis 
nitery is featuring Rosa Maki, ex- 
otic dancer; Midori Oki, acrobatic 





TOM MCGINN RETIRES 
Memphis, Dec. 6. 
Tom McGinn, who served as the 
Hotel Peabody’s first desk clerk 
here in 1925, will retire from his 
current post as skipper Dec. 31. 
McGinn has been signing the top 
name bands for years to play in the 
Peabody's Skyway and Plantation 
rooms. 


NICK LUCAS 


THE TROUBADORS 














dancer; 15 Kabuki dancers and 

Teddy Chinen, singing -emcee. at the 

Dyke's at Kalihi has an all-Japanese | 

show topped by Hisako Seki, roller HOLIDAY HOTEL 
skating artist, and Anastasia, an Rene. Nev 


exotic dancer. 
Forbidden City continues its | 
burlesque policy with Georgia Hul- 














den, “the 44-D Girl,” and Little 
Egypt topping current bill. The BILLY a 
Elbow Room is featuring the Will || GLASON’S FUN MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


K Trio Thursdays through Satur- 
days. Downtown Hubba Hubba 
Club offers Ruriko Oka, Fumiko 
Sawa and Miya Ishihara, exotics; 
“Big George” Kosuke, comic; with 
K. Sakai as emcee. 

Isa Bergen tops the show at the 








iT oF aad ofa , ' @ 3 Parody Books, Per Bk. ... $10 @ 

,Ginbasha. Sylvia & Dusty, plus |] § 4 Blackout Books, Per Bk. . $25 @ 

Momi Jones, swinging pianist, are @ Minstrel Budget ee 
How to Master the Ceremonies 


at the Backstreet. Pearl City Tavern per Copy 
is holding on to The Pantomaniac No C.0.D's “Always Open” 
Dwight Allwyn), now in his eighth BILLY GLASON 


: Jack Dali, comic-emcee; - 200 W. 54th St., N.Y.C., 19 CO 5-1316 
monsh; Jack Dali, comic-emcee; OF (WE TEACH EMCEEING and COMEDY) 

















via Ortez, singer; Dakkachan, |] (vet » Real Professional Train You 
dancer 
A few of the spots draw tuorist |= = —— 





biz, but most of them depend upon | 


the hometowners virtually entirely. |} “levgh end the world leughs with you 


Cry and your mascara runs” 


GRECCO and WILLARD 





TERP SCHOOL BANKRUPT | 








Honolulu, Dec. 6. 9 and 11 P.M. 
Fred Astaire Dance Studios here, | Tues. thru Sat. 
operated by Mr. and Mrs. David J. | Dec. 6-Dec. 10 








Studabeker, have been declared COCK 'N' BULL 
bankrupt. Rep. 147 Bleecker St. 

Court records show almost $20,- | W.Tildon (nr. 148 Bleecker) 
000 in liabilities, not quite $8,000 | JU 6-6300 In Village, N.Y. 


in assets. 

















MICKEY ROONEY 


Currently 


VAPORS CLUB 


HOT SPRINGS, ARKANSAS 


Wilton wa) = fae . lacwee Suc e 


HOLLYWOOD 
9034 Sunset Bivd 
CRestview 4 








7221 


























CURRENTLY 


RACQUET CLUB 
DAYTON, OHIO 


CALLOWAY 


New RCA Victor LP Album Ye 
HI-DE-Hi-DE-HO 

Variety: “ingratiating” 

Management BILL MITTLER, 1619 Broadway, New York 
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“Frankie Laine wowing them at the Waldorf.” Louella O. Parsons #* “Thrilling, 


throbbing, robust Frankie Laine —the finest male singer in the supper clubs.” Gene 
Knight, Journal-American #* “It’s worth the cover charge just to hear him singing 
the verse of ‘Stardust’.” Tim Taylor, Cue * “Frankie Laine lighting a fire under 
songs at the Waldorf.” Walter Winchell #* “Positive Hit.” Jose, Variety * “Puts soul 
into his songs, has a voice to match. They would have kept him for another hour.” 
Hedda Hopper * “Frankie Laine’s great.” Earl Wilson * “Frankie Laine captivated 
the Waldorf’s Empire Room.” Dorothy Kilgallen, Journal-American * “Frankie Laine 
has the Empire Room really rocking.” Frank Quinn, Mirror * “Frankie Laine, the 
indefatigable song-stylist, a show-stopper.” Frank Farrell, World Telegram & Sun 
* “Blowing up a storm at the Waldorf.” Charles McHarry, Daily News * “Audience 
whooping it up for Frankie Laine — he’s dynamic.” Bob Dana, World Telegram 
& Sun * “Frankie Laine king of the big voices.” Frances Merron, Mirror 


o 
EXCLUSIVE COLUMBIAL KJ RECORDING ARTIO®, 
PRESS REPRESENTATION / THE BERNARD COMPANY / BEVERLY HILLS 
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Roy Thomson's $1,890,000 Scot Bowling 
Alley Beats Film Circuit Into Field 


may leave their children while they | 
bowl or sip a cup of tea. 

When the alleys open, instructors | 
will be on hand to assist towns- | 
people who wish to learn the game. | 


By GORDON IRVING 
* Glasgow, Dec. 6. 
Rov Thomson, head of Scot com- 
il tv and a leading figure in 


merci 
UK. newspaper world, is branch-|Group- classes are planned for| 
ing ovt as an entertainment pro-|mum, dad and the moppets. There | 
moter, live variety. In the new Scot|are also plans to form teams and | 
town of East Kilbride he’s introduc- | leagues of all ages. 
ing bowling alleys to Auld Lang Thomson's main Scotland proj- | 
Syne territory. ect remains his contract to give| 


Auld Lang Syners a commercial tv | 
service from his Theatre Royal 
base in Glasgow. | 

But his switcheroo to bowling al- 
leys is a new departure. Fact that | 
he has beaten large cinema chains | 
to the post is indicative of his} 
alertness for a new angie and a 
quick eye at seeirg a fresh need 
by the public, which doesn’t always 
want to stay by the fireside and 
watch a tv show. 


‘REMODELING’ CLOSES 
FOUR VEGAS SPOTS. 


Las Vegas, Dec. 6. 


Thomson is opening his new al- 
le’. which he’ll name the Olympia, 
Dec. 15 in East Kilbride, a town 
minus cinema and theatre enter- 
tainment. In this capacity he'll be 
in opposition to himself, drawing 
customers out to bowl when they 
could be indoors watching his tv 
procrams é 

Observers who know Scots’ fond- | 
ness for getting together socially 








say the alleys will catch on quickly 
in this territory. Thomson also has 
plans for several more. He has 


beaten some of the major London- 
based cinema circuits to the post 
with his project, although latter 
are stilk going ahead with their 


plans : 
Cost of the East Kilbride centre,| Four showrooms on the Strip 

not far from the mansion home of |shut down last weekend for three 

the late Scot minstrel, Sir Harry | weeks of “remodeling,” which is a 


Lauder, is estimated around $1,890,- Vegas euphemism for ‘“‘Let’s face it 


Hawaii No Vacation For 
Peripatetic Brenda Le 


Honolulu, Dec. 6. 
Brenda Lee show was anything 


but a vacation-with-pay for the 

young recording artist. Troupe ° 

gave two performances on Maui By HAZEL GUILD 
island Wednesday (30), two on Frankfurt. Nov. 29. 


Now that the other European 
top entertainment towns have fig- 
ured out that they can’t possibly 
vie with the glamor and excite- 
ment offered by those tops-in-pops- 
with-the-tourist cities, London, 
Paris and Rome, the other big 
towns are on a new kick to offer 
sex and lowdown clubs and pubs. 

The new theme in public-rela- 
tions and travel promotions in Eu- 
rope is spelled S-E-X. And it’s be- 
ing offered at every price by ‘a 
couple of Europe's large cities, to 
attract the last remaining play- 
boys with some loot, the American 
soldiers stationed in Europe and 
the tourists who can be lured off 
the beaten path with some offbeat 
| entertainment. 
| “City of light, gaiety and sin”” is 
the sort of tag that the promotion 
experts are trying to pin on such 
cities as Amsterdam, Copenhagen, 
Hamburg, Brussels and Munich— 
selling the seamy side of life in- 
stead of the glamor. Travel 
agencies are supplied brochures 
offering cut-rate package deals 
with flight, hotel accommodations 
and a “night tour of the town” 
which delves into some of the off- 
beat and downbeat clubs. 


Hawaii island Thursday, a 6 p.m. 
show at Schofield Barracks in rural 
Oahu and an 8:30 p.m. show in 
Honolulu Friday, and three Hono- 
lulu performances Saturday, with 
the headliner jetting back to New 
York the same night. 

Troupe, appearing under “Show 
of Stars” auspices, also featured 
Chubby Checker, Garry Miles, Bob 
Beckham and The Casuals. 


Playboy Circuit 
Eyes Top Names 


Chicago, Dec. 6. 

Playboy Key Club here, owned 
by the s.a. magazine, is raising its 
booking sights and taking aim on 
some prime names for its new 
showcase, the Penthouse, which de- 
buts Dec. 29 with Robert Clary 
toplined. Among those being dick- 
ered, it’s understood, is Mort Sahl. 

Playboy previously signaled its 
intentions when it played comic 
Irwing Corey—who’s doing a play- 








Big European Cities Seek Tourist 
Trade Via Gaiety; Sin of Niteries 


-urged to go out on the town at 


the expense of the tourist office. 
And the chief of. the morals divi- 
sion in the police department is 
willing to talk about the city’s 
wideopen nightlife and about the 
availability of girls. 


Hamburg Has Reeperbahn 


Hamburg in Germany always 
has played up its lowdown enter- 
tainment provided at the Reeper- 
bahn, a Broadway-like jumble of 
neon-lighted clubs and pubs that 
are constantly under surveillance 
from the police. While being ac- 
cused by other sections of the cily 
of being “clippers,” the clubs do 
a hefty business with jaded Ger- 
man businessmen from other cities, 
visting Scandinavians, GIs who 
want “something aitferent’” and 
sailors from all lands. 


Usually, the tourist or soldier 
gets the impression that it’s going 
to be cheaper to spend a weekend 
in one of these more out-of-the- 
way cities than it would be in a 
widely known fun center like 
Paris. But generally the prices are 
upped so that anyone's going to 
find his wallet flat when the week- 
end is over. 


For American tourists and for 
American servicemen away from 


ee 
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000. It’s claimed to be “the most 
modern bowling alley and ballroom 
in Britain.” Three-story building, 
constructea in record time by a 
local firm, will house 16 lanes. In 
addition, a bailroom in the struc- 
ture will handle 1,000 dancers. 
Latching on to Scots’ flair for 
confabs and social huddles, Thom- 
son will offer his new bowling al- 
leys as a meeting spot for commit- 
tees, local tenants’ associations, 
church and other organizations. The 
Olympia will also have a crect« 
and day nursery, where mothers 


FORCED TO BE SOLD IMMEDIATELY 


E. M. LOEW'S Wells Beach Casino, Wells Beach, Maine. 
Prime property on ocean front at popular resort. Ample 
parking, theater, bowling alley, dance casino and stores 
available for profitable development. Building has com- 
plete sprinkler system; also cottage at rear of building. 


Contact N. Francis Jensen, Broker 
Bay Shore Drive, Falmouth Foreside, Maine. SPruce 3-1131 


fellows—it’s the slack season.” 
Riviera reopens Dec. 22 with “La 


back currently—in its smaller li- 
brary. More recently it booked the 
Plume de ma Tante,” Thunderbird | comedy team of Burns & Carlin. 
Dec. 23 with Les Paul, Mary Ford | The Penthouse room, approximate- 
and all new “Scandals On Ice,”:}y double the library's capacity, 
Flamingo Dec. 22 with Joe E. Lewis | gives the ‘keyer a crack at some 
and Frances Faye. New Frontier is| plum attractions that before had 
negotiating for “Vintage ’6i.” been prohibitive. 

Riviera, apparently going along| pojicy also looks to pit Playboy 
with the adage “if you can’t lick’ ang the eminently successful Mis- 
em, join ‘em, will undrape some | ter Kelly’s in a tug for at least 
of the “La Plume” dolls and start | . me of the same avant-garde turns 
an “adults only” policy which has|__can} for one being a potent | dance and strip in a highly ornate 
been a gold mine for the Stardust, | Kelly’s repeater. But boxoffire | club. The off-beat suggestions of 
Tropicana, and Dunes. i skirmishing seems nil because of | the “boy-girls” is a big talking 

Playboy’s quasi-private status—$75 | point for the visting German | 

a membership (or cover). . burghers and for the GIs who are | 

Move eventually may have some | °ut for something “strictly differ- | 
national impact, however, since a | ent.’ ae : ' | 
similar entertainment policy is con- Munich is now putting all its em- 
templated for future Playboy links | Phasis on attracting the trade to 

—in Miami (slated to bow in Feb-|its beatnik section Schwabing | 
ruary), Les Angeles (on the Strip), | where the clubs (and girls) are con- 
and New York, where a site in the | Siderably less costly than the 
east fifties is being firmed. | Parisian variety. A couple of tne 

Once these are operational, the | European towns are campaigning 
axis manifestly will give Playboy for American newsmen to visit 
potent booking leverage on the their premises, offering the com- 
basis of ability to guarantee talent | Plete cuffo for the reporters to 
an impressive block of dates over | ™ake the junket. They urge that 
‘the span of a twelvemonth, thus the press visits the local fleshpots. 
| locking some names for the “Play- Find GI's Backbone of Biz Monihty 
‘boy circuit.” In Amsterdam, for instance, a PROFESSIONAL GAG SERVICE 
= ANNE RR LS LL LT travel official stressed that “The THE Sy MP Es ad — 
GI is here all year. He might not |] wow in its 123rd Issue, containing 


home, the offer of sex-and-sin 
wideopen is just about irrestible, 
and the cities of Austria, Italy, 
Switzerland, France, England and 
Spain and North Africa are prov- 
ing that they can find the right 
combination to the money-locker 
by offering these package deal 
play-weekends. 


HERBIE 
SELLS | 


CURRENTLY 
CORK CLUB 
Houston, Texas : 
DICK LEONARD 
c/e Joan Frank Productions 
Petroleum Bidg., Dallas, Tex. 


‘Boy-Girls’ in Frankfurt Spots 

In Frankfurt, for instance, all 
the activity centers around the no- 
torious Weserstrasse, where the 
GI or the tourist can buy a drink 
(at a semi-clipjoint-price of about 
$2) and watch the city’s cabaret 
showgirls bump and grind over his 
tabletop. The biggest draw and 
most publicized show currently 
features transvestites who sing, 






























































“THE COMEDIAN” 


The Only Real 


























thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


visitor is the cake.” 





| spend as much individually as the ene, one-liners, _ aa song 

| rich tourist but he makes up for || {ite heckiars: augience stun. mene 
= | it in numbers. He’s the bread and || ideas, intros, impressions and im- 

| butter of the business—the rich rsonations, political, interruptions 


“I don’t mind what you write | 













































































ND 
| about us,” added the travel of- | Foreign 
| ficial, stressing that what the GI) $35 YR—SINGLE ISSUES $4 
| and the off-beat tourist wants to NO C.0.D.’s 
| see is the Seamen’s Quarter, where BILLY GLASON, 200 W. 54th St. 
| girls line the neon-lit streets and New York City 19, CO. 5-1316 
Bad 
drinks are only about 25c a throw. 
The tourists’ office in Amster- | =—_ ee, 
dam hands out a list of clubs, let- The Ideal 
ue ie ting the visitor know just what a XMAS GIFT 
drink and entry will cost, and list- | Give a 
DL=Dey Lerer ing those are permitted to stay Yearly Subscription to 
smattuhe Lome open prety a.m. so that the tour- “THE COMEDIAN" 
st can pick any price of entertain- $25 pr. Yr. 
LT tact Leceer Ti ment. P yP plus $2.40 pr. on it you desire 
neh Ountennea ctenenne VLTesiac’l Viceory Les. At Copenhagen, reporters are = Sa 
is Shag tans dhowa ms the dots Ene on Uolapans and dip Intan 0 STANDARD TIME al peat cl cae Vass dl anon BTA. m=) — 
« 
BURNS AND CARLIN JOHN SHIRLEY and BONNIE : 
Originators of th 
CHICAGO, ILLINOIS DON BARE 





“BALLOON BARRAGE” 
Currentiy—CLOSING ACT on the 
“Circus Spectacular, U.S.A." 
SAC PAULO, BRASILIA 
Opening Dec. 31 - Jan. 29 
EDGEWATER BEACH HOTEL 
Polynesian Village, Chi 
Thanks Merriel Abbott 
Contact : Thanks: 
HARRY BREYN MARK LEDDY 
203 N. Wabash Ave., EDDIE ELKURT 





DEAR FELLOWS—CONGRATULATIONS AND THANKS. YOUR 
CURRENT ENGAGEMENT AT THE PLAYBOY CLUB IN CHICAGO IS 
BREAKING ALL OF OUR HOUSE RECORDS. WE ARE GOING TO HAVE YOU 
BACK AGAIN, AGAIN AND AGAIN. 


VIC LOWNES I! 1 
PLAYBOY CLUB AND PLAYBOY MAGAZINE 














LP Records 


“At the Playboy 
Club Tonight" 


ERA 103 


Dates 


Playboy Club, Chi—Just Concluded 
hungry i, San Francisco—Jan. 15 
Playboy Club, Miami—March 18 
Racquet Club, Dayton 

Playboy Club, Chi—Return Engagement 


DICK AUNT 


WESTON *"° MARTHA 


Comedy Ventriloquism 


Television 


Jack Paar Show 
Playboy Penthouse 


(><) 


GRD 


a ~_) 


Currently 
HOTEL THUNDERBIRD 
Las Vegas, Nev. 
Pers. Mgt.: GEORGE SOARES 
4268 El Jardin, Las Vegas, Nev., Du. 4-2182 


Thanks Lenny Bruce and Mort Sahl 


Personal Management—Murray Becker 


Direction: 
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Gov't Entertainment Ban in Mex City 
Gin Mills Stirs Job Hunt for Talent 


Mexico City, Dec. 6. 

The State Department edict of 
the Federal government (embrac- 
ing this metropolis and all subur- 
ban environments) banning use of 
entertainers in restaurants and bars 
is bringing about severe unemploy- 
ment. 

Owners of luxury bars and res- 
taurants which featured entertain- 
ers, but below category of night- 
club floorshows, are also feeling 
the pinch as customers trickle off 
to clubs in search of amusement 
with their drinks. 

Singers, dancers, emcees, et al. 
have been let go by restaurants 
and bars, and competition is keen 
for the few available jobs left. 
Musicians who formerly found a 
steady source of income in plush 
spots are without jobs. 

And the axing of live music has 
also seriously affected receipts of 
the Mexican Society of Authors 
and Composers, although there has 
been a partial recovery through 
installation of jukeboxes. 

In Televicentro, talent director 
Luis de Llano said that there is a 
flood of performers seeking place- 
ment. But there are too many un- 
employed and too few spots open 
on tv. One outcome is that enter- 
tainers are eager to work at any 
price. 

So far unions have not made any 
aggressive move to obtain a revok- 
ing of the entertainment ban in 


bars and restaurants. And city au-| 


thorities insist that these establish- 
ments will not be licensed for en- 
tertainment. 








Hot Springs Club Gets 
Mickey Rooney for Week 


Hot Springs, Ark., Dec. & 
Hot Springs, is going out for 


Albany Thruway Motel 
Riding With the Ink Spots 


- Albany, Dec.’ 6. 

Motels may pick up talent op- 
erations where hotels left off in 
some areas. This seems to be the 
case in Albany Where Nat Hell- 
man’s Thruway Motel will open 
the New Guard Room, Christmas 
| Eve (24) with the Ink Spots. Hell- 
|man is lining up attractions into 
February. 





names to lure customers to the spa; The last major entertainment | 
here. | operation in this area was the Em- 
Array of names is headed by| pire Room of the Sheraton-Ten 
Mickey Rooney for a week’s stand | Eyck Hotel, which was the last spot | 
at the Vapors Club. Rooney will | to go in for name shows locally. 
close on Dec. 21. The Coronados | 


The luxury type motel adjoins | 


One of the key developmen of 
1960 has been the breaking up of 
old booking patterns for many top- 
liners. In previous years, various 
names would play a comparatively 
few dates, dividing their time in 
specific spots in New York, Miami 
Beach, Las Vegas, Chicago, Holly- 
wood and a couple of optional 
spots. With present day rates, they 
feit that this was all they needed 
for maximum earnings. 





Booking Patterns Change With 
Headliners Moving Into Wider Orbits 


Joey Bishop and a few others, 
operator Jules Podell is using an 
increasing number of performers 
new to that spot from year to year. 

Time was when a fresh name had 
to break into the Copa in a fea- 
tured role or during the summer 
doldrums. Of late, they’ve been 
coming from the record shops into 
the” headline position there. 




















have been inked for a week’s stand | the 1,.060-seat Hellman theatre. | ae go “ = — dnd 
at the Southern Club with Buddy | Hellman’s father, the late Harry) wad ~ 4 y For rd oe ag “aa 
Walples’ orch on tap beginning | Hellman, was a pioneer Albany cater “ak — ad Pang e, Mo 
Dec. 17. Gary Wells and the Bar- | exhibitor. Sk ee cena aes ae 
ton Sisters also open the same day | the pf market ao, E yon 
jat the Tower Club, another top : ; : 8 
Sap tithes ’ played that spot for about six 
nitery. BELAFONTE, BORGE TO 


| Arlington Hotel, has inked Eddy 
| Rogers orch for its 10th straight 
| season. 


Femme Workers Can’t 
Sit at Milwaukee Bars, 
Court Says in Test Case 


Milwaukee, Dec. 6. 

Female employees of a nightclub 
|}or tavern may not sit at a bar 
| either after hours or on their time 
| off on the basis of a ruling handed 
'down here last week by District 
| Judge Christ T. Seraphim. His de- 
| cision stemmed from the arrest last 
February of Martha Artis, a pianist 
at the Lamp Post Tavern, who was 
charged wtih quaffing a drink at 
the spot’s bar after hours. 

Judge Seraphim fined Miss Artis 
$1 for violating a city ordinance 
prohibiting women tavern em- 








San Juan, P.R., Dec. 6. 
The Intercontinental San Juan 
Hotel here is filling in one of Its 
biggest talent lineups in its his- 
tory. Harry Belafonte has peen 





until New Year’s Eve and Victor 
Borge will start a three-day stand 
the following day. 

The hotel has also signed The 
Vagabonds for Jan. 5, Ray Bolger 
starting Feb. 3 and Johnny Mathis 
to come in March 6. Other names 
are being sought to round out the 
season. 

La Concha Hotel here, another 
user of names, has not yet 
nounced its talent prospectus. 





Hawaii Hotel’s Slump 


Honolulu, Dec. 6. 


PUERTO RICAN HOTEL 


signed to appear Christmas Day | 


|months of the year. He’s now free 

to take several dates at the nearby 
Flamingo in that town, has ex- 
panded his employment centres to 
|hotels in Texas, is commiuttea for 
| hotel dates in Los Angeles and 
| Chicago and is being submitted to 
| other spots. 

The virtual retirement of the 
| Chez Paree, Chicago, as a top talent 
| Showcase has not only permitted 
| the hotels of that town to look 
|into the standup comics, but has 
| also freed some of its former roster 
of entertainers for work elsewhere. 
The Drake Hotel and Palmer 
| House, among others, have sought 
out the headliners from the old 


‘Suit Vs. N.Y. Police Head 
Seeks a Court Test Of 
Fingerprint Regulations 


| A court test to determine the 
constitutionality of the fingerprint 
| regulations for cabaret performers 
jin New York has been started by 
| attorney Maxwell] T. Cohen, counsel 
|for the Citizens Emergency Com- 
| mittee, against Police Commission- 
er Stephen P. Kennedy. 

Filed last week in N. Y. Suprme 
Court, the action was brought by 
singer Nina Simone, bandleader 
Quincy Jones, Art D’Lugoff, opera- 
tor of the Village Gate, and mu- 
sicians Alfred Nano and Sam Mag- 
|azine. Latter pair head a ticket in 
opposition to incumbent officers of 
Local 802 of the American Federa- 
tion of Musicians. 


Miss Simone filed on behalf of 


an- 





| Chez. herself and other’ performers, 
As a matter of fact, the success | D’Lugoff on behalf of himself and 
|of such performers as Myron | other cafe owners, Jones on behalf 
Cohen, Joe E. Lewis and others|of himself and other bandleaders 
in the Chi inns is causing New/and musicians on behalf of them- 
York hotels to peer into the pos-|selves and other tootlers. In addi- 
sibility of using comics. The book-|tion, Jones and D’Lugoff claimed 
ing of Shelley Berman into the|that their right to hire musicians 





ployees from bar sitting. Also fined 


Hawaii hotels are experiencing Waldorf Astoria’s Empire Room | and performers of their choice was 


Mathis’ Sock 606, Chi 


Chicago, Dec. 6. 

Johnny Mathis package grossed 
a fine $60,000 or over for seven 
performances last week in the 
4,123-seat Medinah Temple. House 
had a $4 top, hiked to $5 for three 
weekend shows. 

Stand was promoted by . Frank 
Fried’s Triangle Productions. 


$1 were Charles Pisciune, licensee 
of the Lamp Post, and the tavern’s 
manager, John Pisciune. 

The court had reserved decision 
on the case pending legal clarifi- 
cation of the ordinance by the Mil- 
waukee Common Council license 
committee. Judge Seraphim indi- 
cated he had been advised that the 
law was applicable to women em- 
ployees all the time, 


a presumably inevitable seasonal next month is regarded as a major 
slump that’s expected to continue breakthrough in that direction. | 
until Christmas, Some resorts are | The shuffling of headliners into | 
operating at 35 to 40% capacity. 


impaired by the regulations on fin- 
gerprinting. 
The suit also asks for an account- 


Conventions in the past six 
weeks have helped immensely in 
Waikiki, most notably the con- 
vention of the American Society 


of Travel Agents (ASTA), which 
had virtually all major hotels 
jammed. 


a wider orbit has been salutory for | ing of over $1,000,000 said to have 
the trade in general. It has forced | been paid to the police dept. for 
some of the more established | fingerprint fees, which Cohen al- 
cafes to seek new stars. For ex- |leges was turned over illegally to 
ample, the regular roster of the | the Police Dept. Pension fund. The 


| Copacabana, N.Y., has dwindled. 
With the execption of Lewis, 
'Sammy Davis Jr., Nat King Cole, 


| action also is seeking triple dam- 
ages, amount to be determined by 
|the accounting. 
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Personal Manacement 


JOE SHRIBMAN 
9060 Santa Monica Blvd. 
Los Angeles, Calif. 








AFINE AND RARE TREAT,» / * 
FRANCES MERRON, N. Y. Daily Mirror, ‘ 
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Current RCA 


A i (A Happy Engagement 
"iy, ™ 


at the 


\. WALDORF-ASTORIA 


NEW YORK 


Just Concluded) 





.* DEBUT: ,, 










“MY IDEA OF 





A PERFECT EVENING Is 
ISTEN TO RO 
SE 
NG AND PAARY 


EY 


VICTOR Record ALBUM: “CLAP HANDS HERE COMES ROSIE” 


SING AND SING 4 











Current RCA VICTOR Single: ‘“WHAT TAKES MY FANCY” b/w “HEY, LOOK ME OVER” 
(both from the Musical Prod. “WILDCAT”) 
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Blue Angel, N. Y. 
Kaye Ballard, Odetta, Ted Mark- 
cand, Reneaux; minimum, $6 
and $7. 





Comedy, the beat and unbeat 
variety, folk songs and magic are 
diverse elements, but the combina- 
tion, in separate doses of course, 
provides the Herbert Jacoby-Max 
Gordon boite with a savory pot- 
pourri. 

Leading the parade is Kaye Bal- 
lard, a comedienne who gains 
stature with each outing. Miss Bal- 
lard is in her milieu in an intime 
nitery with her wacky ditties, 
funny asides. clever routines and 
straight singing. 

From her opening “What's A 
Nice Kid Like Me Doing in A Joint 
Like This?” to her closing hilarious 
takeoff of a trouper of the old 
school (obviously Sophie Tucker), 
she has the audience convulsed. 
Not only is her material of high 
calibre, but it is also geared for 
Miss Ballard’s comedic approach. 

She can mug with the best of 
them when it's necessary and do 
wild contortions, as in her impres- 
sion of teenagers. for example. 
She combines comedy and pathos 
in her interpretation of the corner 
newsboy as depicted in the films 
of the '30’s. In “I Saw Arthur 
Again,” she devastatingly recounts 
a meeting with the high school 
beau she didn’t marry. 

In light ef Miss Ballard’s general 
excellence, it’s perhaps captious to 
mention one slight letdown. That’s 
when she teams with her piano 
accompanist, Arthur Segal, to do 
the Lucy and Charlie Brown char- 
acters of the “Peanuts” series they 
have recorded. But Miss Ballard 
is back on the high road with a 
straight socko version of “Second 
Hand Rose,” which Fanny Brice 
made famous. 

Another unquestionable hit of 
the current show is that fine spir- 
itual and folk singer, Odetta. 
Garbed in a flowing African-type 
robe and accompanying herself -on 
an electric guitar (with an assist 
from bassist Bill Lee), this hand- 
some Negro woman held the rapt 
attention of the minimum payers. 
She covers a wide range of folk 
songs and spirituals and garners 
a heavy mitting after each number. 

The audience wznted more and 
Odetta proved gererous with her 
helpings, but the effect might have 
been even more compelling if she 
left the customers a little hungry. 
Adding to her strong appeal is the 
underplayed sense of humor she 
employs for the introes. 

One of Odetta’s spirituals, “What 
Month Was Jesus Born In,” serves 
as an antidote to a descent into 
bad taste exhibited by comedian 
Ted Markland. He opens with a 
bit about not knowing his “identt- 
ty” as a comedian, but on the basis 
of his approach and _ material, 
Markland easily fits into the “beat” 
and “sick” category. 

The gaunt. sunken-cheeked West 
Coaster, making his first appear- 
ance in the east, shows definite 
promise in the modern school of 
comedy, but he also displays a lack 
of discipline. His targets are fa- 
miliar — off-Broadway shows, par- 
ticularly Tonesco; the Klu Klux 
Klan and the integration problem, 
Nixon and Kennedy, the current 
police card controversy and Ten- 
nessee Williams plays. 

Markland, to be sure, shows 
courage in tackling the sacrosanct 
institution of religion. Although 
his motive -—the belittling of un- 
Christian Christians — may 
justified, his remarks and actions 
are bound to cause resentment, 
as they did on opening night. 

Members of the audience were 
offended by Markland’s story about 
the return of Christ. Markland’s 
point is that if Christ returned 
today, he'd be executed again for 
his teachings. but this time 
instead of being crucified, he'd 
be electrocuted and people would 
go around wearing miniature elec- 
trie chairs around their necks. 

Some members of the audience 
expressed their resentment loudly 
and Markland poured fuel on the 
fire by making the sign of the 
cross on his exit. 

Reneaux, who kicks off the pro- 
ceedings, is an outstanding magi- 
cian. He works quietly and unob- 
trusively, but scores brightly with 
each sleight of hafd movement. 
He needs no patter or explanations, 
but makes his mark with his pres- 
tidigitation. Holl. 


Society, London 
Barbara Velasco, Gipsy: Adams 
orch; $3.50 minimum. 





London, Nov. 30. 
Barbara Velasco, a pert gal from 
South America who is best known 


on the North America nitery route, 
is making her West End nitery bow Lake Tahoe, Nov. 30. 

at this phish Jermyn Street cafe, Gordon & Sheila MacRae with 
and her engagement should yield | yen Alerander conducting, Francis 
fair returns over the next four | Brunn,; Dorben Singers & Dancers. 
weeks. She has little name value | (14), Leighton Noble Orch (15); a 
at the moment, so word of mouth Russ Hall production; no cover. 

will be needed to stir up interest. 


Though calypsos are clearly her | 


Harrah’s, Lake Tahoe 





Gordon & Sheila MacRae for this 


forte, Miss Velasco saves her sole 
West Indies number for her bow- 
out, and that’s a pity, as the cus- 
tomers would readily have ac- 
cepted more. For the rest, she 


| playback keep it pretty much the 
same as the last time around— 
making for a pleasant 30 minutes- 
plus of song and chatter. They go 
|it on individual solos, in tandem, 
}and mix the vocaling and chit-chat 


alternates between lively pops and 
dramatic ballads, and scores more | with a few slick impreshes. 
effectively in the former category. | The duo’s turn follows a smart 
Typical entries include “Mademoi-| opener by the Dorothy Dorben 
selle de Paris,” “Talk to Me” and | Dancers and Singers (re the cold 
“From This Moment On,” all of | weather theme) in equally smart 
which she delivers in an assured | gowning, and the fantastic, rapid- 
Style. re | fire and accurate rubber ball jug- 
Miss Velasco is petite, but com-|gling by Francis Brunn, making 
mands attention and displays au- | his Tahoe debut. 
thority on the floor. She has a well| MacRae, with a hint of chord 
trained set of pipes, and once her | trouble on opening night in this 
routine is properly adjusted, will | mile-high ozone comes on for im- 
have all the ingredients for a hit | mediate endorsement with “If I 
show. Gipsy Adams, longtime | Loved You,” then essays -another 
maestro at the Society, gives suit- | title or two beforee making with a 
ably restrained backing to the| Prima-Smith carbon with spouse 
singer. Myro. | Sheila. It, like the other impres- 
fpreenr is an accurate copy, for both 
. sound and actions. Pair also mimic 
Town Casino, Buff | such as Zsa Zsa, Dean Martin, 
Buffalo, Nov. 29. | Lena Horne, Como, Dinah Shore, 
Duke Hazlett, Buddy Greco, | et al. 
Jackie Vernon, Paris & Claire, The | Mrs. MacRae scores well with 
Adorables (5), Moe Balsom Orch | the many wardrobe changes, all in 
(10); $3 minimum, $2 entertain-| taste. And from her mate there’s 





ment charge. 





This is one of the most preten- 
tious shows the T. C. has offered 
all season. And with Alan King 
coming for Friday and Saturday, it 
packs a load of something special 
in the way of a nitery show bar- 
gain. This sort of booking is prob- 
ably one reason for the Casino’s 
continued appeal to the over-the- 
border trade as well as its local 
large party clientele. 

Buddy Greco is back after an 


absence of a decade. With a load | 
of musical know-how, he is pres- | 


ently rolling off all of his recent 
platter hits both sweet and offbeat. 
The arrangements are distinctively 


his own and size up as an immeas- | 


urable asset. 

Vocally he has the vibrant tim- 
bre essential for both mike and 
disk registry and his occasional pi- 
anistic assists ‘of which there 
should be more) reveal his genuine 
ability in this line—a talent which 
has been his since his old Benny 
Goodman days. 

With striking brass and drum 
interpolations, Greco eases into a 
varied vocal repertoire starting 


with “World on a String” and run- | 


ning the gamut with “Net For Me,” 
“Just In Time,” 
Love,” “So Young” and his pres- 
ently popular trademarked groovy 
version of “Lady Was a Tramp.” 
An earnest worker with a load 
of musical savvy, he should con- 
tinue to climb. As a novelty, the 
Casino features him not only 
stand-up for the stage show but 


also intime at the piano in the ad- | 
joining Basin Street Lounge and | 
in both spots he more than fills 


the billing. 

Even for Sinatra admirers, Duke 
Hazlett’s 30 minute imitative stint 
of the chairman of the board is too 
much of a good thing. Carrying an 
impersonation this far is a trial on 
the viewer. It is understandable 
that in a brief video spet this sort 
of stunt may be an acceptable nov- 
elty, but for a full act’s dosage it 


“Too Much in! 


| the expected medley of his hits: 


|““Moonlight Bay,” By the Light of |. 


| the Silvery Moon,” “Tea For Two,” 
jand the “Oklahoma” numbers. 
| Exit titles include the two on “I 
Remember It Well.” 

' Brunn is small in stature but a 
| giant in talent. His timing is to per- 
ifection and ‘his accuracy in un- 
jcanny. Complete turn is to the 
|uptempoed “Sabre Dance.” And for 


| the visual appeal, he includes a bit 


'of choreog suggestive of the 
flamenco school. 

A lot of his seemingly effortless 
stuff is aschewed by other juggling 
‘acts. His timing with the orch is 
to the final note. Brunn proves 
without question his billing as the 
“world’s fastest juggler.” 

The Dorben Dancers, with cos- 
tuming and choreog 
carrying through the winter theme, 
command attention for both the 
eye interest and for the terp 
routines. It’s a click opener. Leigh- 
ton Noble's orch, augmented with 
extra strings for this session, shows 
usual fine form under the baton of 
Van Alexander. 

George Gobel due in on Dec. 8. 

Long. 


Downstage Room, Chi 
Chicago, Nov. 30. 

Blossom Dearie, Larry Green 
Orch (4); no minimum or cover. 





Blossom Dearie, the whispery- 
styled jazz fave with chi-chi Goth- 
amites (and with Jack Paar boost- 
ing), is debuting in Chicago and is 
second thrush booked into this cel- 
lar dancery adjunct of the Happy 
Medium cabaret-theatre. 

Miss Dearie wields a strange 
| fascination—she’s decidedly differ- 
ent with that small voice, and a 
stylist who's not likely to permit 
much middle-ground opinion. The 
showtunes and evergreens all have 
ja perfunctory sameness in her 
|care. This can be viewed as sub- 
; tly satiric, unpretentious, or dis- 
|arming naivete. In any case, it 
|seems especially suited to huddle- 


effectively | 


Glenn’s swinging vibes and his 
piano, bass, drums backing. 

Between times, customers can 
cool their heels and toes during 
a sock ballad turn by young sepia 
stylist Adam Wade, who has had 
a couple of hit disks and is now 
obviously working hard to develop 
a solid nitery act. 


At show caught, Wade cooed and 
belted a catalog of nearly a dozen 
numbers with an impressive variety 
in the beat and projection style. 
Show tunes and upbeaters (like 
“Witcheraft”) predominate, with a 
smattering of offbeats (“Hang My 
Tears Out to Dry) and special 
material. Latter category included 
a lengthy salute to the late Oscar 
Hammerstein 2d—a nicely paced 





| pot-pourri of his hits—that is espe- 


| cially effective. 

| Wade builds aud acceptance all 
the way to a begoff pitch. Glenn 
quartet, augmented by the leader 

| on trombone and three extra brass, 

| gives the young vocalist solid sup- 

| port. 


Show moves out this week for | 


Deep River Boys, Cootie Williams 
quartet and jazz singer Gloria 
Lynn. Bill. 


Shamrock Hilton, 
Houston 
Houston, Dec. 1. 
Homer & Jethro. The Hamilton 
| Twins, Paul Neighbors Orch (10); 
| no cover or minimum. 





Homer & Jethro bring Homer's 


| hillbilly twang, their electric man- | 
dolin and guitar, expertly played, | 


jand some recognizable tunes with 


|outlandish and sometimes blue- | 


| tinted lyrics to a club always con- 
|sidered somewhat staid. And the 
auditors almost wouldn’t let the 
longtime partners leave the stage. 

Pair play just enough straight 
strings to show that they are ac- 
tually expert musicians, then stick 
to the parodies that have made 
them famous. Best known perhaps 
are “Jam-Bowl-Lair.” “Let Me Go, 


Blubber,” “Sink the Bismarck,” 
“Tattooed Lady.” “Rain.” ‘She 
Wore a Big Red Rose” and 


'“Pagliacci.” 

Boys twice try legit begoffs, have 
to return for more to stretch act 
to a not overly long 65 minutes. 

The Hamilton Twins open show. 
| The lively pair are on long enough 
(10 minutes) to not overdo their 
precision, jazz and acrobatic danc- 
ing. 

Twins (Gill and Jackie) have 
been in U.S. about a year. Fast- 
moving femmes are from England, 
{and their timing and precision 
|steps are on par with the Rock- 
jettes. They open with song and 
dance to tunes from “My Fair 
Lady,” do modern jazz and acro- 
| batic steps to “Night Train,” and 
| close with Can-Can number featur- 
ling acrobatic flying splits. They 
are blonde, shapely lookers and get 
good palming. 

Paul Neighbors does fine job 
backing or making with the dance 
| rhythms. 

Jerry Vale with Lola De Carlo, 
Remy & Kelly come in Dec. 15 for 
| two frames. Skip. 





Chicago, Nov. 30. 
Barney Kessel Quartet, Audrey 
Morris Trio; $3 min. Fri.-Sat. only. 
| This smart mainstem jazzery, 


| which easily does its share of trail- 


| Lenden House, Chi 
| 





could be varied to much better | round-the-piano friendship — the | blazing for locals, is the setting for 


effect. 


Even Hazlett’s Dean Martin bit 
is lost in its Sinatra overtones. The 


contributions of his own outstand- | 


ing guitarist and drummer help 
somewhat, but not enough. 

Jackie Vernon is one of the best 
of the single comics who seem to 
be haunting the niteries these 
days. 
quiet low-pitched tones and dead- 
pan serious style. 


His patter is unusually clean for | 


a night spot and he projects it in a 
unique. straight faced fashion. 
When the diners caught on to his 
routine, they warmed up fast and 
rewarded him with plenty of yocks 

His beat-up trumpet routine at 
the close is a top comic item. Com- 
pared with some of the alleged 
comedians appearing on tv, this 
boy could make it—and more— 
easily. 

Paris & Claire are a hard work- 
ing adagio duo, the distaff member 
being a noticeable cute and shape- 
ly youngster. Lenny Page is re- 
placing George Walker as emcee 
this week, filling ithe slot with his 
customary aplomb. The Adorables 
round out the show with two well 
costumed and highly presentadle 
routines. Burton. 


He delivers a monolog in| 


| k@yboard also being in Miss Dear- 
|ie’s care, and she handles it terse- 
jly but with skill. 

What is more certain, at any 
rate, is that her personality is 
readily identifiable, and when as- 
sayed by this reviewer before an 
‘SRO crowd, chirper’s peculiar 
chemistry apparently jelled, for 
she came away with nice auditing, 
She gets okay assist, by the way, 
|from Larry Green’s band. 

Miss Dearie, refreshingly 
enough, just announces her tunes 
straightforward (ie., “next number 
is,” etc.), with no attempt to orna- 
ment the musicianship. She’s on 
an indefinite ticket here. Pit. 


Roundtable, N. ¥. 
Adam Wade, Tyree Glenn Quar- 
tet, Ben Ludlow orch (5); $4 mini- 
mum, 





With this billing the Roundtable 
exhibits something of a split per- 
sonality as regards entertainment 
policy, and with notable success in 
customer turnout. 

For terping segs, tablesiders 
have a choice between the docile 
business-man’s-bounce style of the 
Ben Ludlow five and the slick, 
melodious jazz tempos of Tyree 





|Barney Kessel’s first Chi stand. 
| Guitarist otherwise, however, is no 
|stranger, per his impressive Coast 
}eredits via soundtracks, Verve 
| disks, and p.a.’s out there. 

| Kessel’s four is in the progres- 
|sive tradition that hallmarks the 
/Coast postwar jazz flowering, but 
|less atonal, more lucid and unclut- 
| tered in presentation. Enough so to 
|satisfy most drop-in rounders as 
| well as the cognoscenti. 

Fronter displays considerable 
guitar expression through the 
| combo’s book of standards, neo 


stuff and Kessel originals. It can | 


| put out a fairly-to-the-point ‘“Lau- 
|ra,” or go cerebral whole hog with 


jan arty flute original. dull stuff for | 


| any but the hardiest disciples of 
| the idiom. 


Seems certain Kessel will keep | 


| the black ink on the books with no 
| trouble, and just as sure the re- 
ceipts will hike on playback, since 
that’s been the pattern for “new” 
names in this room. London House 
exposure has that reputation, like 
no other jazz club in town. 
Audrey Morris’ house trio alter- 
| nates with some effective, if hardly 
inimitable, listening. Késsel stays 
{through the 11th, with Kai Wind- 
‘ing Septet in the 13th. Pit. 


Palmer Heuse, Chi. 
Chicago. Dec. 1. 
Anna Maria Alberghetti (and 
Jeff Lewis) with Marc Alden and 
Jimmy Huntley, Johnny O’Brien, 
Ben Arden Orch (10); $2.50 cover. 





It seems a show biz axiom that 
a classical voice in a supper club 
is a virtual cinch for auditor 
homage. Not to mention, in this 
case, the extra-vocal allure. So it’s 
predictable, per her Empire Reom 
teeoff (and her first Chi cabaret 
stand), that Anna Maria Alber- 
ghetti will make the wait of three 
or four postponements worth it 
for this Hilton link. 

With a couple of song and dance 
helpers (Mare Alden and Jimmy 
Huntley) efficiently employed, her 
;act is a sporadically cheerful con- 
coction that could vault to sock 
class were it meatier and less 
superficial in concept. Overly- 
‘brisk pace doesn’t help it, either. 

Miss Alberghetti serves a warm- 
up recital that’s versatile and cap- 
|tivating, but also too businesslike 
without even the barest patter td 
bridge the numbers. With her con- 
sorts joining, session shifts to a 
teaser takeout of Broadway nos- 
talgia anent show biz modes and 
luminaries of yore via song and 
old vaude turns. Capping with an 
aria, star offers the overworked 
“One Fine Day” that in this con- 
text is anti-climactic and conde- 
| scendingly bravura. 
| Though thin of substance, the 
' Broadway lookback, with its pro- 
duction elements, is something to 
build on for fuller values, and 
even as it stands allows the star 
to display a pleasant sense of 
satire. As for the tailend operatics, 
a judicious rewrite should scratch 
it in favor of some at-your-ease 
stroll-songstering, and/or perhaps 
an affectionate parody of soprano 
types. As it is, the finale, replete 
with Oriental wig and costume, is 
better left to transplanted divas. 

On the virtue side (aside from 
splendid voice), Miss Alberghetti 
has impressive poise. and knows 
how to flatter her figure. Jeff 
Lewis is her competent maestro 
at the 88, and Ben Arden’s crew 
does its usual excellent job, though 
the room’s acoustics make things 
a bit strident at times. 

Humorist - harmonicist Johnny 
O’Brien atiempts a country bump- 
kin image, but the dull, well- 
travelled jokes don’t jell with the 
rube pose. He's also partial to 
Herb Shriner's “It’s possible” 
punctuater..On the mouth organ, 
though, he’s effective via whimsy 
arrangements and a skillful steam 
locomotive impresh with props, It 
pleased, and indicated he'd be 
|wiser to upgrade the harmonica 
fun. 

Sophie Tucker 
Dec. 31. 


| 
' 





playback starts 
Pit. 


Eddys’, K. C. 
Kansas City, Nov. 25. 
Deedy & Bill (4), Michael Bon- 
don, Billy Williams Orch (6); 
| $1.50-$2 cover. 





It was just six months ago that 
Deedy & Bill made their first ap- 
|pearance at Eddys’, and won a 
fea ng with their wacky comedy. 
|Now it’s a return date, and with 
them is Michael Bondon, a local 
| boy who has been away some time. 
|The combo ts more than 60 min- 
‘utes of show with clicks in both 
musie and laugh departments. 

Bondon has appeared here occa- 
sionally in the past, although he 
now circulates generally around 
Chicago. This is his first nightclub 
date in this area, and he brings off 
|a songful 25 minutes creditably 
(New Acts). 

In their nearly 40 minutes Bill 
Greer handles most of the chatter 
in commentary fashion at the mike, 
‘while Deedy Peters pulls her goofy 
antics out front. There are such 
| props as a break-away trombone, a 
drum used as a washtuh, and mike- 
heads used as shavers. 

They click on both comedy chat- 
ter and visual gags, and work in 
some musically high moments, as 
Miss Peters’ vocal of “Can't Help 
Loving That Man” and “The Par- 
tv's Over,” and Greer’s sax bit on 
“Night Train.” 

Since the last time around they 
have added guitarist Sam Stewart 
jand drummer Bob Stone, fitting 
'them ideally for lounge work. They 
also have a bevy of laughs in their 
Murrow interview and impressions 
of song stylists of today. Their 
brand of comedy is a pattern of 
‘their own developing, but they 
keep it moving and sharp for plen- 
'tiful laughs. 

Show holds through Dec. 8. 
Quin. 
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Ben Soir, N. Y. 
Sallie Blair, Tony & Eddie, Gina 
Wilson, Jimmie Daniels, Three 
Flames: $6 minimum Saturday, $5 
other nights. 





Sallie Blair is a wow in her cur- 
rent stand at the Bon Soir. The 
sexy songstress, who’s been around 
the larger rooms, has worked out 
an act with her new manager, Stan 
Greeson, that marks her as a 
natural for intime bookings. Miss 
Blair, is not only an eyeful in a 
skin tight gown, which makes walk- 
ing somewhat difficult, but she 
also knows how to sell a song. 

The singer, who’s headlining at 
this Greenwich Village cellar club, 
has had her booking extended from 
four to six weeks. Sharing the bill 
with her are Tony & Eddie, whose 
record mimicry is a Bon Soir 
staple: singer-host Jimmie Daniels 


and the Three Flames, another of 


the spot’s regulars 

Also on tap for the forthnight 
ending last night (Fues.) was 
comedienne Gina Wilson, who’s 
reviewed under New Acts. She’s 
been succeeded by comedian Paul 
Dooley. 

The show in which Miss Wilson 
appeared was up to the usual fine 
entertainment standard of the club. 
Miss Blair's tasteful songalog ¢ov- 
ers ballads and some lighter items 
and she knows how to vary her 
delivery from torrid to 
Daniels continues to do a good job 
on the show tunes and the Three 
Flames contribute their standard 
spark, working alone and backing 
the acts. Incidentally, Miss Blair’s 
own drummer, Curly  Beninto, 
works with the trio during her 
stint. : 

The Tony & Eddie disk routine 
remains a top audience-pleaser. 
Their act includes a few items 
they’ve been doing for years, plus 
new routines. Although some of 
the bits are corny in their lack of 
subtelty,. the team apparently can 
do no wrong as far as the club’s 
patrons are concerned. In a topical 
vein, the boys tossed in a couple 
of lines in connection with the cvr- 
rent police crackdown on cabarets. 

N.Y. Police Commissioner 
Stephen P. Kennedy was the butt 
of one crack connected with the 
team’s standard routine, in which 
waiter is spotted in a gorilla mask 
for surprise effect. The bit is fol- 
lowed by a comment about Ken- 
nedy occasionally coming in to 
play the part of the gorilla when 
the act is in town. And, in a bur- 
lesque of strippers, there’s a re- 
mark about having to be finger- 
printed twice for that particular 
stint. Jess. 


Riverside. Reno 
: Reno, Dec. 1. 

Swe-Danes (3) with Bendt Hall- 
berg, King’s IV (6), Starlets (8) 
with Frank Fanelli, Lou LeVitt 
Orch (10); $3 minimum. 

Albeit an odd booking (two vocal- 
instrumental grours back to back) 
for this intimate room, current bill 
makes for hour--plus of good en- 
tertainmemi—despite the accent 
On instruments 

For the Swe-Danes it’s a Reno 
debut, for the King’s IV it’s one 
of their many repeats—but the first 
time to play a main-room in the 
Reno-Tahoe area. Prior dates have 
all been lounge work. As noted, 
the booking prompts 
question. But the two groups show 
much in difference of appeal to 
counteract any other similarities. 

The Swe-Danes (Svend Asmus- 
sen, Ulrik Nuemann and Alice 
Babs) are a delightful diversion 
from the routine instrumental-vocal 
acts in both material and in pres- 


entation. And it’s polished to per- 
fection. The three (‘of Danish 
and Swedish extraction) eschew, 


for this date, a too-heavy play on 
their native stuff, and keep it 
mostly within the confines of what 
the average tabler expects—and it 
wins top rating. 

Miss Babs rates superlatives for 
the use of her wide range and 
tones with instrumental precision. 
From the high registers to the 
low, she is in full control, and 
with no apparent effort. And the 
personality shows through with 
equal facility. 

The Swe-Danes’ offering includes 
2 lot of “doo-wah” vocaling along 
with class instrumental work from 
the two male members on violin 


and guitar, and with Miss Babs’ 
high-soaring voice matching the 
violin with surprising accuracy. 


Asmussen gets good reaction with 
violin work seguing from one 
melody to another ‘in the manner 
of Borge at the piano), with guitar 
accomp. 

Full turn calls for each on solo 
siuff, in tandem on instruments, 


a bit of a} 


and on both instruments and vocals. 
Titles include “Side By Side” (for 
class harmony), Swe-Dane Sym- 
phony (“doo-wahing” with no back- 
ing from orch—making for sock 
instrumental impreshes), “Lullaby 
of Broadway” and “When Your 
Time Comes To Go,” and uptem- 
poed spiritual. 

The Swe-Danes have had limited 
exposure in the U.S., but it’s not 
for lack of talent or appeal. They'd 
fit most any class room, and are a 
natural for video spots. 

The King’s IV—with Billy Kay, 
George Worth and Frank Cicuilla 
in the out-front spots—work at a 
tremendous pace and show much 
talent on the instruments. The 
comedic work can also rate good 
mention. 
with the instruments. Boys dou- 
/ble on drums, clarinet, sax, trom- 
| bone, base, and tuba. Opener is 
| “Sing, Sing, Sing,” and from then 
on it’s no stop for the 30-minute 
| offering. 

Kay comes across well with his 
‘comedy hat routines, Cicuilla 
| scores with some intricate work 
on sax, and Worth gives with 
much authority on bass and also 





|}ing. Much rehearsal is evident on 


| such as “Sit Down, You're Rock- 
|ing the Boat,” and “76 Trom- 
lbones.” Exit is to a rousing 


| “Mack, the Knife.” Some passages 


} this room) with no loss to full turn. 
| Tablers give the IV good response. 
| The Starlets 
| productions) show for a couple of 
| neat terp routines, with Frank 
Fanelli capably handling’ the 
|emcee-production singer chores. 
| Lou LeVitt batons. 

| Sarah Vaughan in for a double 
frame on Dec. 8. Long. 


Tidelands, Tueson 

Tucson, Dec. 1. 
The Four Preludes, featuring 
| Page Cavanaugh; no cover, no 
minimum, 





The Tidelands Motor Inn here, 
sister of the Tidelands in Houston, 
begins a name policy with the en- 
gagement of the versatile Four 
Preludes, and indications are the 
innovation may stick. Combo cen- 
ters around pianist Page Cava- 
naugh, who foorsook his well- 
known trio for the more flexible 
| foursome. 
| Tucson nightclubbers are gen- 
erous with the palming for this 
predominantly musical group, 
| which features some 16  instru- 





ments and vocals a la Hi-Lo’s. Also | 
singing” | 


heard is the “shadow 
trademark, identified with Cava- 
naugh during his trio-years. 
Outstanding is a vocal produc- 
tion of “County Fair,” but group 


is becoming identified anew with | 


|treatment of “Bye, Bye, Blues.” 
{Crew members Tom Hall, Ernie 
|Chapman and Ronnie Tutt are 
| equally adept with the vocals and 
| instrumentals. 

Preludes also play for terps, with 
| modern treatment of evergreens 
\like “There'll Never Be Another 
You,” and hep piano by Cavanaugh. 

Alex. 


Henry Grady. Atlanta 
| Dukes of Dixieland (6), Papa 
| Jac Assunto; $2 minimum. 





Devotees of jazz, New Orleans 
| style, will find the music dished 
out by the Dukes of Dixieland the 
|McCoy. Batkbone of the sextet 
}are trumpeter Frank and trombon- 
ist Freddy Assunto, brothers born 
|and bred in the Louisiana metrop- 
| Olis. The freres have assem- 
|bled a capable combo of two- 
| beat exponents seldom heard in a 
‘single group. 
| Rich Mattison huffs and puffs 
|into the tuba, Mo Mahoney mas- 
; sacres the drums, Jerry Fuller gets 
| high squeals out of his clarinet and 
| Clyde Pound pors the piano. The 
| Assunto bovs also bring on their 
|dad, Papa Jac, who's featured on 
banjo and slide trombone. Frank 
Assunto, in addition to fine lip 
work on trumpet, doubles as em- 
,cee, mixing levity with his introes. 
t Just about everyone does a solo. 
Mattison gets a big hand with his 
|“Yellow Dog Blues” tuba solo. 
|Fuller’s clarinet pleases “High So- 
ciety” and Freddy Assunto’s trom- 
bone scores in “Slide, Frog, Slide.” 
Papa Jac wins plaudits with his 
banjo solo, “Dear Old Southland,” 
and joins with son Freddy in a 
trombone duet, “76 Trombones,” 
to nab vigorous palming. 

Dukes use special arrangements 
that are obviously worked out in 


and loud, with meaningful inter- 
pretations. In short, musicianship 
is their forte. Luce. 





High spot, though, comes | 


|does an okay job with the vocal- | 


cute. | could -be pianissimoed a bit (for) 


(in Moro-Landis | 


detail. Their notes are sharp, clear | 


Tidelands, Houston 
Houston, Nov. 30. 
Bob Newhart, Holly Twins, Don 
;Cannon Orch (6); no cover or 
| minimum, 





Bob Newhart returns to the spot 
where he played his first club date 
| just 10 months ago, thanks to fore- 
| sight of boniface Bill Newkirk who 
|has options. Seldom has a comic 
made it quite so well. For most 
,of routines in this act, which can 
be heard on his two fabulous al- 
bums, “Button Down Mind” and 
“Button Down Mind Strikes Back,” 
are on verge of becoming stand- 
ards, 
| There’s applause and laughter 
|/when Newhart announces next 
routine, and knowing auditors 
jlaugh as heartily at material as 





those who haven't heard his act | 


before. Thus, if he can hold down 
tv exposure and add fresh material 


occasionally, there’s no reason why | 


| he won't be around for some time, 


concerts, drunks or no drunks. 
| In his return to Tidelands, New- 
hart finds the ropes up on preem 
nite, which wasn’t true in his first 
appearance. However, he _ had 
packed ‘em in before his closing 
10 months ago, and that will prob- 
,ably be case during this entire en- 
gagement. 

Newhart does his new wk. re- 
tirement party routine, the griping 


soldier of the Revolutionary War | 
(who loses sleep hunting the dol- | 


lar “Nutty George” threw across 
a river, because of the idiot who 
flashed lights in the tower all night 
and by a “drunk” riding his horse 
through town and shouting) and 
the nuclear submarine and driving 
instructor bits. 

| Then there’s the executive of a 
new -products corporation calling 
Orville Wright about his and his 
|brether’s invention (the exec 
doesn't believe airplane passengers 
will go for extra charge of having 
a “John” on plane, because it has 
to land every 105 feet anyway). 
Newhart gets top returns during 
his 57 minutes on stage. 

The Holly Twins (Glenell and 
Jonell), a brunet and a blonde, 
provide lively opener with vocals 
and electric guitars. Husky-voiced 
thrushes do good turn, and if they 
can be faulted it’s only because of 
overly-exaggerated mouth move- 
ments. In their 17-minute turn they 


run through “Lover Come Back To | 


Me,” “Lazy Rfver,” “La Vie En 
Rose,” “Semilau” and “Shake, Rat- 
tle and Roll,” all to excellent back- 
ing by Cannon and boys. Skip. 


Copa Theatre. Miami 
Miami Beach, Dec. 3. 
Gale presents Arthur 
Fran Warren, Arnold 
Ray Mambo, Boots Mc- 
| Kenna Lines (12), Dave Tyler 
Orch 


Alan 
Treacher, 
| Dover, 





Alan Gale has taken over this 
long-dark plush example of the 
once-glittering indie night club in 


these parts he’s spent a consider- | 
able refurbishing and transform- | 


ing the main-room precincts into 
as posh a theatre setup as one 
could find anywhere, all ir pursuit 
of what he terms his “dream”—to 
bring vaude-theatre back, but in 
the sort of lush nitery setting that 
will provide a luxury place that 
will act as a spur to getting the 
prospective ticket-buyers out of 
their living rooms, to see live 
shows at what can be conserva- 
tively estimated as the biggest 
show-buy in this high-tariff town. 
Thre’s an admish scale of $2.25 and 
$3.30 twice-nightly for either the 
eight or 11 p,m. presentations. 

In this competitive area, Gale’s 
operation can be regarded as 
chance-fraught what with its loca- 
tion across the Beach. away from 
hotel-row, the competition of the 
“freebie” topliner shows handed 
hotel guests and of course, the 
legit cafe offerings in the hostels, 
albiet some have bought season 
blocks of tickets for them at the 
Copa. Going on first weekend's 
results, Gale may have himself a 
winner, once he gets bugs and 
booking ideas into a click balance. 
His promotion stresses the theme 
of a lush house providing top en- 
tertainers at prices anyone can 
afford. 

Gale hadn't counted on the park- 
ing problem inherent 


of a “new name here” as Arthur 
Treacher and nis talented ilk. He 
did well opening night, but withal, 
jdid not have the sort of nitery- 


in getting | 
first-show crowds out while second | 
show customers were arriving. An- | 
other fault was in the booking idea | 


angled act that even this experi- 
ment will require for a solid hit. 
Material was above par in his case, 
gauged on his butler pic parts and 
British accented rep. It is clever, 
| pleasant but not for the tough 
| laugh-requirements of Beach tour- 
,ist and localite audiences. That he 
| offed to warm response is credit to 
| his showmanship, buttressed by in- 
| stinctive timing on to-music patter 
| routines. Indictive of his potentials 
in the medium is the big-laugh 
stream he garned from seemingly 
ad-lib one-liners. 

Show stealer is Fran Warren. 
Long a staple in this resort’s bet- 
}ter spots, she never looked, 
;Sounded or delivered better. A 
continuous belting style has been 
eliminated from her delivery. It’s 
now a smartly assorted approach 
in phrasing and arrangements to a 
| clever mixture of hits, pops and 
evergreens. 

Alan Gale opens the show, and 


‘as always, is the authoritative, as- | 
whether he plays club dates or | 


sured and big-response winner. His 
command of anditors whims and 
fancies is complete as he ranges 
from home-life and family warmers 
to yock-stirring yarns that build 
from what seem a casual begin- 
ning on places, 


‘acts, per custom, to set aud-reac- 
tion on a receptive plane. As with 
Arnold Dover, who’s been with him 


like-life impreshes of the better 
|performers around. Ditto with 
| Treacher and with his “new dis- 
covery,” and ex cha cha orch lead- 
er, Rey Mambo, who comes on as a 
Cubano fugitive and shows plenty 
| potential with his routine on 
Castro troubles and causes in the 
| satirical vein. Routine as of now 


shows spots in need of tightening | 


|and pacing. Going on first-nighter 
reaction, he can make it as a fresh- 
|note intro in topical comedy. 
The Boots McKenna line are an 
| attractive assortment who fill their 
|job adequately in the two spots 
assigned theme. Dave Tyler and his 
| 15 man crew back the show in solid 
|and knowing manner to build the 
| overall effect. 
There is no food or beverage 
/service in the room-for that, the 
libationers must have it before or 
after. Gale won’t have it any other 
| way—“it’s vaude house,” he in- 
sists “with a bar in the lobby 
“and a soft drink and candy 
‘counter, toofl’” Show changes week- 
ly, with new lineup arriving Thurs- 
day, topliners being Gale, Paul 
Winchell, Arthur Lee Simpkins. 
Lary. 


} 


{ 
| Bradford Reof. Boston 
Boston, Nov. 28. 


Revue” with Margie Anderson, 
| Lisa Corroll, Fouche Dancers (3), 
| Alan Fontaine & Cassie Hale, 
' George Canavan, Buddy Thomas 
| Dancers (11), Harry DeAngelis 
Orch (10); $2.50 minimum. 





Buddy Thomas has come up with 
a sizzling sepia and white musical 
revue to inaugurate a new policy 
at this rooftop boite and the first 
| effort of new director of entertain- 
ment Ruth Shapiro. 
layout of tall-stemmed showsgirls, 
fresh young voices, specialty ter- 
pers, and_ production 


Washington Square” finale 


, to bring good biz. 


In for two weeks, with.an option | 


| for three, opening night (28) gave 
the 60-min. package a fine recep- 
tion. Plans are underway to tour 
the show, budgeted at $3.000. 
Margie Anderson, sepia singer with 
a bouncing beat, in the No. 1 spot 
in the show, whams over a rousing 
“Rose of Washington Square,” and 
a torrid “Bill Bailey,’ with asides 
ala Pearl Bailey. 
Lisa Carroll, who toured with 
Sam Snyder's “1960 Water Follies,” 


| as prima donna, takes a spot fer | 


terrific “In His Hands,” follows 
| with great “April in Portugal.” 
Fouche Dancers, formerly with 
| the Larry Steele Revue, are in for 
| some standout terp acro with the 
sepia team of two lads and femme 
| nabbing big mitting for their ef- 
forts. Alan Fontaine and Cassie 
‘Hale score with modernistic im- 
| presh bits in West Indies costumes 


and win salvos with their “boy 
meets girl’ routines. Femme 
shows comedienne calibre with 


calypso in Mother Hubbard smok- 
ing big black cigar. 

Production numbers are slickly 
produced, and Miss Anderson and 
Miss Carroll join with “Sing You 
Sinners” for rousing effect. Show 
i holds through Dec. 11. Guy. 


people — Miami | 
Beach types in particular—and cur- | 
rent topics. He also works with his | 


before and sets himself a click. 
niche with his series of incisive, | 


ie © & White | 
(15): admission 92.25.8330. | Buddy Thomas’ “Black & White | 


Thomas’ | 


Sands, Las Vegas 
Las Vegas, Nov, 28. 

Sammy Davis Jr., Hal Loman 
|Dancers (10), Garr Nelson, Copa 
| Girls (12), Antonio Moretli Orch 
| (23); produced by Jack Entratter; 
choreography, Renne Stuart; $4 
minimum, 





It gets more difficult to review 
Sammy Davis Jr.’s act each time 
he comes in as a potent cog in 
Jack Entratter’s powerhouse Copa 
Room lineup. It's difficult because 
Davis always seems to top himself, 
and as his sometime character 
would say, “Daddy, there just ain't 
that many adjectives to go around.” 

The act is basically the same as 
before—Davis is a super-charged, 
versatile bundle of energy, clicking 
in the singing, ‘dancing, and 
comedy departments. This time he 
bypasses his instrumental solos, 
but adds a marvelous hunk of 
choreography involving himself 
with the Hal Loman Dancers (10). 

Songs include “Lady Is A 
Tramp,” “Birth of the Blues,” 
“Someone To Watch Over Me,” and 
he revives an interesting bit done 
here once before, the record mime 
to Robert Preston’s “Music Man,” 
complete with fancy footwork. 

George Rhodes 88s and conducts 
the Antonio Morelli orch (23), 
Davis’ drummer, Michael Silva, 
and guitar man Bob Morgan de- 
'serve special nods for their con- 
tributions to the festivities. 

This show is skedded until Dec. 
14, when Dean Martin ——— 

uke. 





Drake Hotel, Chi 
Chicago, Dec. 2. 
Henry Youngman, Jimmy Blade 
| Orch. (6); $2 cover. 





| If reaction at his opener sus- 
‘tains for the run, Henny Young- 
'man should be all the proof needed 
| that plushy Camellia House has 
shed its chantoosy typecasting. 
|This bluebook smallery gambled 
| first with Myron Cohen as season 
| teeupper, and his stand clicked. If 
| Youngman can ditto (as augured), 
then Drake veep (and booker) Ben 
Marshall has surely made his point 
\to the trade and nightlifers. 

In the case of both Cohen and 
| Youngman, in fact, the intimate spa 
seems very right for their styles, 
no less than for a thrush. Physi- 
cally, room’s drawbacks are several 
|stocky pillars, but since they're 
mirrored, tablers can still usually 
have a suitable sightline. 
| Youngman’s bow brought out 
lotsa pais, yet not that many to con- 
‘fuse the total audit. He clicked at 
|the preemer both despite and be- 
| cause of the partiality. And he did 
|it without alterations, assuming 
, Sensibly that in this room much of 
the stuff was unheard of. 

He got the laughs on the strength 
,of his usual take-it-or-leave-it 
| string of jokes (nothing new), song 
| parodies and fiddling. Much corn- 

ier you can't get, but that’s the 


,essence of the Youngman cafe 
track record, and _ that’s the 
payoff for the comic, GAC, the 


boniface, ete. And if pre-Xmas biz 
|holds, Youngman will more than 
/earn his keep here. 

He’s in for three frames, with 
Jimmy Blade’s band assisting and 
cutting their usual slick dance ses- 
sions. Pit. 





Creseendo. Hollywood 
Hollywood, Novy. 25. 
Mary Kaye Trio; $3 cover, two- 
drink minimum. 


numbers | 
along the Haiti voodoo trail cul- | 
minating with a lavish “Rose of | 
looks» 





The Mary Kaye Trio (Mary, Nor- 
man K. and Frankie Ross) has be- 
come a familiar landmark at this 
boite and whenever they're 
perched here they draw a capacity 
crowd. Wednesday's (23) opener 
was no different. 

One f the most versatile vocal 
groups in the biz, they generate 
excitement from start to finish of 
their 40-minute’ turn. Whether it’s 
Mary’s turn at mike to solo 
(“Willow Weep”); or duet with 
brother Norman (“Funny Valen- 
tine”), or Ross’ turn to front the 
comedy antics, greup scores high. 

Trio Taunch into orbit with 
“Sitting On Top of the World” and 
continue to remain in sphere with 
both new and old material. Among 
new bits is a standout “Like 
Young” routine whereby each of 
the trio whiskers about a la beat- 
niks with the bop gab. Still effec- 
tive and sentimental is “End of A 
Love Affair.” A plug from their 
latest Verve album. “Up Front” is 
| woven in via several numbers from 
the Ip. 

Kayes’ regular backing of five 
is swingingly effective. Mort Sahil 
and The Limeliters open next 
| booking, Dec. 22. 


Kafa. 
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Acts 





CONNIE FRANCIS 
Songs 
30 Mins. 
Copacabana, N.Y. 
Copameister Jules Podell cur- | 
rently has a hill designed to build | 
future headliners. For this occa- 
sion, Connie Francis 


JACKIE MASON 

Comedy 

23 Mins. 

Copacabana, N.Y. 
Jackie Mason who has been ex- 

hibiting locally 


plucked from the diskeries (MGM | the bigtime. Mason takes an entire- 


label) 
impresses as a singer of ability 
with a solid base upon which to 
build in the nitery field. Major 
difficulty at this point is an act) 
that doesn’t quite make it 
Copa standards, but in no way 
diminishes the fact that she has 
the basie ability. It’s just that 
sounder planning might have 
pushed her on the way to stardom 
in this spending man's sphere. 


On voice and performance, Biss | 


Francis impresses as a good en- 
tertainer, She ustablishes a rapport 
wilh the audience and there were | 
times 
wav. Unfortunately, she was a 
victim of overplanning in some 
spots, There scemed to be too} 
much loud music, too much gab, 
and too much special material. Her 
forte is singing and that is what 
she should have done, almost to 
the exclusion of all else. One error 
was going afield with a Jolson 


medley. Having made it as a singer | 


own in the record field, 
Miss Francis should have con- 
tinued with items closer to her 
own feelings. 

However, there were 
of merit with her straight rendi- 
tions. “Many Tears Ago” and two 
Anglo-Italian tunes were among 
her major positive scores. There 
might have been a higher ratio 
of ballads in her catalog. Also, a 
softer musical background by her 
conductor, Joe Mele, working with 
Paul Shelley’s band, would have 
made her path easier. In short, it’s 
too much masterminding and not 


on her 





enough Connie Francis, Jose. 
MARK CARROLL 
Songs, Piano , 


30 Mins. 
The 90th Floor, Dallas 
Mark Carroll, a rising act before | 
the army nabbed him, is back at the | 
8—at which he excels—and also) 
offering his throaty vocals to make | 
him a top asset for the bigger) 
lounges, or a fine opener for a 
dual bill in large rooms. 
While his keyboarding is beau- 
coup, his choice of vocals, via his 
piping style, accents his half-hour 
of solid entertainment. Carroll 
includes “Witchcraft,” “Down in 
the Depths on the 90th Floor” and 
“Let's Get Away From it All” to 
good response. It’s when he gets 


both piano and vocal shading into 
“Misty” and the seldom- heard 
“Mountain Greenery” that he 
scores heavily, Youngster has a 


great future with his dual talents. 


Bark. 
JOHNNY McKAY 
Songs 
18 Mins. 
Froiics, Revere, Mass, 
Good looking piper, out of New 


York, and with two records under 
his belt (“After You” and ‘Gar- | 
den of Love,” both UA), Johnny 


McKay has been out for a short 
period, but not yet documented 
in Variety. As an entry in the 


crop of new singers, McKay looks | 


to have something that sets him 
apart. excellent phrasing and sin- 
cerity in his word painting. Open- 


for a more adult orbit. She |ly different view of matters. 
| stead of deprecating himself or. 


by | 


when she seemed on her | 


» 


| sprinkled throughout his turn, and 
| many of them come from unex- 


moments | 


In- 


being humble, Mason takes the 


view that the audience is extremely 
| luckv to be entertained by the likes | 
he | 


of him. “At the very least,” 
tells the crowd, “I’m brilliant.” He 
' selects his spots he tells the audi- 
ence; “there are thousands of 
cafes in this country, but you 
; won't see me in many of them.” 
This reverse-English is as funny as 
it is different, and it works out ex- 
tremely well for him. 

Like many comics of the lower | 
East Side genre Mason dwells for a 
time on his background and his 
| genesis. His intonations, whether 
| deliberate or not, are Yiddish and 
jhe dwells at some length on his 
| accent. It provides a peg for much | 
nny monology on this point. 
Mason has a lot of funny stuff 


pected directions. He shows enough 
| potential to be a steady tenant on 
the bigtime. He’s a fresh voice and 
a fresh viewpoint, and even though | 
there’s a lot of polishing to be done | 
on the act, he indicates enough to 
inhabit the more expensive em- 
ployment centres. Jose. 


TOTIE FIELDS 
| Songs, Comedy 


Town House, Pittsburgh 

Totie Fields says she is a very | 
happy Boston housewife and for | 
the past five years has stayed | 
pretty close to home which may 
account for the fact that this-is 
her first appearance in New Acts. 

Discovered last season in Wild- 


she was a click, she preems on 
this date in any spot other than 
the eastern seaboard. She is fast, 
clever and gets big yocks from 
her one-liners and bits, Her sing- 
ing is in the Roberta Sherwood | 
style. 





in various cafes | 
| and in the Catskill belt, apparently 
has been | has developed sufficiently to hit in 


wood, N.J., by Eddie Suez where | 


paired; floor presence is outstand- 
ing. Their big effort, and it’s a 
slick trick, performed only by about 
three or four dance teams in the 
whole country, makes for terrific 
bowoff. It's a coffeegrinder, where- 
in. femme starts on a pirouette, 
lowering herself to kneeling posi- 
tion, turning on partner’s index 
finger for 40 spins. With fine visual 
attraction, slick pro showmanship 
and real ability, they’re solid bets 
for ciass rooms, musicomedy, tv, 
vaude and all visual spots. 
Guy. 








GINA WILSON 
Comedy 
25 Mins. 
Boin Soir, N.Y. 

Gina Wilson, a comedienne with 
sex appeal shows up well in her 
New York nitery debut at the Bon 
Soir. There are, however, some 
weak spots and occasionally a yock 
| idea falls flat after a bright get- 

away. 

An opening medley of World 
| War I songs launches the act nice- 
|ly. Her Italian torch singer im- 
pression is funny in concept, but 
loses effectiveness as it progresses. 
Ditto for her two-way straight and 
southern-style takeoffs. The mate- 
rial is sophisticated in spots also 
sometimes of the mountain variety. 

A more consistent flow of hu- 
| mor would naturally be beneficial, 
but, as it is, Miss Wilson's per- 
formance is likeable and there are 
; enough risible moments to make 
; the act an overall pleaser. 
| Jess. 


| 
| 


VAL-AIRES (5) 

Songs 

25 Mins. 

Town House, Pittsburgh 

| This is a new group whose styl- 
ings are a cross between the Four 
Lads and the Four Freshmen. They 
|have been observed by this re- 
| viewer many times during the past 
} year of their development but this 
jis the first time that they appear 
ready for national attention. 

| The five handsome youngsters 
jhave an excellent blend, top 
| drawer choreography, and an ex- 
|cellent balance in their program. 
Ready now for most rooms and es- 
| pecially ready for an 0.0. by the 
\ cen companies. Lit. 








| 


House Review 


There may be more expensive | 


comediennes in the country but 
there are few funnier. Lit. 


MICHAEL BONDON 
Songs 
25 Mins. 
Eddys’, Kansas City 

Although he is known about | 
town from his earlier days here, 
Michael Bondon is making his first | 
night club appearance in town with 


He is also 
remembered for having sung in 
the Starlight Theatre outdoor mu- 
sicals and concerts here. 

On the night club stage he takes 
to tunes from the musical comedies 
and light operas, giving the bari- 
tone touch to “You Belong To My | 
Heart” in English .and Spanish, 
i“Love Is the Sweetest Thing,” 
,“Every Day Is Ladies Day” and | 
“Nothing Like a Dame.” Then! 
switches to guitar for a couple of 
folk ballads, and back to the more 
standard tunes, winding strong on | 
a “Showboat” medley and “I Be- 
lieve.” 

Bondon shows an accomplished | 
baritone in the straight manner, is 
gracious enough, and brings off his | 








ing with a strong “Let There Be 
Love,” he sets the romantic mood 
from start in big baritone voice, 
segues to “Lucky Ole Sun” and 
“! Know.” Turn includes “Should 


I.’ “Just in Time,” “There Goes 
My Heart’ and “Riding on the 
Moon.” 


Versatile singer seems right for 
big night spots as well as intimate 
rooms and could add plus to any 
visual sound situation. Guy. 








CUCHO & FURN 
Dancing 
14 Mins, 
Chaudiere, Ottawa 

Though it’s brief, Cucho & Furn 
stint of terp shows plenty atten- 
tion to detail and training. Duo 
has youth, slickness, and assurance 
in routines that include some Latin 
and Gay 90s and exhibit ability 
in all slots. What the stanza needs 
is more dancing; it’s too short. Cos- 


tuming is adequate and staging is 
okay. 

Act is good for niteries. televi- 
sion, Gorm, 


section of the show capably. 
Quin. 


ROSE & CAVALIER 
Dance 
15 Mins. 
Steuben’s, iii 

Toni Rose and Joe Cavalier are 
not new to vaude and niteries. | 
Both were out with other dance 
teams, she as half of Rocco & Toni, | 
and he as Kim & Cavalier. The two | 
halves of the two teams in less 
than 12 months have come up with 
a terp act that is well knit, fresh, 
young and exuberant. She’s 20; he’s 


of “new actness.” 

Beautifully costumed; new cos- 
tume each show, the winsome bru- 
net essays brilliant sequin white 
flowing chiffon while he wears Jose 
Greco type outfits. 

Opening with modern version of 
flamenco, they segue into a slick | 
adagio with good lifts, then to a} 
; modern jazz chacha, all with ex-| 
cellent visual effects. 
young, goodlooking and nicely 





this date at Eddys’ Restaurant in | 
combo with Deedy & Bill and the | 
| Billy Williams Orch (6). 


21, and both pros, showing no signs | 


They’re 


| Metropole, Glasgow 

} Glasgow, Dec. 6. 

| William Mutrie Ltd. presenta- 
| tion of Fraser Neal's “Pride o’ 

Scotland” extravaganza. Stars 

Gracie Clark & Colin Murray; fea- 

tures George Cormack & Irene 

Sharp, Moira Briody, Alexander 
| Bros., (2), Pete Martin, Danny 
| Regan, Jimmy Currie’s Waltzing 
Waters, Jack P. Masterton house 
orch,. twice-nightly. 

Lashings of tartan and kilts, plus 
skirling of bagpipes, make this an- 
nual Scot vaude-revue a b.o. suc- 
cess through the festive season and 
into springtime. Loaded with Scot 
comedy, Irish blarney, Highland 
melody and fast dancing, it’s be- 
coming an annual institution here- 
| abouts, and satisfies the outfront- 
'ers who pack the Frutin family's 
| downtown vaudery from now until 

| April. 
| Emphasis is on the well-loved 
| Scot songs, bringing out native 
| pride in such gimmicks as the stage 


| kilt, the bagpipes, and settings of | 7, 


Highland clachans and mountains. 

Gracie Clark, only femme com- 
edy artiste on the local vaude stage, 
| is again partnered by Colin Mur- 
ray (her real-life husband), and 
portrays the typical working-class 
Glasgow housewife in domestic 
comedy scenes. 

Moira Briody is a_ personality 
thrush giving out with safe and 
pop melodies at the piano. Scot 
tunes are offered pleasingly by the 
mixed duo of George Cormack & 
Irene Sharp. 

The Alexander Bros. are a pair 
of upcoming singer-instrumental. 
| ists who show potential for future; 
| they score in rendering of “A Scot- 
|tish Soldier,” new tune based on 
}an old bagpipe theme. The Danny 
Regan Trio (two males, one female) 
are a nimble threesome, while 
| Pete Martin, rotund funster with 
cherubic face, offers some familiar 
| comedy support. 
| Jimmy Currie’s Waltzing Waters 
are aqua-spectacle in tradition of 
| this show. Anne Fields and Billy 
Leslie give adequate support in 
sketches. A line of Moxon Girls, 
| dattily garbed in tartan, complete 
| the Auld Lang Syne touch. 

Jack P. Masterton batons the 
Gord, 


| 


jresident orch. 








VARIETY BILLS 


WEEK OF DECEMBER 7 





NEW YORK CITY 
MUSIC HALL Rockettes 
Marvin Roy Maria De Gerlando 
Helen Wood Choraleers 
Alan Cole Corps de_ Ballet 
Bruce Peyton Raymond Paige Ore 
USTRALIA 
MELBOURNE Robert Eddie 
Tivoli Brace Williams 
Davis John Godfrey 
Barney Grant Helinka De 
Edith Dahil Tarczinska 
Coquettes Thea Phillips 
Les Dandinis Elizabeth West 
Rita Morena & Ann | Renee Osbourne 
Evelyn Rose las Stuchberry 
Ulk & Maor onald Austrom 
Marie Claire SYDNEY 
Peter Crago Royal 
Patricia Smith Johnny Lockwood 
Eileen O’Connor Bamberger & Pam 
Jimmy Vaughan Trio Hoganas 
sy Y Montego & Partner 
Tivoli Wasta & Rena 
June Bronhill ahl 
John Larsen Flat Tops 
Deidree Thurlow Hi Fi’s 
Howell Glynne Williams & Shand 
Raymond Nilssen Dancing Fountains 
Kevin Mills Paula Langlands 
BRITAIN 
BRISTOL Joy & Dave Adams 
Hippodrome Marcies 
Hylda Baker LIVERPOOL 
Earle & Vaughan Empire 
Jack Siorey Craig Douglas 
Max Norris Arthur Worsley 
B & J Young Avons 
Eva May Wong Reg Dixon 
Elizabeth & Collins | Joe Church 
Flack & Lemar ——t. Laycock 
udy Moxon 
=. Jean & Verne 
Robert Wilson pe ning 
Joe Gordon 4 
5 Jones Boys 
Murray & Maidie 
Jimmy Shard Jr. Gladys Morgan 
‘Aileen Manson J Freddie Frinton 
uci Sumes Benson Dulay & Co 
Desmond Carroll Kay & Kimberley 
Jeannie Allen & Albee Sis 
Sydney Devine Emerson & Jayne 
Eddie Canale —— 
Gordon | MacKenzie | 5. —- 
White Heather Girls Billy Fury 


Billy Crotehet 

Terry O'Duffy 

GLASGOW 
Empire 


Tommy Bruce 
Dave Sampson 
Nelson Keene 
Dickie Pride 
Duffy Power 
Valentine Girls 
Peter Wynne 
Viscounts 
Johnny Gentle 
Georgie Fame 


Calum Kennedy 
Hall & McGregor 
Dave Willis 
Charlie Sim 
Three Coronets 
Four Jays 


Anne Gillies Red Price 
Will Hannah 
Highland Light In- | johnny Goode | co 
fantry Billy Raymond 
HANLEY NOTTINGHAM 
Royal Royal 
Dallas Boys Anthony Newley 


Sally Barnes 

Peter Cavanagh 
Trio Vitalites 
Richman & Jackson 
Juggling Brauns 


Don Lang & Co. 
Four Ramblers 
Joan Small 
Garth Meade 
Meggido Dancers 





pg, 


Ben Blue 
Cully Richards 
Jules Savoy 
llona Adams 


Richard Cannon 
Ivan Lane Ore ©) 
fro’s 

D. Washington Rev 

Brian Farnon Orc 
Cloister 

Sam Butera and the 

Witnesses 


Jack Durant 
Donn Arden Dncrs 
Carlton Hayes Orc 
Michael Kent 
Dave Apollon 
Milt Herth 
Henri Rose 3 
Dunes 
“Minsky’s Follies 
of 1961” 
Lili St. Cyr 
Ink Spots 
Starr Sisters 
Bi eddie Ore 
€! Cortez 
Joe Sante 4 
Don Corey 
Ike Carpenter 
Friend 


Don en 
Johnny Hayden 
Topnotchers 
Flamingo 
Harry James 


Della Reese 
Belasco 4 plus one 


Make Believes 








Cabaret Bills | 


NEW YORK CITY 

Birdiand Tina Robin 
Herby Mann Lane Bros. 
Gloria Lynne Little Buck 








Basin St. East McKenna Line 
Lenny Bruce Mike Durso Ore 
Pat Morrissey Aviles Orc 
Al Hirt Latin Quarter 


Georgie Auld Rudas Dancers 


Bertolotti’s Gloria LeRoy 
Charley Manna Harrison & Kossi 
Romeros & Estelita | Novelites 


Casey Anderson Metropolitan 6 


Betty Joyce Dorothea McFarland 
T. Quartel Ore Bob Anthony 
Bive Angel Lowell Harris 
Kay Ballard Ronald Field 
Odetta Jo Lombardi Ore 
Ted Markland B Harlowe Orc 
Reyneaux Left Bank 
Jimmy Lyon 3 Alice Darr _ 
r Danny Apolinair 
Sallie Blair Mickey Manners 
Tony & Eddie Living Room 
Paul Dooley Betty Reilly 
Gina Wilson b Vincent 
3 Flames Bobby Cole 3 
Jimmie Daniels No. 1 Fifth Ave. 
Camelot Harry Noble 
Matt Dennis Clara Cedrone 
Isobel Robins Nina Dabore 
Chardas Damian Mitchell 
Janine Poret Joan Bishop 
Della Roundtable 
Tibor Rakossy Adam Wade 
Dick Marta Sahbra 
Bill Yedla Rinat Yaron 
Elemer Horvath Sara Avani 


Baduch & Ovadia 


hateau Madrid 
bs ‘Tun i Kovesh & Mizrachie 


Estreillita Salinas Zadok Zavir 
Henry & Leonella Fershko Orc 
Angel & Carmelilla o Fuld 
h Font Ore Savoy Hilton 
Panchito Orc Gunnar Hansen Ore 
Copacabana Chas. Holden Ore 
Connie Francis Ray Hartley 
Jackie Mason Town & Country 


Jewel Box Revue 


D’Are 
} nae . Ned naan — 


Bonnie Marie 


Paul Shelley Ore Martine 
Frank Marti Ore Goeleire /powesteles 
Embers Ceil Cabot 


Gordon Connell 


Jonah Jones 4 
“pr My Gerry Matthews 


Harold Quinn 3 


Hotel C4 Bill —_~ 
Eddie Lan Mary L. Wil 
Hotel New Yorker Pat Ruhl 
Ada Cavallo Carl Norman 
Bob Kasha 3 Jane Connell 
Milt Saunders Ore | Jack Fletcher 

Hotel Pierre er Roy 
Naughty Marietta M & C Allen 


Viennese Lantern 
Yvonne Constant 
Pawel Prokopeine 
Ernest Schoen 


Jimmy Carro 
Beverly Luria 
Ronnie Cunningham 
Jack Russell 





Jolly Jacks 

The Holidays 
Golden Nugget 

ag = Dupe May- 


Sons" 2 Gold’a Wat 
Haciende 

Four Tunes 

Johnny Olenn 

Keynoies 


Mint 

Arthur Ellen 
Skeets Minton 
Cooper Sisters 
Hoyt Henry Ore 

Nevada Civb 
Vido Musso 
Little Red 
Sally Korby 
Johnny Paul 
Mark Hall 


Amencana 
Ross Trio 
Pupi Campo Ore 
Bar of Music 
Bill Jordan 
Gina Wilson 
Sue 
Steve Hunter 
Carilion 
“Folies Francaise” 
Harry Mimmo 
Elisa Jayne 
Darryl Stewart 
Jacques Donnet Orc 
Copa Thestre ~ 


neers 
Ross Lane 4 
Denis & Rogers 
George Rock 
Abbie Neal 
Holiday 
Nick Lucas 


Blackhawk 
Earl Bostic 
Boule Noire 
McMann 


Benny Barth 3 
Earthquake 
McGoon’s 
Turk Murphy Ore 
Fairmont Hotei 
Ella Fitzgerald 
E Heckscher Ore 





Sandra Dorne 








Wilbur Evans Paul Mann 
Didi Van Eyck Joe Troppi 
Lee Carroll Village Barn 
Stanley Melba Ore Jack Wallace 
Joe Ricardel Orc Johnny King 
Hotel Plaza Carol Ritz 
Pat Windsor Piute Pete 
Ted Straeter Ore Bill Cimler 
M. Monte’s Con- Lou Harold Ore 
tinentals Village Gate 
Hotel Taft ~ | Cannonball Adderly 
Vincent Lopez Ore | Art Farmer 
Hotel Roosevelt Benny Naeem 
Guy Lombardo Orc | Nina Simon 
Hotel St. Regis Village Genguars 
Bud & Travis Gerry Mulligan 
Milt Shaw Ore Bernard Peiffer 
Walter Kay Ore Waldorf-Astoria 
international Kim Sisters 
Al Kelly Emile Coleman Ore 
Joey A Theo Fanidi Ore 


Gates Dancers 


CHICAGO 
Rodgers” 
" 80 Voodoo” Douglas 
Mar! & La C) elix Knight 
Tina itez Gate of Horn 
Camille Yarbrough } Shai K. Ophir 
J ica London House 
ge Barney Kessel 4 
Timo Perez Ore Audrey Morris 3 
Conrad Hilton Eddie Scone 
“Persian Para Mister Kelly's 
Shirley Winter Herb Shriner 
Bil pher Geo. Alexander 
Frederick & Gina Marty Rubinstein 3 
Pa Marx & 
Ron Urban 
gd & Janine Anna M. Alberghetti 
e 
Boulevar-Dears (5) Jimmy Huntley 
Boulevar-Dons 5) Jo O’Brien 
Drek Ben Arden Ore 
Henny Youngman Tr s 
a ‘ ic Damone 
Edgewater Beach Alan Drake 
“Evening ith R. Joe Parnello 3 
LOS ANGELES 
Bend Box Cocoanut Grove 
fame J Gray Rev Betty Johnson 
Jackie Hilliard en alneck Ore 
= Hathaway rescendo 


Mary “Rave Trio 
Dino’s 


Bunny Bishop 
dack Elion 
Steve La Fever 


State Bros. 
Ki 


ng 

Michael St. Claire 
Mort Weiss Quart. 

Statier Hotel 
“Playmates of ao 
Skinnay Ennis 

Ye Little club. 
Nora Evans 
Trini Lopez 


LAS VEGAS 
Desert inn New Frontier 
McGuire Sisters Harry Ranch 


Sawyer Sisters 
Allison McKay 
Nighthawks 
Ann Weldon 
Riviera 


Bob Crosby 
Billy Williams Rev 
hara 


Leo Diamond 
Rod Lauren 
Don Rickles 
Freddie Bell 
Tunejesters 
Louis Basil Ore 
nds 


Sammy Davis Jr. 


Antonio Moreili Ore 
Shownoat 


Larry Collins 
Johnny Cash 
Mer’ a] Travis 
ver siipper 
Hank Henry 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Charlie Teagarden 
Lori Phillips 
Don Santora 
Geo. ence Ore 
jtardust 


Lido be Paris 
Billy Daniels 
Sue Evans 
Helen O’Connell 
Hawaiian Revue 
Thunderbira 
Fred & Marcy 
Frank Gusto 
Tropicana 
Folies Bergere 
Kathy Barr 
Bernard Bros, 
Lily Niagera 
Perez Prado 


MIAMI-MIAMI BEACH 


Luis Varona Ore 
Betty pouty 
&! le 


Pat 
Maxie Rosenbloom 
Susan Shepard 


Underwater Ballet 
‘Stars of Tomorrew’ 
Don McGrane Ore 
F ontainbieau 
Varadero Sextet 
Len Dawson Ore 
Murray Franklin's 


Alan Gale Murray Fran 
Arthur Treacher Paul Seay _ 
Fran Warren Jackie Heller 
Arnold Dover Kay Carole 
Boots McKenna Line | Frankie Hyers 
Dave Tyler Orc. Duck Ducky 
auville Patti Lynn 
Henry Levine Ore Eddie Bernard 
Gwen Bari & Co. Singapore 
Sacasas Orc Snuffy Miller 
Eden Roe Florence Maye 
Mal Malkin Ore Wood 
The Blazers Jack Mayo 
Rascha Rodel! Hal Rader Ore 
eet NO-TAHOE 
Joe Maize 
Hawaiian i Coquettes 
ee a eins Charles Gould 
a "s Cty 
Carmen Cavallaro oon 
Helen Boice Pars & Patti 
Harrah's (Tahoe) Joe Karnes 
George Gobel Back Room Boys 
Page & Bray Riv 
Dolores Perry erside 
Dorben Dancers + mia a 
Hank Penny ings 4 
: Starlets 
Leighton Noble Ore od 
Harrah’s (Reno) | DON Ts Plata 
Vagabonds — ~~ 


Lou Levitt Ore 
Wagon Wheet 
(Tahoe) 
Gaylords 
Darias 
Wilder Bros. 
Bobby Page 


SAN FRANCISCO 


Hungry t 
Jack Douglas 
Faith Winthrop 
Frank D’Rone 

Jazz Workshop 
Ramsay Lewis 
On the Levee 
Kid Ory Ore 
Neve 
Red Norvo 
Jackie & Roy 
365 Ch 


ub 
Gonzalez Gonzalez 
Roberto Navarro 
Maria Caruso 
Marya Linero 
Barry Ashton Dnes 
Roy Palmer Ore 
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~ Round-Heel Heroines Paying Off 





‘Irma’ Heads for Big Payoff, Recalling Merrick’s 





Previous ‘Suzie’-—Audited Expenditures 


» 


“Irma La Douce,” which has 
been clearing around $10,500 week- 
ly on steady smash business, is ex- 
pected to hit paydirt by the end 
of next week, reasonably assuming 
the musical continues its sock 
pace. The show, currently in its 
llth week at the Plymouth The- 
atre, N. Y., is figured to have thus 
far recouped about $175,000 of its 
$190,000 investment on the basis of 
an Oct. 15 audit and estimated 
subsequent operating profit. 

The production shapes up as pro- 
ducer David Merrick’s second big 
moneymaker, in which a prostitue 
is the pivotal character. His prior 
production of “The World of Suzie 
Wong,” which he’s farmed out to 
another management for its cur- 
rent tour, involves a Hong Kong 
waterfront tart. In “Irma,” the 
lead is a Parisian streetwalker. 

“Irma,” which originated in 
Paris and was then done in London 
prior to its N. Y. unveiling, cost 
$175,994 to produce for Broadway. 
The Main Stem debut was preced- 
ed by a two-and-a-half-week try- 
out stand early last September at 


the National Theatre, Washington. | 


The presentation, produced by 


Merrick, in association with Donald 
Alberry and H. M. Tennent, Ltd., 


by arrangement with Henry: Hall, 
earned a $21,410 operating profit 
on its out-of-town booking. 
Film Rights 

Income from a_ pre-production 
sale of the film rights to Billy 
Vilder and the Mirisch Bros., rep- 
resented revenue of $40,500 in the 
Oct. 15 accounting. Thus, the cost 
of opening the show in N. Y., af- 
ter deducting tryout profit and pic- 
ture income from the production 
cost, was $114,084. It's assumed 
the film rights were sold for $225,- 
000, of which the N. Y. produc- 
tion’s share was 20° instead of the 
usual 40°. 

Usually when the picture rights 
to a British import are peddled 

‘Continued on page 82) 


GAVE 31% MGT. SHARE 





FOR ‘DAUGHTERS’ COIN 


Jack H. Silverman, whose pro- 
jected Broadway production of “13 
Daughters” is budgeted at $350.- 
000, has assigned 31° of his share 
of the show to nominees of two 
investors who put up front money 


totaling $9,000. That's revealed in, 


a registation statement filed with 
the Securities & Exchange Com- 
mission last month. Front money 
is the term for preliminary coin 
used to launch a venture. 

In the statement, Silverman di- 


vulges that he obtained exclusive , 
rights to present the Eaton “Bob” | 


Magoon Jr. musical in the U. S., 
Canada and Great Britain last 
August. As producer of the show, 
he would receive 1° of the gross 
until the full capitalization has 


been repaid. The profit split be- | 
tween the backers and management | 


is to be 50-50, which means that 


Silverman’s cut, providing no other | 


deals are made, will be 19% after 


the deduction of the 31° front 
money commitment. 
The estimated budget on the 


venture includes $120,000 for pro- 
duction, $95.500 for rehearsal, $37,- 


500 for general expenses $5vu.000 | 


for bonds and advances and $46,000 
reserve. 





Ray Massey and Brother 
Donate College Building 


Toronto, Dec. 6. 
Through the Massey Foundation, 
Raymond Massey and his brother, 
Vincent Massey (first Canadian 
ambassador to Washington and for- 
mer Governor-General), have ear- 
marked $1,500,000—though the 


sum is expected to be more—for | 


the construction of a new residence 
at the Univ. of Toronto for inter- 
national scholars in graduate stu- 
dies. Ronald Thom, Vancotver, has 
been appointed architect. 

The Masseys will provide a mas- 
ter’s residence, quarters for some 
85 students, a study hall, chapel 
and library, with the building to 
he ready by the autumn of 1961. 
The brothers have already given 
the university the Hart House 
at cost of $1.500,000, in memory of 
their grandfather. 


Alec Guinness Deplores 
Bad Mannered Audiences 


London, Dec. 6. 
Alec Guinness hit out at “bad 
manners in the theatre” in his 


of the Gallery First Nighter’s Club. 
He cited television as the villain 
of the piece. 

At home, the stage and film star 
| pointed out, people drink, knit, 
| chat and comb their hair while 
| watching television plays and they 
| think they can do the same in the 
theatre. He insisted that coughs 
are no longer suppressed and 
candy paper rustling is louder. 

The actor complained of a cou- 
|ple talking throughout a recent 
performance of his current London 
| show, “Ross,” and asserted that 
they even fed each other candy. 
He declared, “I don’t remember 
| that sort of callous behavior to live 
performers when I began acting in 
the 1930’s. We must have a more 
;human approach to the wretched 





performing animals on the stage.” | 


Guinness suggeted that a solu- 
| tion may be a National Theatre, to 
set an example. He does not want 
such a theatre to be underground, 
| below a block of offices, as he 
| could not be proud of such a build- 
| ing. 


‘Home Continues 
On Gratis Plugs 


| The public has come 
rescue of “Ail the Way Home.” 
Generally lukewarm reviews of 
Tad Mosel’s adaptation of James 
Agee’s novel. “A Death in the 
Family,” which opened last 
Wednesday night (30) at the 
|Belasco Theatre, N.Y., prompted 
| the management to announce the 
| closing for last Saturday (3). How- 





to the 


| ever, there was agitation for a/| 


reprieve and a boxoffice upturn 
Friday (2). 

Receipts that night jumped 
from $881 the previous evening to 
$2.600. The climb continued Satur- 
day (3), with receipts of $3,754 at 
the matinee and $4,011 that night. 
(Continuec on page 80) 


speech at the recent annual dinner | 


LIPPERT’S NEW YEN: 
AN INTIMATE LEGIT 


Hollywood, Dec. 6. 
Robert L. Lippert, film theatre 
chain operator and producer, is 
formating an excursion into legit, 
in this 


ito mark his first crack 
| medium. 

| Lippert has taken an option to 
jbuy a site in Westwood, in West 
L.A., now occupied by a filling 
station, and plans constructing a 
four-story building around an 


intime type of legit theatre, to be theatre ticket deal ever signed in 


tabbed Plays & Players. 





Toronto O'Keefe 
Eyes Season Of 


Summer Tuners 


cals is contemplated for Toronto’s 


| Oct. 





| tions of the Civie Light Opera in 
| Los Angeles and San Francisco. 
Broadway producer Alexander 
'H. Cohen, who’s also New York 
|representative for the O'Keefe, 
| planed to the Coast last week to 
| confer with Edwin Lester, general 
| director of the CLO, about the pos- 
sibility of booking the presenta- 
| tions for the O'Keefe. Bhe O'Keefe 
;summer session would run 10 weeks 
| beginning June 26. 

| Cohen and his actress-wife, Hildy 
| Parks, who returned from 
| Coast last Wednesday (23), planed 
ithe next day for England, where 
the producer hopes to line up a 
new offering to follow his current 
“Evening with Mike Nichols and 
Elaine Mav” at the Golden Thea- 


the | 


'Archdiocese’s Own Theatre Gives 


| 


| 


| 


| 


| 
| 


A summer session of legit musi- Concluded before the season opens. 


new O'Keefe Centre, which opened |the London theatre under a pact 

1 with the pre-Broadway | With Prince Littler, head of As- 
break-in of “Camelot.” If an ar- | Sociated Theatre Properties. Bu 
rangement can be worked out, the | three years isn’t the essential limit’ 
presentations may include produc- | of Stratford’s Aldwych tenure, in- 


j 


tre, N.Y. While on the Coast they. 


attended the opening of his tour- 
ing “At the Drop of a Hat.” at the 
Huntington Hartford Theatre. 





Boretz’s Music Legiter 
| On Life of Babe Ruth 


TV scripter Allen Boretz has 
holed up in Madrid working on a 
legit musical based on the personal 
life of Babe Ruth which. curiously 
enough, he’s calling “Babe.” 

He is due back in the U.S. in 
March to huddle with the producer 
who is interested in mounting it. 
Songsmiths as yet unselected. 


/small-seater similar to those off- 
| Broadway. 


*.. 


All Belafonte Ducats 





v 


7006 Ticket Agency Buy 
For Stratford’s London Run 


London, Dec. 6. 
What's believed to be the largest 
Britain has been signed between 
the Shakespeare Memorial The- 
atre, Stratford-on-Avon, and the 
Keith Prowse agency. It guaran- 
tees the purchase of $700,000 worth 
of seats for the Shakespeare com- 
pany’s season starting Dec. 15 at 
the Aldwych Theatre, London. 
The agency tickets will be spread 
} the three-year lease which 
Stratford has taken at the Ald- 
wych. That will comprise about 
a quarter of the entire supply for 
the period. The deal is the first 


The Stratford outfit moves into 
But 


asmuch as Littler has promised to 
provide a West End venue for a 
minimum five years and could ex- 
tend the tenancy for a further two 
years. On the other hand, he could 
make any of the other eight ATP 
houses available after the initial 
three-year period. 








Mull ‘Of-B’way’ | 


House on Bway 


An off-Broadway theatre is con- | 
templated for Broadway. Charles | 
Bloomfield, owner of the Ticket | 
Corner, a cutrate agency on the 
northwest corner of Broadway and | 
46th St., is considering converting 
the second floor operation into a 


| 
| 
| 


A possible obstacle may be the 
Actors Equity rule defining off- 
Broadway as being outside the area 
bounded by 5th and 9th Aves., 
from 34th to 56th streets. However, 
the Equity regulation was relaxed 
in the case of the off-Broadway 
4ist St. Theatre, situated on 41st 
St., between 6th and 7th Aves. 

The Maidman Playhonse on 42d 
St., situated between 9th and 10th 
Aves., qualifies as off-Broadway | 


‘without equivocation. 
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to Tyson 


Boston, Dec. 6. 

The Tyson Ticket Agency here is 
in control of all the tickets for the 
one-week engagement. Jan. 9-14 of 
the Harry Belafonte show at the 
local Donnelly Memorial Theatre. 
The unusual situation involves a 
presentation which has been play- 
ing to capacity business in most of 
its road stands. 

The ticket brokerage outfit was 
“hired” by sponsors Stanton Shif- 
man and Richard Earle to handle 
mail orders only. ‘The explana- 
tion for the move is that the the- 
atre, a former film house sold by 
Loew's to the Roman Catholic 
Archdiocese, does not, at present, 
have a box office. However, a 
representative of the producers 
States a b.o. is to be opened at the 
Donnelly around Dec. 19. 

The distribution of the Bela- 
fonte tickets, according to the 
management, is being supervised 
by one of its employees. 

The Donnelly, which has been 
used since its takeover more than 
a year ago by the Archdiocese for 
special bookings such as_ the 
Spanish-made “Rosary” film and 
local opera, seats around 3,200. 
Thus, the Tyson Agency is in 
charge of the allotment of about 
25,600 tickets-on the basis of a 
regular eight-performance week. 


| The showcase has been rentec for 


the Belafonte presentation on a 
four-wall deal and it’s believed the 
offering will be the first regular 
touring entry to play the spot. 

Sidney Ross, Tyson treasurer, as- 
serts that only mail orders are be- 
ing handled now and at regular 
b.o. prices. As yet, there’s been 
sale of tickets. Ross 
claims tickets will be made evail- 
able to other brokers, with one 
outfit having gotten an allotment 
(Mon.). Although the 
first mail order ads for the attrac- 
tion ran in local papers last Sun- 
day (4), the response to fliers al- 
ready accounts for an advance sale 
of around $11,000, according to 
Ross. 

The placing of the show's enitre 
rack with one agency is figured to 
be burning other local brokers 
since the entry stacks up as a hot 
Tradesters contend that 
even if tickets are allotted by Ty- 


| son to other agencies, the outfit 


controlling the distribution is in 
the position of keeping the choice 
locations for itself. That's also 
applicable to the distribution of 
mail order ducats. 

Shifman and Earle, who are alsa 
planning a Broadway production 
of “From Paris With Love” later 
this season, run the Carousel The- 
atre, a canvastop in Framingham, 
Mass. 


UNCLE SAM’S ‘CULTURE’ 
MASTERMINDS IN PARIS 


Paris, Nov. 29. 

Pat Hayes, Washington ‘D. C.) 
impresario, is here for a couple of 
days on special assignment of the 
State Department's cultural divi- 
sion. From here he goes to Bar- 
celona, Lisbon, Rome, Zagreb, Zu- 
rich and London, in order to get 
an overall picture of the cultural 
setup and how the U.S. and ANTA 
can fit into it best. 

Meantime Robert Thayer. who 
heads up the whole U. S. shows- 
to-the-world program at the State 
Dept, has settled in Paris for about 
a month. He will huddle here 





| with the heads of the U. S. Infor- 
| mation Service officials from vari- 


European countries, all of 
whom have been “invited” to come 


| visit him. 


Usual Advertising Rates Prevail 





Houston’s Alley Theatre 
Signs 10 for Company 


Houston, Dec. 6. 
The Alley Theatre has signed 
| four more members for its stock 


company, under'a Ford Foundation 
grant matched by local funds. The 
troupe will will $200 per week 
apiece for a year. 

The newcomers are Robert Don- 
ley, Myron Natwick, Patrick Miller 
and Angela Wood. Previous en- 
gaged were Eleanor Wilson, Hal 
Burdick, Robert Quarry, Ann Wil- 
liams, Tom Toner and John Wylie 
The Alley is headed by Nina 
Vance. 
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Shows on Broadway 


Camelet 

Alan Jay Lerner, Frederick Loewe & 
Moss Hart presentation of two-act (20 
scenes) musical comedy, with book and 
lyries by Lerner and music by Loewe, 
based on T. H. White’s novel, “The Once 
and F ing.” ta by Hart; 
choreography and musical numbers, 
Hanya Holm; settings, Oliver Smith; cos- 
tumes. Adrian and Tony Duquette; light- 
ing. Feder; musical direction, Franz 
Aliers; orchestrstions, Robert Russell 
Bennett and Philip J. Lang; 
choral arrangements, Trude 
Stars Richard Burton, Julie Andrews; 
features Roddy McDowall, Robert Coote, 
Robert Goulet, M’el Dowd, John Cullum. 
Opened Dec. 3, 60, at the Majestic Thea- 











tre, N.Y.: $9.40 top. 
Sir Dinadan 
Sir Lionel ..... 
Merlyn .....ssccccecccce ur: 
Arthur  ..-.cescccveses Richard Burton 
Guenevere ......eeeereees Julie Andrews 
Nimue Marjorie Smith 
Page Leland Mayforth 
Lancelot “2 Robert Goulet 
TOO a v50.edense Michael-Clarke-Laurence 
PeMIMOTO ...cccccceesrece Robert Coote 
CHEE. i vesuceccraees Richard Kuch 
Lady Anne ........-+. Christina G 
ag <a 
Sir Sagramore ... 
5 cea Pet 

era: eee 
Lady Catherine ....... Virginia Allen 
Mordred —.....+-eee: Roddy McDowall 
Sir Ozanna ........+. Michael Kermoyan 
Sir Gwilliam. ...........- ack Dabroub 
Morgan Le Fey ..........._-- M’el Dowd 
Tom . se---.+. Robin Stewart 

Singers: Joen August, Mary Sue Berry, 
Marnell Bruce, Judy stings. Benita 
James. Marjorie Smith, Shelia Swenson, 
Leesa Troy. Dorothy White, Frank Bouley, 
Jack Dabdoub, James Gannon, Murray 
Goldkind. Warrer Hays, Paul Huddleston, 
Michael Kermoyan, d Maloof, Larry 


Mitchell, Pauli Richards, John Taliaferro. 

Dancers: Virginia Allen, Judi Allinson, 
Laurie Archer. Carlene . Joan 
Coddington. Katia Geleznova. Adriana 
Keathiey, Down Mitchell, Claudia Schroe- 
der, Beti rs. Peter 
Deign, Ra 
Richard Gain, 
Kirby, Richard 
Starkweather, Jimmy_Tarbutton. 

Musical numbers: “I Wonder What t 
King Is Doing Tonight,” “Simple Joys o! 
Maidenhood,” “Camelot.” “Follow Me.” 
“C’est Moi,” “Lusty Month of ay. 
“Then You Trke Me to the Fair.” “How 
te Handle a Woman,” Jousts. “Before 1 
Gaze at r. 
tues.” “If Ever I Would Leave You, 
“What Do Simple Folks Do,” Persuasion, 
“Fie on Goodness.” “I Loved You Once 
in Silence,” “Guenevere.” 


he 
of 





To vary a phrase of a generation 
ago, “Camelot” is beautiful and 
not very bright. The Alan Jay 


Lerner-Frederick Loewe musical, jrresistibie, but the reason isn’t | 


performances by Richard Burton, 
top-starred as a King Arthur who 
acts with expressive, regal au- 
thority and sings audibly and dra- 


Julie Andrews, costarred as a rap- 
turously melodic though somewhat 
cool and _ distant Guenevere. 
There’s also Robert Goulet as a 
robustly singing, stiff and stuffy 
Lancelot, Robert Coote as an amus- 
ingly Col. Blimpish non-errant 
knight, Roddy McDowall as a de- 
lightedly malignant Mordred and 
M’el Dowd as a pixy-like Morgan 
La Fey. 

It's idle to speculate on what the 
response would be if “Camelot” 
had been written by unknowns. 
The point is that it will be a dis- 
appointment to the army of thea- 
tre party or mail order patrons 
who may expect the authors of 
“My Fair Lady” and the film 
“Gigi” to have come up with some- 
thing comparable. Conversely, it is 
so eye-poppingly stunning,, has 
songs that may become estab- 
lished as pops and is so winningly 
performed that many open-minded 
showgoers may be pieasantly im- 
pressed, especially in reaction 
|after the grudging reviews. 

In treating the legend of King 
Arthur and the Round Table, 
librettist-lyricist Lerner and com- 
poser Loewe have chosen a senti- 
mental approach, wavering be- 
tween outright fairy story fantasy 





You Again,” “Seven Deadly Vir- | 


and almost soap opera literalness. 
| Ene comedy is sparse and mild, 
|the pace is slow and the flavor at 
|times becomes gooey. Arthur is an 
/earnest king who becomes an adult 
man and a civilized monarch, but 
;he’s never adventurous or dashing. 

Guenevere is lovely, if some- 
what bloodless, with an infectious 
touch of feminine guile but a dis- 
concerting tendency’ to 
/moralistic. As for Lancelot, the 
|seript says the queen finds him 





matically, if not lyrically, and by |} 


sound | 


certain to pay off. It should make 
a very impressive picture when the 
time comes. Hobe. 


All the Way Heme 
Fred Coe, in association with Arthur 
nt: of three-act 


David Hays; costumes, 
Features Colleen Dewhurst, 
Aline MacMahon, Lillian 
James, mas Chalmers, John Megna, 
Tom Wheatley, Lenka Peterson, Dorrit 
Kelton, Art Smith, Edwin Wolfe, Georgia 
Simmons, Lylah Tiffany. Opened Nev. 

60, at_the lasco Theatre, N.Y.; 
$7.50 top Friday and Saturday nights, 
$6.99 weeknights. 


Gish, 









eee a: Sa ri lie ipo re a 
BOE: c6scve Larry Provost, Jeff Conaway, 
Gary Morgan, Robert Ader 
Eee Arthur Hill 
Mary Follet ..... Colleen Dewhurst 
Ralph Follet ..... .. Clifton James 
Sally Follet an Lenka Peterson 
| John Henry Follet ......... in Wolfe 
Jessie Follet ......... Georgia Simmons 
Jim-Wilson aus opher Menth 
Aunt Sadie Follet ....... Dorrit Kelton 
Great-Great-Granmaw..... Lilyah_ Tiffany 
Catherine Lunch _....... ian Gish 
Aunt Hannah Lynch.... Aline MacMahon 
Joel Lynch ........... omas Chalmers 


Andrew Lynch 
Father Jackson .. 





The late James Agee’s Pulitzer 
Prize novel, “A Death in the Fami- 
ly,” has been adapted by television 
writer Tad Mosel as a tender and 
touching drama, “All the Way 
Home,” which opened last Wednes- 
day night (30) at the Belasco Thea- 
tre. Despite the play’s appealing 
qualities, it’s questionable box- 
office, but could make a fine 
picture. 

This may be one of the rare 
times when the quality of a stage 
adaptation creates a desire to read 
the original book. Agee’s posthu- 
mously published novel is about a 
vividly remembered incident, cen- 
tering in the death of his father, 
when the writer was an acutely 
aware but dimly comprehending 
six years of age. 


Possibly the emphasis has been 
changed for the stage, as the dra- 
;ma accents the shattering tragedy 
for the boy’s mother, whose bumpy 
marriage to the restless, high- 
|strung father was apparently on 
ithe way to achieving reasonable 
| Stability. The play shows her first 





York press with 


tacle’ and concluded “ ‘Camelot’ 
long time.” 


concluded “. . . to tell the truth, 
pensive disappointment.” 


rapture” and concluded “There 


means the most notable effort 
for the Journal-American, also 


paper’s legit reviewer, McClain 
designation “Drama Critic.” 


Show Girl 


New Haven, Dec. 6. 
Oliver Smith, James A. Doolittle & 
Charlies Lowe presentation of two-act 
(16 scenes) revue with music, lyrics and 
sketches by Charles Gaynor; additional 
material, ie Chambers. Staged by 
Gaynor; musical number staging, Richard 
D’Arcy; settings, Oliver Smith; lighting, 
Peggy Clark: costumes, Miles White; 
musical rection and rations, 
Robert Hunter; additional orchestrations, 
Clare Grundman. Stars Carol Channing; 
features Ju s Quat’ Jeudis. 
Dec. 5, ’60, at the Shubert Thea- 
tre, New Haven; $5.50 top. i 
Cast: Carol Channing, Jules Munshin, 
Les Quat’ Jeudis (Georges Denis, Raoul 
Curet, Andre Fuma, Roger Lagier). 


Carol Channing’s one-woman 
(plus five men) revue, opening a 
sort of re-tryout tour, is a com- 








Which ‘Mirror’ 
AP drama critic William Glover beat the metropolitan New 


° notices on “Camelot” when the N. Y. Sunday 
Mirror used his critique, captioned “‘Camelot’ a Splended Spec- 


which opened last Saturday night ‘apparent, for he’s a self-righteous 
(3) at the Majestic Theatre, is per- | dullard, even though he lives up to 
haps the most splendorous ever his self-proclaimed (and strangely 
seen on Broadway, but it’s consid-| humorless) prowess in a couple of 
erably short of the most entertain- offstage battles. Any sensible lady 


| Stunned, angry reaction to the | bination of revised versions of pre- 
|news, then her courageous, calm vious material, plus new creations. 
| adjustment. ‘ The program of. divertissment fills 
| The show's title, taken from a/an evening entertainingly but not 
‘line in the final scene, suggests , outstandingly. 


ing. 

The show reputedly cost a phe- 
nomenal amount, and looks it. It 
arrived in town with what's be- 


lieved to be an unprecedented ad- | 


vance sale, said to be about $3,000,- 
000 and probably something over 
$2,000,000 (depending on several 
variables), and is therefore an al- 
most certain boxoffice hit. And 
while it doesn’t nearly live up to 
the glowing preliminary expecta- 
tions, it’s better than some of the 
dire reports from deprecating in- 
siders had indicated. 

The musical, presented by Lern- 
er, Loewe and Moss Hart, is based 
on the T. H. White novel, “The 
Once and Future King.” It’s the 
show that, as countless news and 
feature stories have chronicled, in- 
capacitated a number of people in- 
volved during the tune-up engage- 
ments in Toronto and Boston. Hart 
was hospitalized with a heart 
attack and had to withdraw as 
stager, Lerner leaving the same in- 
stitution after a bleeding ulcer at- 
tack in order to take over the di- 
rection. Numerous other major 
and minor accidents and illnesses 
alse marked the tryout tour. 

While the production was being 
ductored en route to New York, it 
received few favorable reviews, 
and the word seeping back to 
Shubert Alley was progressively 
ominous. It’s not hard to see why, 


for despite its evident assets, 
“Camelot” is far short of a tri- 
umph, with a heavy, humorless 


book in a sort of Operetta treat- 
ment of the King Arthur legend 


and, despite the much ballyhooed | 


in the audience would surely prefer | 


| Arthur, if only because he’s played 
with expert ease by an attractive 
actor. 


| when Coote clumps about the stage 
with his comic blustering, or when 
McDowall sparks the proceedings 
| with his zestful Iago-like schemes. 
| Curiously for a musical, several of 
|the better moments are in the 
|dramatic interludes, including 
|Lancelot’s miraculous revival of 
|the supposedly 
| Arthur’s lonely decision not to be 
|avenged on Lancelot and Guene- 
|vere, and the final scene in which 
the despondent king gives paternal 
jinstructions to a young would-be 
| knight. 

| There are standout songs, how- 
lever, mostly as sung by Miss 


| Andrews. The notable ones include | 


her solos, “The Simple Joys of 
Maidenhood,” “Before I Gaze at 
|You Again” and “I Loved You 
Once in Silence,” and her duets 
with Burton, “Camelot” (at least 
|her chorus of it) and “What Do 
Simple Folk Do?” Burten’s solo, 
\“How to Handle a Woman” is a 
jlikely pop hit when a disk 
{star does it, and Goulet’s “C’Est 
Moi” and “If Ever I Would Leave 
You” are good enough. 

No one is program-billed as 
| Stager, succeeding Hart, but Burton 
is understood to have assisted 
| Lerner on the assignment, and the 
results seem to be satisfactory in 
terms of uncluttered stage and 
movement, With its advance sale 
and the fact that it will easily ride 
out the downbeat reviews. ‘““Came- 
lot” is presumably assured of at 


the idea of acceptance, a sense of | 


There are numerous highlights 


The show tends to come to life’ 


slain opponent, | 


unity that the grieving mother and | and the effect is promising, but it’s 
/her young son achieve, plus a new | going to take considerable improve- | 
‘understanding with the bereaved | ment for “Show Girl” to make the 
relatives. The implication seems to| big time. Miss Channing is a 
be that tragedy has brought the|clever clown. She sings, dances, | 
wife sympathy with her late hus-| and mugs, generally scattering her 
‘band, and a new sense of realiza- talents about freely and providing | 
tion of herself. good fun. The barbs are devastat- 
Mosel’s dramatization, which re- | ing at times, as in the Marlene Die- 
putedly takes considerable liber-|trich and Judy Garland imperson-_ 
ties with the novel, actually gives | ations, and although the style is | 
the impression of being faithful| broad there is a high percentage, 
to it, of retaining the essence and | of accuracy. 
spirit of an intense and affecting; Jules Munshin serves as an able 
story. There are touches in the’ male lead and hasa classic solo cari- 
stage version, that could come only |cature of impressario Sol Hurok. 
from an autobiographical work. {He also does well in combination 
For instance, there is a scene of | with the star, and puts over an okay | 
the typically, unintentionally cruel | vocal with Les Quat Jeudis. The 
playmates, and the lad’s confused | latter quartet lends a diversified 
pride, fright and misery at the loss| touch and a Paris flavor to the 
of his father, or the incident of | show, and score with novelty num- 
the family’s hysterical laughter at bers. 
an unconsciously incongruous re-| A number of segments have been | 
mark by the deaf grandmother.| excerpted from Miss Channing’s 
The unquestionable authenticity is, | “Show Time” cabaret presentation, | 
in fact, a potent element in the | which had a limited tryout tour last 
play’s impact. | season. In each case, the approach 
“All the Way Home” adheres to | has been altered to conform to 
the novel's locale in and around |the present format. Among the 
Knoxville in May, 1915, and the | ew elements are sketches about 


time covers four days. The general 
family setup is established in the 
first act, with the father’s warm, 
trusting relationship with the boy 
and the taut, confused but essen- 
tially affectionate state of the mar- 
riage. The two in-law groups are 
also presented, including an admir- 
ably theatrical family visit to the} 
child's ancient, barely-still-alive 
great, great grandmother. 


The second act, and the dramatic | 


Alfred Lunt and Lynn Fontanne | 
attending a performance at “their” 
theatre, a spoof about keeping up 
with the family next door, the Hu- 
rok bit, and two songs, “The Girl 
Who Lived in Montparnasse” and 
“My Kind of Love.” 

Among the revises are “Chan- 
ning Musical Theatre,” “Report | 
from Las Vegas,” “Inside Story,” | 
“Calypso Pete” and “The Story of | 
Marie.” A new opening and finale 
have been added to provide some! 


Do You Read? 


will be a happy town for a long, 


The regular Mirror drama critic, Robert Coleman, waited untii 
Monday, following the Lerner & Loewe musical’s Saturday night 
premiere, along with the other six metropolitan New York critics, 
and captioned his review, ” ‘Camelot’ Is Not ‘My Fair Lady.’” He 


on the whole, ‘Camelot’ is an ex- 


Because of the size and importance of this musical—especially 
because of the “MFL” artisans being involved—there was accented 
interest in the “notices.” John Chapman's was the lone out-and- 
out rave. The Times (Taubman) faint-praised it; Walter Kerr (Trib) 
was almost savage in his opinion. 

Frank Aston’s World-Telly notice was the only out-and-out rave 
in the afternoon sheets. Dick Watts (Post) expressed “modified 


is so much that is splendid and 


moving in ‘Camelot’ that it seems a shame to quibble, but the 
troublesome suggestion of heaviness does cling to it.” John Mc- 
Clain (Journal-American) was even more captious: “Beautiful to 
behold, but lacks distinction” read the heading and concluded “by 


of the Mssrs. Lerner, Loewe & 


Hart. But, thanks to Mr. (Oliver) Smith, it shore is purty!” 
As as happened before, Dorothy Kilgallen, Broadway columnist 


reviewed the show. Her notice, 


which lauded the musical, appeared on the page preceding Mc- 
Clain’s review. For those who might be confused as to who's the 
’s by-line is underscored by the 


Show Out of Town 


| theme, by expressing the star's 
jearly ambition to make the grade 
in show business. 

| Functional rather than splash 
| settings are emphasized. Bone. 


Plan 1006 Underwriting 
For State Fair Tuners; 
Tom Hughes as Director 


j Dallas, Dec. 6. 

| State Fair of Texas board of 
directors, at its recent annual 
meeting, voted to continue the 
State Fair Musicals in 1961 under 
a plan for a public underwriting 
of $100,000. The executive com- 
mittee, recommending this plan to 
the board, revealed that the Musi- 
cals took a $116,000 loss during 
the 12-week season, June 13-Sept. 


| 








|4, bringing the loss for the last 


three seasons to $250,000. The 
deficits have been paid out of 
the expo’s operational fund. 
“Such continuing losses would 
seriously endanger the future op- 
eration of the State Fair,” the 


| board statement said. “Payment of 
|the deficits from the fair’s opera- 


tional fund for three seasons has 
prevented the exposition from 
carrying out its much-needed pro- 
gram of expansion and improve- 
ment.” { 

Terms of the proposed under- 
writing call for the State Fair te 
absorb the first $25,000 of any 
future seasonal loss. Any addi- 


/tional deficits would have to come 


from the $100,000 underwriting. 
This underwriting campaign will 
be started shortly, with the under- 


, writers asked to deposit 50% by 


Jan. 31. 

The board took no action on 
replacing Charles R. Meeker Jr, 
the Fair vice-president and man- 
aging director of the Musicals, 
where he also frequently doubled 
as producer. He has resigned, as 
of Dec. 31 to head a new hotel 
project due for opening about a 
year hence. At the Dec. 13 stock- 
holders meeting, Tom Hughes, 
Meeker’s assistant, is due to be 
named managing director of the 
Musicals. 


Irving Maidman Building 
2 More Off-B’ way Houses 


New York realtor Irving Maid- 





cutting, overlong to the point. of |least a year’s run and is virtualiy 
tedium. 

The score is excellent, probably 
much better than it sounds at first 
hearing, particularly as arranged | 
and sung by the present company. | 
Although there are no rousing, up- | 





| 


John Reich 


writes on Chicago's unique 
Goodman Theatre 


lifting or throat-catching songs, | 

there are a number of likely hits, || ‘Methud’ Acting With 
especiaily when top recording stars | 

do them. Also, the physical pro- | Common Sense 
duction is one of the most sumptu- 

eus and tasteful in Broadway his- ee 


tory, with breath-taking scenery by 
Oliver Smith and dazzling cos- 


another Special Story 
tumés by Adrian and Tony Du- epcomiag 


In the 


quette. The dances by Hanya " . 1 
Holm avoid the excesses that .oc- Sth Anniversary Number 
easionaily mark Broadway chore- of 


egraphy and, in strictly appropri- 
ate function, are decorative and 
animated. 

Finally, 


VARIETY 


there are outstanding 














core of the play, opens with the 
foreboding wait for the overdue 
father. The news that he’s been in 
an auto accident, then erupts with 
emotion with word of his death. 
The third act, comprising the 
scenes just before and after the 
funeral, is something of a letdown, 
but contains the vital scene of un- 
derstanding between the mother 
and her confused, hurt son. 
There are moments of lightness, 
even occasional comedy, but “All 
|the Way Home” tends to be pre- 


ponderately dramatic in tone. That, | 


'and what the general public may 
{assume to be the morbid nature 
|of the play, are likely to limit the 
| boxoffice draw, despite the switch 
|from the established title of the 
| original novel. On the other hand, 
| the book’s reputation and presum- 
|ably large readership, should help, 


‘ (Continued on page 83) 


;semblance of a book, or at least a 





Ned Armstrong 


echoes the thinking of all and 
anybody in the business there 
is no business like in his 
Valentine to Show Biz 


z*- * 


one of the Iateresting Editorial 
Features in the upcoming 


55th Anniversary Number 
of 
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man has begun construction of two 
new off-Broadway theatres on West 
42d Street, N.Y. Earlier this year 
he launched the Maidman Play- 
house in this same vicinity. 
Russell Patterson is designing 
the new houses with a similar 
decor to that of the Maidman, 
which he also drafted. In addition 
to the usual stage, lobby and 
| backstage facilities, the new houses 
will contain rehearsal space, offi- 
ces and workshop ‘e;a. 
| The new theatres will be the 
| Jewel Box, at 420 W. 42d St., with 
|a seating capacity of 146, and the 
| Showcase, at 590 Ninth Ave., with 
|a capacity of 198. One of the 
| houses will be leased to a non- 
profit theatrical group for the 
| testing and development of new 
| and experimental types of plays. 
| The buildings are to open in 
| January. 
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Shows 


The Bride Comes Back 


Londen, Nov. 28. 
Geoffrey any = 


rE Fenston 
resentation of a a 
y Ronald Millar. Staged > by Harold 
— deeor, Michael 


Courtneidge, Jack Hulbert, ober 
— re, Aagela Brown. Opened Nov 
. y ¥ f-- Vaudeville Theatre, Lon- 
den; 
Barbara Kilpstrick... -- Margaret. 3 oCut 
=. WET nhs ded eeeanet-s la Lyel 
son Kilpatrick ... Ro a... Hare 
Teabel Kilpatrick.....Ceciley Courtneidge 
Serena Tilney $09 600600 e086 Po! Ad 
ith india dhe: deine gine ate Jack Hulbert 
Young Woman ........- Angela Browne 
pe ee, wae Warren Stanhope 





As a sequel to his commercially 
successful “The Bride and the 
Bachelor,” playwright Ronald Mil- 
lar has come up with “The Bride 
Comes Back,” a lively, inconse- 
quential, farcical comedy which 
looks destined for b.o. honors in 
the West End, but is certainly not 
for Broadway. It should be a par- 
ticularly stout attraction over the 
Christmas holiday season, aided by 
the strong marquee appeal of 
three of the four stars. 

It would be pointless, if not im- 
possible, to try and put the plot 
in capsule form, as it is a series 
of rambling incidents with the 
flimsiest of storylines. In the loos- 
est way, the author has fashioned a 
four-star piece and virtually left 
it to them to get on with it. It’s 
up to the artists to provide the 
life, vitality and inconsequential 
humor that eventually emerges. 
Few authors have been better 
served in such circumstances. 

The action occurs during the 
Christmas holidays and involves a 
series of trivial domestic mixups. 
There’s neither shape nor sublety 
to most of the proceedings, and for 
the most part it is just a carefree 
romp. Though the situations are 
confused and the dialog is mainly 
indifferent, it is, paradoxically, a 
popular vehicle for the star cast. 

Cecily Courtneidge marks her 
West End return with a typical 
zippy performance, full of energy 
and vitality. Robertson Hare has 
lost none of his flair for farce and 
adds typical touches to an other- 
wise colorless role, of her husband. 

As a mysterious visitor, Jack 


Hulbert turns in a familiar portray- | y5°"* 
al. Angela Browne adds a lively | Hear. 


and colorful touch as another 
stranger, though her role is purely 
diversionary. 

Harold French has staged the 
piece as a free-for-all romp and 
Michael Weight’s set is excellent. 

Myro. 


The Life of the Party 
London, Nov. 23. 
resentation (in associa- 
arker and Honor Blake) 
acts (four scenes) by 
Banbury; 
A . William 
a a Steve Alan Badel. Opened Nov. 
yriec Theatre. Hamm 


22, ’60, 
me. FA... $1.75 top. 


Frith Banbury 
tion with Thane 


Anthony Booth 
Olive McFarland 
es Alan Badel 
Davina Dundas 
Charles Rea 





Bohemians, it appears, are of a 
breed, and behave as badly in 
Sydney as they do in Greenwich 
Village or Chelsea. Ray Mathew 
lived for two years in the Bohe- 
mian quarter of Sydney, and all the 
characters in his play are promiscu- 
ous, shiftless and aimless, spending 
their time discussing who is to 
sleep with whom. Long before two- 
and-a-half hours have p 
monotony and boredom have set it. 

There is a thread of a story 
line, but as the play lacks construc- 
tion technique, it keeps getting 
bogged down by the one-track 
dialog. The author, who was 
awarded an Arts Council bursary 
on the strength of this play, has 
a flair, but his talents will have 
to be harnessed and disciplined if 
he is to write successfully for the 
commercial theatre. 

The plot, such as it is, centers 
about an ill-matched husband and 
wife. He’s an inveterate gambler 
who always loses, but she wouldn’t 
mind so much if he got a job to 
earn the money to gamble away. 
Nor does she object to his roving 
eye, until he gets romantically en- 
tangled (at first sight, of course) 
which induces a state of jealousy 
that prompts her to get pregnant 
by another man. 

The others are local beatniks 
who drop in and out of the apart- 
ment, the only one having any 
individuality being the title char- 
acter, who has a lech for women 
and also a pronounced homosexual 
streak, 

The theme is somehow neither 
unsavory nor sniggery, but merely 


Abroad 


tedious. The significance of a 
couple of suicides is never clari- 
fied, and all the talk about the 
purpose of life and living treads 
familiar territory. 

Frith Banbury’s casual staging 
fails to give cohesion to the 
rambling play. Within its loose and 
ill-fitting framework, however, the 
show provides a colorful vehicle 


ams|for Alan Badel’s acting of the 


title part, the only one that offers 
scope, even though much of the 
dialog is unnecessarily pretentious. 

The other eight members of the 
east have unrewarding roles, 
notably Anthony Booth and Olive 
McFarland as the married couple. 
June Ellis offers some vitality as 
the free and easy landlady who has 
the adjacent apartment, and Jill 
Melford makes a desperate bid to 


vocative. 

Dorothy White does not suggest 
explosive love-at-first-sight chemis- 
try, while Charles Rea, Davina 
Dundas and Martina Mayne try 
hard in uninspired parts. Loudon 
Sainthill’s decor is adequate, 
though he economizes too obvious- 
ly by using the same basic struc- 
ture for two different apartments. 
William Lorraine’s lighting is tech- 
nically okay, even if it’s disturb- 
ing for the audience to hear the 


off-stage switches being pulled 
when the on-stage lights are 
dimmed. Myro. 


Trials by Legue 
ae. Nov. 24. 
sentatio f two 
ae Ee s — Christopher. ‘Logue. 
Staged by dsay Anderson: assistant 
director, Piers cons desi Joeelyn 
Bill Le age: musical 


n rs set a | menage | Fazan. Stars 
Mary Ure, . Opened Nov. 23, 
"60, at the Roya eae Theatre, London; 
$2.30 top. 
ANTIGONE 
oe Re ene Pikes ae F Zoe Coldest 
BEMEGORD ...-cccvcccseess-s; ary Ure 
Head Stewards... Morris Perry, Trevor 
“Martin, Murray Evans 
Creon ...... George Rose 
Guards... |||. Diekie Owen, Peter Fraser, 
Tony Selby, "Lawrence Harrington 
Sentry . : Peter Ducuid 
Heenea ee Peter Holmes 
COB AND LEACH 
ED og nG-n ca6 4000 00s George Rose 
TS aaa Peter Duguid 
Policemen . 


Morris Perry, Murray Evans 
ORE tie Ae a Zoe Caldwell 
peheanesebe.ceciee Mary Ure 


Police Horse Tony Selby, Dickie en 

Sp ANE Ak ee ae Peter Holmes 
P woman Suet Tony Stone 
Constable Mogg (dru Brian Pickles 





. Br 
Sergeant Posy (Piano).. ‘Stanley Myers 





Two one-act verse plays by 
Christopher Logue comprise di- 
verting and absorbing entertain- 
ment. It would be difficult to im- 
agine two more contrasting sub- 
jects. One is a powerful modern- 
dress version of the Antigone myth, 
the other broad slapstick which 
would not be out of place in an 


er-|adults-only pantomime. But is it 


boxoffice? Undoubtedly at the 
Royal Court, but problematical 
elsewhere. 

Few people will quarre! with the 
English Stage Co. ideas on experi- 


wills menting in the theatre, and in re- 
White 


cent months Lindsay Anderson has 
made a distinguished contribution 
to the Royal Court’s repertoire 
with his distinctive direction. But 
this time he forsakes theatrical il- 
lusion by having the scenery shifted 
into position (“A little more this 
way, Alfie”) in full view of the 
audience. It’s a gimmick, admitted- 
ly, but one that doesn’t help 
achieve anything. 

Of the two plays, “Antigone” is 
the one with topical and social sig- 
nificance, as the theme is force- 
fully adapted as a dramatic swipe 
at authoritarian rule, and there's 
little doubt the author had Hun- 
gary in mind when he was writing 
it. Theatrically, it is not notably 
impressive, as it depends largely 
for effect on a duolog between 
Mary Ure in the title part and 

(Continued on page 80) 


Taking the Breakage? 
Toronto, Dec. 6 

Canadian currency is at a 
premium nowadays vis-a-vis 
American dollars. Hence the 
question has arisen about pay- 
ing American actors with tour- 
ing companies in the more 
valuable Canadian money. 
Actors Equity Assn. in Man- 
hattan is believed to be pon- 
dering the matter. 

With contracts specifying 
U.S. dollars, that’s how the 
actors have been compensated. 
It is thought that companies 
(and/or the company manager) 
have been pocketing about $300 
on every $10,000 of payroll in 
Canada. 








make her beatnik role look pro- ~ 








Dancers Steele, Tobias 
Ballet Guests at Tokyo 


Tokyo, Nov. 29. 

Barbara Steele, of the Chicago 
Opera Ballet, and Roy Tobias, of 
the N.Y. City Ballet, will guest for 
a series of 10 performances with 
Japan’s Komaki Ballet at Yomiuri 
Hall in this city, starting Dec. 12. 

Under sponsorship of the Yom- 
iuri newspapers and the Yokohama 
branch of the American cultural 
Center, the run will offer three 
different programs at a $2.80 top. 


Touring Shows 
(Dec. 4-18) 
Andersonville Trial — Shubert, Det. 
(5-10); Lafayette, Buffale (12); Stanley, 
Utiea (13-14);. mocpoctes (i5-17).- 


At Hat—Hartford, L.A. 
3-10); Layoff (12- 18). 
Hero 


(tryout)—National, 
Wash. (5-10); Er er, (12-17). 
Critie’s Choice (tryout)—-Shubert, Bos- 
ton (5-10, moves to N.Y.). 
| ange 2 Rides Again—Curran, S.F. (5-17). 
e Mi (tryout)—Colonial, Boston 


17). 

Fiorello (2d Co.)\—Memorial, Wichita 
Falls, Tex. (5); Civic, Austin (6-7); Music 
Hall, on (8-10); City Aud., Beaumont 
(12); Texas, San Antonio a3- 14); Civic, 
Harlingen as): Del Mar, Corpus ristie 


"ie Finger Exercise—Royal Alexandra, 
Toronto (5-17). 

Flower Drum fes-Sr. Chi (5-17). 

H in oe fe, Toronto 
-10);_ S$) ae. 3 

4. B.—Hi 


Colo. ia ese Capitol Sa 


iD "Capitol, 
beth Theatre, Vancouver” G45: 


Portland (16- 
Ma One—Erlanger, Chi (6-17). 
roy’ Night's Dream—Aud., St. P. 





Civic, 


dgine ud., Denver (8-10); Biltmore, L.A. 

Music Man (24 Co.)—Forum, Wichita, 
Kan. ‘S10: Municipal, Tulsa (12-17). 
Co.)—Shubert, 


on. Fair Lady 
Once Upon a Mattress (Hurok)—Ameri- 
can, St. L. (6-17). 
ce a Mattress (bus-and-truck)— 
City Aud., Pen sacola @; Lanier HS., 
HLS. Aud, 
6); e Arts, Na doches, Tex. (8); New 
Downtown Municipal, Dallas (9-11); eo 
ipal, Amarillo (13); Eetor HS., 
Tex. (1; ey ‘Hall, El Paso (15-16); 
Univ., Tueson () 


Pleasure His C y—High School, 
nee S);_ Stuart, aia. Neb. (©); 
Sioux 
Waterloe, Ia. @&); 


Paramount, 
3 ‘a. P 
| be eens Madison (11); Appleton 
Wis) School 42); Orpheum, ven- 
port, la. (13); Regent, Grand Rapids (15); 
Memorial Hall, Fa (16-17). 


Rai in Sun—Shubert, Cincy 
(5-10); KRNT, Des Moines (12-13); Aud., 
Denver (15-17). 

out)—Shubert. 


ow irt 8 (try: New 
Haven (5-10); Lecust, Philly (12-17). 
penny Opera (2d Co.)—Music Box, 
t Witdeat ‘(tryout)—Erlanger, Philly (5-10, 
— to . 
G by ‘orld ef Suzie Wong—Forrest, Philly 


Off-Broadway Shows 


(Figures Gente oo dates) 
uare (3-3-60). 
ng Tze. Lg (7-15-59). 
Par. -22-60). 
(10-13-60). 












US. Soprano Wows Paris Opera 





Teresa Stritch-Randall’s Click—Julian’s Experiment 


/ 


With Original Language 





Handle With Care 


Plot device used in the new 
Theatre Guild-Don Herbert 
presentation of the Robert 
Davies comedy, “Love and 
Libel,” opening tonight (Wed.) 
at the Beck Theatre, N.Y., 
calls for the reproduction of a 
news item on a front scrim. 
Later in the play the news- 
paper page is recovered from 
a bird-cage. Again thrown 
upon the scrim it is now bird- 
marked. That gets audience 
giggles. 

There’s a hidden gag, how- 
ever. The news item’s word- 
ing the second time is not 
identical with original text. 
It’s director Tyrone Guthrie’s 
private trap to catch the 
critics. 


London Critic’ Score 





London, Dec. 6. 
The following are the tabulations 
of the critical reactions to recent 
London openings: 


Progress to the Park, Theatre 
Royal, Stratford, East. Eight fav- 
orable (Bentley, Pictorial; E. S., 
Telegraph; J. Lewis, Reynolds; 
Nathan, Herald; Richards, Mirror; 
unsigned, Times; Tynan, Observer; 


ssa,|Waterman, E. Standard; four yes- 


and-no (Holland, E. News; Lam- 
bert, S. Times; Wall, Guardian; 
Worsley, Financial Times) and one 


eoria |unfavorable (Muller, Mail). 


Little Darlings, Adelphi Theatre. 
Unanimous pans (Barker, E. News; 
Barnes, Express; Bentley, Pictori- 
al; Conway, Sketch; Darlington, 
Telegraph; Lambert, S Times; F. 
Lewis, Dispatch; Muller, Mail; 
Pryce-Jones, Financial Times; 
Shepherd, People; Shulman, E. 
Standard; Smith, Herald; un- 
signed, Times; Tynan, Observer). 

The Life of the Party, Lyric, 
Hammersmith: one favorable no- 
tice (unsigned, News of World), 10 
pans (Barker, E. News; Bentley, 
Pictorial; Darlington, Telegraph; 
Hall, Sketch; Hope-Wallace, Guard- 
ian; Nathan, Herald; Muller, Mail; 
Richards, Mirror; Shulman, E. 
Standard; Tynan, Observer) and 
four mixed (Hobson, S. Times; Le- 
vin, Express; unsigned, Times; 
Worsley, Financial Times). 

Trials by Legue, Royal Court: 
four favorable (Hope-Wallace, 
Guardian; F. Lewis, Dispatch; 
Shulman, E. Standard; Tynan, Ob- 
server; nine mixed (Conway, 
Sketch; Hobson, S. Times; Levin, 
Express; J. Lewis, Reynolds; Na- 


Sem. than, Herald; unsigned, News of 


1-10-61). 
(1-11-6D. 
Q-661). 





£3-19-61). 

Gate (4-23-61). 
Mews (11-21-60); 
@ after 16 per- 


te 

Marcus High 
closed last 
formances. 


LONDON SHOWS 
(Figures denote opening dates) 
ye ~ Prawn, Saville (12-9-59). 


aa , Royalty (11-90-60). 
Bitty Lier, Cambridge 1300" 

t, 
Bride Back, My (11-25-60). 
Caretaker, Duchess ( -60). 
Chin-Chin, ae sy 1-3-60). 
Fings Ain’t, Garrick (2-11-60). 
Flewer Drum Palace @G-24-60). 








Playboy W. World. Mart (10-12-60). 
Progress Pa T’tre Royal E. 11-16-60). 
Repertory, Old Vic (9-3-59). 


Rose Marie, Victoria Pal. (8-22-60). 


Simple Spymen, bene 
Sive, Lyrie 
Suzie wens. Priuce Wales (11-17-59). 
ad y | —. t~-35 (6-3-60). 


ton m aii co Piccadilly y ail00). 
0 - 
Triads "by » Royal ¢ (11-23-60). 


4,4 19s. ork’s (9-7-60). 
Wetene wt io Salter. Apollo 2460). 
wer, te the Tomb, Arts (11- 3 


Story, 
scH —. OreNiNes, 
Tinker, st alt Ak 
Ouchess of alawyeh 12-15-6®. 
Peter Pan, Scala (12-16-60). 

Hooray Daisy, As H’smith (12-20-60). 
yeas of Tead Hall, W'stm'st’r (12-20-60). 
in Heert, Vic. Pal. (12 
b= in Leve, Royal Court (12- 21.60. 

imperial Nightingale, Arts (12-21-60 
Cinderelia, Adciphi — 


CLOSE 
Passage to India, Sao (4-20-60). 











World; Richards, Mirror; “E.S,” 
Telegraph; unsigned, Times) and 
two pans (Barker, E. News; Mul- 
ler, Mail). 

Out ef This World, Phoenix: 15 
unfavorable (Barker, E. News; Con- 
way, Sketch; unsigned Graphic; 
Hobson, S. Times; Oope-Wallace, 
Guardian; Levin, Express; Nathan, 
Herald; Muller, Mail; unsigned, 
News of World, Richards, Mirror; 
Shepherd, People; Shulman, E. 
Standard; unsigned Times; Tynan, 
Observer; Worsley, Financial 
Times) and one mixed (Darlington, 
Telegraph). 

The Bride Comes Back, Vaude- 
ville: two favorable (Darlington, 
Telegraph; F. Lewis, Dispatch); 
four unfavorable (Levin, Express; 
Muller, Mail; Nathan, Herald; 


.| Wardle, Observer) and four yes- 


and-no (Conway, Sketch; Hope-Wal- 
lace, Guardian; Richards, Mirror; 
unsigned, Times). 


Operatic Boston 
Boston, Dec. 6. 

Goldovsky Opera Co. from 
Boston has been touring the 
hinterland this fall with an 
English-language “Don Gio- 
vanni,” which was reviewed 
Nov. 30 issue of Variety from 
Peoria, Ill. Now Sarah Cald- 
well’s Boston Opera Co. is 
lined up te road-tour its Eng- 
lish-language “Otelle” starting 
in February via Columbia 
Management of N.Y. 

Meantime Caldwellians will 
present at the Donnelly 
Memorial here a season of 
intermittent productions in- 
eluding “La Boheme” and “La 
Traviata” plus others. 











By WOLFE KAUFMAN 


Paris, Nov. 29. 

It has been a long time since an 
American girl stopped the show 
cold at the Paris Opera, but Teresa 
Stritch-Randall managed to do it 
at the opening of a new version of 
“Don Giovanni.” Her second-act 
aria got such a big hand that the 
orchestra and the other actors had 
to start three times before they 
were allowed to continue. It was a 
distinct triumph for the blonde 
soprano, making her local debut 
on loan from the Yienna Opera, 
which has her under contract. 


It was a significant performance 
for other reasons, too. It was the 
first time the Mozart opera has 
been sung here in its original Ital- 
ian. Always, in the past, it has 
been retitled “Don Juan” and sung 
in a French version. A. M. Julian, 
head of the Opera, says this is a 
forerunner of opera performances 
here in their original language. 
He credits growing importance and 
sale of stereo and tape disks. 

In the past, Julian explains, 
Parisian audiences have insisted 
on local language productions be- 
omnes following the story seemed 

be important, But with the rise 
of original language disks, music 
lovers more and more tend to un- 
derstand and prefer original lan- 
guage production. Supporting this 
theory is the fact that reeording 
companies in France have noticed 
a decided fall-off of sales of local 
language opera recordings, in fa- 
vor ef imported original language 
productions, even though the local 
product often has important local 


Naturally, there is a goodly seg- 
ment of nationally-inclined popu- 
lace which doesn’t like this and 
some of the reviews of the per- 
formance the following morning 
were distinctly perturbed. But by 
and large, the Opera management 
feels that the experiment was a 
distinct success. One major prob- 
lem is, of course, that most of the 
local singers don’t know operatic 
scores in their original lanugage. 
Thus, at the “Don Giovanni” pre- 
miere, the chorus sang in French. 
Which was distinctly distracting. 
Time, M. Julian feels, will take 
care of that. 

Another important thing, M. Ju- 
lian points out, is that he has been 
thwarted many times in the past, 
when trying to bring important 
name stars to the Opera as “guest 
stars,” because they knew the va- 
rious operas in the original lan- 
guages, but not in French. 

Rest of show, unfertunately, was 
uneven. As now usual in this thea- 
tre, physical production was ex- 
citing. Very ornate and elaborate 
sets, good costumes, about a hun- 
dred choristers romping all over 
the place (one good thing about 
Opera stagings is that, no matter 
how many people they march out 
on the stage, the scenery is al- 
ways visible and unhampered) and 
fine —— staged by Harold 
Landers. A bad mistake was the 
batoning of Maurice Leroux, mak- 
ing his debut at the head of this 
f house orchestra. Leroux may 
have been nervous on opening 
night, of course, but he ieft a dis- 
tinct impression that the job is 
too big for him. 

Alse the distribution was un- 
even. Gabriel Bacquier in the title 
role consolidated the opinion that 
he is the best baritone in France 
and ready for international accep- 
tance; Alain Venzo as Don Ottavio 
is a charming and acceptable tenor, 
Jaqueline Brumaire as Donna El- 
vire, Edmee Sabran as Zerline and 
Louis Noguera as Leperello are all 
from (and belong te) the minor 
leagues. The Paris Opera is too 
big a house for them. Pierre Ger- 
main is excellent as Mazetto. 

But singing honors all belong to 
Miss Stritch-Randall. She has 
voice, stage presence and looks. 
Now, if she will only take off 10 
or 20 pounds, she can really 
go places, 





Theo Bikel, male lead in the 
Broadway production of “Sound of 
Music,” will leave Dec. 18 for a 
week of appearances in London. 
He will return for the resumption 
of performances Dec. 26 of 
“Sound,” which lays off for a week 
following the evening performance 
Dee. 17. 
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Off-Broadway Reviews 


Paths of Glory 

Equity Library Theatre revival of two- 
act “Grom by Sidney Howard, based on 
the novel by Humphrey Cobb Staged by 
Victor Gabriel Junqueéra; settings, Elliott 
Joslin: lighting, Martin Aronstein; cos- 
tumes. Joanne Beck; sound, Victor Sack 
& Frank C. Andrietlo. Opened Nov. 23, 
"60, at the Lenox Hill Playhouse, N.Y.; 
admission by contribution, 












Pyt. Langolis ......-+-+-+> Say shernte 

FOprieleSS ....e.eeee Barbara Colton 
ree ICUS ...ceeeeeee Brian St. Pierre 
Cpl. Riviere ... Richard Benter 
Pyt. Duvai . Leo Rutman 
Pvt Clermont ....-..+- Gabor Morea 
Pvt. Perdreau .....+-+++ Tony Lo Bianco 
Pvt. Dufor ......-seeeees Harold Cherry 
Pva. Juneau ... . Scott Webster 
Pvt. Bazin . Marvin Reedy 
Pvt. Sarcv .... . Lyle Lorentz 
Pvi. Didier .......e-eee- Alfonso Rostai 
Col. Dax .......sccccccess Leonard Hicks 
Capt. Renouart ......- Frank Alex 
2d Lt. Roget —_.. eee Michael Lombard 
Gen. de Guerville.....- James Arenton 
Gen. Assolant . Warner Schreiner 
Pvt. Feral .......cccsseess John Cazale 
Pvt. Mever .—— .sssccecess Harvey Jason 
Lt. Merrier — .....+e00-- Gordon Smith 
Capt. Charpentier ~.....-- im Allyson 
Set. Major Jonnart... . Clifford Pellow 
Capt. Sancy F .. William Poore 
Sat. Picard . Richard Marr 
Capt. Herbillion ...... Edmund Williams 
Capt. Nicholas ......... James Watkins 
Capt. Saint-Auban.....-.--. Bryan Clark 
Capt. Pelletier .._ Cliff Ammon 
Col. Labouchere .. . Robert Baines 
Capt. Tanon . Cliff Ammon 
Doctor Lyle Lorentz 





Sidney Howard's adaptation of 
Humphrey Cobb's novel, “Paths of 
Glory,” which ran for only three 
weeks when presented on Broad- 
way in 1935, seems over-long. par- 
ticularly in a three-hour produc- 
tion with only one intermission. 
As an Equity Library Theatre re- 
vival, the drama of the horrors of 
war is done with understanding 
and passion by an able cast. 

Although it provides ample op- 
portunity for all concerned to show 
their wares, “Paths of Glory” is 
not an ideal showcase presenta- 
tion. The company at the Lenox 
Hill Playhouse does a fine job, 
however, displaying consistent ver- 
satility and skill. 

Howard's play depicts the bru- 
tality of World War I. The drama 
concerns a heroic company of 
French soldiers in and around the 
front lines of an army sector on 
the western front in 1915. Among 
the agonies are physical anguish, 
political influence within the ranks, 
military corruption, fanaticism 
among the officers and depravity 
of the men, all not only mentioned 
but carefully and categorically dis- 
cussed. 

The result is a stark and often- 
moving declamation against war in 
all its forms and_ possibilities. 
Climactic scenes, with men draw- 
ing lots to decide who is to be ex- 
ecuted because an egotistical gen- 
eral blames his men for the failure 
of an attack he designed, are pre- 
sented with intensity and drama. 

There’s no doubt, in seeing 
“Paths of Glory.” that war is hell. 
But it is also difficult to sit through 
these grim sequences with prac- 
tically no comic relief, and the in- 
tensity on stage graduall, becomes 
more contagious. 

The physical produc: > helps to 
heighten the effect o: the corro- 


siveness of battle, through Elliott | 


Joslin’s clever scenery, Martin 
Aronstein’s creative lighting, and 
Victor Sack and Frank C. Andriel- 
lo's realistic sound effects. Joanne 


a 
jes) 


and Vicior Gabriel Junquera’s di- 
rection is inventive, if uneven. 

Alfonso Rosati gives a properly 
horrifying performance as a soldier 
caught between the war with the 
Germans and a personal struggle 
within the ranks, and Michael 
Lombard is right as a cowardly of- 
ficer who sends him to his death. 
Warner Schreiner is effective. if 
overintense, as the egocentric gen- 
eral who executes men when his 
plan of attack fails, and John 
Cazale gives a sensitive perform- 
ance as a depraved yet valiant 
beatnik. 

Other notable contributions. are 
provided by Leonard Hicks, James 
Arenton, Jay Sheffield, Kim Ally- 
Richard Marr and Edmund 
Witiiams. = Kali. 


son, 


The Premise 

Theodore J. Wicker, in association with 
David W. Carter & Allan H. Mankoff, 
entation of improvised scenes (two jn- 
\issions), Staged by Flicker; designer, 
» Moon; gown designer, Hugh Whit 
4 Features Thomas Aldredge. Joan 
Dailine, George Segal. Dolores Welber 
rened Nov. 22, 60, at The Premise, N.Y.; 
$3.90 top. 
Thomas Aldredge, 
sorge Segal, Dolores 
love Flicker, 








Joan Darling, 
Welber, Theo- 





It has long been the theory that 
off-Broadway should be the “labo- 
rators” for the theatre, a place for 
experimentation and testing of new 
forms and styles of theatrical pres- 
entation. Of late, criticism has 
been directed at the designers and 


producers of off-Broadway presen- 


tations for not following this credo. 
The charge has been made that 


k's costumes Jend authenticity | 


they have abandoned the experi- 





so doing, have surplanted the origi- 
nal intention with a miniature 
Broadway, a theatre that does not 
fulfill its obligation. and cannot 
survive under the rigorus competi- 
tion from its “big brother” uptown. 

As an apparent answer, a new 
institution has taken root down- 
town. It is the cabaret theatre and 
last week a new such house opened 
in Greenwich Village. Unlike many 
of its cramped and_ technically 

(Continued on page 84) 


Concert Review 


Bach Aria Group 
(Town Hall, N. Y.) 

The devotion of the group’s fol- 
lowing (Town Hall filled to the last 
seat) was evident. Concert this 
time had its shortcomings, in spite 
of a brilliant cast of musicians, a 
well thought-out program by the 
groups’ director, a Bach scholar, 
and some big-name singers. The 
flaws were minor and the standard 
always on a respectable level. 

Jan Peerce’s voice seemed tired 
and dry. Interpretation or styliza- 
tion can’t alter such a condition, 
Miss Farrell’s glorious soprano did 
not seem perfect for Bach's small 
scale essence, though in her solo 
arias of the wedding cantata No. 
202 “‘Weichet nur, betruebte Schat- 
ten” her voice was clear on top 
and sumptous in the lower range. 
Norman Farrow’s aria would have 
been more effective, had his Ger- 
man pronunciation been more in- 
telligible—his voice is small but 
extremely well-focused. 

Greatest drawback was the lack 
of a harpsichord which even 
Ulanowsky’s expert piano playing 
could not excuse. The composer 
intended other sounds, so as not 
to overpower the other instru- 
ments, especially the flute as it 
was the case here. Impeccable 
was the performance of the Fifth 
Brandenburg Concerto by the solo- 
instrumentalists. Goth. 


Future Productions 


BROADWAY 
“Roots,” drama by Arnold Wes- 
ker. Producer, Norman Twat. 
“Dear Miss Phoebe,” musical 





Christopher Hassell; music, Harry 
Parr Davis, based on Sir J. M. 
Barrie’s “Quality Street.” Pro- 
ducers, Joan White and Robert 
Paine Grose. For February. 
“Dust in Your Eyes,” comedy by 
Gaston Labiche, based on his play, 
“La Poudre aux Yeux”; translator, 
| Emanuel Wax. Producer, Arthur 








comedy with book and lyrics by | 


mental for the commercial and, in | 


LAMBS CLUB TRYOUT 
OF ‘SIXPENCE’ PLAY 


The scheduled tryout tomorrow 
evening and the next night (Thurs- 
day-Friday) of “Song of Sixpence” 
at The Lambs (Club) Theatre, N.Y., 


|is being treated as an audition for 


| 








backers. Charles W. Curran, pro- 
ducer of the property for The 
Lambs, has sent letters to “Play 
Angels” stating, “This is your op- 
portunity to see a play before you 
make any substantial investment 
in its commercial production.” 

“Sixpence,” directed by Mariyn 
Green, was co-authored by Russet 
Mc-Lauchlin and John McCabe. 
McLauchlin, drama critic of the 
Detroit News, is also a professor 
at the University of Detroit. Mc- 
Cabe is on the faculty of NYU. The 
cast includes Blanche Collins, Jean 
Bruno, Lee Cass, Michael Twain, 
James Wright, Annette Hunt, Wil- 
liam Martel, Dorothy Laming and 
David Metcalf. 


Tickets for the production are | 


cuffo, but seats have to be re- 


served. 


George Devine to Talk; 
Do Twin ‘World’ Revivals 





George Devine, British produc- ; 
er-director currently in New York | 


to stage double-cast presentations 
of Congreve’s “The Way of the 
World” for the Institute for Ad- 
vanced Studies in the Theatre 
Arts, will lecture on his “impres- 
sions of American Theatre,” at 
midnight tomorrow (Thurs.) at the 
Morosco Theatre, N. Y. He plans 
to return Dec. 17 to London, where 
he’s the artistic director of the 
English Stage Co., which operates 
the Royal Court Theatre, London. 

The two casts of professional ac- 
tors will present four admission- 
free performances of “World.” 
One group will appear Dec. 16 at 2 
p.m., Dec. 18 at 5:15 and 9:15 p.m., 


'and Dec. 20 at 2 p.m. The other 


Cantor. For next season on double | 


| bill with “Magic Goblet.” 

“Magic Goblet,” drama by Jean 
|de la Fontaine; translator, Emanuel 
| Wax. Producer, Arthur Cantor. For 
next season on double bill with 
“Dust in Your Eyes.” 

“Gladiator’s Millions,” comedy 
by Gaston Labiche; translator, 
| Emanuel Wax. Producer, Arthur 
| Cantor. For New York after pres- 


|entation in London, in association 


{with a British management. 

“Take Me to Your Leader,” col- 
lective presentation of Norman 
Corwin’s “Undecided Molecule,” 
“Odyssey of Runyon Jones” and 
|“Descent of the Gods.” Producer, 
| Paul Gregory. For next season. 
| “Louis and the Cannibals,” mu- 
| sical with book by Norman Corwin; 
| score. Lyn Murray; lyrics, Sid Kul- 
\ler. Producer, Edwin Lester. For 
| next fall. 

OFF-BROADWAY 

“There Is a Play Tonight,” come- 
| ay by Ferene Molnar. Producers, 
| Rosemary Murray and Joyce Henry. 
| “Summer Pygmies,” drama _ by 
Gerard Marchette. Producer, Rich- 
jard Mardirosian. Scheduled to 
}open Dec. 12, at the Jan Hus Thea- 
tre. 





London Bits 


London, Dec. 6. 

Margaret Rutherford wil! star 
next spring in “Dazzling Prospect,” 
a comedy about horse doping 

New Slade-Reynolds tuner, ““Hoo- 
ray for Daisy,” is due Dec. 20 at 
|the Lyric, Hammersmith, with 
Ellen Drew as star. 
| George Rose takes over Jan 2 
from Leo McKern as the Common 
| Man in “A Man for All seasons,” 
jat the Globe. The show felds in 
'March, as Paul Scofield is com- 
‘mitted to Stratford, Ontario. 





company will appear Dec. 16 at 
11:45 p.m., Dec. 17 at 2 p.m., and 
Dec. 19 at 2 and 8:30 p.m. 


Shows will be presented at the) 


IASTA’s playhouse, and tickets are 
available to members of the the- 
atrical profession on application. 
Devine is the fifth noted foreign 
director to stage plays in his na- 
tive idiom under IASTA sponsor- 
ship for the theatrical profession 
in New York. Others have been 
Willi Schmidt, of West Germany; 
Jacques Charon, France; Yuri Za- 
vadski, Russia, and QOnoe Baiko 
VII, Japan. Due this winter and 
next spring are Marcello Moretti 
and Giorgio Strehler, Italy, plus 
a representative from Greece. 





Mary K. Frank Prez of 


New Dramatists Group 
Broadway producer Mary K. 
Frank has succeeded playwright 
Robert Anderson as president of 
the New Dramatists Committee in 
a general reorganization of the 
group’s governing board. Richard 
Davidson is the new secretary and 
tea Warg the new Executive Di- 
rector of the organization. 
Other new members of the gov- 


'erning board are Mrs. Alfred Lipp- 


man, Liska March, William Inge, 
Arthur Cantor, Lester Osterman 
and Milton Rindler. 


<2 











_ ‘Home’ Continues 








=a Continued from page 77 Se 


The total gross for the five per-! 


| formances and one preview played 


by the show last week was $19,824. 


Last Monday (5) $4,300 was taken | 


in at the b.o., of which $3,300 
represented the gross for that eve- 
ning’s performance. 


| 
Producers Fred Coe and Arthur 


Cantor now intend keeping the 
play on the boards until Dec. 17 at 
least. The management has re- 
|ceived around 60 letters requesting 
| the show's run be continued. In the 
N.Y. Times yesterday (Tues.) a 
small display ad, placed by Paul 
and Blake Hunter, read, “As nor- 
professionals interested enough in 
good theatre to take this ad at our 
own expense, may we urge you to 
see ‘All the Way Home’.” 


Another ad endorsement by Hal | 


Holbrook, who's touring in his one- 
man show, “Mark Twain Tonight,” 
is scheduled for the Times today 
(Wed.). 
play a boost was Ed Sullivan’s 
high-voltage plug on his Television 
}program last Sunday night (4. 


~--a-TrT_— 


Shows 





Trials by Logue 
George Rose as her dictator-uncle 
Creon, though it is dramatically 
absorbing, and occasionally moving. 
It is, however, distinguished by a 
confident and shrewd interpreta- 
tion by Rose, and a display of 
powerhouse drama by Miss Ure. 

Even though it fills the latter 
half of the bill, “Cob and Leach” 
is just a lightweight curtain raiser 
in which Miss Ure is in the dock 
(with Peter Fraser) for indecent 
behavior in the park, and George 
Rose is the presiding magistrate. 
It has a pronounced panto flavor, 
with song and dance bits effective- 
ly smothering any social preten- 
sions the author may have had in 
mind. It’s a lively romp, with a 
walkaway performance by Rose and 
a vivacious contribution by Miss 
| Ure. Myro. 


Out of This World 
London, Nov. 25. 


Basil Dean Productions (with Howard 
Bougein Ltd. & John Counsell Ltd.) pres- 
entation of comedy in three acts, by 
Giuseppe Marotta and Belisario Randone, 
translated by William Weaver. Staged by 
Basil Dean; decor, Disley Jones; musical 
motifs, Humphrey Searle. Stars Odile 
Versois, Paul Massie, Daphne Anderson, 
| Ferdy Mayne. Opened Nov. 24, ’60, at the 
Phoenix Theatre, London; $2.80 top. 

‘ Mercy Haystead 
Henry Soskin 
Ferdy Mayne 
Siler pie Peter Gray 

Andre Van Gyseghem 
Daphne Anderson 

Paul Massie 
Odile Versois 

John Cater 
Milo Sperber 





| Gregoire Doriot 
Baron Gaston 
Col. Thibon 
Bichette ...... 
Charles Gallant 
Veronique Doriot 
ficial. 
Prof, Krumm 








It is apparent after a few min- 
utes that this frail piece of whimsy 
will not hold up. That is borne out 
by the first curtain, and inescap- 
ably true by the end of the third 
act. 

“Out of This World” is another 
example of the imponderables of 
show business. The original pro- 
duction with virtually the same 
cast was a hit during its recent 
tryout at Windsor and that en- 
couraged Basil to bring the show 
|into town. Yet there is little in 
‘its favor except the handsome set 
by Disley Jones. 

There is a germ of an idea in the 
Giuseppe Marotta and Belisario 
Randone comedy translated by Wil- 
liam Weaver. A Paris tycoon wants 
to develop a disused cemetery asa 
luxury housing estate, but three 
of the residents return in ghostly 
form to resist the takeover bid, and 
a fourth given earthly shape and 
appetites by “head office.” becomes 
entangled with the tycoon’s accom- 
“oa wife. 

Odile Versois, in her West End 
debut, looks delightful and is 
gorgeously dressed, though she 











Abroad 


Continued from pare DD EE ———l 


of charm, wit, gentleness, dignity, 
intellect, and a heart of gold. In 
all, she is a delightful old dear and 
does not seem a match for her 
greedy relatives who conspire to 
put her in a mental home to get 
their hands on her money. As the 
play is a comedy, the ending is 
pleasant. : 

Gaby Morlay ,a Paris favorite 
and a versatile actress (her last 
appearance was as the drug-ad- 
dicted mother in the French pro- 
duction of O’Neill’s “Long Day’s 
Journey into Night’); makes the 
most of this acting field day, ex- 
uding kindness and pathos. 

Simone Paris and Helene Duc 
register as viperish daughters. 
Bernard Noel is an exacting study 
as the icy, calculating son-in-law. 
P. J. Moncorbier plays a wicked 
asylum proprietor with skill, and 
Raymond has nice, wistful scenes 
as the harassed lady’s old school- 
mate and confident. 

The pace and development of the 
satirically title piece is low-gear 
and, despite a scene in a lunatic 
asylum, it is a quiet play. It recalls 
some other shows, notably “Kind 
Lady” and “The Curious Savage,” 
in which nice old ladies were simi- 
larly abused. It has found an au- 
dience and might do well with a 
sound English company both in 
London and New York. Curt. 


De Doux Dingues 
(Two Loonies) 
Paris, Nov. 17. 


Elisabeth Hijar presentation of comedy 
in three acts, by Michel Andre, adapted 
from “Roger the Sixth.” by Joseph 
Carole. Staged by Jean Lepoulain; sets 
Jean-Denis Maillart. Stars Suzanne Fion. 
a April 8, ’60, at the Edouard VII 
z egtre, Paris. 
au 


Jean Le Poulaia 






DENN vexwacnaaseeeess Dominque Rozan 
COlette ..ccccccccccccscces Nicole Mirel 

BPI on ccccccccccccccoecess Sylvie Favre 
Sophie .. Suzanne Floa 
Michel ° Jean-Jacques 
Arturo . Gilles Brissace 
Georges . . Roger Pelletier 


Aunt Anna Alice Tissot 


Can hundreds of thousands of 
French playgoers be wrong? Not 
in Paris. 

This Michel Andre farce is an 
adaptation of “Roger the Sixth,” 
an American original by Joseph 
Carole, author of long-run “Sepa- 
rate Rooms” (in «o!\aboration with 
Alan Dinehart, Aicx Gottlieb and 
Edmund Josep» 

Opening here last April as end- 
of-season filler, it clicked so re- 
|soundingly that it was brought 
| back after a summer lay-off and 
is still drawing a public, with week- 
end ‘sellouts. There is deal afoot 
for a French picturization with 
Danielle Darrieux in the lead role, 
;played by Suzanne Flon in the 
| Stage version. The play was done 





Also figured to give the | 


cannot do much with the role of | as “Roger the Sixth” in London 
the amiable wife. Paul Massie /last June, but closed quickly. It 
hardly has a chance as the earthly | is yet to be produced on Broadway. 
looking visitor from up above and| The yarn is a fast-moving gag 
Ferdy Mayne struggles in vain to/|situation farce about a newly-wed 
Feenes -“_ ae ae ee ee yee discovers that his 

aphne Anderson, Andre Jan' wife has been married before~— 
| Gyseghem and Peter Gray have and more than once. Children of 
ithe embarrassing job of hae a swarm the house, 
the ghostly visitors. j;making life one long headache 
| There are the inevitable gim- | With their problems, ranging from 
|micks such as revolving sofa and @ goonish daughter (who,of course, 
dancing bottles, but they are little nt out to be a beauty at the 
more than elementary devices. In | ina curtain) engaged to a pas- 
the dual role of impgesario and|Sionate, comic Italian speaking 
director, Basil Dean must take his ge to a — of ve aunt 
full share of the blame |who shows up to the embarrass- 

(“Out of This World” is not to|ment of all and raises the roof in 
be confused, of course, with the | the last act. 
similarly-titled revue of the 1950- | The actors seem to enjoy them- 
51 season at the London Palladium, | S¢lves, injecting all the old vaude- 
or the Cole. Parier:Duiaht Taylor. | Ville bits they can remember, and 
Reginald Lawrence musical comedy | the show becomes a sort of non- 
done on Broadway the same season, |™usical “Hellzapoppin.” Suzanne 
The present, straight-play adapta-|Flon and Jean Le Poulain (who 
tion from the Italian closed last | has also directed), both usually as- 
Saturday night (28) after four| sociated with, high-brow drama 
| performances.) Myro. ; SC ld, S an 1e 

7 sain | entire company catches the spirit 
|of this holiday from sense and de- 
corum. 

For American production, an ex- 
pert cast and direction would be 
edy in four acts, by Philippe Heriat. Star- | required, for the flimsy text cries 
ring Gaby Morlay. Staged by Claude Sain-|for star performers and shrewd 
val; settings, Leon Barsaco. Opened Oct. { menagement. This is no critic’s 


8. "60. at the Comedie-des-Champs-Elysses | r e ‘ 
Theatre. Paris. ‘ |play, but the U. S. public might 
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Les Joies de “a Famille 
(The Joys of Family Life) | 


Paris,Nov. 23. 
Claude Sainval presentation of com- 









Mme. Turpin She's . Gaby Morlay | like j "he i > i 
Mme. Desmazieres ..... Raymonde | like it. There might be a potential 
MERION ee ieiekwcsets Germaine Delbat |in it for summer stock. = Curt. 
BENNO ore Cee rbandeus soe Simone Paris | 
sare $0666d-60 00600 cence i HeleneDuc | 
Mascart ... . Bernard Noel 

: ‘ 6 2 ’ 
Boullau .... Marco Perrin | 
Barbara Seaaaineseueele Francoise Vatel | Set W altz in Afternoon 
Mm. Anesleré oss. Marcel Cuvelier | 


For Dallas Center Test 
Dallas, Dec. 6. 

| The local Theatre Center, which 
Phillipe Heriat’s comedy, “Les|began its second season Nov. 17 
|Joies de La Famille’ (“The Joys|with “The Matchmakers,” will 
of Family Life”), is a vehicle for|preem Jason Miller's “A Waltz in 
an older star actress. It seems neat-|the Afternoon” as the second of- 
ly carpentered at first glance, but |fering of the semester. 

it rattles a bit on its long journey The Miller play bows next 
through the evening | January (8) and will be followed 


Mile. Sarthou 
Director of Clinic 
Pierre-Jacques Moncorbier 


-.. Dominique Chautemps 





| The heroine is a Lady Bountiful! by “The Visit.” 
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VARIETY 





Road Okay, ‘JB.’-Split, $32,300 (7), 
Fiorello -Split, $40,103 in 7 Perfs., 
‘Andersonville’-Split, $28,907 (7) 


The road was generally satisfac- 
tory last week. The number of 
hinterland shows has begun to de- 
cline with the seasonal slowdown 
in tryouts, 

There were no road debuts last 
week, but new to the lineup this 
session is the Broadway-targeted 
“Show Girl,” which bowed last 
Monday night (5) in New Haven. 


Estimates for Last Week 


Parenthetic designations for out- 
ef-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 
My Fair Lady, Ford’s (MC-RS) 
(2d wk) ($7; 1,819; $68.294) (Diane 
Todd, Michael Evans). Previous 
week, $64,086 with Theatre Guild- 
American Theatre. 
Last week, $67.444. 





BOSTON 
Critic's Choice, Shubert (C-T) 
(ist wk) ($4.95-$5.50; 1.714; $45,- 


000) ‘Henry Fonda). Previous week, 
$27,283, Forrest, Philadelphia. 

Opened Nov. 28 to three favor- 
able reviews ‘Doyle, American; 
Maloney, Traveler; Norton, Rec- 
ord), and three unfavorable (Dur- 
gin, Globe; Hughes, Herald; Mad- 
docks, Monitor). 

Last week, almost $33,500. 


Do Re Mi, Colonial (MC-T) (Ist 
wk) ($6.50-$7.50; 1,685; $$62,000) 
(Phil Silvers). Previous week, $66,- 
590, Shubert, Philadelphia. 

Opened Nov. 29 to three endorse- 
ments (Doyle, American; Hughes, 


Herald; Maloney, Traveler), one 
yes-no ‘Durgin, Globe) and two 
thumb-down notices ‘Maddocks, 


Monitor; Norton, Record). 
Last week, $51,756 for seven 
performances. 


Love and Libel, Wilbur (CD-T) 
(2d wk) ($4.95-$5.50; 1,241; ($33,- 
699) ‘Dennis King). Previous week, 
$24,500 with TG-ATS subscription. 

Last week, $25,064 with TG-ATS 
subscription. 





CHICAGO = 
Flower Drum Song, Shubert 
(MC-RS) (3d wk) ($5.50-$6.60; 


2.100; $67,613). Previous week, $60,- 
559 with TG-ATS subscription. 

Last week, $62,435 with TG-ATS 
subscription. 


Majority of One, Erlanger (C- 
RS) (10th wk) ($5.50-$6; 1,380; $45.- 
000) (Gertrude Berg, Cedric Hard- 
wicke). Previous week, $36,995. 

Last week, $35,058. 


Midsummer Night's Dream, 
Blackstone ‘C-RS) (3d wk) ($5-$5.50 
1,447; $41,000) ‘Bert Lahr). Previ- 
ous week, $28,053 with TG-ATS 
subscription. 

Last week, $28,699 with TG-ATS 
subscription. 





DETROIT 
Five Finger Exercise, Shubert 
(D-RS) (2d wk) ($4.95-$.40; 1.700; 





$40,000) ‘Jessica Tandy, Roland 
Cuiver). Previous week, $18,748) 
with TG-ATS subscription. 

Last week, $23,437 with TG-ATS 
subscription. 


Holiday in Japan, Cass (‘(R-RS) 
(2d wk) ($5-$6; 1,482; $48,000). Pre- 
vious week, $20,946. 

Last week, $22,947. 





KANSAS CITY 
Musie Man, Music Hal] ‘MC-RS). 
Previous .week, $70,083, Murat. In- 
dianapolis. 
Last week, $50.447. 





LOS ANGELES 
At the Drop of a Hat, Hartford | 
(R-RS) (2d wk) ($4.85-$5.95; 3.024; 
$35,000) (Michael Flanders, Donald 
Swann). Previous week, $18,298 
with TG-ATS subscription. 
Last week, $22,407 with TG-ATS 
subscription. 


Threepenny Opera, Music Box 
(MC-RS) (7th wk) ($5.40-$5.95; 784; 
$28.000). Previous week, $17,100. 

Last week, about $16,500. 








PHILADELPHIA 
Wildcat, Erlanger (MC-T) (4th 
Wk) ($6-$7.50; 1,894; $65,900) (Lu-' 


cille Ball). Previous week, $54,704. 
Last week, $53,620. 


World of Suzie Wong, Forrest 
(D-RS) (1st wk) ($5.04; 1,760; $30,- 
000). Previous week, unreported. 

Last week $31,466 with twofers. 





SAN FRANCISCO 
Destry Rides Again, Curran (MC- 


RS) (4th wk) ($5.75-$6.50; 1,758; 
$60,000) (John Raitt, Anne Jef- 
freys, Eddie Foy Jr.). Previous 


week, $52.609 with Civic Light 
Opera Assn. subscription. 

Last week, $53,078 with CLOA 
subscription. 





ST. PAUL 
Once Upon a Mattress, Auditori- 
um (MC-RS) ($5.50; 2,695) (Buster 
Keaton, Dody Goodman). Previous 
week, $23,000, Auditorium, Denver. 
Last week, almost $27,100. 





TORONTO 

Raisin in the Sun, Royal Alex- 
andra ‘D-RS) (3d wk) ($5-$5.50; 1,- 
525; $43,000) (Claudia McNeil). Pre- 
vious week, $33,415 with TG-ATS 
subscription. 

Last week, $36.938 with TG-ATS 
subscription. 





WASHINGTON 
Conquering Hero, National (MC- 
T) ($6.05-$7.15; 1.677; $57,626). Pre- 
vious week, $46,708 for eight per- 


formances and one preview, Shu-' 


bert, New Haven. 


* 
Opened here Nov. 29 to three 


unfavorable notices (Carmody, 
Star; Coe, Post; Donnelly, News), 

Last week, $37,948 with TG-ATS 
subscription for five evening per- 
formances, two matinees and a 
twi-night showing. 





SPLIT WEEKS 

Andersonville Trial (D-RS) 
(Brian Donlevy, Martin Brooks). 
Previous’ week, $21,610, six-per- 
formance split. P 

Last week, $28,907 for seven per- 
formances with Broadway Theatre 
League subscription: Orpheum, 
Springfield, Ill., Monday (28), one, 
$3.127; Loew, Evansville, Ind., 
Tuesday (29), one, $4.613; Para- 
mount, Anderson, Ind., Wednes- 
day (30), two, $6,913; Loew’s, Can- 
ton, O., Thursday (1), one, $4,576; 
Morris Municipal, South Bend, 
Friday-Saturday (2-3), two, $9,678. 


Fiorello (MC-RS). Previous week, 
$32,769, eight-performance split. 

Last week, $40,103 for seven 
performances: Robinson Memorial, 
Little Rock, Monday-Wednesday 
(28-30), three BTL, $16,515; Col- 
lege, Texarkana, Thursday (1), one 
BTL, $7,233; Neville High School, 
Monroe, La., Friday (2), one $8,753; 
Municipal, Shreveport, La., Satur- 
day (3), two BTL, $7,602. 


J.B. (‘D-RS) (John Carradine, 
Shepperd Strudwick, Frederic Wor- 
lock). Previous week, $30,000, 
eight-performance split. 

Last week, $32,300 for seven per- 
formances: Memorial Hall, Inde- 
pendence, Mo., Sunday (27), one, 
$1,700; Municipal, Pueblo, Tuesday 
(29), one BTL, $5.300; USAF Acad- 
emy, Colorado Springs, Wednesday 
(30), one, $4,800; Auditorium, Den- 


PROMOTE RUTH GREEN 
League Secretary as Asst. Exec 
Director Come Jan. 2 





Ruth Green, secretary of the 
League of N. Y. Theatres, has been 
upped to the post of assistant ex- 
ecutive director of the organiza- 
tion effective next Jan. 2. 

Miss Green will serve under 
Irving W. Cheskin, whe succeeds 
James F. Reilly as.executive direc- 
tor of the League the end of this 
year. 





‘Pajama’-‘Yankees’ Met. 
Xmas Divvy of 3736 
Profit on Both Shows 





Frederick Brisson, Robert E. 
Griffith and Harold S. Prince are 
playing Santa Claus. Backers of 


|their past Broadway hits, “Pajama 
|Game” and “Damn Yankees,” will 
| Share in a combined profit dis- 
| tribution next Monday (12) of $37,- 
| 500. 

| The distribution on “Pajama,” 
which ended a 133-week Broadway 
‘run in November, 1956, will be 
| $25,000. That'll bring the total 
| Profit divvy as of next Monday (12) 
}to $1,675,000. The backers’ 50° 
;cut of that amount will represent 
a 335° return to them on their 
| $250,000 investment. 

| The distribution on “Yankees,” 
| which ended a 128-week Broadway 
jrun in October, 1957, will be $12,- 
/500. That'll boost the total profit 
| divvy to $975,000 as of next Mon- 
day (12). The backers’ 50° cut of 
that amount will represent a 195% 
|return to them on their $250,000 
‘investment. The profit on both mu- 
sicals includes revenue from the 
sale of film rights. 

Griffith & Prince also distrib- 
juted another $45,000 profit last 
Monday (5) on their current Broad- 
|way production of “Fiorello.” That 
brought the total profit divvy on 
the musical, currently in its 54th 
week at the Broadhurst Theatre, 
N. Y., to $240,000 thus far. The 
backers’ 50° share of that amount 
|represents .a 40% return to them 
on their $300,000 investment. 





POWWOW WITH EQUITY 
ON JAVA JOINT RULES 


Representatives of Greenwich 
Village coffee houses have held 
their second meeting with an Act- 
ors Equity committee in an effort 
to establish a working agreement 
for the employment of the union's 
members in java joint legit. David 
Gordon, owner of Phase 2, and Don 
| Gregory, who produces shows at 
the spot, are compiling a list of 
proposals for submission to Equity 
as a result of the session. 

The two meetings held thus far 
|stem from Equity’s recent instruc- 
| tions to its members not to work 
in coffee house productions ex- 
|cept under contractual conditions 
approved by the union. Gordon, 
who attended the second meeting 
| with Gregory and Manny Rothman, 
;owner of the Cock ‘n’ Bull and 
| Cafe Wha?, will turn over an ac- 
| counting of his operation to Equity, 
|to give the union an idea of the 
financial situation in the coffee 
shops. Other financial data was 
|supplied by Roth. 
| The proposals to be submitted 
iby Gordon and Gregory will be 
| studied by the Equity committee 








Business dived for most Broad- 
way shows last week. Increases 
were registered by some entries, 
while a few others held steady. 

The sole sellout was “Sound of 
Music.” 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic desigiations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tar, but grosses ure net; 
i.e., exclusive of taxes. 


Advise and Consent, Cort (D) (3d 
wk; 20 p) ($7.50; 1,155; $40,500) (Ed 


Begley, Richard Kiley, Chester 
Morris, Henry Jones, Kevin. Mc- 
Carthy). Previous week, $38,217 


with parties. 

Last week, $38,584 wiih parties. 

All the Way Home, Belasco (D) 
(ist wk; 5 p) ($6.90-$7.50; 967; 
$38,500). 

Opened last Wednesday night 
(30) to two favorable reviews 
(Taubman, Times; Watts, Post), one 
yes-no (Kerr, Herald Tribune) and 
four unfavorable (Aston, World- 
Telegram; Chapman, News; Cole- 
man, Mirror; McClain, Journal- 
American). 

Last week, $19,824 for five per- 
formances and one preview. 


Becket, St. James (D) (9th wk; 


(Laurence Olivier, Anthony Quinn). 
Previous week, $51,723. 
Last week, $47,085. 


Best Man, Morosco (CD) (35th 
wk; 272 p) ($6.90-$7.50; 999: $41,- 
000) (Melvyn Douglas, Lee Tracy, 
Frank Lovejoy). Previous week, 
$28,770. 

Last week, $26,653. 


Bye Bye Birdie, 54th St. (MC) 
(33d wk; 256 p) ($8.60-$9.40; 1,434; 
$60,172). Previous week, $52,8 

Last week, $51,620. 


Camelot, Majestic (MC) (39.40; 
1,626; $83,000) ‘(Richard Burton, 
Julie Andrews). 

Opened last Saturday night (3) 
to two favorable notices ‘Aston, 
World-Telegram; Chapman, News), 
one so-so (Watts. Post) and four 


unfavorable (Coleman, Mirror; 
Kerr, Herald Tribune; McClain, 
Journal - American, Taubman, 
Times). 


Evening With Mike Nichols and 
Elaine May, Golden (R) (8th wk; 
165 p) $6.90-$7.50; 773; $30,439). 
| Previous week, $30,689. 

Last week, $30,076. 


Fiorello, Broadhurst (MC) (53d 
wk; 420 p) ($8.35-$9.40; 1.182; $58,- 
194), Previous week, $54,087. 

Last week, $55,585. ' 


| 49th Cousin, Ambassador (C) (6th 
|wk; 44 p) ($6.90; 1.155: $32,000) 





ver, Thursday-Saturday (1-3), four, | and then passed on to the union | (Menasha Skulnik, Martha Scott). 


$20,500. 


Once Upon a Mattress (bus-and- 
truck) (MC-RS) (Imogene Coca. 
Edward Everett Horton, King 
Donovan). Previous week, $30,656, 
seven-performance split. 

Last week, $31,994 for seven per- 
formances: High. School, Hunts- 
ville, Ala.. Monday (28), one BTL, 
$5,900; Ellis Auditorium, Memphis, 
Tuesday-Wednesday (29-30), three 
BTL, $9,106; Tennessee, Nashville, 
Thursday (1), one, $5,000; Temple, 
Birmingham, Friday-Saturday (2-3), 
two BTL, $11,928. 

Pleasure of His Company (C-RS) 
(Joan Bennett, Donald Cook). Pre- 
vious week, $15,002, six-perform- 
ance split. 

Last week, $29,647 for six per- 
formances: Temple of Music & Art, 
Tucson, Sunday (27), one BTL, 
$4,747; Liberty Hall, El] Paso, Tues- 
day-Wednesday (29-30), two BTL, 
$9,953; Ector High School, Odessa, 
Tex., Thursday (1), one BTL, 
$4,352; Municipal, San Angelo, 
Tex., Friday (2), one, $4,875; Mu- 
nicipal, Lubbock, Tex., Saturday 


(3), one BTL, $5,720. 


council. 





‘Ready Play Series At 
Comedy Theatre, London 


London, Dec. 6. 

Producers Donald Albery and 
H. H. Wingate have signed a new 
agreement to present, through New 
Watergate Presentations, Ltd. a 
further cycle of plays atthe Com- 
edy Theatre, following the closing 
at the end of this week of “A Pas- 
sage to India.”. 

First of the new plays will be 
“The Tinker” by journalists Lau- 
rence Dobie and Robert Sloman, 
opening tomorrow (Wed.). It’s a 
story with song, dealing with the 
different social classes and races 
at a university. The production is 
being staged by John Hale. 


Scheduled B’way Preems 


Love & Libel, Beck (12-7-60). 
Critic’s Choice, Barrymore 
. Alvin (12-15-60) 

Mi, St. James (12-26-60) 
Concvering Hero, ANTA (1-5-61). 
Show Girl, O'Neill (1-12-61). 

Comedie Francaise, Center (2-21-61. 





2-14-60) 





| Previous week, $22,974 with par- 
ties. 
Last week, $23,062 with parties. 


| Gypsy, Imperial (MC) (74th wk; 
583 p) ($8.60-$9.40; 1,427; $64,500) 
| (Ethel Merman). Previous week, 
$47,901. 

Last week, about $39,000. 


Hostage, Barrymore (CD) (11th 
wk; 87 p) ($6.90-$7.50; 1,067; $40,- 
000). Previous week, $22,180. 
Moves following the evening per- 
formance next Saturday (10) to the 
O’Neill for an interim four-week 
booking, 

Last week, $17,583. 


Invitation to a March, Music Box 
(C) (5th wk; 41 p) ($6.90-$7.50; 
1,101; $40,107) (‘Celeste Holm). 
Previous week, $28,318 with par- 
ties. 

Last week, $22,802 with parties. 





(10th wk; 76 p) ($8.60; 999; $48,250) 
(Elizabeth Seal, Keith Michell). 
Previous week, $49,964. 

Last week, about $45,000. 





69 p) ($6.90-$7.50; 1,615; $59,114) | 


Irma La Douce, Plymouth mc) | 


Bway Drops; ‘Home’ $19,824 in 6, 
‘Moon’ $10,778 (5), Hostage’ $17,583, 
‘Attic’ $15,581, ‘Tenth Man’ $14,373 


$44,500) (Robert Dhery). 
week, $31,596. 


Last week, $31,623. 

Little Moen of Alban, Longacre 
(D) (1st wk; 4 p) ($6.90-$7.50; 
1,101; $39,800) (Julie Harris). 

Opened last Thursday night (1) 
to one approval (Coleman, Mirror), 
one yes-no opinion (Taubman, 
Times) and five thumb-down no- 
tices (Aston, World - Telegram; 
Chapman, News; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post). 

Last week, $10,778 for four per- 
formances and one preview. 


Miracle Worker, Playhouse (D) 
(58th wk; 460 p) ($6.90-$7.50; 994; 
/$36,500) (Anne Bancroft, Patty 
Duke). Previous week, $31,567. 

Last week, $28,416. 


Music Man, Broadway ‘MC) 
(154th wk; 1,224 p) ($8.05; 1,900; 
$73,850). Previous week, $44,876. 

Last week, $30,310. 


My Fair Lady, Hellinger ‘MC) 
(246th wk; 1,959 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $48,677. 

Last week, $40,459. 


Period of Adjustment, Hayes 
(CD) (4th wk; 28 p) ($6.90-$7.50; 
1,139; $43,530) ‘(James Daly, Bar- 
bara Baxley, Robert Webber). Pre- 
vious week, $27,793. 

Last week, $22,183. 


Sound of Music, Lunt-Fontanne 
(MD) (52d wk; 412 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week, $75,938. 

Last week, $75,938. 


Take Me Along, Shubert ‘MC) 
(55th wk; 432 p) ($8.60-$9.40; 1,453; 
$64,000) (William Bendix, Eileen 
Herlie, Sidney Blackmer). Previous 
week, $40,330. 

Last week, about $32,000 with 
twofers. 


Taste of Honey, Lyceum (D) (9th 
wk; 71 p) ($6.90; 995; $32,000) 
(Joan Plowright, Angela Lans- 
bury). Previous week, $25,993. 

Last week, $28,057 with parties. 
| Tenderloin, 46th St. (MC) (7th 
| wk; 56 p) ($8.60-$9.50; 1,342; $65,- 
331) ‘(Maurice Evans). Previous 
week, $54,103 with parties. 


Previous 





‘| Last week, $60,503 with parties. 


| Tenth Man, Booth (D) (56th wk; 
| 439 p) ($6.90-$7.50; 807; $32,000). 
| Previous week, $18,549. 

Last week. $14,373 with twofers. 


Toys in the Attic, Hudson (D) 
(40th wk; 312 p) ($6.90-$7.50; 1,065; 
$39,600) (Maureen Stapleton, Irene 
Worth, Anne Revere, Robert 
Loggia). Previous week, $19,730. 

Last week, $15,581. 


Under the Yum Yum Tree, Mil- 
| ler’s (C) (3d wk; 21 p) ($6.90-$7.50; 
912; $30,486). Previous week, 
$20,789. 

Last week, $22,334. 


Unsinkable Molly Brown, Winter 
Garden (MC) (5th wk; 36 p) ($8.60- 
| $9.40; 1,404; $68,000). Previous 
week, $56,716 with parties. 

Last week, $64,285 with parties. 


Wall, Rose (D) (8th wk; 63 p) 
($6.90-$7.50; 1,162; $46,045). Previ- 
ous week, $23,043. 

Last week, $21,077. 


West Side Story, Alvin ‘MD) 
(31st wk; 241 p) ($8.05; 1,453; $55,- 


194). Previous week, $37,835 with 
twofers. Closes next Saturday 
(10). 


Last week, $29,452 with twofers. 
Opening This Week 


Send Me No Flowers, Atkinson 
(C)  ($6.90-$7.50; 999; $40,000) 
(David Wayne). 

Courtney Burr and Edward Spec- 
ter Productions, Inc., presentation 
of play by Norman Barasch and 
Carroll Moore; opened last Mon- 
| day night (5). 

Plough and the Stars, Phoenix 
(D) ($4.60; 1,150; $29,382). 
Phoenix Theatre revival of play 
| by Sean O’Casey; opened last night 
| (Tues.). 


Love and Libel, Beck ‘C) ($6.90- 





,$7.50; 1,280; $48,000) ‘Dennis 
King). 
Theatre Guild in association 


with Don Herbert, presentation of 


La Plume de Ma Tante, Royale play by Robertson Davies; opens 
(R) (103d wk; 819 p) ($8.05; 1,050; | tonight (Wed.). 








82 LEGITIMATE VARIETY Wednesday, December 7, 1960 
Series (MC). Producer, Jean Daly-| week season opens April 22. New] ducer, Joseph Papp (1230 Fifth 
rymple (City Center, 130 W. 56th] York auditions will begin late in| Ave., N. Y.; SA 2-4008). 
St., N. ¥.; JU 6-2828). Auditions | January. Mail photos and resumes, “Rules of the Game” (D). Pro- 
CAS | ING NE \V Dec. 14: sopranos, at 11 a.m. and/c/o Richard North Gage, above | ducer, Stage Society (c/o Gramercy 
top tenors and base baritones, at | address. Arts Theatre, 138 E. 27th St., N.Y.; 
SHOSOOOS 444s 5:30 p.m., at third floor, above ad- MU 6-9630). 


Following are available parts in ge Broadway, off-Broad. | 
way, and touring shows, as well as ballet, films, s ) 
i has been obtained directly by the | Equity 
VarieTy ‘Casting Department by telephone calls, and has been re-| 47th St., 


vision shows. All information 





industria! and tele 


checked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi- 


tions to the list will be made only 


responsible parties. The intention is to service performers with leads | 


when information is secured from 


provided by the managements of the shows involved rather than to 


run a wild goose marathon. This 
charge. 

In addition to the available parts 
ductions announced for later this s 


information is published without 


listed, the tabulation includes pro- 
eason, but, for which, the manage- 


ments, as yet, aren’t holding open casting calls. Parenthetical designa- 


tions are as follows: (C) Comedy, (¢ 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | 


Reading. 


D) Drama, (MC) Musical Comedy, 























r 


Legit 











BROADWAY 


“AH The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(147 W. 57th St., N.Y.; PL 17-2691). 
Available parts: naive femme, 21; 
male, 30-35; middleaged femme, 
executive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
c/o above address. 


“Big Fish, Little Fish” (C). Pro- 
ducer, Lewis Allen (164 W. 46th 
St., N.Y.; PL 7-5100). Management 
reports that the principal roles are 
cast, although few contracts have 
been signed. Smaller roles and un- 
derstudies may be available. 


“Carnival” (formerly “Carrot 
Top”) (MC). Producer David 
Merrick (246 W. 44th = St, 
N. Y.; LO 3-7520). Available 
parts: fox terrier dog act; goat, 
donkey; several male dancers who 
sing: jugglers, must handle Indian 
clubs and spin. plates; made 
concertina player. Maii photos 
and resumes, c/o Michael Shurt- 
leff, above address. 


“Cook for Mr. General” (C). Pro- | 
ducers, William Darrid, Eleanore | 
Saidenberg & Leonard Ruskin (14) 
W. 55th St., N.Y.; CI 5-0830). Avail- 
able parts: man, 50's, tough ex- 
terior, warm underneath; man, late | 
20's, crisp, humorus; man, 40's, | 
warm, bright; man, 50’s, career 
Army officer; man, 20's, genial, 
inteiligent; man, 30-35, small, of-| 
ficious; man, 30-35, genial, out-of- | 
place in Army; man, 30's, by-the- | 
book officer; man, 30's, Brooklyn | 
finagler; man, 25-35, lean, gaunt; | 
man, 20's, clean-cut, tough; man, | 





s 
- 


|; Sumes 


17-20, good-looking dancer, must 
also sing; boy singer-dancer, 7-11, 
under 54 inches tall; girl, 25, to 
sing, dance and play trumpet. <Ac- 
cepting photos and resumes, ¢/0 
Michael Shurtleff, above address. 


“Happiest Girl in the World” 
(MC). Producer, Lee Guber (140 
W. 58th St., N.Y.; LT 1-3250). Avail- 
able parts: soprano, 30-35, attrac- 
tive, intelligent, witty; baritone, 
35-45, handsome, physical; femme, 


18-25, spirited, attractive, buoyant, | 


must sing and dance; man, 40-60, 


pompous, fatherly; woman, 40-50, | 


flighty, gossipy matron, should be 
able to sing; two men, character 
comedians, should sing; two show- 
girls, well-proportioned, able to 
sing; femme, 40's, maid. Mail 
photos and resumes, c/o Marvin 
Krauss, above address. 

“How to Succeed in Business 
Without Really Trying” (MC). Pro- 
ducers, Cy Feuer & Ernest Martin 
(Lunt-Fontanne Theatre, 205 W. 
46th St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions. 
Available parts: ingenue, unusual 
personality, wide vocal range; 
character baritone, 50, charming, 
handsome; comedienne, 25, sexy 
singer or singer-dancer; soprano, 
27, sophisticated, cold; man, 26, 
Ivy League type. cold, singer or 
singer-dancer; character man, 55, 
vaudeviilian. Mail photos and re- 
through agents only, co 
Larry Kasha, above address. Do 
not phone or visit theatre. 


“La Plume de Ma Tanie” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Part 
available for dancer-comedienne, 
must do point work. Send photos 
and resumes, c/o Michael Shurt- 
leff, above address. See also tour- 


30-35, top sergeant type; man, 20’s, | ing notice. 


small, timid; man, 30's, should | 
speak Greek; various men, all ages, | 


motley assortment of soldiers. Mail ; 

photos and resumes, c/o Betty 

King, above address. 
“Donnybrook” (MC). Producer, 


Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45, burly, agile, 6 feet tall or over; 
several male and femme character 
singers. Ali roles are Irish. Mail 
photos and resuines, c/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
eral Seegar”). Producers Shirley 
Ayers, Charles Bowden -& H. Ridge- 
ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts» 
male lead, 45-55; woman, 50; girl, 
30; man, 24, military; five officers, 
35-50; 10 reporters. Mail photos 
and resumes, above address. 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Available parts: girl, 
50-54 inches tall, must sing and do 
toe and tap dance work; man 


ROY THINNES 
SUMMER 
PYGMIES 


SURFSIDE 6 


Just like it, but in West Islip.’ Cus- 
tom-built 5 bed rm. 4 bath home 140’ 
on Great South Bay. Built-in fireplace 
and bar in rec. room. 1 hr. from 
New York City. MOhawk 9-7740. 



































“Love A La Carte” (MC). Pro- 
ducers, Arthur Klein, in associa- 
tion with Conrad Thibault 
James Theatre Bldg., 246 W. 44th 
St., N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 


comedienne, 30. Accepting photos 
and resumes, above address. 

“Nine Millionth Star” (D). Pro- 
ducers, Michael Charnee & Geof- 
frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts: 
two men, 35-40, lanky southerners; 
man, 25-35, husky; girl, 20-30, at- 
tractive; girl, 14: boy, 15; boy, 16 
Mail photos and resumes, c/o 
above. 

“Once There Was A Russian” 
(C). Producers, Leonard Key, 
Morton Segal & Kenneth Schwartz, 
in association with Mel Howard 
(120 E. 56th St., N. Y.; 
Accepting photos and resumes of 
character men and women, through 
agents only, c/o above address. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 





characters. Mail photos and 
| resumes to above address. 
“Take Me Along” (MC). Pro- 


|ducer, David Merrick (246 W. 44th 
| St., N.Y.; LO 3-7520). Part avail- 
; able for a character actress, 35-45, 
|}who also sings, as understudy. 
{Mail photos and resumes, c/o 
|Michael Shurtleff, above address. 





| : 
OFF-BROADWAY 
“Captain Jinks of the Horse 
Marines” (C). Producer, Scotti 


| D'Arcy (66 W. 46th St., N. Y.; JU 
|2-4860). Available parts; plump. 


| bubbly character woman; slender, | 


; sweet, character man, Italian ac- 
jcent; several bits and extras. Mail 
photos and resumes, c/o above ad- 
idress. Script available at Samuel 
— Inc. (25 W. 45th St., N. Y 


City Center Gilbert & Sullivan 


(St. } 


second leading man, 30; character ! 


PL 2-4190). | 


boys, 11-14 all with trained voices. | 


| dress. 


| “Golden Apple” (MD). Producer, 
Library Theatre, 226 W. 
N.Y.; PL 7-1710. All parts 
| available. Auditions next Monday 
(12) at 10 a.m.-6 p.m.; Tuesday (13) 
at 10 a.m.-6 p.m.; Wednesday (14) 
at 10 a.m.-1 p.m., 4-6 p.m. and 7-10 
p.m., at Eleanor Gould Theatre 
(169 Allen St., N.Y.; IND “D” train 
to Second Ave.) All roles are sing- 


ing and both trained and “pop” 
vocies are needed. Applicants 
| must bring Equity membership 
cards. 


“Leave It To Jane” (MC). Pro- 
|ducers, Joseph Berhu & Peter 
|Katz (c/o Sheridan Square Thea- 
itre, Seventh Ave. & Fourth St., 
| N.Y.; CH 2-9609). Auditions for 
| male and femme singers as replace- 
ments, every Thursday at 6 p.m., 
| above address. 


| “Poor Butterfly” (D). Producer, 
Elie Horn (c/o Piscator Institute, 
139 W. 54th St., N.Y.; JU 6-8210). 
Available parts: ingenue, brown 
|hair; character man, 45-55, bald, 
|heavy-set; man, 25-35. blonde, 
|short, slight boy, 19, tall, lean; 
jman, 45-50, comic earthy. Accept- 
ling photos and resumes, c/o Ted 
Maurer, above address. 


“Three by Mankowitz” (C). 
Producer, Jameh J. Cordes 
(600 Tenth Ave., N. Y.; JU 2-5999). 
Available parts: five character men 
to play older Jewish types with 
authentic accents; man, 30-35, mus- 
cular, Cockney accent. Mail photos 
and resumes c/o above address. 


“To Damascus” (D). Producers, 
Angela Anderson, in association 
with Marta Byer (c/o Byer, 4550 
193d St., Flushing, N.Y.; FL 7- 
7209). Available parts: character 


man, 45-50; woman, 25-35, attrac- | 


tive, serious; character man, 40-50, 


educated Bowery bum, cynic; man, | 


50-60, looks younger, polite, strong 
features; woman, 45-50, thin, 
nervous, tired; man, 75, dignified 
Austrian; woman, 50-60, short, 
dignified, intelligent; various 
extras. Mail photos and resumes, 
above address. 


“Tree Grows in Brooklyn” (MD). 


Producer, Dick York (c/o H. 
Stone, 521 Fifth Ave., N.Y.; MU 
2-7836, suite 1918). Available parts: 
soprano, 25, devoted wife; char- 
| acter man, 50; man, 30's, handsome, 
Irish Mail photos and resumes, 
above address. 


“Twelfth Night” (C). Producer, 
Equity Library Theatre (226 W. 
47th St.. N.Y.; PL 17-1710). All 
parts available except Viola, Olivia 
and Maria. Auditions Monday (12) 
at 10 a.m.-4 p.m.; Tuesday (13), at 
6-10:30 p.m.; Wednesday (14), at 
5:30-10:30 p.m., at ELT Rehearsal 
Hall (133 Second Ave., N.Y.). All 
applicants must bring Equity mem- 
bership cards. 


“What a Killing” (MC). Produ- | 


cer, Jack Collins (c/o Lambs Club, 
130 W. 44th St., N. Y.; JU 2-1515). 
Available parts: man, 30's, quiet, 
confident, must have comic touch, 
sing and dance; woman, 30, attrac- 
tive. warm but brassy, versitile 
singer; man, 35-40, big, tough, 
must sing and dance; man, 30's, 
smooth, glib, must do comedy and 
dance; character comedian, chub- 
by, dance some; girl, 25-30, com- 
medienne, must sing and dance, 
well - proportioned; man, 30's, 
stool-pigeon type, must sing; man, 
40's. wry humor; man, track an- 
}nouncer, must sing; character man, 
45-50, tough, menacing; two fem- 
me dancers, must work well to- 
‘gether; few male and femme night 
club type performers. Mail photos 
and resumes, c/o above address. 


“White Cargo” (D). Producer, 
Rio Kem Productions (545 Fifth 
Ave., N. Y.; Room 1208). Available 
parts: man, 20-25, dark, well-built, 
long black hair; two men, 20's, 


Madison Ave. types; man, 20-25, 
eager, wholesome, blonde; man, 
|50-60, worldly; man, 40-50, tall, 


|thin, ascetic; mah, 50’s corpulent, 
| uncouth; man, 20-40, small, wiry; 
|five male Brazilian Indians, 15-50, 





jdark, well-built, straight black 
jhair. Mail photos and resumes, 
c/o above address. 

STOCK 


BOILING SPRINGS, PA. | 
Allenberry Playhouse. Producer, 
| Charles A. B. Heinze (c/o Play- 
| house, Boling Springs, Pa.; CL 
| 8-3211 Parts available for male 
and femme musical performers 
j}and paid apprentices. The 29- 


- | tory 


PALM BEACH, FLA. 
West Palm Beach 
Producer, John Price (940 S. Mili- 
tary Trail, West Palm Beach, Fla.; 
P.O. Box 2108). Parts available for 
leading men and women, and male 
and femme chorus performers. 
Mail photos and resumes, through 
agents only in the case of the leads, 
c/o above address. 


PUERTO RICO 

San Juan Drama Festival. Man- 
|aging director, Barry B. Yellen 
\(Tapia Theatre, San Juan, P.R.). 
Part available for several male and 
}femme apprentices. Mail photos 
jand resumes, c/o Leonard Stein, 
|28 W. 47th St., N. Y.; CO 5-1076. 
Season will run from Dec. 26 
i through March 5. 








OUT OF TOWN 
“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N. Y.; 
SU 17-1914). Mail photos and 
resumes of character coimedians 
and comics for future replace- 

ments, c/o above address. 





TOURING 

“From Paris With Love” (R). Pro- 
ducers, Stanton Shifman & Rich- 
ard Earle (c/o Lenny-Debin Agen- 
ey, 140 W. 58th St. N. Y.; JU 
2-0270). Parts available for four 
male and four femme singer-danc- 
er-actors. Mail photos and resu- 
mes, c/o above address. Auditions 
will be held Dec. 15-16 by appoint- 
ment only. Show is _ tentatively 
scheduled to open Jan. 15 in De- 
troit. 


“Get On Board” (R). Producer, 
Manning Gurian (157 W. 57th St., 
N. Y.; CI 5-8221). Parts available 
for several male and femme Negro 
singers and dancers. Mail photos 
and resumes, above address. 


“La Plume de Ma Tante” (MC). 
Producer, David Merrick (246 W. 
} 44th St., N.Y.; LO 3-7520). Avail- 
jable parts: two femme dancers who 
| will — strip. Mail photos and 
resumes c/o Michael Shurtleff, 
above address. 





“Miracle Worker” (D). Producer, 
| Theatre Guild—State Dept. Reper- 
Co. (27 W. 53d St., 
|CO 5-6170). Part available for mid- 
dleage Negro couple with two chil- 
dren, 8-12. Mail photos and resu- 
j; mes, ¢/o Ruth Kramer, above ad- 
dress. 

“Sound of Music” (MD). 
| ducers, Rodgers & Hammerstein, 
| Leland Hayward & Richard Halli- 
| day (488 Madison Ave., N.Y.). All 
|parts available except femme lead. 
|Mail photos and resumes, c/o Ed- 
;}ward Blum, above address. Script, 
| published by Random House, avail- 
|able at bookstores. 


“World of Suzie Wong” (D). Pro- 
| ducer, David Merrick (246 W. 44th 
| St,N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
|resumes of oriental actors and 
actresses under 30 c/o casting di- 
rector at above address. 





SHOWS IN REHEARSAL 
BROADWAY 

“How to Make a Man” (C). Pro- 
ducers, Jay Garon & Morgan Wil- 
son (152 W. 42d St., N. Y.; BR 
9-3799), is asso, with Spice Wood 
Enterprises. 

“Julia, Jake and Uncle Joe” (C). 
Producers, Roger L. Stevens & 
John Shubert (234 W. 44th St., 
N. Y.; CI 6-9500). 

“Midgie Purvis” (MC). Produ- 
cérs, Robert Fryer & Lawrence 
Carr (234 W. 44th St., N.Y.; LA 4- 
2844), in association with Robert 
Whitehead & John Herman. 


“Rhinoceros” (C). Producer, Leo 
Kerz (440 E. 79th St., N. Y.; BU 
8-2664). 

OFF-BROADWAY 

“Ballet Ballads” (MD). Producer, 
Ethel! Madson Watt 
St., N. ¥.; TR 7-2320). 7 

“Beautiful Dreamer” (MD). Pro- 


Avenue Playhouse, 120 Madison 
Ave., N.Y.; PL 5-9134), in associa- 
tion with Joseph Moon. 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Rich- 
ard Lipsett & George Morrison 
(220 W. 10th St., N.Y.; WA 9-4978). 


“Jungle of Cities” (D). Producer, 
Living Theatre (530 Avenue of 
Americas, N.Y.; CH 3-4569). 


“Romeo and Juliet” (D). 





Pro- 


N. v4 


ie 


(27 W. 86th | 


ducer, Wickland Co. (c/o Madison | 


Musicarnival. | ; 








| 





| 


‘ 


| shows. 











Cabaret 


Camelot Supper Club. (158 E. 
49th St., N.Y.; EL 5-4135). Audi- 
tions for singers, instrumentalists, 
comics and variety acts Saturdays, 
1-4 p.m., at the Club. Call Miss 
Bennett, after 4 p.m., above num- 
ber, for appointment. Auditions 
are by appointment only. 








Television 





“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatie 
talent, c/o above address. No dupli- 
cates. 

“Dark of the Moon” (D), 
Producer, Play of the Week (NTA, 
10 Columbus Circle, N. Y.; JU 2- 
7300). Several male and femme 
parts available. Mail photos and 
resumes c/o Marc Merson, above 
address. 

“Lamp Unto My Feet” (religi- 
ous-dramatic _ series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
cramatic talent, c/o above address. 
No duplicates. 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
(‘Screen Gems, 711 Fifth Ave, 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 
dramatic performers for several 
Mail information to her, 
c/o above address. 
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by the Broadway production, the 
40° is split evenly between the 


Pro- | original British operation and the 


N. Y. presentation. A 20° cut ef 
$225,000, less 10° commissions, 
@enes to $40,500, which is the 
amount reflected in the audit. 
The rundown of production ex- 
penses in the accounting indicates 
that the scenery and props used in 
the West End presentation were 
purchased for $22,213. Fees paid 


include $4,000 to director Peter 
Brook, $2,500 to choreographer 
Onna White, $1,000 to assistant 
choreographer Tom Panko and 


$1,500 io lighting designer Joseph 
Davis. Transportation expenses, 
presumably for the scenery and 
certain members of the British 
company recruited for the Broad- 
way production, were $8,177. 
Keep Star Pear-Shaped 
Living expenses, again presuma- 
bly for cast members brought 
over from London, represented a 
production expense of $12.772 and 
vocal lessons for costar Elizabeth 
Seal accounted for another $1,150. 
Miss Seal and her costar Keith 
Michell, are repeating the roles 
they played in London. Highlights 
of the Oct. 15 audit are as follows: 
Investment, $190,000. 
Repaid to the backers, $95,000. 
Unrecouped costs, $89,257. 
Balance available, $5,743. 


GENERAL MANAGER 
WANTED 


Business manager, etc., for Los An- 
geles year ‘round musical theatre. 
Give complete background and 
minimum salary. 
BOX 895, DAILY VARIETY 
6404 Sunset Blvd. 
Hollywood 28, Calif. 





























APARTMENTS FOR 
RENT 


446 WEST SSTH STREET, NEW YORK 
3’S AND 2’S 


NEWLY MODERNIZED, CHARMING 
tate: 4 eee 














6B notes * 


i, 


po ee 





| 
| 





eos 


wate’ 


Se rel i as ae aie 


sued EE Nota 


ee 


a TS ead ae 


Wednesday, December 7, 1960 


VARIETY 





LEGITIMATE 83 





———————=————&&z=z=—=—~—=—=E=E=EE——E difference that where the George | 


Shows on 


All The Way Home 
as will the word-of-mouth com- 
ment. 

An asset, too, is the beautiful 
presentation, including a tasteful, 
theatrically effective physical pro- 
duction, with David Hays’ admir- 
ably playable setting on two floor 
levels (the upper floor is far 
enough upstage to provide good 
sight lines, but doesn’t make the 
scenes there seem remote) and 
Raymond Sovey’s well chosen cos- 
tumes. Arthur Penn’s staging is 
neatly controlled and expressively 
varied. 

In the non-star cast, Colleen 
Dewhurst gives a strong, affecting 
performance as the wife, although 
she might be even more warmly 
feminine and motherly. Arthur 
Hill is excellent as the tense but 
appealing husband, and John Meg- 
na projects the moppety character 
of the young son without being 
precocious. 

There are also artfully disci- 
plined performances by Aline Mac- 
Mahon as a doting aunt who can 
be steel-nerved when circumstan- 
ces require, Lillian Gish as a 
grandmother whose deafness 
amounts to comic eccentricity, Clif- 
ton James in the insufficiently con- 
ceived role of the father’s obnox- 
tous undertaker - brother, and 
Thomas Chalmers, Tom Wheatley, 
Lenka Peterson, Edwin Wolfe, 
Georgia Simmons, Dorrit Kelton 
and Lylah Tiffany as assorted 
other characters. 

“All the Way Home,” Mosel’s 
first effort for the theatre, is pre- 
sented by Fred Coe, in association 
with Arthur Cantor. It’s a dubious 
commercial prospect, but a credit- 
able theatrical effort. Hobe. 





Little Meen of Alban 

Mildred Freed Alberg presentation of 
two-act drama by James Costigan. Staged 
by Herman Shumlin: settings and_ligcht- 
ing. Jo Mielziner; costumes, Noel Taylor. 
Stars Julie Marris: features John Justin, 
Borbara O'Neil, Robert Redford. Nora 
O'Mahony, Stefan Gierasch, Liam Clancy, 
Helena Carroll, Eric Christmas. Neil Fitz- 
erald, Norman Barrs, Beulah Garrick. 
oyee Sullivan. Opened Dec. 1, 60, at the 
Longacre Theatre. N.Y.; $7.50 top Friday 
and Saturday nights, $6.90 weeknights. 
Dennis Walsh .....-. Robert Redford 
Patch Keegan ......... Siefan Gierasch 
Tom Phinney Liam Clancy 
Set. Reynolds 
Shelagh Mangan sa6we 
Brigid Mary Mangan .... 
Lt. Kenneth Boyd 
Father Curran 


Norman Barrs 
Nora O'Mahony 

Julie Harris 
‘ John Justin 
Neil Fitzgerald 


Sister Servant Shells Barbara O'Neil 
Sister Catherine..... Mary Ann Hoxworth 
Sister Barbera ........ Jovee Sullivan 
Sister Theresa ...... Helena Carroll 
Sister Angelica ... Susan MeClintock 
Sister Martha Kevin......Beulah Garrick 





Julie Harris is a lovely actress, 
but “Little Moon of Alban,” which 
opened last Thursday night (1) at 
the Longacre Theatre, isn’t a good 
enough play. In the same part she 
had in the original television ver- 
sion, Miss Harris gives an incandes- 
cent performance in James Costi- 
gan’s drama about a simple, full- 
hearted Irish girl who chooses de- 
votion to God rather than love and 
marriage. 

Although the fervent story was 
greatly admired as a tv show, it 
seems unsuited to the theatre, at 
least as a full-length play for 
Broadway. ‘The added material, 
mostly religious riiual and the in- 
cidental comings and goings of 
the sister-nurses in a church- 
staffed Dublin hospital, seems ex- 
traneous to the central action in- 


volving the heroine and the wound- 


ed British officer. 

More important, the ending, in 
which the girl gives up the man 
she has come to love in favor of a 
life of service with the religious 
order, runs counter to the natural 
wishes of general audiences. For 
the girl is not a nun, and the rules 
of the particular order do not im- 
pose a sequestered life, and even 
permit sisters an annual opportu- 
nity for withdrawal. Also, the girl's 
own mother opposes her member- 
ship in the order on the ground 
that it is not based on true re- 
ligious ardor. 


That isn’t to quarrel with the 
convictions of the author nor, nat- 
urally, with the decision of the 


saintly girl to follow the dictates 
of her faith. Only to say that 
everything in the play tends to 
make an audience want to see the 
love that has driven hate from her 
heart and un¢ertainty from his 
mind bring them fulfillment in a 
life together. 

For while “Little Moon of Al- 
ban” is apparently supposed to be 
a play about the purity of religious 
vision, it is primarily a love story 
about two people who find them- 
selves and a discernible pattern of 
life in their instinctive undersiand- 
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ing and mutual affection. For the 
Purposes of popular theatre for 
general audiences, therefore, the 
play’s ending is unsatisfying. 

The fact that Costigan has elect- 
ed to invite comparison with the 
early, earthy Sean O’Casey by set- 
ting his drama in the strife-torn 
Dublin of the 1919-22 rebellion 
probably isn’t too important. If 
the writing lacks the soaring im- 
agery of O’Casey or the poetic 
quality of Synge or Yeats, it at 
least has scenes of violent bite and 
moments of poignance. Invariably 
in the latter scenes, Miss Harris is 
the key element. 

The star plays a plain girl who, 
having lost her father and brother 
in the fighting, is shattered when 
the fairly commonplace youth 
whom she was to marry, and who 
had a unique appeal in that he 


is shot down before her eyes. First 
crying out against God in the rage 
of her grief, she presently finds 
resignation and with it the urge 
to give herself to the service of 
caring for the young and helpless. 

Assigneé to a hospital for British 
wounded, she attends and learns to 
love the man whom she presently 


fiance’s death. Her devotion and 
contagious serenity save his life, 
but she refuses his plea of mar- 
riage in favor of serving the faith 
that has come to sustain her, 

Miss Harris has radiance, emo- 
tional intensity and an _ exalted 
quality that is wholly believable 
and very moving. Her playing re- 
inforces the impression that she is 
an actress whose potentialities, de- 
spite several distinguished por- 
trayals in the past, have been bare- 
ly touched and who, when a really 
fine part comes along, will emerge 
as a top star. 

John Justin, an English actor 
making his first U. S. stage appear- 
ance, gives a skillfully controlled 
performance as the officer, and 
there are creditable portrayals by 
Robert Redford as the fiance who 
is slain, Eric Christmas as the 
quietly efficient old surgeon who 
understands the limitations of 
medical science, Nora O'Mahony 
as the heroine’s embittered moth- 
er, Barbara O'Neil as a kindly su- 
pervising sister of the order, Ste- 
fan Gierasch and Liam Clancy as 
rabid Irish patriots, Ne Fitzgerald 


Herman Shumlin has staged the 
play with an impressive combina- 
tion of tautness and varied emo- 
tional tone, and proper emphasis 
of the romantic theme. Jo Miel- 


ment of mobile units, backdrops 
and projections to convey the im- 


pression of Dublin streets, in- | 
teriors, a church, hospital and 
yard. Mildred Freed Alberg is 


presenting the show, between vari- 
ous production projects for stage 
and tele. 

Despite its commendable sincer- 


ban” is a doubtful boxoffice pros- 
pect and questionable material for 
the screen. Hobe. 


Send Me No Flowers 

Courtney Burr & Edward Specter Pro- 
ductions presentation of three-act (four 
scenes) comedy by Norman Barasch_and 
Carroll Moore. Staged by James Dyas: 
setting and lighting, Frederick Fox: inci- 
dental mvsic, Will Lorin: song, “Send Me 
No Flowers,” composed by George Weiss 
and Will Lorin; assistant to the producers, 
Janet O'’Morrison. Stars 
features Nancy Olson; 
Richard McMurray, Frank Merlin, 


Peter Turgeon, 
Hey- 


wood Hale Broun, Judy Carroll, Carolyn 
Olsen, Michael Miguel O’Brien. Opened 
Dec. 5. '60. at the Brooks Atkinson Thea- 


N.Y.: $7.50 top Friday and Saturday 
- $6.90 weeknights. 
Judy Kimball . Nancy Olson 





y 
Miss Mison Judy Carroll 





of money a few seasons ago with 
“The Seven Year Itch,” apparent- 
ly hoped to repeat with “Send Me 
No Flowers,” which he presented 
last Monday night (5) at the Brooks 
Atkinson Theatre, in partnership 
with Edward Specter. He's obvi- 
ously playing a formula and, like 


he’s a lead pipe cinch to get stung. 
Although the similarities be- 
tween “Seven Year Itch” 


and “Send Me No Flowers” are 





evident enough, there’s the lethal 


found her exceptionally attractive, | 


learns was responsible for her | 


as a kindly priest and several ac- | 
tresses as busy sisters of the order. | 


ziner has designed a fluid arrange- | 


ity of effort, “Little Moon of Al-. 


David Wayne; | 


Courtney Burr, who made a lot | 


the widest-eyed of horse players, | 


and | 


Axelrod farce was novel and very 


funny, the present little antic by | 


Norman Barasch and Carroll Moore 
jis synthetic and merely silly. It 


| seems a fair prospect to last out. 


|the week, but that’s that. Well, 
/no, there could perhaps be a few 
summer stock or parent-teacher 
| group productions, but no film deal 
| or other subsidiary rights. 

| “Flowers” is about a hypochon- 
driac who, on overhearing the doc- 
tor’s phone conversation about a 
| doomed cardiac patient, assumes it 
|refers to him. He -immediately 
|takes steps to arrange his affairs 
j and provide for his wife, and there 
| are several dozen more or less 
| standard farce complications. What 
|the authors apparently think is a 
saving gimmick is the same reverie- 
| flashback device with which Axel- 
| rod enlivened “Itch.” It doesn’t 
work this time, however, nor does 
much of anything else. 

| David Wayne is starred as the 
| over-imaginative neurotic whose 
self-dramatizing causes the all the 
| fuss, and while no adult spectator 
|is likely to pay more than fleeting 
| attention to any of it, he gives it 
}an honest try, playing the foolish 
| stuff as if he believed every word 
/of it. Nancy Olson is top-starred 
jas the decorative wife who makes 
the mistake of taking him seriously, 
and she actually achieves a brief 
moment of credibility and a sug- 
gestion of emotion in the third act. 
| In other featured roles, there 
are the requisite displays of busy 
‘earnestness by Frank Merlin as a 
patient-hardened family doctor who 
longs for the green fields of special 
practice, Peter Turgeon as an en- 
!ergetically helpful neighbor, Rich- 
ard McMurray as the wife's still- 
|hopeful beau from college days, 
Heywood Hale Broun as a cheery 
burial plot salesman, Michael Mi- 


guel O’Brien as an appreciative | 


delivery boy and Carolyn Olsen 
|and Judy Carroll as two of the 
hero’s reverie-only inamoratas. 
James Dyas has staged the piece 
with a sort of rolled-up-sleeves en- 
thusiasm and Frederick Fox has 
designed a prosperous modern 
; Westchester County interior set- 
ting that’s practically interchange- 
able with several hundred we've 
all seen before. Plays like “Send 
Me No Flowers” won't kill any- 
thing as durable as the theatre, 
but they make it seem smaller and 
‘more futile. Hobe. 





‘TAPE’ AND ‘ZOO’ REPRIEVE 


House Takes Over—Terms of 
Transaction 








The recent reprieve of the dou- 
ble-bill “Krapp’s Last Tape” and 
“Zoo Story” at the Cricket Theatre, 
N.Y., involved a change of manage- 
ment. The presentation, which 
opened originally last Jan. 14 at 
the Provincetown Playhouse, N.Y., 
moved to the Cricket in September. 
The twin bill was to have closed 
at that house Nov. 20, but Rhett 
Cone, operator of the Cricket, 
came up with additional funds to 
keep the show going. 

The venture was initially pre- 
sented under the production auspi- 
cies of Theatre 1960, a firm com- 
prised of Richard Barr, H. B. Lutz 
and Harry Joe Brown. The double- 
bill was reportedly a profitable 
venture for Theatre 


| showcase new playwrights at her 
theatre, felt the scheduled closing 
of the show in November was un- 
warranted. 


leased the presentation from Thea- 
tre 1960 enabling it to continue at 
the Cricket, with he and Miss Cone 
partnered as sponsors. Miss Cone 
was responsible for bringing in 


about $1.000-$1.500 for use in pro- 


moting the offering’s continued 


run. Brown, incidentally, was in| et” in local highschools after Jan. | 


England directing a production of 
“Zoo Story” when the decision to 
close the double-bill at the Cricket 
was made by Theatre 1960. 





George Kimball . David Wayne 
Vito .. Michael Miguel O'Brien 
De. Morrissey cesses Frank Merlin 
Bert ate . Richard McMurray 
eee Peter Turgeon 
Passersby Bruce Brighton, 

Joe Ponazecki, Helen-Jean Arthur | 
Mr. Akins ... leywood Hale Broun 
| SSR re oe Carolyn Olsen 


Equity Sanctions Its Own 
In Teachers’ Workshop 


Fitzroy Davis has the title role in 
“King Lear.” 
day run tonight (Wed.) at the 
‘Drama Workshop of Teachers Col- 
lege, Columbia U., N. Y. Actors 
Equity has approved the appear- 
ance of its members in the presen- 
taion, which Paul Kozelka, of the 
university’s speech department is 
directing. 

Other professionals in the cast, 


1960. Miss | 
| Cone, whose primary policy is to! 


Brown, in agreement with her, ; 


which begins a four- | 





Legit Bits 








Following a tour of the midwest, 
Josh White gives two folksong re- 
citais next Friday and Saturday 
nights (9-10) at the Tappan Zee 
Playhouse, Nyack, N.Y., as the final 
event in a fall series sponsored by 
Bruce Becker, operator-producer 
of the house. 

Director Harold Clurman will 
jteach a “master's” class next Feb- 
|ruary at the Will-o-Way Appren- 
jtice Theatre, Detroit. 
| Tania Velis, who sought asylum 
in the West five years ago while 
representing Yugoslavia in an 
Austrian swimming meet, received 
jher final citizenship papers Nov. 
| 14 in New York. The singer is cur- 
|rently appearing at the Happy Me- 
dium cabaret-theatre, Chicago. 
Actress- author Cornelia Otis 
|Skinner returned recently from 
Australia, where she _ recently 
jtoured with Cyril Ritchard in 
“Pleasure of His Company.” She 
|plans to, devote the next few 
{months to completion of a book 
/on turn-of-the-century. 

The off-Broadway avantgarde 
|repertory group, The Living 
| Theatre, has been invited to par- 
| ticipate in the annual “Theatre des 
Nations” in Paris next June. 
| Caroline Swann will be part- 
'nered with Russell Lewis and How- 
|ard Young in the scheduled Broad- 
; Way production of Mae Benoff’s 
|ecomedy, “God Bless Our Bank,” 
| with Shirley Booth set to star. 

Gerry Johnson is tagged for the 

| lead in “Dear Charles” at the Hous- 
|ton Playhouse Theatre. It will be 
directed by Rebert Glenn and 
| opens late in December. 
Omar K. Lerman, who operates 
| the Corning (N.Y.) Summer Thea- 
tre, has been upped from executive 
| assistant at the Phoenix Theatre, 
| N.Y.. to the post of associate to the 
| producer. 

Stars scheduled to appear at the 
Tapia Theatre, San Juan, during 





the third annual drama _ festival | 


next Jan. 10-March 5, include 
Gypsy Rose Lee in ‘Auntie Mame,” 
|Boris Karloff in “On Borrowed 
| Time,” Eddie Bracken in “Tea- 
house of the August Moon,” Mar- 
garet O’Brien in “Gigi,” June 
|Havoe in “Time of the Cuckoo” 
and Marcel Marceau in his solo 
mime program. 

Edward Padula to Europe last 
| week to scout properties and audi- 
tion talent for the forthcoming 
| London edition of his Broadway 
| production of “Bye Bye Birdie.” 
Actor Rick O’Keefe, back from 


Los Angeles, is now host at the} 


Lion Restaurant, Greenwich Vil- 
| lage, N.Y. 

| Claire Nichtern, of the Phoenix 
| Theatre, N.Y., staff, has been 
upped from executive secretary to 
production coordinator. 

John McClain, drama critic of 
the N.Y. Journal-American, is get- 
ting added exposure. His reviews 
are now being reprinted in Hearst's 
morning San Francisco Examiner, 
starting last week with “All the 
Way Home.” 
| Raphael Hayes’ “All the Prizes” 
/will be presented at the Eleanor 
Gould Theatre, N. Y., this Satur- 
|day (10), under the auspices of the 
American Creative Theatre. 

“Only in America,” adapted by 
Jerome Lawrence and Robert E. 
Lee from the Harry Golden best- 
seller, opens Dec, 22 at Ivar Thea- 
tre, Hollywood, with Cory Allen 
.and Herschel Bernardi in top roles. 





| N. Y. Shakespeare Festival which 
offers admission-free productions 
in Central Park each summer, has 
received a $50,000 appropriation 
| from the N. Y. City Board of Esti- 
mate to enable the group to stage 
| performances of “Romeo and Juli- 


| 1. Papp will direct. 
| Actress Susan Burnet is due Dec. 
/18 from Southern Rhodesia to 
|join her British actor-husbard 
| Andrew Ray, currently appearing 
| on Broadway in “Taste of Honey.” 
| Christopher Marlowe's “Doctor 
Faustus” will be presented at the 
| Boston Univ. Theatre tomorrow 
(Thurs.). Word Baker, director of 
the off-Broadway musical, ‘“Fantas- 
| ticks,” will stage the production. 
James J. Cordes’ forthcoming 
off-Broadway presentation of Wolf 
Mankowitz’ “It Should Happen to 
a Dog,” “The Bespoke Overcoat” 
'and “The Day Aunt Chaya Was 
Buried” has been tentatively titled 
| “Three by Mankowitz.” 
| Shakespeare’s “King Lear” will 


Joseph Papp, producer of the} 


versity Theatre, Bronx, N. Y., to- 
morrow (Thurs.) through Sun- 
day (11). 

Tom Noonan, Pete Marshall and 
Vicki Cummings arrived in New 
York from the West Coast last 
Wednesday (30) to begin re- 
hearsals of William Welch's come- 
dy, “How to Make a Man.” 

Jason Robards Jr. and Hume 
Cronyn will costar in Hugh Wheel- 

(Continued on page 84) 


OGONTZ, PHILLY NABE, 
DOING YIDDISH SHOWS 


ss Philadelphia, Dec. 6. 

A Yiddish revue, “Strictly 
Kosher,” was presented last Nov. 
| 24-27 at the Ogontz Theatre here. 
The show, in which Michel Rosen- 
berg, Celia Adler, Miriam Kressyn 
and Max and Rose Bozhik ap- 
peared, was a Larry Dabrow-Ern- 
lest Lane production. The man- 
agerial team previously presented 
janother Yiddish revue, “Wish Me 
Mazel Tov,” at the Ogontz. 

Another Yiddish entry, scheduled 
by Dabrow and Lane for a Dec. 
| 26 opening at the theatre is “Let's 
Be Happy,” a musical comedy, in 
which Jacob Jacobs, Diana Gold- 
berg and Jack Rechezeit will ap- 
pear. 


Larger Treasure Island’ 
For 0’Keefe’s Xmas Show 


London, Dec. 6. 

“Treasure Island,” the first 
Christmas presentation at the Mer- 
maid Theatre in London, wil) be 
'the first Christmas show at the 
new O'Keefe Centre in Toronto. 
The production going to Canada will 
be ostensibly the same as the one 
seen at the Mermaid, though it is 
being considerably enlarged. 
| A completely new set has been 
designed, including a 30-foot dia- 
meter revolve and surround. In 
fact, the new setting is virtually 
a complete stage, 80 feet wide, 58 
feet deep and _  seven-and-a-half 
jinches high, being shipped in 
|crates to Canada to be placed on 
| ton of the O'Keefe stage. 
| The sets are now en route to 
| Toronto, and the advance party 
| from the Mermaid leaves Dec. 16. 
The party will include Roy Todds, 
production manager; Betty Crowe, 
|stage manager; and Andrew Me- 
| Farlane and Bernard Lucker, tech- 
nical assistants. 

The main party, headed by Ber- 
nard Miles, founder of the Mer- 
maid Theatre and star and director 
of “Treasure Island.” and Colin 
Ellis, associate director, plus the 
entire cast, will leave London hy 
air four days later. Included in the 
main party will be Jack Spratt, the 
parrot, used in the original Mer- 
maid presentation. 


Joan Heal Set for Pair 
| Of Shows in West Fvd 


London, Dec. ¢ 
Joan Heal will make her r-on- 
tomime debut in Harold Fieldin«’s 
production of Rodgers and F°~- 
merstein’'s “Cinderella.” opening 
Dec. 23 at the Adelphi. On com- 
pletion of a limited run in that, 
she will start rehearsals for a new 
H. M. Tennent revue co-starring 
Beryl Reid and George Ro<e 
| Miss Heal, who will plzy the 
super-sophisticated Fairy God- 
mother in “Cinderella.” recently 
finished a film stint in “Follow 
That Man,” costarring with Sidney 
Chaplin and Dawn Addams. She is 
due back from a southern, Spsnich 
vacation this week to start 
“Cinderella” rehearsals. 























| Production Assignments 


BROADWAY 

| “Big Fish, Little Fish”: Ben Ed- 
wards, settings. 

| “&atstick”: George Jenkins, set- 
tings and lighting. 

| “Conquering Hero”: 
| Frank, musical director. 
| “Cock for Mr. General”: Fielder 
Cood, director. 

| “Critie’s Choice”: Oleg Cassini, 
'dress designer. 


Sherman 


| “Donnybrook”: Jack Cole, cho- 
reographer. 
| “Explainers”’: Ronnie Graham, 


_ director. 

| “Do Re Mi”: David Baker, dance 
| arranger; Buster Davis, vocal di- 
| rector; Ming Cho Lee & Lisa Jalo- 


besides Davis, include Tom Hinton, be presented by the Fordham Univ. wetz, assistant scenic designers; 
, Marilyn Beck and Arthur Williams. i“Mimes and Mummers” at the Uni- 


(Continued on page 84) 
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Prizes Fire French Furor 

The top French literary annual 
prizes came in for a lot of un- 
welcome publicity this year as 
charges of writing anti-Semitic and 
pro-Hitler articles in his native 
Rumania in 36 and ‘37 were 
hurled at Goncourt winner Vintila 


Horia, and anti-Semitic accusa- 
tions were made against the 
Femina prize book by Louise 


Bellocq by Femina jurist Beatrix 
Beck. who then quit the jury. 

Horia said he would not show 
up to collect his nominal $10 prize 
which actually means top royal- 
ties from increased sales and pos- 
sible film and legit bids for his 
“God Is Born In Exile,” published 
by Gallimard, Horia once wrote 
that Hitler was “the ideal great 
European statesman” in a Nazi 
Rumanian paper and insulted the 
memory of the great German Jew- 
ish writer Heinrich Heine and 
Albert Einstein. Horia said he “did 
have some troubles” in Rumanh.a 
but that “was long ago” and they 
were not the writings attributed 
to him. He said, “Even saints made 
mistakes,” but would comment no 
further. 

Miss Beck. herself a Goncourt 
winner, felt that the Jewish char- 
acters in Miss Bellocq’s “The Fal- 
len Door’ (Gallimard) were treat- 
ed as usurers and the tone was 
definitely anti-Semitic. Besides, 
she felt this tale of a fallen patri- 
cian family was badly written and 
old hat. She walked out on this 
jury of women. Most reviewers 
admit the book is bad but many 


do not follow her anti-Semitic 
charges. 
The Femina prize is now $1,000 


Goncourt’s honorary 
$10. (The Renaudot Award is $670. 
Many publishers and writers are 
beginning to think that the Femina 
and Renaudot get about as much 
publicity as the venerable Gon- 
court, due to its staple actual cash 
awards.) 

On Monday (5) the Prix Goun- 


as against 


court jury decided not to name 
a new: 1960 winner after - Horia, 
the former Romanian diplomat, 


renounced France's top literary 
award. Horia denied his pro-Nazi 
wartime collaboration and unpa- 
triotic writings and in refusing the 
prize. wrote the academy, “I do 
not want to be a cause of dissen- 
sion in the country which has so 
well received me.” 





Heckelmann Named Prez 

Charles N. Heckelmann, who was 
vice president of Monarch Books. 
has been elected president to suc- 
ceed Frederick V. Fell. who has re- 
signed because of other business 
commitments, details of which will 
be announced shortly. 

Fell who heads up his own hard- 
cover book publishing company, 
has been president of Monarch 
since its inception in 1958. He will 
retain his stock ownership in the 


company and serve it on a con- 
sultant basis. 
Heckelmann will now act as 


chief executive officer in addition 
to serving as editor-in-chief and 
Production Director of Monarci 
Books Inc “ 

Allen Adams continues as ex- 
ecutive vice president and gen- 
eral manager. 

Ex-Actor Now Ed 

The masthead of Holiday's Janu- 
ary issue will list a new associate 
editor, Alex Atkinson, British au- 


thor, whose new book, “By Rocking 
Chair Across Russia,” satirizes the 
U.S.S.R. 


Atkinson is a former actor. 





Argosy’s Facelift 
Argosy, the 79-year-old dean of 
men’s magazines, has undergone a 
complete facelift starting with the 
January issue which ups from 35 
to 50c and goes in for marquee by- 


liners of the calibre of Maurice 
Zolotow his “Marilyn Monroe” 
biog is condensed’. Rex Stout, 


Damon Runyon (an old Argosy con- 
trbutor), Quentin Reynolds, Mil- 
ton Caniff, 

A magazine-w ith in-a-magazine 
seciion is new, a special insert, 
“Man of the House.” by Corev 
Ford, on how-to, Revamped mag is 
now billed as “The New Golden 
Argosy.” Harry Steeger is editor 
and publisher. 

Excellent ‘Times’ Anthology 

“Background and Foreground: 
An Anthology of Articles from the 
NY. Times Magazine” (Channel 
Press; $5) is an excellent com- 





pendium, edited by Lester Markel, 
editor of the magazine section. 

As his introduction and notes 
pinpoint, the all-star cast of by- 
| liners is a distinguished galaxy of 
pundits, war correspondents, ob- 
servers of the passing scene (Amer- 
ican and abroad), further punctu- 
ated by savants and statesmen of 
the calibre of Nehru, O’Casey, Ein- 
stein, William O. Douglas, Bertrand 
Russell, Hugh Gaitskell, Paul Dud- 
ley White, Adlai E. Stevenson, Erie 
Hoffer, Arnold J. Toynbee. 

The byliners are an all-star cast, 
among them Tyrone Guthrie, 
| Tennessee Williams, Cornelia Otis 
|Skinner, Stanley Walker, C. B. Pal- 
| mer, Joseph Wechsberg, John 
| Gould, Meyer Berger, Karel Capek, 
A. M. Rosenthal, Hanson W. Bald- 
win, Stephen Vincent Benet, Bruce 
Catton, John D. Rockefeller 4th, 
Thomas A. Dooley, Arthur Koest- 
ler, Julian Huxley, Ashley Monta- 
gue, Gilbert Millstein, Jean Kerr, 
Robert Moses, Rebecca West, C. L. 
Sulzberger, Harold C. Schonberg, 
James Mason and many others. 

Abel. 








Prolific Herbert Mitgang 

“The Return,” out in paperback 
printing this week as a leading fic- 
tion title on Hillman Books’ list, is 
one of several entries on N.Y. 
Timesman Herbert Mitgang’s cur- 
rent agenda, (He edits the Sunday 
Times section on the arts). Besides 
ithe reprint of his 1959 Simon & 
'Schuster novel, he is on-camera 
‘narrator of the Army Pictorial 
Service half-hour “Big Picture” 
|film on The Stars and Stripes, to 
|be shown on WPIX, N.Y. on Dec. 
/18, and some 350 tv stations here 
| and abroad. 
| The tv film follows the format 
of his anthology, “Civilians Under 
Arms,” depicting the American 
|soldiers’ newspaper in the last 90 
lyears. A 16m color documentary, 
which Mitgang wrote, called “19 
Trees,” about a Manhattan block 
which learns to live together after 
|tree plantings, goes into national 
distribution this month via the 
Anti-Defamation League's regional 
offices. Latter was produced by 
Harry Cooper of UPA with sound 
by Tony Schwartz. 








Loretta Young's Biog 

Loretta Young has closed with 
Bobbs-Merrill Co. for publication 
jof her memoirs under title of 
| “Things I Had to Learn.” 
| Helen Ferguson, for many years 
|her publicist and a former actress. 
| Wrote tome, which goes out in late 
March. 





Feteing Charlie Young 

Charles F. Young. who recently 
retired as sports editor of Albany 
| Knickerbocker News, after 50 
years with that and other papers, 
|will be honored at a civic testi- 
| monial dinner in the Sheraton-Ten 
| Eyck Hotel Jan. 22 
i Young, political writer for the 
Associated Press at the Capitol 
during the early 1920s, retired on 
a Gannett pension, but continues 
|to write a column twice weekly for 
the Knickerbocker News. The 
Hearst Corp., publisher of the 
Times-Un‘on, purchased, the Knick- 
erbocker News in September. 

Ben Danforth, sports writer for 
the Knickerbocker News, is chair- 
man of the testimonial committee. 

CHATTER 

“Three Passports to Adventure,” 
compilation of Hal Linker’s ex- 
periences while gathering material 
for his tv show and written in col- 
laboration with Art Lauring La- 
| Vove, will be published by Double- 
}day next spring. 

Dave Bongard, L. A. Her-Ex 
drama scribe, newly-elected presi- 
dent of L.A. Press Club. 

The simmering Harcourt, Brace 
and World Book Co. merger has 
been finalized by stockholder vote 
and the amalgamation, to be 
known as Harcourt, Brace & World 
Inc., will make it one of the five 
largest book publishers in the U.S. 

Roy Channells, sales manager of 
World Publishing Co. (not to be 
confused with World Book Co 
upped to a veepee and director, He 
came to the Cleveland and New 
York firm from Morrow. Inci- 
dentally, a typo last week stated 
a “40°” stock dividend; actually 
| World declared a 4° divvy, in 
jaddition to its regular quarterly 
cash payment. 

USIS ‘(US Information Service) 
pamphlet on Variety, distributed 
|all over the world, telling story of 
‘founder Sime Silverman to present 





| Publishing Stocks 


(As of Dec. 6, 1960, closing) 

312 
ATMA 1 
|Book of Month (NY)...18764+ 3% 


| Allyn & Bacon (OC)... 3012+ 
| American Book (AS) 

Conde Nast (NY)......11 — 43s 
| Crowell-Collier (NY). ..35546— 1 


Curtis Pub. Co........ 734 
Papeeeren (GRD... 6 scien 40344 114 
|Hare’t, Brace (OC)..... 30 — 1% 
|Hearst (OC) wee eee LIQ 38 
|Holt, R&W (NY).... 51 + 
L.A. Times Mirror (OC) 25 + 2 
|Mecfadden (AS) ....... 9 — %%%4 
Maemillan (OC) ...... 56 —2 
McCall (NY) teen. 3038+ 118 
McGraw-Hill (NY).....99'4— 544 
New Yorker (OC)...... 96 +1 

| Prentice-Hall (AS).....3912— 


Ran’m House (OC).....34 


Scott Foresman....... 26 + 14 
Time Inc. wcceee CULGt 4 
H. W. Sams (M).......37424 1!2 
| Western Pub (M)...... _ PSE 
| World Pub (M)........ 124%s— 12 


OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Exchange 
M—Midwest 


Note: Midwest and _ over-the- 
Counter quotes are the Bid 
prices. 





day, taken up by local press. Inter- 
nationale Podium, Austria’s leading 
trade sheet, is running a transla- 
tion in its December number. 

Montpelier Advertiser Inc. has 
been granted a charter to publish a 
weekly newspaper in Montpelier, 
Vt. Incorporators are Roger E. 
Dalrymple, Fletcher B. Joslin and 
Ruth T. Joslin, all of Montpelier. 
The new publication will succeed 
the Montpelier Post, which re- 
cently suspended operations after a 
brief existence, thus leaving Mont- 
pelier as the only state capital in 
the United States without its own 
daily newspaper. 

To get the Bill Targs and the 
Donald Friedes straightened out 
for the record, a gremlin misiden- 
tification in a recent Literati item 
snafued their identities. It is the 
Friedes (Eleanor Kask) who will 
Xmas-in-Paris, visiting his two 
daughters in school at Aix-les- 
Bains. William Targ, editor-in-chief 
of. World Pub., is married to the 
former Anne Jesselson, and they're 
staying home for the holidays and 
to mind the store. Both Friede and 
Miss Kask (Mrs. Friede) are also 
World execs: he’s senior editor and 
she is pub-ad director. 

Walter Kaner, columnist for the 
Long Island Press and Long Island 
Star-Journal, elected to executive 
board of the Queens Council, Boy 
Scouts of America, and will chair- 
man the public relations commit- 
tee. 
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William Hammerstein, associate di- 
rector. 

“Happiest Girl 
William & Jean 
and lighting. 

“How to Make a Man”: Harry 
Horner, settings; Frank Thompson, 
costumes, 

“Julia, Jake and Uncle Joe”: 
Richard Whorf, director. 

“La Plume de Ma Tante”: Bob 
Burland, assistant stage manager. 

“Rhinoceros”: Walter Fried, gen- 
eral manager; William Ross, stage 
manager, 

“Once There Was a Russian”: 
Walter Neal, production stage man- 
ager 
| “Torero”: 
manager; 


in the World”: 
Eckart, settings 


Elias Goldin, general 
tobert Randolph, set- 


tings; Harvey Sabinson, pressagent; | 
Max | 


Robert Bennett, 
Meth, conductor; 
technical director. 

“13 Daughters”: Alvin Colt, cos- 
tumes: George Jenkins, settings 
and lighting; Rod Alexander, 
choreography. 

OFF-BROADWAY 

“Ballet Ballads”: Todd Bolender, 
choreographer (Riding Hood Re- 
visited” segment). 

“Double Entry”; Seymour Kra- 
witz, pressagent. 

“Sleep of Prisoners”: Kurt Cerf, 
directur; Bill Pierce, lighting; Bob 
Rubin, settings; Dave  Lipsky, 
pressagent 

“Tiger Rag”: Seymour Krawitz, 
pressagent. 

“Strictly Kosher”: Rolf Forsberg, 
director; Neal Thorpe, production 
manager. 

“Student Prince”: Frank  S. 
Torok, directors; Howard Becknell, 
lighting; Sylvia Kalegi, costumes; 
David Lipsky, pressagent. 

TOURING 

“Holiday in Japan”: Ned Arm- 
strong. pressagent; Tom Sodkin, 

| Manager, 


arranger; 
Mike Montell, 





Off-Broadway Reviews 





The Premise 

|unprofessional prédecessors, The 
|/Premise is equipped with comfor- 
table theatre seats, leg-room, and 
a spacious bright decor. As in 
some of the cafe theatres, smoking 
is permitted during the perform- 
ance and refreshments, ranging 
from espresso to cider, are served. 

If the presentation on its three- 
quarter-in-the-round stage is only 
modestly diverting, it is largely be- 
cause the form of presentation pro- 
ducers Theodore Flicker. Allan 
Mankoff and David Carter have 
chosen. The setup is one of the 
most difficult and risky styles of 
theatrical presentation—improvisa- 
tion. Used primarily in acting 
classes to develop performers’ pow- 
{ers of concentration and connec- 
tion, this exercise requires acute 
perception and a wide range of 
experience from actors if it is to 
to be successfully employed as an 
evening’s entertainment. 

Not that improvisation does not 
belong on the professional stage, 
for it can be a compelling and inti- 
mate experience when performed 
with range and depth. The five ac- 
tors at The Premise simply do not 
demonstrate this dynamism. 

The company, including Thomas 
Aldredge. Joan Darling, George 
Segal, Dolores Welber and pro- 
ducer-director-actor, Flicker, are 
engaging and often amusing per- 
formers, but overall do not provide 
enough diversity in their interpre- 
tations to keep the program from 
becoming repititious. With the ex- 
ception of a couple of 
which were used previously. none 
of their material is prepared. 

The impetus for the scenes 
comes from the audience. upon 
stimulation from Flicker, acting as 
a kind of mc. He asks the audi- 
ence to name an object. person 
they dislike, a film the ending of 
which they would like changed, a 
fantastic situation. etc. and the ac- 
tors, usually performing in pairs, 
improvise scenes around these 
“premises.” 

Unlike the probing and flexible 
performance of Mike Nicho's and 
Elaine May, who offer an impro- 
vised scene as part of their “Eve- 
ning” at the Golden 
Broadway, the actors at The Pre- 


mise tend to perform on a single | 


level. When this approach is not 
successful, the audience laughs 
more out of embarrasment than en- 
joyment and the result is uncom- 
fortable. 

{ Arriving at The Premise via the 
Compass in Chicago and the Crys- 
tal Palace in St. Louis, both of 


which projects employed Flicker’s | 


services, “instant theatre” is more 
in keeping with off-Broadway tra- 
dition, but as an evening's enter- 
tainment it is moderatly successful. 
Kali. 


| Marcus in The High 


| Grass 
Greenwich Players (Stella Holt. Carl 
Salmaggi. George White) presentation of 


Bill Gunn 
Jack H 
Haregate 


Staged bv 
Cornwall; 
lighting, Jules 
"60. at the Green- 
$3.50 top week- 


two-act drama by 
Brian Shaw: settings, 
costumes. Bill 
Fisher. Opened Nov. 21 
wich Mews Theatre. N.Y 
days, $4.50 top weekends 








Margaret Jo Anna March 
Jean : bas ecoces Eulalie Noble 
oot eR Are David Ford 
Marcus (as child) Mickev Lee 
Louise (as child . ‘ Linda Ross 
Louise Hee . Lanna Saunders 
Wilson , Max Gulack 
EES ghd Sieauegnmasis Parker McCormick 
a, Oe Pe Re 3urt Brinckerhoff 
SPMEDL Wa. 5 vn Shieidarelatn” J. Frank Lucas 
Evon Weiss = Maurice Brenner 
Sammy Turner .... . . Ed Preble 


In “Marcus in the High Grass,” 


Bill Gunn has written a realistic 
play unconnected with the real 
world. 

His chartcters, amateur philoso- 
phers afi, seldom give the audi- 
ence any specific or pertinent 


information or reflect the existence 
of an actual time and_ place. 


Though they do have southern ac: | 
“in and around | 


cents ‘the locale is 
a small farm house in the town of 
|Garden City, Va."). they spend all 
their time discussing (‘inarticu- 
lately) the meaning of love, the 
desire for understanding and the 
need for belonging. Without wis- 
dom or poetry, the result is soap 
opera. 

The play is one of those vehicles 


in which one character inevitably 


turns to another and asks, “Why 
are you telling me this now?” 
There seems to be no legitimate 
reason except that it’s at the au- 
| thor’s convenience. 

| Principal in the drama is a 
| Young man who thinks he’s an 
orphan and who has been raised 
| by his uncle and aunt. Actually, 


Continued from page 80 


themes | 


Theatre on} 





however, he is the product of one 
drunken fling which his “uncle” 
had with his mother. Since the 
| uncle’s wife has been aware of the 
boy’s parentage all along, the only 
problem is to tell the boy, now 18 
years old. That takes the two acts 
to bring off. 

Gone are the good days of 
|Dickens, when a revelation of 
parentage would bring tears of joy 
lto the eyes of all concerned. In- 
|stead the boy sulks and pouts and 
| stutters something or other about 
| Walking across a field. 

In those few moments when he 

}is not being pompous, the play- 
| wright shows a flair for irreverent 
|comedy. One of the liveliest and 
|most interesting characters in the 
! show is little more than a walkon, 
ja henpecked, poker-playing type, 
played by Ed Preble, who allows as 
|how raising kids can be a chore. 
His son, he reports. once set his 
| hair en fire and “almost burned me 
, bald.” Another character describes 
jan off-stage cat as having “the 
| worst case of halitosis I ever did 
| see—enough to hair-lip yuk.” 
The performance, generally, is 
| above the material. Parker McCor- 
;mick is lively and attractive as a 
bored, middle class wife. Eulalie 
Noble is unusually appealing as 
the wife who has raised (and come 
to love) the fruit of her husband's 
transgression, and J. Frank Lucas 
is fine as the man with the prob- 
‘lem cat. 

In the key rofes, however, Burt 
Brinckerhoff as the _ troubled 
youth and David Ford as his father 
are aS monotonous and unconvince 
ing as their material. Brian Shaw 
directed. 





Anby. 
(Closed last Sunday (4) after 
16 performances. } 
———_____] 
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mace 
er’s “Big Fish, Little Fish” which 
| Lewis Allen and Ben Edwards will 
present on Broadway this spring, 
with John Gielgud as stager. 

Robert E. Griffith and Harold S. 
Prince, currently represented oa 
Broadway by “Tenderloin,” ‘Fio- 
rello’ and “West Side Story,” 
planed to Los Angeles last Friday 
(2) to confer with Jerome Law- 
| rence and Robert E. Lee on the 
| latter's adaptation of Maurice 
Edeimans “A Call on Kuprin” and 
to see to casting of “Carte Blanche.” 

June Havoe has joined Helena 
Hayes and Leif Erickson as co- 
stars in the Theatre Guild Ameri- 
can Repertory company being or- 
ganized by Lawrence Langner for 
an overseas tour under the auspi- 
ces of the State Dept. and ANTA, 
Atter a preliminary U. S. engage- 
ment at the Royal Poinciana Play- 
house, Palm Beach, the company 
will open in Madrid the week of 
March 6. 

“The Genius of the Irish The- 
atre” has been scheduled for pub- 
lication by the New American Li- 
brary, Dec. 20. Edited by Sylvan 
Barnet, Morton Berman and Wil- 
liam Burto, the Mentor original 
will coniczin G. B. Shaw's “John 
Bull's’ Islanu,’ tady Gregory's 
“The Canavans,” J. ait 
“Deirdre of the Sorrows,” \W. 3. 
Yeat’s “Words Upon the Window 
Pane,” “Jack B. Yeats’ “La La 
Noo,” Frank O'Connor's “In the 
Train” and Sean O'Casey’s “Purple 
Dust.” 

“Stewed Prunes,” the off-Broad- 
Way revue which recently moved 
from the off-Broadway cafe thea- 
tre, Take 3, to the Circle-in-the- 
Square, will be relocated at Jim 
Paul Eiler’s night club, “Show- 
place, N. Y., opening next Wednes- 
day (14). 

Claudette Colbert returned to 
New York recently from a Bar- 
bares vacation for rehearsal of 
Howard Teichmann’s comedy 
“Julia, Jake and Uncie Joe,” start- 
ed last Monday (5) for a Broadway 


opening Jan. 25, under auspices of 
Roger L. Stevens and John Shu- 
bert. 


Cliristmas week matinees 
been scheduled tor “An Evening 
with Mike Nichols and Elaine 
May” at the Golden Theatre, N.Y, 
Dec. 26, 28, 29 and 31, the first 
three at 2 p.m. and the last at 3 
p.m. 

Beginning in February the 
Phoenix Theatre, N. Y., is planning 
to stage single performance of un- 
tried plays as an aid to new play- 
wrights and to help find new prop- 
jerties for its own projects. 


have 
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Broadway 


Doubletalker Al Kelly and his 
Mrs. are noting their 35th wedding 
anni this month. 

Herbert Barrett Management, 


coo cert bookers, has added Alex-|. 


ander Haas, long with National 
Concerts, as west coast veep. 

Vet vauders Jim & Marion 
Harkins 50th wedding anni. He 
used to be on Fred Allen’s staff 
and is now with the William Morris 
Agency. 

N.Y. Times city staff reporter 
Milton Esterow has been moved 
into the drama department to 
cover night clubs. He was at one 
time in the paper’s film section. 

Gene Voit, ex-Plaza, marks his 
third anni as the g.m. of the Savoy 
Hilton this week, during which 
period he facelifted and/or inaug- 
urated The Columns, the new 
Savoy Room, Trader Vic's, plus a 
new cocktail lounge called Le Petit 
Jardin. 

San Juan Opera in Puerto Rico 
has set Frank Forest as artistic 
director starting next Sept. 12. 
Four works will be mounted for 
two performances each. Forest 
goes to island after his own Em- 
pire State Music Festival at Bear 
Mountain, N.Y. 

The four-month-old son of 
actress Patricia Neal is in. critical 
condition at Lenox Hill Hospital 
aiter a taxi, which passed a red 
light, crashed into its baby-carriage 
on Madison Ave. and 82d St. Mon- 
day afternoon (5). Father is British 
author Roald Dahl. 

Holding company for “Camelot” 
is called Jenny Productions Inc., 
coined from “Guenevere” ‘or “Jen- 
ny") as King Arthur affectionately 
calls his bride in the new musical. 
Jenny Prods. is otherwise Alan 
Jay 
Hart: with C. Edwin Knill as g.m 

Pat Windsor fills out the fifth 
week at the Persian Room because 
Lilo, due to prior commitment, 
can't hold over, French comedienne 
did a pinch-hit for the ailing Jane 


Froman. originally slated for the 
five-week stretch, but forced to 
cancel because of illness. Roberto 
Iglesias and his Spanish Ballet 


come in, per schedule, the week 
aiter 
Perhaps 


the poshest firstnight 


turnout of the season attended the | 


“Camelot” preem, with almost all 


migrating to Jan Mitchell's Lu- 
chow’'s for a_ post-theatre party 
Galaxy of freeloaders indicated 
that the rest of Gotham niterics 


that Saturday night must have suf- 
fered at the till because these were 
the key spenders and gadabouts. 

American Negro soprano Gloria 
Davy appeared in “L’Africaine” at 
Aachen Opera in Germany, then 
in concert performance of “St. 
Cecilia Mass” at La Scala, Milan. 
3efore her dates at Met Opera in 
N.Y. she'll concertize all-Edgar 
Varese scores at Metropolitan Mu- 
seum of Art under Frederic Wald- 
man 

roy tycoon Louis Marx, w.k. in 
show biz, first nixed a George Fra- 
zier feature for Esquire and also 
has spurned a Putnam's biog of 
his career. He wrote one author, 
“IT am not interested in any pub- 
licity directly or indirectly, and 
would prefer not to have my name 
in print if I can possibly avoid it, 
except in the Obituary column 
whenever that time comes, and 
then only in a minor wav.” 

Actress Claire Luce, w.k. in Lon- 
don as wéll as on Broadway, de- 
buted her one-woman art show Mon. 
(5) at the Newton Galleries, entire- 
ly devoted to “Impressions of Fam- 
ous Roles in the Theatre.” Miss 
Luce is a director of “Ai” (mean- 
ing love in Japanese), new perfume 
which Bronzini (N. Y.) will mer- 


chandise. She will also have her | 


memoirs published this year and 
starts tutoring a drama course at 
the Piscator Institute for students 
of Shakespeare. 

Last issue’s item under Births 
identifving John F. Kennedy Jr. as 

ild is grandson of Joseph P. 
Kennedy, former president of Film 
Booking Offices and RKO Thea- 
tres” was widely picked up and 
Guote on tv. radio and press. More 
S0, apparently, than two previous 
"ARTETY inner-shov witticisms both 
© which, when Rita Hayworth mar- 


ried Aly Khan and when Grace 
Kelly married Prince Rainier IIT, 
identified the grooms as “nonpros.” 
These, two, also got wide press 
quotes, 
. 
Karachi 
Rome's Jerry Chierchio here to 
feck new exotic recipes for his 


Amateur plays in English good 


Lerner-Frederick Loewe-Moss | 


for a week’s run. Attraction now 
on tap: “Blithe Spirit.” 

Caledonia Ball, social highlight, 
brought out the Scots, as well as 
the British, and much of the Eng- 
lish-speaking colony for a shindig 
which lasted unti] dawn. 

Live talent, imported from Eng- 
land, U. S. and Orient, is restricted 
to four hotel cabarets—Metropole, 
Beach, Palace and Miramar. Bands 
are Italian or local in all cases. 

Michael Chinigo, of King Fea- 
tures, and wife off for New Delhi 
and Bombay prior to spending 
Christmas at home in Champaign, 
Ili., where their newspaper and tv 
station is located. 

Hotel Metropole, as run by Cy- 
rus F. Minwalla, is “the” meeting 
place. Its inner patio resembles 
sophisticated Oriental bazaar and 
now abuilding is a three-level ban- 
quet and convention hall. 

Pakistan National Exposition, 
1960, which runs until Dec. 31, is 
planned as an annual to give this 
land’s fast-developing “economy a 
boffo display. Carny attractions 
have their own corner. 

Top film attraction of fall is 
Marilyn Monroe in “Let’s Make 
Love” which is in for long run. 
First runners include six U. S., 
three Italo productions, with one 
each from Britain, France, India 
and Russia. 
| Pakistan International Airways, 
| which runs the airport, has added 
| its jet service to those PAA, TWA 
| and a dozen other international 
lines which make this the main 
stop between Europe and the Far 
East. Contingent of Italian film 
beauties on inaugural flight. 


Palm Springs 


By A. P. Scully 
(Tel.: FAirview 4-1828) 

Mac Maurada in town to spruce 
up Patti-Moore-Ben Lessy act. 

Palm Desert forking up acreage 
for a legit house. 
| Doris Day and Marty Melcher at 
‘their Silver Spur’s place. 

Nunez Bros. orch supplanted 
Bobby Ramos at Riveria. 

Madelyn Fio Rita, now Mrs. Cor- 
;nelius Cole II, honeymooning in 
| desert resort. 

Sally Eilers (Morse), Randy Scott 
and Hoagy Carmichael at Thunder- 
bird facelift unveiling. 

Jayne Mansfield, back from 
| Greece, resuming old publicity tie- 
‘ups, posing with tennis champs, 
etc. 

Bob Taliaferro swung over from 
managing Desert Inn to Howard 
|Manor, which is also under new 
management. 

Patti Moore. Ben Lessy, and Paul 
|Gilbert have followed The Marks- 
men, Clifford Guest and Floyd and 
Marianna into the Chi Chi. 
| Ginny Simms down from her 
| Seattle club for a round of her old 
j;haunts. Merwyn V. Bogue, with 
jher on the old Kay Kyser show, 
;now managing her Ocean Shores 
hotel. 

Carol Matheson, third grade 
jteacher from Pasadena, who hit 
final round of Salton Sea beauty 
;contest, actually can swim. Vicki 
| Davenport of Palm Springs was the 
| winner. 








Mexico City 
By Emil Zubryn 
(Acapulco 2-27-26) 

Xavier Cugat and his soloist 
wife Abbe Lane expected in Mexi- 
co for Christmas holiday engage- 
ments, 

Maria Felix plans an extensive 
tour of Mexico next year to build 
up public following she fears she 
lost after last two pictures. 

Rebeca Iturbide readying to ap- 
pear in several American color tele 
shows, one headed by Bob Cum- 
mings and other by Peter Lawford. 

Pina Pellicer turned down acting 
chore in “And God Called It 
Earth,” because one scene re- 
quires her to appear in a semi- 
transparent night gown. 

Frank Sinatra being offered a 
reported $5,000 a day for Christ- 
mas-to-New Year date at the Na- 
tional Auditorium which can house 
up to 12,000 with some crowding. 

Katy Jurado, suspended from 
National Assn. of Actors member- 
ship by virtue of not having worked 
in any entertainment medium in 
Mexico for two years, may be re- 
instated by accepting a film role. 

James Dalton script of ““Monte- 
zuma” is to be submitted to Mexi- 
can historians for checks on au- 
thenticity. Kirk Douglas also will 
seek Jorge Ferretis’ approval so 
shooting permit can be obtained 
‘or Mexican locations. John Huston 





will megaphone this. 


London 


(HYDe Park 4561/2/3) 

The Queen saw the hit British 
musical, “Oliver,” at the New The- 
atre last week. 

Alexander H. Cohen to Prague 
and Paris on a quickie before head- 
ing back to N.Y. 

John Davis named chairman of 
A. Kershaw & Sons, a subsid of 
the Rank Organization. 

Gower Champion due this week 
for prelim talks on upcoming West 
End presentation of “Bye Bye 
Birdie.” 

Peter Rogers gave a press lunch 
at the Mirabelle last Thursday (1) 
following the screening of “No 
Kidding.” 

Carl Foreman on a_ four-day 
quickie to N.Y. for confabs with 
Columbia on release plans of 
“Guns of Navarone.” 

John Davis hosting a midnight 
supper party at the May Fair to- 
night (Wed.), following European 
preem of “Spartacus” (U) at the 
Metropole. 

Lord Rudolph, 16-year-old son 
of Duke of Bedford, makes his act- 
ing debut in “Shadow of the Cat,” 
now being produced at Bray stu- 
dios by B.H.P. Films for Universal. 

Robert Webb, newly appointed 
head of Associated Television's 
education department, guest of 
honor last Thursday (1) at a re- 
ception tossed by the network 
board. 

Bandleader Sidney Lipton this 
week celebrating his 27th year as 
Grosvenor House maestro. He is 
currently with two of his ship 
orchestras on the maiden voyage 
of the Oriana to Australia. 

John Spencer Wills, chairman of 
Associated-Rediffusion, will handle 
the opening ceremony of an ex- 
tension to the Barn Theatre at 
| Rose Bruford Training College of 
| Speech and Drama on Dec. 15. 
| To mark their debut as produc- 
; ers in the feature field, John Le- 
+ mont and Leigh Vance poured at a 
| Kettner’s reception last week. 
| Their film, “The Frightened City,’ 
| is for release through Anglo-Amal- 
gamated. 





Australia 


By Erie Gorrick 
(Film House, Sydney) 
Hoyts’ circuit and Warners have 
| pacted a new deal for product. 

“Can-Can” (20th) swings 
30th week at the Paris, Sydney. 

United Artists and Hovts’ film 
loop still at loggerheads over new 
contract terms. 

“Psycho” (Par) continues to out- 
gross “10 C’s” (Par) at Prince 
Edward, Sydney. 

“Story of Ruth” (20th) slow biz- 
getter at the Athenaeum, Mel- 
bourne, for Hoyts. 

Tivoli chain brings in “Artists 
and Models” at Royal, Sydney, this 
month on deal with J. C. William- 
son Ltd. 

Cyril Ritchard and Cornelia Otis 
Skinner winding up a good run 
with “Pleasure of his Company” at 
Royal, Sydney. 

“Candida” did a quick flop at the 
Elizabethan, Newton, for Eliza- 


into 





bethan Trust. Next in will be 
revival of “Charley's Aunt.” 
Universal-International put- 


ting on smash campaign for “Spar- 
tacus.” Pic follows “Porgy & Bess” 
at Forum, Sydney, for Greater 
Union Theatres, ; 

Merle Jones, prexy of CBS-TV 
Stations, here for huddles with ace 
Aussie tele operators. Columbia 
product seen here includes “Gun- 
smoke,” “Rawhide,” “Have Gun 
Will Travel,” “I Love’ Lucy,” 
|“Colonel Flack” and “Perry Ma- 
son.” 


Paris 


By Gene Moskowitz 

(66 Ave Breteuil, SUF 5920) 

“Zazie Dans Le Metro” racking 
up good biz in two first-runs. 

Michel Subor plays opposite 
Brigitte Bardot in her next pic, 
“The Loose Reins.” 

About $13,400.000 
handed out in Film 
government next year. 

John Wayne's “The Alamo” 
(UA) will have an Xmas opening 
at two important first-runs here. 

Michel Safra says that Marcel 
Camus will do a version of Arab 
in a-nighter, “Sheherazade,” for 
him. 

Arthur Lesser moving his mu- 


be 
by the 


will 
Aid 





sical, “Impasse De La Fidelite,” 
from the Ambassadeurs to the 
ABC. 

Lovis Armstrong to give two 
concerts on New Year's Eve and 


New Year's Day at Palais Des 
Sports. 

Colette Renard ankled the mu- 
sical “Zoum,” about the making 
of a screen star, saying it was not 
for her. 

Edith Piaf, Juliette Greco, Da- 

lida, Lucienne Boyer and her 
daughter Jacqueline Boyer all set 
for singing chores in Warsaw this 
winter. 
. Spanish pie director March Fer- 
reri in to talk with Serge Reggiani 
about playing the lead in the film 
version of Franz Kafka’s “The 
Castle.” 

H. G. Clouzot’s. “The Truth,” 
with Brigitte Bardot, breaking rec- 
ords at two houses here. Also do- 
ing fine is Alfred Hitchcock's 
“Psycho” (Par). 

Paris-Match, top weekly news 
mag, and Cinemonde, the leading 
film mag, commemorating first 
lanni of the death of noted leading 
|man Gerard Philippe via long stor- 
lies about him. 

Edith Piaf already has appeared 
/on tv and now probably will do her 
|\Olympia_ in-person engagement 
| which was interrupted during the 
last year by a severe illness. She 
is pencilled in for a Dec. 15-29 
stint. 





Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 725751) 


and making his first German film 
in 28 years. It’s “Der Letzte Fus- 
sgaenger” (The Last on Foot). 

“Blut” (Blood) is the title of a 
film about the Eichmann matter, 
which is planned by Boston Films 
of Switzerland. Script is by 
Mever-Levin. 


/tor Rolf Thiele, filming in Rome. 
| German actress Naja Tiller likely 
will play the lead. 

German film and 
choreographer Jorn Schapar signed 
as soloist with the Nouvelle Eve 
Revue in Paris, and set for later 
date in Las Vegas. 

German actress Ruth Leuwerik 
signed contract with Telefunken to 
put music from her film, “Ich 
Brauche Zum Leben die Liebe” 
(I Need Love to Live) on a platter. 

Taunus Films spending about 
$1,000,000 to expand facilities in 
Weisbaden, to include five studios 
for film production, where, it’s 
planned for films to be made for 
tele. 

“Die Ere des Herrn Mississippi” 
Marriage of Mr. Mississippi), 
based on the play by Friedrich 
Duerrenmatt, will be filmed next 
January in Switzerland by the 
Swiss Praesens and the German 
CCC Films. 

Parisian primaballerina Yvette 
Chauvire and first solo dancer of 
the West Berlin City Opera, Gert 
Reinholm, have founded the Ger- 
man-French Ballet Group, which 
makes its first appearance in Ber- 
lin this month. 


. . 
_ Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 

Denise Darcél into Hotel Rad- 
isson Flame Room. 

Minneapolis Repertory Theatre 
opened season with “The Boy 
Friend.” 

Augie’s has exotic dancers Tami 
Blue, Dina Desoto and Penny Ante 
with Dick Page trio. 

Tennessee Williams’ “Cat on a 
Hot Tin Roof” next offering of the 
Theatre-in-Round Players. 

French pianist Samson Francois 
made first Twin Cities appearance 
with Minneapolis Symphony. 

American Shakespeare Festival's 
“Midsummer Night’s Dream” at 
St. Paul Auditorium Dec. 5-6. 

New suburban Old Log profes- 
sional theatre preemed with “Mar- 
riace-Go-Round,” first time here. 

Schubert Club sponsoring con- 


cert by German pianist Hans 
Richter-Haaser in St. Paul Audi- 
torium. 


WCCO personality Bob DeHaven 
set to narrate Tchaikovsky's “Nut- 
cracker Ballet” with Minneapolis 
Symphony in special performance 
for smallfry on Dec. 8. Narration, 
written by DeHaven and former 
symphony conductor Antal Dorati, 
is being repeated for eighth time. 

Circuit owner Ted Mann, in N.Y., 
on picture deal mission, has laud- 
ed both “Spartacus” and “Exodus.” 
One of these hard-ticket attrac- 
tions will go into his Academy 
after “Ben-Hur” and the other into 
his recently-acquired Pan. Latter 
how house will be modernized and 





will have 70m equipment installed. 


television | 


Hollywood 


Taina Elg back from Rome. 

Harry Caplan to Tokyo to join 
Steve Parker for “My Geisha.” 

Ed T. Estabrook reelected prexy 
of Cameramen’s Local 659, IATSE. 

Burton E. Robbins here from 
N.Y. on National Screen Service 
biz 


Alfred Sante], vet director, in 
Good Samaritzn Hospital with a 
stroke. 

Pete Burness swung from UPA 
to Playhouse Pictures as animation 
director. 

Hal Shafer moved from Donald- 
son Agency to Maurine Oliver & 
Associates. 

Mike Frankovich arrives today 
from London for Columbia Pic- 
tures confabs. 

Sol Halprin, 20th-Fox camera 
department head for 43 years, re- 
pacted by studio. 

Frank Sennes on N. Y. and Eu- 
ropean talent trek for his Ciro’s 
and several Las Vegas spots. 

Robert Cohn appointed chairman 
of Screen Producers Guild's Mile- 
stone Award dinner March § at 
Bevhilton. 

Walt Disney named general 
chairman of 1961 Junior Achieve- 
ment Fund Campaign for Soutlrern 
California. 

B. Gerald Cantor returned from 
European junket to scout diversifi- 





William Thiele back in Germany | 
jveepee of Alta Vista Productions, 
filmmaking 


| 


jin Blowitz-Maskell pub 


“Leda and the Swans” will be| 
made next year by German direc- | 


| 





cation projects for National Thea- 
tres & Television. 
Lou Rusoff set as production 


arm of 
International Pictures. 

George Thomas Jr. resigned as 
publicity director of Stanley Kra- 
mer Pictures to become a partner 
relations 


American 


firm. 

Ralph Mann swings from NBC 
post of talent and programming 
director to veepee of Broadcast 
Management Inc., headquartering 
in N.Y, 

Vet exploiteer Scoop Conlon re- 
cuping at his North Hollywood 
home following an operation for 
cancer at the Stanford Hospital, 
Frisco, performed by Dr. Robert 
Scarborough. 


Chicago 
(DElaware 7-4984) 
Gold Coast jass band on 
Monday nights at Gate of Horn. 
Disk seller “Little Al” Temaner, 


tap 


|area’s top platter retailer, opened 


his 10th shop in suburban Berwyn. 
Le Bistro in the “French Village” 
changed management. Used to be 
run by the Trade Winds nitery ops. 
Goodman Theatre doing Christo- 
pher Fry's “Venus Observed” with 


| British thesp Tom Helmore starred. 


| 


Jack McGuire, who used to pub- 
licize several show biz projects, 
tapped to handled boat show Jan. 
14-22. 

Town's newest modern jazzery is 
the Counterpoint in Chicago U. 
district, with Lurlean Hunter and 
Donald Byrd combo as initial bill. 

IBEW Local 1031's anni Xmas 
show is on tap all this week, with 
Ray Bolger, Jaye P. Morgan, Ford 
& Hines and Guy Lombardo orch. 

Martha Raye in “Solid Gold 
Cadillac” at Drury Lane set the 
stock theatre’s second highest gross 
during Thanksgiving week. She will 
have racked up longest stand yet 
for the house—five weeks. 


Tokyo 


By Dave Jampel 
(Imperial Hotel, Ext. 160) 

“Psycho” (Par) broke house rec- 
ord at Hibiya for non-70m film. 

Delta Rhythm Boys slated for 
third Nippon tour early next year. 

USO show “Broadway-U. S. A.” 
starring Joan Rivers in 12-week 
tour of U. S. bases in Pacific area. 

Togeki shuttering for a few days 
to install 70m equipment for “The 
Alamo” (UA) which bows around 
Xmas. 

Impresario S. A. Gorlinsky, who 
is taking a 70-member Japanese 
show to British Isles, said he may 
follow with the Takarazuka trouve. 

Hal Wallis’ “Tamiko” to s.ar 
Lawrence Harvey with John Siur- 
ges directing for Par, pushed back 
from stalled spring locationing to 
next fall. 

Pearl Buck's indie, “The Big 
Wave.” completed location lensing, 
now dubbing under director Tad 
Danielewski and Allied Artists’ 
Lester Sansom. 

Carroll Baker and Jimmy Shi- 
geta of Metro’s upcoming “Bridge 
to Sua’ here for 40 days of loca- 
tioning in Kyoto. Etienne Perrier 
directs and Jacques Bar is produc- 
ing. 
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Wall St. Still ‘With’ Film Biz 


Continued from page 1 








Warners and Columbia for capital 
gains. E. F. Hutton’s G. M. Loeb 
threw his weight behind WB at 
one point and F. S. Moseley & Co. 
bolstered Universal-owning Decca. 
Bache, too, went with Decca. 

J. H. Deuischmann of Hutton 
told clients to consider WB and 
Paramount. Harry 
Jr. said he saw “growth prospects” 
at Columbia, M-G as an attractive 
value,” Paramount as an “intrigu- 
ing commitment,” and so on. 

Arnold Bernhard repeatedly 
offered get-with-it advices about 
the film trade. 

Veteran observers of the Wall 
St. scene could hardly recall when 
the industry generally was so up- 
beated. There seem always times 
when a specialist such as Samuel 
Ungerleider will get behind WB or 
Charies Allen behind RKO or 
Louis Green at Metro. 

But the year that’s now in its 
homestretch saw a, remarkable 
atta-boy testimonial for virtually 
the entire business and it has had 
its effects, obviously. Market con- 
ditions were not good for traders 
on the overall but most film in- 
vestors, with the support of the 
downtown allies, came out on top. 

To mention some of them: 
Columbia went from 16 a year ago 
to a current trading level of 25, 
Decca from 18 to 36, Paramount 
from 45 to 52, 20th-Fox from 32 
to 41, UA from 27 to 33, WB from 
42 to 51, Metro from 32 to 39. 

Couple of years ago the Wall 
St. hipsters were saying that many 
a film company would be better 
off dead than alive. They were 
talking about liquidation possibili- 
ties. But film company manage- 
ments refused to yield to the 
pressures, notable among them 
being Metro's Joseph R. Vozel. 
Latter and the others (exclude RKO 
and Republic) were adamant about 
staying in the picture business. 

Result is that film enterprises 
got that sweet smell of success, as 
caught by the fiscal psychiatrists. 
The word got around that M-G’s 
“Ben-Hur” was almost like a suc- 
cessful industry in itself, coming 
on the heels of Par’s “Ten Com- 
mandments.” Par'’s “Psycho” 
proved that blockbuster grosses 
were possible sans blockbuster in- 
vestment. Universal and Columbia 
got to a favorable turning point 
via accent on quality production, 
UA went onward and upward with 
its theatricals. Every company, at 
least once in a while, was coming 
up with a winner, 


Picture business, of course, was | 


not the only motivating factor be- 
hind the analysts’ significant cheer 
leading, but it clearly helped. 
Diversification of interests and 
p°rtial disposition of assets of the 
whe-needs-it? kind also  con- 
tributed. Par’s home toll potential 
and everybody’s library-to-tv stake 
demand major mention. Included 
along with these are 20th’s real 
estate, WB's stock buying possibili- 
ties, Loew's Theatres’ hotel diver- 
sification, Par’s newly - acquired 
(but anticipated) stock in Fair- 
child and Ampex, the music and 
other subsidiaries—the list is long. 

Hayden, Stone says the uphill 
fight with conventional tv has 
passed, with the film companies, in 
one way or another, having found 
their way. The sentiment is echoed 
around Wall & Broad. 

An indication of what the Wall 
Street hotshots are thinking about 
the picture business is given in 
a wrapup by Hardy & Co. 

Edward L. Brennan, in behalf 
of this brokerage firm, says: “The 
movie-going habit has slowly dis- 
appeared in the United States. 
Over the last 15 years, average 
weekly attendance dropped from 
90.000,000 to 40,000,000—a 55° 
loss. As a result, the studios now 
concentrate on multi-million-dollar 
spectacles .°1 the teen-age fare of 
rock ‘n’ 1 and westerns. To 
escape the squeeze on profit mar- 
Gins, indenendent producers have 
moved operations to foreien climes. 
‘Hollvwood.’ says Joshua Locan, 
‘has ceased to regard the interiors 
of its vast sound stages as the 
limiting horrors of its scope.’ Or 
of its profits’ 

“That agonizing reappraisal {fs 
still in prosress is evident by the 
studios’ current stress on diversi- 
fication by means of stage leasing, 
television nroduetion. reenrdine 
and nithlich’ s+ csbecidiang Ts , 


fect, “altwa-4 has come to realize 


Edward Gould | 








ment’—whether theatrical films, 
record albums or tv production.” 





Like many another downtowner, 
Hardy is lauding the film com- 
panies’ segue into other fields and 
is taking pity on (or at least not-| 
ing) theatres which have been 
transformed into bowling alleys 
and hotels. 


BINGAMAN STATEMENT: 
PIX OUT OF TV SWAMP. 


“Movies Are Better Than Ever” 





|may sound like a shopworn cliche 


but the thought it expresses is now 
accurate—and it obtains with mo- 
tion picture stocks, as well. This 
was the message given by Robert 
P. Bingaman Jr., exec rep of 
Hayden, Stone & Co., in the course 
of a recent talk before a private 
meeting of this Wall Street con- 
cern’s correspondent brokerage 
houses scattered throughout the | 
country. 

In passing along a copy of his | 
address, Bingaman states: “As will | 
be noted, we have rather high 
hopes for the industry’s future.” | 

The trade’s erratic earnings rec- | 
ord of the past attests to the fact | 
that pictures came out second best | 
in its uphill battle with television. | 
However, starting this year the} 
film companies have succeeded in 
upping their revenues to the pre-tv 
era, according to Bingaman. 

Important factor behind the up- 
beat appraisal is the switch to 
high-quality features and “this 
appears to be the formula for cin- 
ema success,” says the man from} 
Manhattan's downtown. He spot- 
lights “The Apartment,” “On the 
Beach,” “Phycho” and “Midnight 
Lace” as reflecting a quality-im- 
provement trend, thinks this trend 
will continue and will result in a 
“more consistent pattern of higher 
earnings.” 

The Hayden, Stone theorist in- 
sists that 1960 should be identified 
as the year in which the industry 
“has finaliy regained a firm foot- 
hold in the entertainment field.” | 
There’s no predicting a scoreboard. | 
studio by studio, but the crystal | 
ball shows 1961 earnings, generally, | 
as being above 1960's. And the pic- | 
ture outfits figure to be one of the 
few groups whose profits next year | 
will be on the rise. 

Film production quality is not 
the sole consideration, Bingaman 
observes. He points to the poten- 
tials in “hidden assets”—meaning 
the film libraries, production for 
television, interests in electronics 
and in real estate, toll tv. etc. 

All adds up to a fiscally healthy 
package, the Havden, Stone con- 
ference concluded. 
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Taylor is, in effect, not replace- 
able. Exec added that everyone is 
now satisfied that Miss Taylor will 
be able to continue with the film 
after several weeks of rest. Among 
other things with which the under- 
writers took issue was amount of 
money charged off against the pro- 
duction as studio overhead. 

20th has a $5,000,000 policy on 
“Cleopatra,” the premium on 
which is approximately $400,000. 
It’s estimated that while in pro- 
duction, the film cost about $120.- 
000 a day. Exec said, however, that 
the daily cost to the company while 
production is suspended is only a 
fraction of that figure, principally 
for studio rentals in Britain. Pay- 
ments to cast members were halted | 
under “force majeur” clause. 

Considering fact that in recent 
years 20th has taken out insurance 
policies on some $44,000,000 worth 
of production in Britain without 
once seeking any claims, exec 
allowed as how 20th should be con- 
sidered a very good risk by the | 
underwriters. 

Exec also reported that before | 
the shutdown, the “Cleo” crew had 
completed almost all of the ex- 
teriors which were to be done in 
England, with just a few involving 
Miss Taylor still to be shot, On 
resumption, these exteriors will be | 
finished, plus the interiors sched- 
uled to be done in London studios, 
after which the crew will depart 
for location work in Egypt. Exec 
said the amount of time lost in 
shootin exteriors in Brita'n due to | 


that its main product is ‘entertain- | bad weather was negligible. 


| hired him to write 
| vik" by American Legion pressure. 


Include United Artists In 
Advice of Bache & Co. 
On a $20,000 Portfolio 


Looking to build a $20,000 port- 
folio of assorted stocks? If yes, 
the recommendation from Bache 
& Co. is to include United Artists. 

Broker, citing growth and “rea- 
sonable yield” potential, lists UA 
along with American Machine, 
Aluminum Ltd., Monsanto Chemi- 
cal and North American Aviation. 

Record profits are in view for 
the film company, says Bache in 
suggesting acquisition of 125 UA 
shares (market value $3,984) as 
part of the 20G diversified invest- 
ment. 








CBS-Jean Muir 


== Continued from page | Soe 
let out gradually until at present, 
virtually no restrictions exist, as 
the inking of Miss Muir indicates. 
Her casting was approved by the 
network and the “Witness’’ spon- 
sors. For all the relaxation, how- 
ever, it was evident as recently as 
three months ago that the list was 
still sporadically alive when How- 
ard da Silva, starring in Broad- 








| way's “Fiorello,” was first signed, 


then axed, from a commercial show 
on WNBC-TV, the NBC flagship 
in N.Y. 

The relaxation in television has 
been accompanied, of course, by a 
similar easing in films. Less than 
a year ago, the late B. B. Kahane, 
y.p. of Columbia Pictures and pres- 


| ident of the Academy of Motion 


Picture Arts & Sciences until his 


| death a couple of months ago, re- 
| vealed that Columbia had indeed 


kept “files” and used an investi- 
gatory firm during the height of 
the blacklist. But he added that 
the files were rarely consulted any- 
more in motion picture production, 
but were still being used in televi- 
sion by Columbia’s Screen Gems 
subsidiary at the insistence of 
some sponsors. 

Meanwhile, the socalled “Un- 
friendly 10” of Hollywood are be- 
coming more frequently and open- 
ly employed. Dalton Trumbo, of 
course, is the prime example, hav- 
ing been openly accepted for 
scriptwriting (“Exodus,” et al.) for 
the past several months. Others 
have also been openly employed, 


| but Frank Sinatra was forced to 


Maltz after having 
“Private Slo- 


fire Albert 


It was said at the time that Sinatra 
backed down in order not to cause 
embarrassment to President-elect 
Kennedy during his campaign. 
Sinatra is a strong Kennedy sup- 
porter and a close friend of his 
brother-in-law, Peter Lawford. 
Hollywood was able to slip out 
of the blacklist tightrope more eas- 
ily than television because of the 
different structure of the industry. 
In films, the pressures were pri- 
marily publicity ones, with occa- 


| sional threats of theatre boycotts. 


In television, however, the net- 
works are more vulnerable, be- 
cause of the sensitivity of sponsors 
to threats of boycotts against their 
products. 

In fact, one of the most influen- 


| tial latter-day proponents of the 


blacklist was Lawrence Johnson, a 
Syracuse supermarket chain oper- 
ator, who placed his pressure on 
sponsors directly by threatening to 
keep the goods of a sponsor hiring 


|a blacklisted performer off the 


shelves of his markets. By hitting 
‘em in the pocketbook, Johnson 
kept tv sponsors in line. 

It was primarily fear of Johnson 
and others like him that induced 
the webs to lift their restrictions 
quietly and gradually as_ the 
McCarthy era came to an end and 
the climate of public opinion mod- 
erated. Webs felt any acknowl- 
edgement on their part of a relax- 
ation might bring the blacklist pro- 
ponents back into action. Conse- 
quently, for the past three years, 
the webs have refused to make any 
comment regarding their new 


| approach 


But the employment of Miss 
Muir, the cause celebre of the 
early blacklist problem, is clear 
enough public indication that the 
lid is off. Equafly indicative of the 
relaxation is the fact that Miss 
Muir will appear on CBS-TV, 
which of all the networks was the 
most rigid at the start of the black- 
list practice, requiring a loyalty 
affadavit from all employees and 
artists at a time when no other 
o™pany or in-tustrs had een con- 
sidered such a requirement. 
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courtesy and complete seriousness 
about their work. Quips Arm- 
strong: “All actors should be Japa- 
nese.” As an example of sheer 
theatrical efficiency Japanese 
closed in a Philadelphia cafe on 
a Wednesday and opened at the 
Hanna, Cleveland, as a legit the 
next Monday, 

There are some oddities. Not 
speaking English entertainers can- 
not manage taxicabs. Their hotel 
accommodations must be within 
walking distance of the theatre. 
Also, please — tubs, not showers. 
Japanese apparently live in tubs. 
Another amusing sidelight of the 
present road dates is that the girls 
call one another on the house 
phone like mad, having nobody 
else to call. This does not exactly 
delight the hotels. 

Tutor on Tour 

As one member of the company 
is under 15 “Holiday in Japan,” of 
which Allan Lee is general man- 
ager, must carry a tutor, an Ameri- 
can fluent in Japanese who also 
gives lessons to the star, Izumi 
Yukimura, though she is fairly 
good in English from belting out 
torch songs in English for Ameri- 
cans back in Tokyo. 

Other novel aspects of the com- 
pany, brought to the States by 
showman Steve Parker, husband of 


|Shirley MacLaine, include the fact 


that its rice paper scenery fully 
passes U. S. fire inspection, that 
company carries its own kimona- 
maker and wig-maker. Musical 
conductor Ted Dale travels with a 
trumpter and drummer, the latter 
especially vital to the tricky tempi 
of the Japanese numbers. 

The Erlanger, Chicago, will 
house the troupe in February, with 
the N. Y. date to follow. American 


Federation of Variety Artists, not | 


Equity, has jurisdiction. 

Among the exploitation gim- 
micks used on the road, clusters 
of the Japanese had Thanksgiving 
dinner with Detroit natives. In 
Boston they are set for WBZ-TV 
to sing Christmas hymns side by 
side with a Wellesley College cho- 
rus. 

One final offbeat bit about “Hol- 
iday in Japan”: after converting 
from cafe to legit there was an of- 
fered four-week booking to con- 
vert back and play Harrah's at 
Lake Tahoe via MCA for $160,000. 
Deal had to be rejected in order 
to maintain the new status and 
not interrupt the buildup for Chi- 
cago and Manhattan. 











Religious B’caster 
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uphold and the basic human ques- 
tions they raise and answer.” 

Mrs. Wedel deplored the fact 
that churches do little to capture 
the interest of the tv audience 
when it is so clear “that the val- 
ues. opinions and beliefs of the 
American people, including our 
church members, are to a very 
large extent being shaped today 
by the mass media.” Calling tv 
“one of the mightest forces of our 
day,” she said she felt churches so 
far seem only “to be playing with 
it, with little sense of direction or 
purpose.” 

She said she hoped that the 
churches would pool their re- 
sources to present the gospel on tv 
“in so appealing a form that it will 
begin to be a live issue to millions 
of uncommitted people.” 


Chi Sheraton 
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personalities, junketing hoteliers, 
travel agency people, travel edi- 
tors, politicians, etc. Unveiling 
also seems certain to generate the 
usual network radio-tele plugging. 

With the addition, one of the 
hotel's new attractions will be an- 
other link in ex-actor Steve Crane's 
chain of Sheraton-domed eateries, 
and if it’s ready in time should play 
a prominent part in the preem fes- 
tivities. 

The additional rooms will help 
the Michigan Ave. hospice to a 
larger slice of the fat convention 
and banquet biz here. One of the 
inn’s prime advantages in this con- 
nection is its choice location hard 
by the news media complex and 
most of the key advertising agen- 


Jcies in, town 


MARRIAGES 


Yvonne Marie Twigger Wright 
to Michael Hoyt du Pont, Wood- 
side, Cal., Dec. 1. He’s a film pro- 
ducer and also owns nightclubs in 
Frisco and Palo Alto, Cal. 

Betty Jean Herman to Sandy 
Cummings, Chicago, Dec. 2. He’s 
ABC-TV v.p. in charge of Coast 
programming. 

Jeannie Carson to Bill (Biff) 
McGuire, London, Noy. 29. Bride, 
Scot-born, starred in American 
teleseries, “Hey, Jeannie; he’s an 
American actor. 

Kay Palmer to Harry Fowler, 
Sturminster Newton, Eng., Nov. 
26. He is an actor-and member of 
the “Army Game” tv cast. 

Roxanne Delman to Stan Rich- 
ards, New York, Dec. 4. He's a 
disk jockey with WINS, N. Y. 


BIRTHS 

Mr. and Mrs. Anton Rodgers, 
son, London, Nov. 20. Father is in 
the West End revue, “And Another 
Thing’; mother is dancer Morna 
Watson. 

Mr. and Mrs. Bert Martin, son, 
Chicago, Nov. 19. Father is news- 
reel cameraman for WGN-TV 
there. 

Mr. and Mrs. Robert Kee, son, 
London, Nov. 28. Father is a tele- 
vision interviewer; mother is Cyn- 
thia Judah, a BBC producer. 

Mr. and Mrs. Basil Rabin, son, 
London, recently. Mother is theat- 
rical agent Jov Jameson; father is 
an assistant director. 

Mr: and Mrs. Johnnie Time, twin 
}sons, Brighton, Eng., Nov. 17. Fa- 
| ther is a pop singer; mother is an 
| ex-dancer, 

Mr. and Mrs. Eddie Jaffe, daugh- 
|ter, New York, Dec, 2. Father is 
the press agent. 

Mr. and Mrs. Bob Crane, daugh- 
ter, Encino, Cal., Nov. 29. Father 
is KNX Radio's morning host. 

Mr. and Mrs. Michael Lilly, son, 
Burbank, Cal., Nov. 30. Mother is 
former actress Barbara Binvyon, 
daughter of writer-director Claude 
Binyon. 

Mr. and Mrs. Brian Rix, son, 
London, Nov. 25. Father is an actor- 








Gray. 

Mr. and Mrs. Billy De Haven, 
son, London, Nov. 25. Mother is 
Rhoda Diane, and both parents are 
vaude performers. 

Mr. and Mrs. Michael Wayne, 
daughter, Hollywood, Nov. 30. 
Father is Batjac exec, son of 
John Wayne. 

Mr. and Mrs. Bert Pransky, 
daughter. Santa Monic&, Cal., Nov. 
13. Mother is actress Carol Le- 
Veque. 

Mr. and Mrs. Robert Tucker, son, 
Pittsburgh Nov. 28. Grandfather is 
Joe Tucker, vet sports announcer 


and sports director at WWSW, 
Pittsburgh. 
Mr. and Mrs. Nick Albarano, 


daughter, Pittsburgh, Nov. 28. Fa- 
ther is branch manager for Capitol 
Records in Pitt. 

Mr. and Mrs. Robert Pik, son, 
New York, Nov. 25. Father is presi- 
dent of his own film distribution 
company. 

Mr. and Mrs. Jack Eagle, daugh- 
ter, Nov. 13, New York. Father is 
half of the comedy team of Eagle 
& Man. 

Mr. and Mrs. Plato Skouras, son, 
Nov. 26, Hollywood. Father is a 
film producer and son of 20th-Fox 
president, Spyros P. Skouras. 

Mr. and Mrs. Mel Goldberg, son, 
New York, Nov. 29. Father is di- 
recior of research, Westinghouse 
Broadcasting Co. 


Mr. and Mrs. Edward Blum, 
daughter, New York, Dec. 4, 
Mother is former CBS casting 


director, Nancy Woodruff; father 
is casting director for Rodgers and 
Hammerstein, 
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|the Democratic National Commit- 


tee, with the receipt serving as an 
admission ticket. It is a fundrais- 
ing stunt to doctor the big party 
deficit left over from the campaign. 

Barron Hilton, prexy of Carle 
Blanche, is chairman of the Gala 
committee, with Mrs. William HH. 
Vanderbilt of Chestnut Hill, Mass., 
serving as co-chairman. 

Miss Jackson will go down in 
current Washington history as a bi- 
partisan entertainer. She is a fav- 
orite of outgoing President Eisen- 
hower end sang on several pro- 
grams for him at his request. 





manager; mother is actress Elspet; 
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where he appeared in more than 50 
films Among them were “Ni- 
notchka,” “White Christmas” and 
“Mission to Moscow.” He also} 
plaved the role of Ali Hackim, the 

 peddler, the London stage 
preem of “Oklahoma.” 


B the 


I pany 


roe 


Hit 


Wednesday, December 7, 1960 


VARIETY 








OBITUARIES 





ROCCO VOCCQ 
Rocco Voceo, 73, vet songplugger 
and partner in the music publish- 
ing firm of Rocco, Vocco & Conn, 
died Dec. 5 in Forest Hills, Queens, 
N. Y. 
Details in Music. 


WINDHEIM 


MAREK 
Marek Windheim, 65, film actor, 
tv producer and former member 
of the Metropolitan Opera Com- 
pany, died Dec. 1 in New York 
after a brief illness. He came to 


the U.S. in 1926 from Warsaw, Po- 
land, where he had his own night- 
club, Joining the Met :n 
he 
ers in the world preem of Gruen- 
berg’s opera, “Emperor Jones.” 
Windheim, who also sang with 
the San Francisco and Los An- 


BORN OCT. 4, 1884 


Once a Year.” 


WALTER WINCHELL 
JOHN H, TEETER 
LOUIS R. LURIE 

BOB HOPE 

ROBERT K. CHRISTENBE 
MARLENE DIETRICH 








geles opera companies, left 
Met in 1936 to go to Hollywood 


lle became a tv producer with 
D'Arcy ad agency in 1945, and 
served as associate producer of 
the Ken Murray program, the Ed- 
die Fisher show for Coca-Cola and 
other video programs. He was a 
founder and charter member of the 
American Guild of Musical Art- 
rhere are no survivors. 
ANDREW J. CLARK 

drew J. Clark, 57, former 
died Nov. 16 in New 
after a long illness. 


qa actor, 
} 


eve 


le was one of the first child film | 
been signed to his! 
the Edison Com- | 


stars, having 
first contract by 
in 1914. During the next few 
}ears he appeared in his own se- 
ries ci 
later years, during the period of | 
the silent pix and early talking | 
films 
ing roles in such films as “Wings,” 
the Deck,” “Rio Rita” and 


+ “Beggars of Life.” At other times | 


Nae A ia es 
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eat 
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he worked in the production phase | 


films as an assistant director. | 








IN LOVING MEMORY 
LOU HANDMAN 
Dec. 9, 1956 


Mrs. Florrie Hendmes 





Ne was inactive in show biz dur- 
ing recent years. 
His sister survives. 





ODD BIOGRNSTAD 

Odd Biornstad, 64, veteran 
Swedish exhibitor, died Nov. 26 in 
Stockholm. A native of Norway, he 
came to Sweden around 1920 and 
founded a distributing company, 
Biornstad’s Filmkompani. Later he 
opened his first film. theatre, the 
Rialto, in Stockholm. 

The Rialto was the initial house 


1928, | 
later created the role of Smith- | 


In Memory of Damon Runyon Who Once Wrote 


“You Can Keep the Things of Bronze and 
Stone, Give Me One Man to Remember Me 


LEE BORDEN 


Jolee Associates 


the ; 


illed “The Andy Series.” In} 


Clark appeared in support- Corp.). 


names with “RI’—Riviera, Rivoli, 


ete—which accounts for the 


chain’s name. 

In the early part of Biornstad’s 
career, he also headed the Swedish 
organizations of Warners, Fox and 
Columbia. 





MARY A. M. CUSICK RUF 

Mary A. Madeline Cusick Ruf, 
82, longtime 
mother of actor Frank Faylen, died 
| Nov. 30 in Los Angeles. She made 
| her stage debut on her 14th birth- 
| day in 1892 at the Variety Theatre, 
St. Louis, and later starred in 
Rice’s “Extravaganzas” of 1900, ’01 
land ‘02. 

In 1900 she married O. €. Ruf, 
featured comic of the “Extrava- 
| ganza” shows. They later toured 





DIED DEC. 10, 1946 


ARTHUR GODFREY 
DAN PARKER 
MORTON DOWNEY 
JOE DiMAGGIO 
JOHN DALY 
MILTON BERLE 


RRY 


vaude billed as Ruf & Cusick. 
From 1927 to 192% when Mrs. Ruf 
retired, the couple did a three-act 
| with their son, Frank. Her hus- 
| band died in 1930. 

Besides Faylen another son also 
| survives, 








NINA DE GEDEONOFF 
Nina de Gedeonoff, 71, former 


|'member of the Imperial Opera | 


,Company in St. Petersburg (now 
| Leningrad), died Nov. 22 in To- 
|ronto. She appeared throughout 


| Russia and in Athens. After com- | 


|ing to Toronto in 1923 she gave 








(NEMO) ED ROTH 


The Sunshine Boy in Vaudeville 
(Prior to 1930) 

Two years have passed, since you 

have gone. but your many rays of 

Sunshine live on, in many hearts, 

for the thoughtfulmess you have 
We miss you Darling. 

Your Wife—Madeline, Son Melvin, 

Grandchildren, Sister, Brother 
and Friends 











|many concerts during her Cana- 
| dian tours, : 

She was voice teacher at Haver- 
| gal Girls College ‘now the Toronto 
h.q. of the Canadian Broadcasting 
Her husband was com- 
|mander of the Far Eastern fleet of 
the Russian Navy and fought for 
Czar Nicholas during the Bolshe- 
vik revolution, 

ee by husband and daugh- 

r. 





JAMES H. TURNER 

James H. Turner, 80, who was 
executive assistant to prez of 
RKO Radio Pictures in the early 
1930s, died Nov. 29 in Cleveland: 
For the last 17 years he was Ohio 
agent for James Talcott Inc., New 
York commercial lending firm. 

Born in Baltimore, he sold a 
shirt-manufacturing business be- 
fore the 1929 crash. It was during 
his New York association with 
RKO enterprises that Turner be- 
came one of the key figures in 
financial reorganization of the 
RKO studios in Hollywood. 

A. bachelor, he is survived by 
two cousins. 





WILLIAM A. HARTUNG 
William A. Hartung, 76, retired 
theatre manager, died Nov. 25 in 





in the RI circuit which today com- 
prises 14 theatres in Stockholm. | 
All of Biornstad’s theatres, with | 


exception of the Park, start their 


Seattle. As a boy of 16 he worked 
at Seattle’s old Lyric and Third 
Ave. Theatres. In vaude's heyday 
he was an aide of such showmen 


stage actress and | 





as Alexander Pantages, John Con- 
sidine, John Cort and Carl Reiter. 
| Hartung, who traveled for the 
Orpheum circuit, also managed 
| theatres in Vancouver, B.C.; Mil- 
| waukee, Denver and St. Louis. In 
| 1929 he returned to Seattle as 
manager of the Paramount Theatre 


| there. 
| CHRISTINE SILVER 
Christine Silver, 75, legit actress, 
| died Nov. 23 in London. She made 
her first stage appearance in 1902. 
She toured extensively and also 
;}spent some years in stock com- 
'panies of Liverpool and Birming- 
ham. 
| Among her many West End suc- 
| cesses were “The Corn Is Green,” 
|“The Banbury Nose” and 
| Veronica.” She appeared in sev- 
eral films and tv plays in her later 
years, 








SIDNEY R. REAMS JR. 


Sidney R. Reams Jr., 65, founder | 


| of the Theatrical Printing Co. and 


Poster Exchange in Atlanta, died | 
Nov. 27 in that city. A native of | 


Fegere— Tex., he came to Atlanta 
| in 1926. After selling the poster 
| firm in 1942, he became associated 
| with Republic Pictures, He retired 
| six years ago. 

| Surviving are his 
| daughters, son, _ sister 
brother. 


GEORGE ROLLAND 
George Rolland, 56, composer 
and lecturer, died Nov. 22 in To- 
ronto. He wrote “The Great Opera 
of the Second World War,” a work 
which failed to achieve success. 
A controversial figure, Rolland 


wife, 


two 
and a 


rowed Life” last fall as a Lincoln 
expert, but launched into an anti- 
| Negro tirate until halted by the 
moderator. 

His wife and daughter survive. 





JACK ISAACSON 
Jack Isaacson, 58, theatrical ad- 
vertising executive for 35 years, 
|died Nov. 21 in New York, after 
,an illness of 10 weeks. 





Blaine-Thompson Co., N.Y. adver- 
tising agency, for many years as 
executive in charge of the Theatre 
| Guild account, servicing that or- 
ganization almost from its incep- 
| tion. 

His sister survives. 





CHARLES HARRINGTON 
Charles Harrington, 83, touring 


manager, died Nov. 17 in London. | become the Aeolian-Skinner Or- 


Born in the theatre, he was front 
of house manager for his father’s 
touring company of “Uncle Tom’s 
Cabin” when he was only 16. 
| He toured for many manage- 
|ments including the No. 1 Prince 
Littler tours between 1948 and 
1958. 

A bachelor, he is survived by 
| two sisters. 


JAN VAN BOMMEL 

Jan Van Bommel, 75. former 
opera singer, died Nov. 26 in Hol- 
lywood. Born in Holland, he sang 
with the French Royal Opera in 
The Hague pricr to coming to the 
US. in 1918, and for 27 vears “was 
soloist at St. Patrick’s Cathedral, 
| N.Y. Going to Los Angeles in 1944 
\he sang at various churches until 
his death. 

Wife and daughter survive. 


HENRY R. TAFOYA 

Henry R. Tafoya, 64, former 
Spanish language announcer on 
Albuquerque radio, died in that 
city .Nov. 26 following a short 
illness. He was an announcer of a 
Spanish-language show over 
KGGM radio, Albuquerque, for 
more than 20 years, until his re- 
cent retirement. 

Seven sons, one daughter, six 
brothers and two sisters survive. 


THOMAS E. LUCY 
Thomas E. Lucy, 56, owner of 
Exhibitors Service Co., Atlanta 
film “booking firm, died Nov. 26 in 
that city. For years he was branch 
manager for Metro. A native of 











| Meridian, Miss., he suffered a heart 


attack two weeks prior to his death 
at the Georgia Tech-U. of Alabama 
football game. 

Surviving are his wife, mother, 
son. and a brother. 


JOE SIEGRIST 

Joe Siegrist, circus acrobat and 
aerialist, died Nov. 29 in Shreve- 
port, La., following a heart attack. 
He trouped with circuses for more 
than 30 years and also appeared in 
several films. 

His wife and daughter survive. 








W. P. HENDRY 


“Ann | skit which also included song-and- 


societies, 


SIDNEY FRANCE 


went on CBC-TV’s “Live a Bor-| 





| Vears 
| He had been associated with The | 


| 
| 
| 


| 
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W. P. “Whitey” Hendry, 65, 


| dren and father. 


Metro studio police chief since 
1931 and regarded as the dean of 
film lot security officers, died of 
cancer Nov. 30 in Hollywood. He 
originated the efficient method of 
policing film preems and for years 
was in charge of that phase at 
the Academy Awards ceremonies. 

His wife and son, Marsh, film 
editor, survive. 





BLANCHE EVANS 
Blanche Evans, onetime vaude 
| performer who teamed with her 
| husband James McLaughlin in an 
act billed as McLaughlin & Evans, 
died Nov. 29 in St. Petersburg, 
Fla. The couple toured the major 
| circuits in the 1920s in a comedy 





| dance routines. 


| Surviving are her husband and 
| a brother. 





RICHARD SEATON 
Richard Seaton, actor, died Nov. 
8 in Basingstoke, Eng. He began 
as a boy in Sir Beerbohm Tree's 
production of “Drake” at His Ma- 


film editor, died of a liver ailment 
Nov. 27 in Hollywood. Associ- 
ated for several years with War- 
ner Bros., he last was with Revue 
Productions, 


Wife and son survive. 





MANNY FELDSTEIN 
Manny Feldstein, 77, Los An- 
geles Film Row figure for 50 years 
and owner of Oxnard Theatres Co., 
died of a heart attack Nov. 28 in 
L.A, 


Two daughters survive. 





Mrs. Maude Lydiate Wilson, 57, 
former Philadelphia  pressagent 
and onetime dancer and legit ac- 
tress, died Nov. 20 in Miami, Flor- 


ida. She had been a _ specialty 
dancer and actress and directed 
several off-Broadway plays. She 


was the widow of Mark Wilson, 
publicity director of the Shubert 
Theatres in Philly. Her brother 
and two sisters survive. 








jesty’s in 1912. He toured with 
Fred Terry and Julie Neilson and | 
was in Forbes-Robertson’s farewell | 
season at Drury Lane. 

Since retiring, he produced for 
‘amateur and semi-pro dramatic 





Sidney France, 47, exhibitor. 
| died Nov. 22 in London. He had | 
managed the family cinema, the 
| Rex, East Finchley. He was also an 
| active member of the London and 
|Home Counties branch of the 
|Cinematograph Exhibitors’ Assn. 
|and served on manv committees 
Surviving are his wife, two chil- 


JACQUES KAPRALIK 

Jacques Kapralik, 54, film, news- 
paper and commercial artist. died | 
of a heart attack Nov. 28 in Holly- | 
wood. He previously worked for 
20th-Fox and Metro in trailer and 
ad departments. For the past 17 
he was with Hearst news- 
papers as a feature artist. 

His wife, mother and sister sur- 
vive. 








ERNEST SKINNER 
Ernest Skinner, 94, manufactur- 
er of church and concert organs, 
died Nov. 27 in Duxbury, Mass. He 
founded the Skinner Organ Com- 
pany in 1901, which merged in 
1931 with the Aeolian Company to 


gan Co. 

His son and two daughters sur- 
vive. 

ADELAIDE LOVENBERG 

Adelaide Lovenberg, 78, longtime 
stage and circus dancer, died Dec. 
3 in Bridgeport, Conn. She and her 
sister, Estelle, who survives. were 
a dancing team since childhood, 
third generation of show biz family. 


After many vears on the road, 
particularly with Ringling Bros 
circus, they opened a_ dancing 


school in Bridgeport. 





WILLIAM F. RIEFEL 

William F. Riefel, 75. veteran 
violinist, zither player and band- 
leader, died of a heart ailment 
Nov. 24 in Milwaukee. A native of 
Hanover, Germany, he came to 
Milwaukee in 1923 when he formed 
his cwn orchestra. 

Surviving are his wife, daughter, 
son and three sisters. 


CHARLES KAMP 
Charles Kamp, 54, who had 
served in various executive capac- 
ities with H. & E. Balaban theatre 
circuit in Chicago, died there Nov. 
26 of a heart attack. 





At various times he was a house 
manager, assistant manager, and 
head of concessions department 


with the firm. 





A. FRED SERRAO 

A. Fred Serrao, 43, owner of 
Circle Theatre and Gateway Drive- 
In, died Nov. 28 in Pittsburgh. He 
was a member of Variety Club, 
Tent No. 1 in Pitt. 

Survived by his wife, four 
daughters, two sons, a brother and 
sister. 





JAMES H. ANDERSON 
James H. Anderson, 58, vet assist- 
ant director, died of cancer in Hol- 
lywood Nov. 27 after a lengthy ill- 
ness. He was one of the founders 
of the Assistant Directors Branch 
of Directors Guild of America. 
Wife and daughter survive. 





| founder of the New 


Wife, 49, of Bill Ames, for past 
15 years drummer and contractor 
for the Russ Morgan orchestra, was 
killed in an auto accident Nov. 28 
when her car hit a train in Red- 
ding, Cal. 





Mother, 86, of Samuel Rosen, 
executive vicepresident of the 
Stanley Warner Corp., died Nov. 17 
in New York, after a long illness, 
Two daughters also survive. 


Adele J. Scofield, 81, 





Mrs. a 
York Sym- 
phony Orchestra, died Dec. 3 in 
Washington, D.C. Her daughter, 
brother and sister survive. 





Frank Fortune, 78, cinema man- 
ager, died recently in Cottingley, 
Eng. He retired in 1945 after man- 
aging the Princess Hall, Shipley, 
for 34 years. 


Owen Walters, 54, music super- 
visor for Moss Empires, died of a 
heart ailment Nov. 27 in London, 
He joined Moss in December, 1959. 





Mother, 65, of Richard Linke, 
biz manager-partner of Andy Grif- 
fith, died of a heart attack Nov. 28 
in Hollywood. 


Sid Crossley, veteran film actor, 
died recently in Troon, Eng. He 
was a comedian of the silent days. 

A. L. Mizen, 63, former proprie- 
tor of the Ritz, Alford, Eng., died 
there recently. 


Bud Duncan, 77, of Ham & Bud 
vaude team, died Nov. 25 in 
Angeles. 


Ios 





Father, 60. of plavwright Willis 
Hall, died last week in Leeds, Eng. 











NT&T Diversify 


operates tv booster systems, such 
as the big installation we own in 
Williamsport, Pa.” 

(3) NT&T “has the money,” said 
Cantor. “We figure we would need 
around $5,000,000 overall — about 
$2,250,000 to sew up the franchise 
and costs of fielding a team.” The 
site? Probably the L. A. Coliseum. 


Cantor was rather optimistic 
over his chances. NT&T would 
operate as an “entity,” which 


means there would be no so-called 
“group” or “syndicate” in which 
one member might be able to foul 
up the entire setup. 

NT&T's rival also has showbiz 
roots. Autry and Reynolds are the 
two largest stockholders in KMPC 
here, and Brown, the majority 
stockholder in KCOP, also owns 
five radio stations in the west. 
Brown some months ago sold a 
minority block of stock in the 
Detroit Tigers, and is on very 
friendly terms with other American 
League owners. 

L. A. Dodgers prexy Walter 
O'Malley, while at first seeming to 
keep up his battle to keep the 
junior league out of L. A. until 
1962, Monday (5) okayed the AL’s 
setting up business in L. A. if 
games are played in Pasadena’s 





RUSSELL McCORD 
Russeil McCord, 48, assistant 


Rose Bowl, site of the annual New 
Year's Day football classic. 
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HELEN TRAUBEL 





Currently: 
Co-starring with 
JERRY LEWIS in 
“LADIES MAN,” Paramount 


In Preparation: 
A new TV comedy series, 
“MISS BREWSTER’S MILLIONS” 
Brogill Productions 


Personal Appearances: 
Associated Booking Corporation 


Television Motion Pictures: 


Frank Cooper Associates General Artists Corp. 


Personal Management: 











